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Up to 506 1-Niters Help Big Shows 
Rediscover Arenas at Low Prices 


One-nighters in giant arenas and 


auditoriums are being rediscov- 
ered as the biggest source of show 
business ‘revenue. Virtually every 
field, from the Metropolitan Opera 
to travelling vaude units and 
comedy singles, are capable of 
$50,000 one-nighter grosses. Im- 
presarios indicate that they can do 
one or two normal. weeks’ business 
in one night in the king-sized show- 
shops. - 

Arena managements say that the 
combination of big shows and low 
prices is enough to overcome 
competition of video, rekindle in- 
terest in live talent and once again 
make-the- road: a lucrative enter- 
tainment field. 

The staid) Metropolitan Opera, 
N. Y., will make its first experi- 
ment in arenas this spring. Regi- 
nald Allen, Metopera’s business 
manager, has okayed a one-nighter 
in May at the Maple Leaf 
Garden, Toronto, during its annual 
spring tour. Approval was given 
after an inspection by H. Armister, 
of the opera’s technical staff. House 
for that evening will be scaled at 
$40,000. 

Eyeing of big arenas is one up- 
to-date result of.the successful tour 
of “The Biggest Show of 1951,” 
all-Negro revué which is trekking 


(Continued on page 12) 


Mpls, Trib Ed Warns 
Colleagues to Get Hep; 
e é °° b ] 

Radio-TV Is ‘Competition 

Minneapolis, Nov. 27. 
“Brothers, we do have competi- 
tion!” declares Gideon Seymour, 
Minneapolis. Star & Tribune ex- 
ecutive editor, addressing other 
editors and referring to TV and 
the radio. 

Pointing out the advances made 
by TV and radio in the gathering 
and dissemination of news; admit- 
ting they’ve become increasingly 
a_factor in the field, and telling 

ow his own sheets were scooped 
recently by WCCO, CBS station 
here, on an important story, Sey- 
mour advises newspapers to install 
firstrate TV and radio equipment 
in their plants and to monitor all 
1ewWs programs over the ether 
Waves, 

The views and advice are con- 
tained in Seymour’s lead article, 

Do You Monitor Radio?,” in the 
Current Bulletin of the American 
Society of Newspaper Editors. 

Seymour starts out by asking 

Ow many editors are monitoring 
Outstanding -local and other news 
and comment programs on radio 
and TV in their area, and how and 
With what objectives in view. He 
Shows that his Star & Tribune, do- 

8 so, has found it anything but 
: waste of time or too much work 
or scant returns. 

, Radio hasn’t been much of a 
Ocal news competitor in most 
Communities during its first | 25 
says Seymour, 
(Con‘inued on page 12) 











May Assign Red Prober 


To Coast Permanently 
Washington, Nov. 27. 

House Un-American Activities 
Committee may assign an investi- 
gator permanently to the Coast, to 
k@ep an eye on Communism on 
that side of the country, with spe- 
cial attention to Hollywood. Matter 
is presently under study. 

Number of film people have been 
hiding out? for months, ducking 
committee subpoenas. Reports are 
that they intended to return from 
hiding after completion of the 
Hollywood Red hearings. 


Radio City Xmas 
Pageant Nay Be 
Theatre Teeveed 


Annual Christmas pageant stage- 
show of the Radio City Music Hall, 
N. Y., may be piped into theatres 
with big-screen television equip- 
ment this year, as the first enter- 
tainment show for theatre TV. 
Nathan L. Halpern has reportedly 
been huddling with Music Hall 
chief Russell Downing to obtain 
rights to the show for his Theatre 
Network TV, which in turn prould 
book it into the big-screen houses. 

Number of problems remain to 
be solved before any deal can be 
jelled. Chief among these is the 
question of fees to be paid to the 


(Continued on page 16) 


Dolls’ Actor’s 4-Year-Old 
Sets 346 Des Moines Fire 


Des Moines, Nov. 27. 


Left alone in his parents’ room 
at Hotel Plaza, Des Moines, last 
week, four-year-old Patrick Hum- 
phrey, son of Richard Humphrey 
of the “Guys and Dolls” touring 
company, started’,a fire with a 
cigaret lighter. Bhe boy and 
his dog were rescued by a hotel 
maid, but the fire, smoke and 
water damage was so extensive 
that the 40 guests on the third 
floor had to be moved out. Most 
of the damage was confined to 
the Humpheys’ room, in which all 
of their personal belongings were 
lost, with their loss estimated at 
better than $3,500. The extent 
of property damage has not been 
estimated. 

Humphrey, who is in the chorus 
and is understudy for Maxie Ro- 
senbloom in the show, said he 
usually takes the boy to the thea- 
tre (Mrs. Humphrey acts as agent 
for her husband) but that since 
they had to make an appearance 
on a radio show, they had léft the 
boy alone. ~~ aoe 
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FL INICK’S 11 
FOR $000,000 


Video’s lure to top Hollywood 
producers to unshackle the big pix 
they’ve been stowing in their 
vaults for eventual reissue to the- 
atres got tremendous impetus this 
week with two important deals. 
They indicated that sale of old fea- 
tures to tele has finally reached a 
big-money area that may tempt 
other important producers to make 
marquee-valuable product avail- 
able for the airways—and provide 
still further. competition to the- 
atres. 


First of the deals was the sale by 
Quality Films of 26 features to Du- 
Mont for 20 markets for $1,800,000. 
Net price of $51,700 per pic for 
three runs is the highest per-film 
rate ever on video. 


Far overshadowing that deal, 
however—if stations will pay the 
price—is an option granted by 
David O. Selznick for use of 12 of 
his top pix on TV for $2,000,000. 
That’s for four uses in two years in 
all of the nation’s 63 video mar- 
kets. 


DOS has given the 90-day option 
(with a 48-hour cancellation clause) 
(Continued on page 18) 


MacArthur Biog 
Eyed by Mayer, 


Farrow for Pix 


Interest in obtaining as the basis 
for a screen story “My Fifteen 
Years With MacArthur,” the eight- 
installment Saturday Evening Post 
series by Col. Sidney Huff, has 
been shown independently by both 
Louis B. Mayer and John Farrow, 
Paramount director. 

Mary Baker, of the Sam Jaffe 
agency, who arranged sale of the 
rights to the story of the late Pres- 
ident Roosevelt to Stanley Kramer, 
is handling the deal for Col. Huff. 
Farrow is interested in the prop- 
erty for an independent venture 
that would have nothing to do with 
his relationship with Paramount. 

Huff, one of Gen. MacArthur’s 
closest aides, apparently received 
the general’s okay for the SEP se- 
ries and it is conceivable that Mac- 
Arthur has given the nod for the 
screen sale. MacArthur himself is 
not known to be preparing any 
memoirs and it’s believed the-Huff 
yarn will be the only present au- 
thorized biog of the former Pacific 
commander. SEP reportedly paid 
$65,000 for the mag rights. Asking 
price for the film rights was not 
disclosed but, it’s felt, it'll exceed 
$65.000. 

Since the general’s return from 
the Pacific and the hoopla that re- 
sulted, many attempts have been 
made to obtain the biog rights but 
this is reportedly the first time 
that a concrete property has been 











VIDEO’S BIG COIN LURES ‘A’ PIX 








Fourposter’ Paying Of in 614 Weeks; 
Quickest in Recent Legit History 


7’ 
vv 





Bishop Sheen Disks 


Juve Prayers for Col | 
Bishop Fulton J. Sheen, whose 
last book, “Peace of Soul,” hit the 
bestseller lists, is now entering the 
disk field via Columbia Records. 
Bishop Sheen’s first sides will be 
recitations of two Catholic prayers, 
“Hail Mary” and “Our Father,” and 
— be packaged for the juve mar- 
et. 

The disk is being rushed for the 
Christmas season and will be pro- 
moted by the Catholic Church 
through all its newspaper and mag- 
azine media. 


Army Clauss 
Sluffoff in Video 
Shows to Korea 


Washington, Nov. 27. 

With few exceptions, the tele- 
vision industry’s “Operation Kine” 
—the sending of regular TV shows 
to the troops in Korea—has been 
a flop, according to a survey here 
of what has gone so far. 

A check on the kines which have 
been turned over to the Army and 
Air Force Motion Picture Service 
for transmission to Korea discloses 
that only CBS has come through 
with any real amount of material. 

Reason, so far as can be made 
out here, is that the advertising 
agencies handling the big network 
shows have balked at the Defense 
Dept. ruling which limits commer- 
cials to only a brief mention at the 
start and finish of each kine. 

Alan McCarroll, deputy chief of 
the Arnmgy and Air Force Motion 
Picture Service, .which distributes 
films to overseas posts and is also 

(Continued on page 63) 
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“Fourposter” will probably be 
the quickest-payoff production in 
recent Broadway history. At its 
present boxoffice pace the Jan de 
Hartog two-character comedy, star- 
ring Jessica Tandy and Hume 
Cronyn, will be in the black by 
the end of next week, only six-and- 
a-half weeks after opening at the 
Barrymore, N. Y. Meanwhile, the 
Playwrights Co. is already planning 
a touring edition, possibly with 
MacDonald Carey and Jane Wyatt, 
or perhaps Cary Grant and Betsy 
Drake (Mrs. Grant). 

Financed at $40,000, the show 
cost $39,602.09 (including $1,- 
403.13 tryout loss and $1,298.54 for 
New York preopening expense, but 
excluding bonds). As of Nov. 10, 
the show had earned an operating 
profit of $13,375.12, despite an ex- 
penditure of $5,500 for a display 
quote-ad following the Broadway 
premiere. That left $26,226.97 still 
to be recovered. For the weeks 
ending Nov. 17 and 24, respectively, 
the grosses were $24,654.25 and 
$22,890, leaving an operating profit 
of around $7,500 per stanza. 

At the $23,836.78 gross, the 
“Fourposter” operating cost  in- 
cluded 30% theatre share and $9,- 

(Continued on page 16) 


$19 Per Bottle Wine, 
$5 Per Scotch, Keys New 
Paris Nitery Take-’Fm 


Paris, Nov. 27. 

To dramatize the current infla- 
tion, perhaps the show biz com- 
parative standard will best tell it 
since most tourists gear their eco- 
nomic conceptions to what it costs 
for a hotel, meal or nitery. The 
Nouvelle Eve, a_ plush Pigalle 
nitery, used to charge 500 francs 
($1.50) admission; now it’s 1,200 
francs or $3.60. The admission is 
a device in lieu of the couvert. 
(The dollar computations are ac- 
cording to the more firm exchange 

(Continued on page 54) 

















‘BEVERLY HILLS Country Club, 
Covington, Ky. (Nov. 2-22) 
Nov. 23. .Richmond, Ind. 


Until 1952 
LAST 


“ 24. .Dayton, O. 


“ 25. .Kokomo, Ind. 
“ 27. .Chicago, Il. 


FRONTIER, Las Vegas 


(Nov. 30 - Dec. 27) 
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‘Rupert Hughes 
envisions 


Hollywood 300 Years 


From Now 


when delayed recognition for the 
film art may at last come 
into being 


* * * 


an interesting byline feature 
in the upcoming 
46th Anniversary Number 
of 


VARIETY 











2 - MESCELLANY 
Plunge, Neckline First, Into TY 
lunge, irst, Into 
By JACK HELLMAN 
Hollywood, Nov. 27. % her ' arne 
eee the memes. Ex Teac Gloria W er 
aving lain back long enough hel 
to let the infant that is television Auditioned for ABC Show 
get on its feet and toddle around, Gloria Warner, the school-teacher 
ja femme is now ready—and willin’ | singer discovered in Miami by ABC 
—to help it along to maturity and | gabber Walter Winchell, is being 
plunge headlong into the channels. auditioned by ABC program veepee 
Short year ago they scoffed with| Leonard Reeg. Web is cutting a 
upturned nose at the upstart. “Grow | nlatter of the gal who taught in 
up,” they chortled with derision |New York schools, with an eye to 
and haughtily drew away. | spotting her in its “Saturday Night 
“Get one woman and you've got | Dancing Party” block. 
ees tee * ae gr gegen d Winchell, who plugged the thrush 
; & that was said a ‘ew | in his syndicated column, also spon- 
centuries ago at the mouth of a) .oreq a party for her at the Stork 
cave. This guy knew his dolls and | ? 
- |Club in N. Y. She’s being handled 
they haven’t changed a bit. Coupla by Lester Lewis 
years ago Martha Raye stormed . 
Radio City and upped to tffe brass; 
“What’s this television thing, a ° ° 
— gua I pomee in.” Pro-Nazi Tinge to Film 
A ourt assistant coordinator ° 
thought it not a bad idea and what} Skedded by Austria Govt. 
was once a quiet rustle of femme L 
finery and dainty dancing slip- 
pers became a shambles of chaotic Expected to Stir Up Fuss 
disorder. But the sitters-at-home Vienna, Nov. 13. 
revelled in it and the die was cast, Austrian Chancellor Leopold 
Bring on the women! | Figl told his council of ministers 
Those with talent for teevee, the | this week that the so-called “Aus- 
visual or sight comediennes, were |tria Film,” which has been more 
nudged by l’affaire Raye but not|or less in preparation for two 
jostled. They were still playing | years, should go before the cameras 
hard to get. The prices weren’t|in March next year. He also re- 
right and the lads running tele-| vealed some names of the proposed 
vision were still groping blindly, | staff for the pic, which are sure to 
they demurred. Then came the stir up noisy opposition in and 
British ladies who have been cut- | outside the government. 
ting up touches in the music halls| The “Austria Film” is supposed 
of Britain for years with an in-|to be a “documentary entertain- 
tense liking for both the medium | ment film in color” compressing 
and the take-home pay. Vox populi|the high spots of 1,000 years of 
didn’t care where they came from, | Austrian history into two-hour play- 
they just wanted to be entertained. |ing time. Production cost has been 
Imogene Coca was beginning to set at about $350,000, which is 
catch on and in no time soared to | about three times average budget 
the head of the class. |for a major production here. Pres- 
A Natural forLucille Ball |ent talk is that it will be made in 
The male comics were doing all | both German and English language 
right but TV wanted to join the | versions with all star cast. 
ladies. And people wanted to| Beefs undoubtedly will arise 
laugh. What of the Cass Daleys,|from the fact that one of screen- 
Lucille Balls, Judy Canovas, Marie | play authors, Dr. Ernst Marboe, is 
Wilsons, Joan Davises, Eve Ar-|not only a party politico, but a 
dens? They were beginning to | nephew of the Chancellor in charge 
weaken. The word got around that | of film affairs. He was one of the 
Joan Bennett, whose wit is dainty,| judges of a prize contest for a 
(Continued on page 63) (Continued on page 63) 
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TD. to Brazil For 
9 Weeks at 2006 


Tommy Dorsey orch headed for 
Brazil last week to tee off a nine- 
week Latin American tour at a 
reported $200,000 guarantee. Deal 


was consummated after the Brazil- 
ian firms underwriting the tour 
had shelled out $35,000 in advance. } 


The joint financing venture is 
headed by Radio TUPI, a cosmetic 
firm and several nitery and ball- 
room operators. The Dorsey 
orch is skedded to play Rio de 
Janeiro, Sao Paulo, Recife, Bahia, 
Curtiba, Belo Horizonte and Porto 
Alegre. Dorsey is traveling with 
15 sidemen, vocalists Frances Irvin 
and Bob London, the Brownlee 
Sisters, vocal quartette, his wife 
and daughter. 

Band is also skedded for a four- 
week engagement at the Monte- 
video Carnival beginning Feb. 23. 
The Montevideo deal is said to be 
about $78,000. 


Par Would Speed Up 
Audrey Hepburn H’ wood 


Bow After Legit Smash 


Paramount found itself Monday 
(26) morning witha valuable new 
top-flight feminine star in the per- 
son of Audrey Hepburn, 22-year-old 
Belgian-born actress who made a 
triumphant U. S. debut Saturday 
(24) night on Broadway in “Gigi.” 
Paramount execs are now wonder- 
ing how fast they can get Miss 
Hepburn to the Coast. 


Film company has several prop- 
erties in mind for the actress, who 
was discovered and signed in Eng- 
land by Richard Mealand, Para- 
mount’s former N. Y. and Holly- 
wood story chief and now its Brit- 
ish studio rep. High on the list 
are “Roman Holiday” and “A Star | 
Danced.” Latter would be an adap- 
tation of Gertrude Lawrence’s auto- 
biog. 
Miss Hepburn’s availability de- 
pends on the run of the play, which 
got mixed notices, though critics 
were unanimous in raves for the 
young star. 


Miss Hepburn’s pact with Para- 
mount calls for two pictures a year 
for seven years, with a limit on the 
number of weeks she can be re- 
quired for each assignment. She 
also is permitted to make outside 
films and legit appearances. 


Her contract with Gilbert Mil- 
ler, producer of “Gigi,” runs un- 
til May 31, 1953. However, it 
allows Miss Hepburn to take off 
from June 1 to Oct. 1, 1952. Should 
the play run until the summer, the 
actress will probably take off at 
that time to fulfill her Paramount 
commitment. 


“Gigi” is Miss Hepburn’s first 
dramatic show, although she has 
appeared as a dancer in the Lon- 
don productions of “High Button 
Shoes” and “Sauce Piquante.” She 
also played in several British and 
French films. 


= 








Mitzi Green as Femme 
Lead for A&C Film 


Hollywood, Nov. 27. 

Mitzi Green has been inked as 
femme lead opposite Abbott & 
Costello in “Sourdoughs,” which 
rolls late this month at UI, with 
Jean Yarbrough directing and 
Howard Christie producing. 
Former top child star, latterly a 
legit and nitery performer, won 
role after negotiations collapsed 


Thosé Personal ‘Hoopers 
Too shockingly and too often is it heard that so-called astute 
showmen cite their immediate household—invariably the chil- 
dren, of course—on public amusement tastes. This is supposeq 


to represent the pseudo-cross-section opinion of “young 
America.” 


Showmen are thus falling in with something which, in the 
early days of radio, for example, all decried. as a common enemy 
—the sponsor’s daughter, or wife, who loomed as the unseen 
opinion-makers. 


The uncomfortable feeling crops up that these self-same 
“showmen,” now grown a bit soft and more than a bit out of 
touch with the immediacies of the public, seem to think that 
the younger folk in their households represent the true common 
denominator of the ultimate consumer. Of course, in a large 
sense they do. But these show-wise youngsters certainly are not 
the absolute barometer of mass taste. 


You can’t catalog public taste. Least of all can showmen 
catalog it through the eyes of their offspring and the possibly 
too-hep younger set. It is startling to hear prominent opinion- 
makers and showmen state, with a curious blend of paternal 
pride and naivete, “I was greatly surprised when my youngsters 
liked so-and-so.” ‘ 


_ 


Showmanship, which must take its: pulse-feeling from the 
public, should get out of the plush confines of fashionable subur- 
biana and “good” prep schools for that sort of opinion. There’s 
more honest pulse-feeling in Leon & Eddie’s, Roseland and some 
juke point in the sticks than in rarified altitudes in which some 
showmen find themselves. 











Abel. 
This Week’s Football 
By MARTY GLICKMAN i 
(WMGM, Paramount Newsreel, Thectre Network TV Sportscaster) 
Gamest Selection *Pis. 
COLLEGE 
/ EAST 
ROITINEEN 2 i:6:8.3.0055:h cade eae i) eee Peer Ti Tn | 
Navy has bigger, stronger line. 
Boston College-Holy Cross.............. Oo ge ee 
Crusaders head for Orange Bowl. 
SOUTR 
Alabama-Auburn .............: «eee ss iss eceacs sees: 19 
Red Tide had disappointing season. 
Georgia-Georgia Tech........:......... Geerete TOel..ccecccoss. 14 
Rambling Wreck has it this year. 

Tulane-Louisiana State ................ Louisiana State ......... 7 
Battle of the Bayous, with LSU stronger overhead. 
Mississippi State-Mississippi............ Mississippi ............. 7 
Ole Miss salvages a mediocre season. 

Texas A&M-Texas (Thurs., 29th)...... — PRS rrr ree 
Texas has tremendous backfield speed. 
ee ne eee en area Wares Baylor ........ Pimteeee, i 
Baylor because of Larry Isbell. 
Tennessee-Vanderbilt .................. UI radi 0's 66 Bi sc0c eis 21 
Volunteers won against toughest foe, Kentucky, last week. 
Texas Christian-Southern Methodist.... Texas Christian......... 7 
Ray McKown an all-America at TCU, 

* MID-WEST 
Oklahoma-Oklahoma A&M.............. Oklahoma ....cccocesees 30 
Sooners can name their total. 
Tulsa-Villanova CALE T LU ae Cee a ne ee ulsa a it \ ae eeeeeeeeeee 14 
Tulsa Oilers won Missouri Valley title. 
FAR WEST 
Southern California-Notre Dame......... Notre Dame.........-.. 7 
Irish frosh now ready to roll. . 
PROFESSIONAL 
NY Giants-Pittsburgh Steelers eee eee eees NY Giants -e@eeeeveeeeoees 10 
Giants atone for early season 13-13 tie. 
Chicago Bears-Los Angeles Rams........ Los Angeles............ 14 
. Rams roaring mad after Redskin upset. 
Green Bay Packers-NY Yanks........... Groom Bay. ..cccccccccce 7 


Tobin Rote one of NFL’s top backs. 
Washington Redskines-Phila. Eagles +e eee Washington eeeeeeeeeeee 7 
Redskins showed power against Rams. 


Detroit Lions-San Francisco............. Detroit eee 
Lions headed for Conference title. 
Cleveland Browns-Chicago Cardinals....Browns ......... pakaasy Oe 


When Browns beat the Giants, they won the title. 
Season’s Record 
Won, 242; Lost, 120; Ties, 15; Pct., .669 
(Ties Don’t Count) 


+ College games are held Saturday afternoon unless otherwise stated. 
Pro games on Sunday unless stated otherwise. 


*Point margins are estimates, not official odds. 


Caruso Heirs Trymg 
To Halt Italo Biopic 





Kaye Urges More Names 
Play Foxhole Circuit 


Danny Kaye, who recently re- 
turned from a tour of the Korean Genoa, Nov. 20. 
front, made a plea for more names Heirs of Enrico Caruso have gone 
for entertainment overseas. On| into court to stop showings of the 
his four-week trek to the battle | recently-released Italian biopic, 
areas, -Kaye’s group played 23/|“Enrico Caruso, Legend of & 
shows in 19 days, mostly within | Voice,” produced by Asso Film. 
sound of artillery fire. He was| They claim film is “damaging to 
accompanied by Monica Lewis,| (Caruso’s) honor” and “intrudes 
June Bruner and Sammy Prager. jon secret’ of the great tenors 

“It was the most gratifying thing | private life.” 

I've ever done,” Kaye said. “We The film, which has been gross 
played to groups sometimes num- | jing well on early Italian dates, re 
bering 20,000. At one date, on/| cently made headlines when its UP- 
Nov. 2, the show was protected | coming young star Ermanno Randi, 
by swarms of fighter planes and| who played the Caruso role, w2s 
the amphitheatre site ringed. by|shot and killed by a man with 
guns. Troops from Greece, Bel-| whom he had been. sharing oy 
gium, and Thailand joined GI’s at | apartment in Rome. Ironically, 


that show to watch the unit work.” | both Randi’s first major enone 
Kaye will report to USO direc-| role, as Sicilian bandit Giuliano, 

tors in Washington today (Wed.) | and his last, in “Trieste Mia, ©° 

pleted on the eve of the shooting, 











TRENT 52%, Kar» ea pece! 





for, Denise Darcel, + -.’ 7 ee Se) ae 





on the entertainment needs in that 
SOCTOM i es 99k, sence 5 san : 


) called for his being -shot.to death. 
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L. B. MAYER AS UA PARTNER? 


Schwartz Claims ‘Threats’ im Proxy 
Row; Foes Call RKO Met. ‘Worried 


Sol A. Schwartz, president of+ 
RKO Theatres, this week openly 
accused Wall St. broker David J. 
Greene of “implied threats” and 
attempts to win him, Schwartz, over 
to the Greene side in a fight 
for control of the corporation. 
Schwartz's “open letter” to Greene, 
sent to all stockholders, was the 
most acrimonious of all exchanges 
between management and the in- 
vestors’ group since the proxy bat- 
tle got underway. 

Schwartz unleashed a lengthy. list 
of questions directed~to Greene 
which, in effect, charged the Wall 
Streeter with having made prom- 
ises of “personal benefits” and “se- 
cure position” for the prexy in| 
exchange for “the assurance of my | 
cooperation.” 

Spokesman for Greene said yes- 
terday (Tues.) that the bitterness 
of the denunciation suggested that 
the RKO management is plenty 
worried over the number of proxies 
which the dissident group so far 
has collected. “Why do you think 
they wrote such a letter?” he 
asked. “It’s the drowning man 
clutching at a straw.” 

Greene rep said there’s no ill 
feeling toward Schwartz himself 
because there’s doubt that “the 
man is his own master.” Inference 
was that Howard Hughes or other 
members of the RKO hierarchy 
were behind the letter writing. 

implying that Greene, in his 
pitch to other stockholders for sup- 
port, held back on much informa- 
tion, Schwartz asked: “Why not 
tell that you just did not ask for 
two directors—but you asked for 
two directors and the assurance of 
my cooperation? Doesn’t this mean 
you were seeking control of the 
company?” 

Greene in the past declared his 
group’s request to name two mem- 





bers on the board had been re- 





Vet Theatre Owner 


Robert B. Wilby 
voices the exhibitors’ viewpoint 
in @ 

Pitch for Reappraisal 
of Stylized Pix 
Advertising 


® = * 


en interesting editorial feature in 
the forthcoming 


46th Anniversary Number 
of 


VARIETY 











Rank Co. Chiefs 
In Rackmil Talks 
On U-Decca Tie 


J. Arthur Rank execs John Davis 
and Ronald Leach met in New 
York last week with Milton R. 
Rackmil, prexy of Decca Records, 
which recently acquired a major 
interest in Universal. Rank is also 
a large U shareholder. 

Session was said to be wholly 
cordial. It was merely an effort 
by Davis and Leach to learn what 
Decca had in mind in acquiring 
the vast block of U stock and 
option warrants, and by Rackmil 
to explain his position to his 
fellow shareholders. 

No mention was made at the 


jected by the corporation. Group} huddle of Rackmil’s reported idea 


also has complained that the pres- 
ent board members have shown in- | 


to merge U and Decca. The plan 
of reorganization is only in the 


adequate interest in the outfit via| most preliminary stages, and Rack- 


limited personal stock investment. 
Other charges were that the chain’s 
finances were on the downtrend | 
and would likely continue if the’ 


(Continued on page 16) 





Terps as Art Form 
To Be Spotlighted By 
Freed as Kelly Starrer 


Metro pfoducer Arthur Freed 
intends a complete departure from 
convention with his next film, “In- 
vitation to the Dance,” Gene Kelly 
starrer to be lensed in color. He 
ceclared the pic will contain no 
story as such, but instead will focus 
exclusively on the terpsichorean 
art form. 

Film-maker would give no de- 
tails, but presumably the plan was 
prompted by the good response to 
the unusually long ballet scene (17 
minutes) in his most recent pro- 
duction, “An American in Paris,” 
which starred Kelly. 

Freed and Kelly arrived in N. Y. 
Monday (26) from the Coast for a 
week’s stay. Producer said pur- 
pose of the trip mainly is to see 
the new plays. 


20TH’S STUDIO MEET 
POSTPONED TO DEC. 10 


Twentieth-Fox president Spyros 
P. Skouras leaves N: Y. for the 
Coast next week with other execs 
for a top-echelon studio meeting 
on future production skedding, 
merchandising of pix and admin- 
istrative matters. 

Charles Einfeld, ad-pub v.p., 
and distribution head Al Lichtman 
also will sit in at the confab 
Which originally was set for Mon- 
cay (3)—but now has been put off 
to Dec. 10. Prints of some new 
Technicolor films will not be ready 
Until that time for viewing, caus- 
ing the postponement, it was said. 

Conference was called by Skou- 








ras almost immediately upon his 
return from Europe last week. 


| 


mil wants to have it completed 
before presenting it to Davis to 
obtain Rank support. 

Managing director of the Rank 


| organization for his part is taking 
'a wait-and-see attitude on the 


merger. He is understood to have 
expressed to associates in New 
York no opinion on it, pending 
presentation and study of the plan. 

Rank support would be highly 
important to Decca, since merger 
would require two-thirds approval 
by stockholders for both com- 
panies. Decca holds 304,000 shares 
and warrants, acquired from Nate 
J. Blumberg, Leo Spitz, William 
Goetz and on the open market. 
Rank has 134,900 shares. 

Davis and Leach, who is Rank 
financial adviser, arrived in the 
U. S. Nov. 19 on a routine yearly 
visit. They returned to New York 
yesterday (Tues.) from _ several 
days in Canada, where Rank also 
has large interests, and are slated 
to fly back to London today. 


PAR GOING AHEAD WITH 





COLOR TUBE DESPITE NPA 


Despite the National Produc- 
tion Authority’s order last week 
banning the manufacture of color 
TV sets and attachments, Para- 
mount gave notice yesterday 
(Tues.) that it was going ahead 
wth production on the Lawrence 
tri-color tube, which is made by 
its subsidiary, Chromatic Tele- 
vision Labs. 

Paramount’s reasoning, accord- 
ing to a spokesman, is that NPA 
had acted contrary to the position 
agreed on in talks held with the 
television industry in Washington 
in October. Understanding at the 
cotifab was that it was okay to go 
ahead with color video as long as 
the manufacturers did not exceed 
their allotment of critical material. 

With Paramount deciding to go 
full steam ahead on the color TV 
question, Paul Raiburn, Paramount 
vice-prexy, declared: “Color isn’t 
as far away as some people think.” 


SPECULATE ONE 
HEADING PROD. G 


“Second parties” 
| United Artists and Louis B. Mayer 
| have had informal talks regarding 


2 
) 








|Mayer’s affiliation with UA. Dis-| 
cussions have been wholly vague | 


and preliminary. with a good pos- 
| sibility they may never even get 


|to the point of involving the prin- | 
They have actually been 


| Cipals. 
| nothing more than “suggestions” as 
| yet. 

That was disclosed this week by 
| Robert S. Benjamin, partner in the 
new UA management group headed 
iby prexy Arthur B. Krim, in re- 
| sponse to repeated reports on the 
Coast of a Mayer-UA deal. The 
former Metro production 
has been in New York for the 
past several weeks. His attorney, 


Mendel B. Silberberg, is also in 
the east now. 


Krim and Benjamin both in- 
formed VariETy that they would 
welcome a deal with Mayer if it 
could be worked out satisfactorily 
to all concerned. They would not, 
however, relinquish their control 
of the -distribution company, they 
| said. 

Product Problem 

Role in which they see Mayer 
as a “natural” would be as head 
of a production company distribut- 
ing through UA. By providing the 
financing of indie producers via re- 
sources available to him and super- 
vising their work, Mayer would 
serve a very valuable function in 
VA, it’s felt by Krim and Benja- 


(Continued on page 18) 


Wald-Krasna In 
| Hughes Truce 


Hollywood, Nov. 27. 

Jerry Wald and Norman Krasna 
this week reportedly patched up 
their differences with RKO studio 
brass, including Howard Hughes, 
with the result they probably will 
remain on the lot to fulfill their 
production partnership deal. 

Wald-Krasna team has been at 
odds with Hughes over difficulty 
in getting together with him on 
film-making matters. 
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Paramount's Director 


George Stevens 
goes into the proposition 
How to Induce People 
to Write Letters 
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‘Johnston Return 
Cueing HQ Move 


Back to New York 


Return of Eric Johnston to the 
|active presidency of the Motion 
Picture Assn. of America next Mon- 
day (3) will be marked by the 
| switch back to New York of the 
| trade organization's principal head- 
quarters. Johnston, who has pre- 
| viously focussed his activities in 
| Washington, will spend at least half 
| of his time in Manhattan. 

The MPAA prexy’s move has re- 
portedly been dictated by the as- 
| sociation’s board. Member com- 
| pany presidents, who make up the 
MPAA directorate, are understood 
_to feel that since the commercial 
activities of the industry are cen- 


itred in New York and the board 
|itself is im that city, Johnston 
| should revert to the practice of his 
predecessor, Will Hays, and make 
his headquarters there. 

Johnston is also strengthening 
the New York office by switching 
|public relations chief Kenneth 
Clark back there from Washington 
and by bringing in a new admin- 

(Continued on page 12) 








Thanksgiving Day plus holiday 
crowds and prices will boost 
grosses in a majority of key cities 
covered by VarIETY—this stanza. 
Cold weather and snow are hurting 
somewhat in certain localities, but 
on the other hand, rainy weather is 
a real help in San Francisco. New 
product, just getting around exten- 
sively, is spelling the best overall 
total for the top 12 pix in many 
weeks. 


“Quo Vadis” (M-G), launched in 
three other keys besides the two 
N. Y. houses, is capturing first place 
by a healthy margin. This spec- 
tacle set a new record in Frisco, 
did huge biz in Pittsburgh, is ter- 
rific in St. Louis and continues 
smash at N. Y. Astor and Capitol 
in third frames. = 

“Detective Story” (Par) again 
landed second place, pushing 
“American in Paris” (M-G) down to 
third. Latter had been topper for 
four successive weeks. Fourth 
money is going to “Two Tickets To 
Broadway” (RKO), while “Blue 
Veil” is finishing fifth. 

“Worlds Collide” (Par) is wind- 
ing up in sixth slot, with “Too 
Young To Kiss” (M-G) managing to 
capture seventh. “Golden Girl” 
(20th) is showing enough to take 
over eighth, while “Starlift” (WB), 
also new, will be ninth. “Streetcar” 
(WB), out on fewer key first-run 





National Boxoffice Survey 


Thanksgiving Ups Business; ‘Quo Vadis’ Is Champ, 
‘Story’ Again 2d, ‘American Paris’ Down to 3d 


dates than recently; “The Mob” 
{Col) and “Across Wide Missouri” 
(M-G) round out the Golden Dozen 
in that order. 


“Lavender Hill Mob” (U), play- 
ing mainly in small arty theatres; 
“Texas Carnival” (M-G), “Anne of 
Indies” (20th), “Come Fill Cup” 
(WB) and “The Racket” (RKO) are 
runner-up pix in that sequence. 

“10 Tall Men” (Col), out in three 
additional key cities this frame, 
shapes as ace newcomer aside from 
“Quo Vadis.” It looms nice to sock 
in most locations. “Fixed Bay- 
onets” (20th), also new, looks good 
on first N. Y. week, although not as 
big_as hoped for. “Strange Door” 
(U), which comes into N. Y. Cri- 
terion soon, is big in Philly. 

“The River’ ‘UA) continues its 
sturdy stride currently in several 
keys. “Capt. Fabian” (Rep) is okay 
this round in Montreal. 

“Desert Fox” (20th) shapes good 
in Seattle. ‘‘Love Nest” (20th) looms 
slow in Buffalo. “Thunder con Hill” 
(U) is okay in Montreal: 

“Place in Sun” (Par) is good in 
St. Louis and sturdy in L.A. “No 
Highway in Sky” (20th) is poor in 
Denver and not so good in Port- 
land. “Lady From Texas” (U) looks 
good in Denver. 
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New Appointments by Johnston Give 
MPAA Strongest Lobby 


in Washingt 

Washington, Nov. 27. 

While the film industry appears 
to be faced with no particular leg- 
islative problems when Congress 
convenes in January, the Motion 
Picture Assn. of America will have 
the strongest lobbying potential in 
its history as the result of new ap- 
pointments being made by prexy 
Eric Johnston. 

MPAA's Washington office, upon 
return to active duty by John- 
ston next Monday (3), will be per- 
fectly equipped to deal with capi- 
tal problems, from the President's 
office right on down through both 
houses of Congress. 

MPAA will have five experts on 


| how to get things done—or undone 
iat the White House and Capitol 
| Hill. 
| Joyce O'Hara and Jack Bryson— 


Three of them—Johnston, 


are old MPAA hands. The fourth, 
Cecil Dickson, recently joined the 
association, while the fifth Edward 
Cooper, is about to be named by 
Johnston. 

Johnston’s strong point now is 
the White House itself. In the past 
10 months, during which he has 
served as Economic Stabilization 
Administrator, he has become very 
close to President Truman and a 
bond seems to have developed be- 
tween the two. 

O'Hara, long Johnston's assistant 
and during his recent absence act- 
(Continued on page 12) 


20th Continues Plans 
For German Distrib 
Of Controversial Fox’ 


In the face of continued objec- 
tions to release of “The Desert 
Fox” in western Germany, 20th- 
Fox is going ahead with plans to 
dub the film and distribute it in 
that area next year. Company rep 
said no political difficulty has ever 
been encountered with previous 
films, and in the event “Fox” sets 
off any untoward incidents, “we'll 


(Continued on page 18) 
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Distrihs More Kindly Disposed Toward 
Of-B’way Ist-Runs for ‘Star’ Pix 





N. Ys off-Broadway first-runs, + 


which have been generally booking 
only offbeat imports, but rarely 
pix with Hollywood star names, 
now are being romanced by the 
major distribs. The companies are 
about convinced that with the big 
change in market conditions, cer- 
tain types of Hollywood films stand 
a far better chance of commercial 
success at the smaller non-Times 
Square runs than they do at the 
top showcases. 


This was spotlighted when Metro 
begged off a commitment it had 
with Radio City Music Hall to play 
“Pandora and the Flying Dutch- 
man.” Deal was for a locked book- 
ing of a three-week maximum but 
still the prestige of a Music Hall 
showeasing normally would have 
made it attractive. Distrib in- 
stead landed a long-run agreement 
for the Ava Gardner-James Mason 
starrer with the Normandie, where 
it’s set to open Dec. 6. 


Normandie, under the plan, is 
committed to play the pic about 12 
weeks at least if a very low con- 
trol figure is reached. M-G is vir- 
tually assured of a fairly substan- 
tial profit whereas there is no guar- 
antee of this with the Hall’s split- 
percentage licensing. 

Low overhead at the lesser 
houses and the fact that fewer re- 
Jeases are making money at the 
big first-rruns are combining to in- 
fluence the switch from the main 
showcase belt generally. 


Metro’s Ist-Run Extension 


See B-K Theatre Buy 
Prelude to TV Studio 


Chicago, Nov. 27. 

In what may be a move for more 
video studio space, Balaban & Katz 
acquired the United Artists Thea- 
tre here last week. Half interest 
of the house, owned by the United 
Artists Theatre Circuit, was bought 
for undisclosed sum. 

Purchase was made possible by 
an amended order to the Para- 
mount consent decree. However, 
B&K must make the house avail- 
able for sale within the next four 
months, but with the demand for 
tele space, it might be that B&K 
wilf build another studio theatre, 
as it is doing with the Garrick. 


No Ifs or Buts 
On All-the-Way 
Vid Prod. by Col 


Columbia Pictures, through its 
subsidiary, Screen Gems, is in the 
unusual position, among major 
companies, of going in for produc- 
tion of video films all the way, 
“with no ifs or buts.” That’s the 








This, of course, applies to no 
great amount of Hollywood prod- 
uct, figured in terms of the pro- 
duction center’s full output. But 
the fact remains that situations 
which in the past were limited to 
British and foreign-language. im- 
ports are now being offered re- 
leases from the major distribs. 

M-G especially hgs been branch- 
ing out in the first-run field. Pro- 
duction chief Dore Schary’s next, 
“It’s a Big Country,’ short-story 
omnibus, reportedly is being con- 
sidered for the off-the-beaten-path 
showcasing. Same distrib played 
“Kind Lady,” Ethel Barrymore- 
Maurice Evans costarrer, at the 
Trans-Lux 52nd St. Theatre follow- 
ing a 15-week run of “Teresa.” 

“Star name” pic which opened at 
the same house yesterday (Tues.) 


view of Ralph Cohn, who heads the 
tele film operation for the com- 
pany. 

Although he points out that most 
'of the dollar volume at present 
|aecrues from commercial spots, 
Cohn notes that Screen Gems has 
produced 15-minute and half-hour 
shows. He cites specifically the 
|“Cavaleade of America” series for 
Dupont, the Hollywood Newsreel 
and the 15-minute “Disk Jockey” 
| musicals. 
| Cohn admits that his company 
| prefers to make video films to 
order for a specific sponsor or ad 
| agency although it has on occasion 
|made films for speculative pur- 
poses. He says that at present it 
| would continue to operate in that 
/manner, but he notes that in the 
future it is quite possible his unit 


was “The Man with a Cloak,” with | would produce complete video film 
Joseph Cotten, Barbara Stanwyck | series for sale on the open market. 


and Louis Calhern. 


“Now,” he said, “it’s better to know 


Distribution execs through the | that you will be paid for what you 


ears have frowned on the offbeat 
ookings for the reason they vir- 
tually killed all chances of an im- 
portant circuit booking. Now the 
feeling is growing that if a pic 
is dismal at a big showcase b.o. 
it wouldn't have much chance for 
a circuit run anyway. 

Also, another new theory is that 
some pix require a chance to 
“build” in publicity penetration. 
This can be realized only via the 
long off-Broadway runs. 


N.Y.’S BRYANT SET 
AS 1ST-RUN ARTIE 


Bryant Theatre, on New York’s 
W. 42d St., will be converted into 
a first-run art house around the 
first of the year. Theatre was re- 
cently purchased by Jean Gold- 
wurm and George Schwartz from 
Julius Joelson and is now being 
remodeled. Outlet’s previous pol- 
icy was last-run twin bills. 

Goldwurm & Schwartz, who op- 
erate a small circuit of art houses, 
will reopen their Little Carnegie, 
N. Y., Dec. 15. Theatre has been 
closed for the past six months for 
alterations, namely increase of its 
seating capacity. G. & S. circuit 
also includes the World, N. Y.; 
World, Philadelphia, and World 
Playhouse, Chicago, in association 
with Abe Teitel. 








_ Salemson Named 

Harald.. Salemson has _ been 
mamed eastern publicity-advertis- 
ing director of Douglas Fairbanks 
Productions by y.p. Irving Rubine. 
Unit’s next pic, “Another Man’s 
Poison,” starring Bette Davis and 
Gary Merrill, goes into United 
Artists release in January. 

Salemson was formerly in 
eharge of exploitation for Stanley 
Kramer Productions. He recently 
returned from ‘eight weeks in Lon- 
don and Paris, where he set u 


are going to do.” 

Columbia, he emphasizes, does 
not rent studio space, but does the 
complete production job, from pre- 
paring theseript to the actual 
shooting. Most of the commercial 
spots are made in New York while 
the longer segments are filmed in 
Hollywood. 

The video exec said that eventu- 
ally the best TV films would be 
made by the major film companies, 
since they had the know-how and 
experience in film production. Cohn 
feels that many of the indie video 
film-makers eventually will drop 
out. He emphasizes, however, that 
the indies are good for the industry 
since they offer good competition 
and keep the majors on their toes. 
Cohn dismissed film production by 
the networks with the comment: 
“What do they know about making 
pictures? It’s like a picture com- 
pany going in for broadcasting.” 


Italian-Made ‘Rome’ 
In RKO Distrib Deal 


Acquisition of foreign product by 
U. S. distribution companies con- 
tinues to perk. 

RKO has picked up overseas re- 
lease rights on the Italian-made 
“It Happened in Rome,” and may 
handle the French-made Dane 
Clark starrer, “Time Running Out.” 
Produced by Paul Graetz, “Rome” 
was directed by Giuseppe de 
Santis. Deal with RKO gives it 
foreign distribution rights only 
plus an option on the Western 
Hemisphere. A_ special RKO re- 
viewing committee recently looked 
over “Time,” but reportedly has 
made no decision. “Time” was 
turned out in Paris by Victor Pah- 
len. Costarring is Simone Signoret. 
Dialog is in English. 

In another deal disclosed this 
week Commercial Pictures acquir- 
ed U. S. distribution rights to 
“Cheri.” French film was adapted 
by Pierre La Roche from a novel 
by Colette. Jean Desailly and 








epenings of “Cyrano de Bergerac.” 





Marcelle Chantal stars~--"<~---"-*"| 


Lavorel’s French Film 


Henri Lavorel, French film pro- 
ducer, arrived in New York last 
week with a print of his firft fea- 
ture. Titled “The to Amer- 
ica,” it has French log with 
English titles. Previously the pro- 
ducer had been chiefly identified 
with documentaries. . 

Preview will be held next week 
under auspices of the Motion Pic- 
ture Assn. of America’s Advisory 
Unit for Foreign Films. Producer 
hopes to work gut a release deal 
before returning to France. 





Home-Sweet-Home Preem 
Of Bob Hope Pic Brings 
Allied Group’s Censure 


Minneapolis, Nov. 27. 


Paramount’s world-preem gim- 
mick of using a person’s home for 
the first screening of Bob Hope’s 
most recent film, “My Favorite 
Spy” (Par), has been scored by 
North Central Allied exhibs as a 
paradoxical method of bringing pa- 
trons back to the theatres. Preem 
was held today (Tues.) in Bellaire, 
O., in the living room of a house- 
wife who wrote the best letter on 
why she would like to see Hope’s 
pic at home. 


Exhibs see nothing novel or 
amusing about the stunt since they 
point out that hundreds of thou- 
sands of dollars and every known 
medium of advertising and show- 
manship is being used “to get peo- 
ple out of the rocking chair and 
into a nice, soft theatre chair.” 


Expressing bewilderment at the 
use of this type of promotional 
gimmick, the exhib bulletin sug- 
gests that its members let Hope 
know in no uncertain terms they 
don’t think the idea is funny. Ex- 
hibs feel that Hope’s recent ap- 
pearances on video may have made 
him “more susceptible to the pull 
of Home Sweet Home.” But, they 
point out, Hope should know bet- 
ter, since he has made several for- 
tunes out of the willingness of ‘“‘sev- 
eral million Americans to get up 
and out for entertainment, just to 
see Bob Hope.” : 


Exhibs noted that during the du- 
ration of the contest many people 
might have been sold on the idea 
that the home is the best place 
to see a film and that the “pub- 
licity given this silly. contest will 
sell uncounted others.” ~ 


“You figure out,” the exhib bul- 
letin says, ‘“‘what kind of a service 
this is to the industry from one 
who has done all right in it. As for 
us, it is the first time in years that 
Bob Hope hasn’t made us laugh.” 





Although the criticism is aimed 
at Hope, the comedian, of course, 
actually had nothing to do with 
devising the preem idea. Entire 
stunt, including Hope’s personal 
appearance in the winner’s home, 
was thought up by the Paramount 
homeoffice publicity department. 





Carolyn Stagg Exits 


As Goldwyn Story Ed 
Carolyn Stagg has exited as 
eastern story editor for Samuel 
Goldwyn, effective this week. Since 
joining Goldwyn in 1946, Mrs. 
Stagg left twice before, each time 


returning. No replacement is con- 
templated. : 


Prior to the association, Mrs. 
Stagg was associate fiction editor 
of the Ladies Home Journal. 

Also bowing out of the Goldwyn 
office in N. Y. this week is Robert 
E. Pell, assistant to sales v.p. Alfred 
Crown. He’s leaving, following a 
six-year association, to become 
sales manager for Color Service 
Co., Inc., which deals in 16m color 
photography. 





20th Century-Fox Sales Director 


Al Lichtman 
is of the opinion that the industry 
needs o new. 
Scientific Program to 
Buck the 13,000,000 
‘Theatres’ in the Home 


* * * 
an interesting editorial feature 
in the 
46th Anniversary Number 
of 
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Ironing Out SIMPP’s Spain Squawks 


On Import Okays May Heal MPAA Rift 





Studios to Save 775G 
Via Techni Price Cut 


Hollywood, Nov. 27. 

Motion picture industry will save 
approximately $775,000 next year 
through a reduction in Technicolor 
prices, effective Dec. 1, 1951. 

New scale calls for a cut from 
5.48e per foot on 35m motion pic- 
ture release prints to a new basic 
price of 5.33c. New price will 
apply to every form of Technicolor 
product, including shorts, cartoons, 
industrials, etc. 


Plea to Belgium — 
To Cut $$ Buys 
Hits Yank Films 


Urgent plea to Belgium by the 
U. S. Government that it cut down 
its dollar purchases came as a 
rough blow to the Yank film in- 
dustry over the weekend. Picture 
biz has been putting up a valiant 
fight for the past month to hold off 
restrictions which Brussels has 
been threatening. 


Battle is figured probably lost 
now. That’s particularly true 
since the Motion Picture Assn. of 
America, which has been doing the 
job, has been hinging its efforts 
on an appeal to Washington that 
the Belgian restrictions would vio- 
late international trade treaties. 


‘ Films are in a vulnerable posi- 
tion, since virtually all other in- 
dustries have already been sub- 
jected to restrictions brought on. by 
Beigium’s diminishing balance of 
trade. Being attempted by the 
Belgian government is a freeze on 
40% of earnings and overall limita- 
tion of imports to 200 U. S. pix an- 
nually. 

MPAA has dispatched Fayette 
W. Allport, head of its London of- 
fice, to Brussels in an effort to 
stave off the restrictions. He has 
been successful so far, and the 
MPAA was counting on sewing up 
his good work on a permanent 
basis by getting Washington’s sup- 
port for its position. 

Thus the news out of the capital 
over the weekend came as a sharp 
blow. It was that this government 
is asking the Belgians to stop buy- 
ing so much from the U. S. and to 
buy from soft-currency countries in- 
stead. Aim is to help the suffering 
economies of France, Britain and 
other nations, and at the same time 
reduce the dollar drain. 

Solicitude for the position of 
Belgium and the 
}countries results from the heavy 
demands put on them by the U. S. 
to build up their defenses. Most 
of their economic woes are attrib- 
uted to their efforts to create 
armed forces faster than their 
wobbly fiscal positions would ordi- 
narily permit. 








N. Y. to L. A. 


Irving Berlin 
Joseph I. Breen 
Charles Einfeld 
L. Wolfe Gilbert 
Rube Jackter 
Jerry Lester 
Mannie Manheim 
Arthur Phillips 
John Rich 
Michael Sloane 
Paula Stone 
Elizabeth Taylor 
Michael Wilding 
Cobina Wright 


Europe to N. Y. 
Joseph I. Breen 
Guido Cantelli 
Linda Darnell 
Sir Ernest Fisk 
Leslie Grade 
Francis Hackett 
Oscar Hammerstein 2d 
Ian Hunter 
Richard Joseph 

. Collie Knox 
Hal Monte 
Dennis Price . 
David E. Rose 
Charles Skouras 











| George Skouras 


» derome Whyte: - 


soft-currency | 





Split between the Motion Pic. 
ture Assn. of America and the So. 
ciety of Independent Motion Pic. 
ture Producers on the proposed 
new Spanish agreement may be 
solved if the American Embassy 
in Madrid is able ta win conces. 
sions SIMPP is asking. It will com. 
promise its other objections to the 
deal if it can get a stated number 
of permits for importation of its 
members’ pix into Spain. 

Still to be determined, however, 
is whether the MPAA itself wil] go 
for the agreement that John G, 
McCarthy, director of its interna- 
tional division, brought back from 
Madrid in September. Meeting to 
thrash out the subject is slated by 


the MPAA board for later 
week. 


SIMPP prexy Ellis G. Arnall has 
objected to the principle of paying 
the government for permits to im- 
port pix. His more specific squawk 
is that the clauses governing indie 
product are so loosely drawn that 
the majors could squeeze it out al- 
together or Spanish distribs could 
make it unprofitable to do biz. 

As a result he has registered ob- 
jections with the State Dept. 
which reportedly has asked the 
office of Ambassador Stanton Grif- 
fis to try to get agreement from 
Spanish authorities on changes. Ar- 
nall wants assurances that a spe- 
cific number of the overall 100 
permits each year will go to his 
members. 

60 Permits for Cos. 


Under the present language, 60 
permits go to distribs with five or 
more offices in Spain (which means 
only the majors), and 40 are allot- 
ted for importation of pix to be 


this 


handled by domestic distribs. In- 


dies are supposed to fall in the 
latter category. However, since the 
pact provides that the local dis- 
tribs be given product as good as 
the U. S. majors (on a 3-2 ratio), 
it is possible that the majors will 
have to give some of their better 
pix to the local distribs just to get 
those films in that they want to 
handle themselves. Whatever the 
purpose, it would tend to shut out 
the indies. - 


MPAA board session is expected 
to be plenty rough, since there are 
wide divergences of opinion on the 
values of the new deal. Shadings 
depend on how well each company 
is now doing. 20th-Fox is under- 
stood to be particularly opposed to 
a change, since by diligent diplo- 
macy it has reached a position 
whereby it was able to get 23 out 
of the 88 licenses issued to Ameri- 
cans last year. 





L. A. to N, Y. 
a2 Abbott 


Joe E. Brown 
Mildred Dunnock 
Mel Ferrer 
Arthur Freed 
Marcus Goodrich 
Thomas Hammond 
Allan Handley 
William Harrigan 
Van Heflin 
Wanda Hendrix 


Anatole Litvak 
Arthur Lubin 
Donald Nelson 
Donald O’Connor 
M. B. Paul 
Otto Preminger 
Ann Rutherford 
Davig Sarnoff 
Don Sharpe 
Nat Wolff 

Del Wood 


N. Y. to Europe 
Reginald Baker 
Ivy Benson 
John Boles 
Tom Clarke 
John Davis 
Anita Ellis. 
Jacques Fath 
Sir Henry French 


Joseph Kipness 
Ronald Leach 








Richard Ney 
Brian Roxbury 
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EASING OF CENSORSHIP ABROAD 


00 Theatre Increase | MPAA ‘EDUCATES’ Corwin Raps the ‘Old Jealousies 
Semaetaee tee | FOREIGN SLICERS) In Issuing Call for Exhib Unity 


the U. S. during the past three years is indicated in figures com- 
Los Angeles, Nov. 27. 
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piled for comparative purposes by the Theatre Owners of -America 
last week. Statistics refer only to houses in operation. Those for 
1951 were issued by the Motion Picture Photographic Products 
Division of the National Production Authority and those for 1948 























by the Motion Picture Assn. of America. 


Seating capacity of 


drive-ins was estimated on the basis of 700 average per theatre. 


Here are the figures: 








Censorship of American pix 
abroad has become a diminishing 
problem in the past several years. 
One of the reasons has been the 


Not Status ‘Quo’ 
Robert Taylor's invite to his | 
aide at the close of “Quo 


Call for complete unity of the 


| nation’s exhibs to combat undesir- 


able and allegedly burdensome 


- sales policies of the film compa- 

70 Motion Picture Assn. of America Vadis” to “bring Drucilla and nies was issued this week by Sher- 

1951 1948 Increase Increase | program of bringing foreign cen-| the children down to Sicily” | rill C. Corwin, Coast circuit oper- 

Indoor theatres ..... ° 19,797 18,351 1,446 7.9 sorship officials to the U. S. to for a weekend has finally felt | ator and v.p. of Theatre Owners of 
Seats ..--...+0- eeees 12,384,150 11,796,072 588,078 5.0 taraiihartee them with the workings} the shears. Line, somewhat in- | - rica. sain at 

of the industry’s Production Code congruous after the burning of | this is to be achieved, Corwin 

pb Ag ON Page ‘sina FOR 1 PB i oie Administration and other blue-pen-| Rome and the Christians being | told VaRIETY, “those men in high 

. , we cil activities by state, municipal] tossed to the lions, has been | places in the existing associations 

Total theatres ....... 23,120 19.094 4,026 21.1 and religious organizations here. getting laughs during theatre | will have to give ground and, in 

Total capacity ....... 14,684,150 12,316,072 2,368,078 19.2 With the passing of the postwar| Performances. nae some casts, forget peracpel aiait- 

“brutality cycle,” the only big cen- Producer Sam Zimbalist | tion for a much bigger goal. The 





Roadshow’ Label Is New Villain 
To Exhibitors in Rental Cliff-Hanger 


“Roadshow” label on some new + 





productions this week further 
shaped as the new villain which 
has exhibitors across the country 
steaming. Citing Warners’ “Street- 
car Named Desire” and 20th-Fox’s 
“David and Bathsheba” particular- 
ly, theatremen are riled over what 
they claim are rentals so steep that 
tilted admission scales are required 
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Heflin’s Tangier Pic 
Van Heflin, currently in New 
York, leaves Dec. 6 for Tangier to 
appear in “Mask of Pharaoh,” be- 
ing made by the British Mayflower 
Productions. Film was originally 
scheduled to be shot in Egypt, but 














sorship headache of recent years 
is also gone for the international 
division of the MPAA, which deals 
with the overseas scissor-wielders. 

Brutality, which was character- 
istic of many pix immediately after 
the war—and is seen as a direct 
result of hardened human feelings 
brought about by the international 
conflict — brought tremendous 
squawks from overseas. These 
beefs went on until recently, since 
thére is a considerable time lapse 
between release in the U. S. and 
release in many countries abroad. 

Particularly strenuous objections 
to the kick-’em-when-they’re-down 
school of film-making was regis- 


MPAA Hosting 











watched audience reaction dur- 
ing many showings and resist- | 
ed cutting the line as long as 
possible. Guffaws, however, 
finally forced the clipping. 








Foreign Groups | 


Wins Good Will 








old jealousies, 


| abandoned. 
| kind of teamwork necessary to pro- 


|real estate, 
|ment in the nation’s theatres to- 


the name-calling 
and suspicions will have to be 
It will have to be the 


tect the $2,500,000,000 invested in 
buildings and equip- 


day.’ 

Corwin refrained from specifical- 
ly naming any theatre org, but it 
was clear his big pitch was for a 
consolidation of Allied States, TOA 
and non-affiliated regional outfits. 

Getting Into the Whirl 

Commenting on divorcement of 
major chains, he notes that all the- 
atres will be getting into “the com- 
petitive whirl and will be known 





|as independents.” It follows, he 
60 in order for them to avoid a red | location was changed as a result tered by the Scandinavian coun- Visit to the U. S. concluded yes- ' believes, that if all theatremen now 
> or ink entry in their books. of the turmoil in the Middle East.| Ties. Despite much behind-the-|terday (Tues.) by Britishers Regi-; were to join in one organization 
sans Roundup of opinion among prom- While in New York, Heflin will ,8°¢mes diplomacy, much Hollywood 'nald P. Baker and Sir Henry L. | they would “have a pretty formid- 
lots inent members of Theatre Owners take part in promotion activities product suffered considerable ex-| French winds up for the moment | able force to combat some of the 
. be of America was circulated yester-|for his Universal starrer, “Week- cising. |plans by the Motion Picture Assn. | (Continued on page 16) 
In- day (Tues.) by Gael Sullivan, exec end With Father.” ‘ Except = a few Cothaite coun- fo sg for ss tripe by 
the director. He commented that the ries, sex has never been a prob-| foreign film execs. Previous visitors | 
the inflow of exhib beefs to TOA head- | 6 e939 « lem with overseas censors. Hol-|came from Italy, France and Swe- ‘Drop Reserved-Seat 
digs quarters shows “an increasing re- Vadis Polic lywood’s Production Code keeps | den. ‘ °9 . 
d as sentment and resistance to the un- y most films so well sapolioed that | Whether MPAA will play host to On Vadis for Grind 
tio), sound sales policies being adopted they are pretty tame stuff to official| any further delegations from Z : 
will by the distributors in establishing 0.0ers abroad. They're used to| abroad hinges on the state of its To Avoid Confusion 
etter roadshow film rentals on average or Defies Decree their sex in considerably bolder | budget and opportunities that may : 
» get normal boxoffice attractions.” ’ doses as a result of liberality prac-| arise for bringing other officials| Policy of offering “Quo Vadis” 
t to Sidney Lust of Washington, D.C., ticed by foreign producers. French,|to the U. S. They have been | on a continuous run during the day 
- the as Sullivan related, claimed he had e Italian and Swedish film- makers, | brought over under sponsorship of , and then switching to a reserved- 
- out “plenty of squawks” from the pub- Se Allied Fx particularly, habitually take ajthe foreign advisory unit of the | seat operation in the evening has 
lic when “D&B” was played at $1 Z ec much more placid view of earthi- | MPAA. ; been dropped by Metro following 
cted top. He said he bought the film ness than is allowed in Hollywood. | Association is quite pleased with | experiments with the plan at three 
> are for a week’s run but in the final Pittsburgh, Nov. 27. World’s toughest spot for cen-| overseas reaction to the trips, feel-| houses. Film is now playing on a 
1 the two days he had an audience of| Fred Beedle, president of the |Sorship continues to be Singapore. | ing it has been an excellent invest- steady grind policy throughout the 
lings less than 200. Allied Motion Picture Theatre|There a British government offi-| ment for the comparatively small | 
pany J. H. Thompson, Hawkinsville,| Owners of Western Pennsylvania, (Continued on page 16) amount of coin involved. Visitors | Vadis” opened last Wednesday 
nder- Ga., reported that at a recent meet- | opened the outfit’s convention here he from the various countries have|‘21) at the Warfield, San Fran- 
ed to ing of 52 Georgia theatremen, the | yesterday (Mon.) with a blast at been given an opportunity to see | cisco; Penn, Pittsburgh; Stillman, 
liplo- upped-terms. policies brought | distrib rental scales. He asserted HUSTON IN i A DISTRIB at first-hand the problem of getting | Cleveland; Grand, Atlanta, and the 
sition “strong resentment.” He said terms Metro was “defying” the industry proper distribution and exhibition | State, Memphis, all Loew’s houses. 
3 out for “Capt. Horatio Hornblower” | antitrust consent decree with its of their national product in Amer- | The runs in Frisco, Cleveland and 
meri- and “Streetcar” were found par-| “Quo Vadis” policy, and rapped DEAL FOR 2 INDIE PIX ica, and thus have been able to Pittsburgh were fully continuous. 
ticularly distasteful. 20th-Fox for “David and Bath- writ d sites eile (Continued on page 16) | Engagements in St. Louis, Mem- 
Jay Solomon, president of TOA’s | Sheba” terms which, he stated, re- riter - producer - director John phis and Atlanta were continuous 
(Continued on page 12) quire advanced admission prices. Huston disclosed in N. Y. yester- up until the reserved-seat night 
Jerry Pickman, Paramount's ad-|44y, (Tues.) he's entered a deal Katz Succeeds Balaban showing. 
° ° * pub director, in turn accused the with United Artists for distribution Last three were changed this 
Smith May Shift to Paris exhibs of having lost their enthusi- | °f two pix which he'll make on his As N Y R Bo week when it was found the pub- 
‘i . asm for selling films, adding that | OW. His most recent film, “Afri- eke Oxy SS lic was somewhat confused and 
For MPAA Until Choice | distributors also might be at fault C22, Queen.” Humphrey Bogart-| pave Katz, associate managing | there was difficulty selling tix for 
in this respect. Max Youngstein, | Katharine Hepburn starrer, now | director of the Roxy Theatre, N. Y.,| the reserved-seat | performance 
There of Permanent Exec United Artists ad-pub chief, waxed |#Waiting release by UA, was made | 29¢h-Fox-owned showcase, will suc-| When the film was being offered 
optimistic about the trade’s future |i partnership with Sam Spiegel. | ceed A. J. Balaban as managing di- | during the day on the enter-as.you- 
Ted Smith; assistant to John G. | but called for plenty hard work to| Huston leaves for Europe at the| rector on Jan. 1. On that date | Pay basis. : 
McCarthy, director of the inter-| assure success. Dan Terrell, M-G|end of this week to set final ar- The experiment was especially 
national division of the Motion Pic- | exploitation topper, described the 
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ture Assn. of America, may be 
moved to Paris on a temporary 
basis. He'd staff the association’s 
continental headquarters there un- 
til a permanent appointment is 
made to fill the spot vacated by 
Gerald Mayer last spring. 

Smith is currently in Indonesia 
on a short-term troubleshooting as- 
signment. He’s due back at the 
New York headquarters in a month 
or so, following which the switch 
to Paris may be made. Marc 
Spiegel, Frankfurt man, is current- 
ly filling in in France. 

Purpose in sending Smith would 
be to remove the pressure left by 
the vacancy in Paris and thus give 
the MPAA ample time to find a 
Satisfactory candidate for the 
permanent assignment. 


TOP U SALES EXECS 
IN COAST POLICY MEET 


Top-level policy confabs for sales 
execs from all parts of the country 
will be held by Universal at the 
Coast studios beginning Dec. 10. 
Meeting will set release plans of 
the recently-announced 36-picture 
— half in Technicolor, in 


Execs from every phase of the 





promotional push behind “Vadis.” 

Abram F. Myers, Allied States 
president, and board member Mor- 
ris Finkel addressed the Allied-ites 
at a closed session today on arbitra- 
tion and trade practices. 









rangements for the two pix, which 
he’ll produce on location on the 
Continent. Huston did not identify 
the properties because, he said, a 
couple of details remain to be 





cleared up before he finalizes their 
acquisition. 


OUT SOON! 


Balaban concludes the 10-year =| 
tive part of his employment con- 
tract. He will continue in an ad- 
visory capacity for an additional 
three years but will be free to en- 
gage in other activities. 

Katz has been associated with the 
Roxy for the past 18 years. 
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company’s operation will be on 
hand, 
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off in St. Louis, where the gross 
for the first five days reportedly 
was $7,000 behind “Gone With the 

Wind,” which played two-a-day. 
M-G has been measuring “Vadis” 
via comparisons with “GWTW,” 

which played many of the houses 
now skedded to play the new epic. 
In all other locations, “Vadis” is 
said to be running well ahead of 


‘the David O. Selznick production. 
Latter played two-a-day at all 
/ initial runs. 

| 


“Vadis” will open at two L.A. 
_spots tomorrow (Thurs.), the Four 
| Star on two-a-day and the United 
' Artists Theatre on grind. It’s bow- 
ing Dec. 25 at the State and Or- 
-pheum, Boston, probably one on 
_two-a-day and the other on the 
continuous policy. Theatres in five 
‘other cities are set for Dec. 25 
|openings, and policy for these is 
now being studied. 


(JACK SCHLAIFER JOINS 
| BRODER-REALART COS. 


Jack Schlaifer, veteran industry 
'exec, has joined Jack Broder Pro- 
'ductions, Inc., and Realart Pic- 
| tures as veepee-general sales man- 
| ager of both firms. 

| Schlaifer’s new post will have 
no effect on the status of the Jack 
| Schlaifer Organization, Inc., indie 
distrib, 
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It’s a Big C 
(8 EPISODES) < 


Eight-episode American an-- 
thology dealing .with ways of 
life in this country. All-star 
cast but needs very strong sell- 








Hollywood, Nov. 26. 


Metro release of Rebert Sisk - produc- 
tion. Stars Barrymore, Gary Coo- 
er, Van Johnson, Gene Kelly, Janet 
eigh, Fredric March, William Powell, 
S. Z. Sakall, Marjorie Main, George Mur- 
hy, Keefe Brasselie, James Whitmore, 
eenan -Wynn, Nancy Davis, Lewis 
Stonmé; features Leon Ames, Angela 
Clarke, Bobby Hyatt, Sharon McManus. 
Directors, Richard Thorpe, John Sturges, 
Charles Vidor, Don Weis, Clarence Brown, 
William A. Wellman, Don Hartman. Story, 
Deore Schary; other writers, William Lud- 
wig and Edgar Brocke; Helen Deutsch; 
Ray Chordes; Isobel Lennart and Claudia 
Cranston; Allen Rivkin and _ Lucile 
Schlossberg: Dorothy Kingsley; George | 
Wells and Joseph Petracca; camera, John | 
Alton, Ray June, Wi'lism Mellor, Joseph | 
Ruttenberg: editor-, Ben Lewis, Fredrick | 
Y. Smith. Traderhown Nov. 14, ’51. Run- | 
N 





ning time, 86 MINS. 

Mrs. Brian P. Riordan. . Ethel Barrymore | 
ST at A a ce Gary Cooper | 
MGam TRF | isis ccsacsss: Van Johnson | 
Iearus Xenophon.......+..-- Gene Kelly 





ee Ue Janet Leich 
Papa Esposito........... Fredric March 
Professor 


ae 6eavepecescs William Powell 
S. Z. S-k: 


ee eee 1 i 
Mrs. Wrenley..........+:. Marjorie Main 
Mr. Callaghan ..,..ccoce George Murr*-v 
Sgt. Maxie Klein...... Keefe Brasrc 2 
Mr. Stacey James Whitmore 


Michael Fisher. .......... 
Miss Coleman 

Sexton 
Secret Service Man........ , 
Mama Esposito .......... Angela Clirke 
Joseph Esposito Bobby Hyatt 
Sam Szabo . Sharon MeManus 


Keenan Wyn- | 





Metro hops on the Americanism | 
bandwagon with an eight-episode | 
study of the diforent types of pco- | 
ple making up this country. It is a| 
frank pro-U. S. pitch, sometimes | 
interesting but far from  socko. 
Strong selling is needed, even with 
the all-star list of names appear- 
ing in the assorted sequences. 


Critically, there can be no quar- 
rel with the idea behind the pro- 
duction; it is something about 
which a refresher course is never 
out of order. There can, and most 
likely will be, quibb'es over the 
manner in which touchy subjects 
have been timidly kissed off. Some 
of the sequences come over with 
sound entertainment values, others 
mean very little for ticket-buyers. 


The two top episodes, for per- 
formances, are “Census Takers,” 
with Ethel Barrymore, George 
Murphy and Keenan Wynn, and 
“Four Eyes,” involving Fredric 
March, Nancy Davis, Angela Clarke 
and Bobby Hyatt. Miss Barrymore, 
as an elderly Bostonian whose nose 
is not counted in the national cen- 
sus, and March, ‘talo-American 
who is against his young son wear- 
ing glasses, dominate their respec- 
tive sequences. 


In the more popular entertain- 
ment vein is ‘“Rosika, the Rose,” 
sentimental saga of S. Z. Sakall, a 
Hungarian who ha‘es Greeks, but 
is won over when his daughter, 
Janet Leigh, marries Gene Kelly, 
a Greek sweetshop proprietor. The 
88-minute, openly labeled ‘“Propa- 


Another Man’s Peisen 
@RITISH).. ' 


Iette Davis in British meller; 
sound proposition fer both 
sides of Atlantic. 








London, Nov. 20. 

Eros release of Douglas Fairbanks, Jr., 
and Daniel M. Angel production. Stars 
Bette Davis, Gary Merrill, Emlyn Wil- 
lioms. Directed by Irving Rapper. Screen- 
play, Val Guest; from Leslie Sand’s novel; 
camera, Robert Krasker; editor, Gordon 
Hales; music, John Greenwood. At Gau- 


mont, London, Nov. 20, °51. Running 
ime, 90 MINS. 
Janet Frobisher............. Bette Davis 


George Bates ............ Gary Merrill 
“Dr.” Henderson........ Emlyn Williams 
Lorry Stevens......cce>. Anthony Steel 
Cee Ec cocedecees Barbara Murray 
PoP, <<a cimewe Reginald Beckwith 
Mrs. Bunting... ......s«..+.- Edna Morris 





This melodrama, which ‘marks 
Pette Davis’ entry into the British 
film scene, has all the earmarks of 
a powerful dramatic play. There 
is a compact cast, virtually a single 
ectting and forceful dialog which 
is more common in the theatre 
than on the screen. It adds up to 
a tense, dramatic offering, and the 
star names should help to make 
this a sound proposition on both 
sides of the Atlantic. 

Yarn is adapted from Leslie 
Sand’s novel, “Deadlock.” Bette 
Mavis is cast as a successful novel- 


|tion which might have come out of 


ore ot her thrillers. Her husband, 
vhnorm she had not seen for about 
three years, geturns unexpectedly 
cer being involved in a bank rob- 
bory and murder. Before the story 
cpens, she has peisoned him. Then 
his accomplice in the rebbery 
comes on the scene, and to avoid 
detection, pos@s as her husband. 
All the time that she is plotting to 
vet him out of the way, she is car- 
rying on a_ not-too-secret affair 
with her secretary's fiance. She 
:dopts several subterfuges to dis- 
pose of her assumed husband, but 
fiaally, he inadvertently does the 
dirty work for her. 

Apert from one or two inconse- 
quential outdoor scenes, Irving 
Rapper has kept the action con- 
sistently to interiors. Yet, by 
astute handling of the cast, he 
keeps the story moving and main- 
tains the potentiality of the situa- 
tion, 

With this small and select cast, 
there is little margin for error. 
Eette Davis does her standard first- 
class job as the writer, playing the 
unsympathetic role with her known 
facility. Gary Merrill, as her as- 
sumed husband, turns in an im- 
pressive “a neage eae being strong 
without ing domineering, tough 
without being brutal. Emlyn Wil- 
liams, a little more suave than usu- 
al, plays a neighbor vet who knows 
there is something wrong and 
whose nosiness exposes the mas- 
querade. Anthony Steel and Bar- 
bara Murray are a good romantic 
team, while Reginald Beckwith and 
Edna Morris fill the two minor 
roles with polish. 

Camera work by Robert Krasker 





ganda for America” film kicks off 
with William Powell, James Whit» 
more and Elisabeth Risdon in an 
amusing sketch transpiring on a 
train during which America in its 
various phases is discussed. 


After episode No. 2 with Miss 
Barrymore, an unsatisfying mon- 


tage of news clips showing contri- 
butions to the country by the Ne- 
gro race is run off. Following is 
the “Rosika” sequence, and then 
Marjorie Main and Keefe Brasselle 
are on in a “Letter From a Soldier” 
piece that skips quickly over racial 
prejudice. 

Episode six has Gary Cooper 
astride a horse drawing some 
chuckles in a discourse on the 
mightiness of Texas. ‘Minister in 
Washington” is seventh. It is well- 
played by Van Johnson as the 
Sa preacher filling in at the 

resident’s church, with good as- 
sists from Lewis Stone and Leon 
Ames, but means nothing. Curtain 
comes down. with the entertaining 
Fredric March episode. 

Seven directors share credit for 
the varied sequences turned out 
under the production helming of 
Robert Sisk from the overall story 
idea by Dore Schary. Directors are 
Richard Thorpe, John Sturges, 
Charles Vidor, Don Weis, Clarence 
Brown, William A. Wellman and 
Don Hartman. Four cameramen 
rate credit, John Alton, Ray June, 
William Mellor and Joseph Rut- 
tenberg. Two film editors trimmed 
the footage, holding it down to the 
comparatively short running time 
of 88 minutes. Other technical 
credits stack up. Brog 


Par Testing Wisdom | 


Hollywood, Nov. 27. 
Paramount is testing Norman 
Wisdom, British comedy star re- 
cently signed to star in London 
production of “Where’s Charley?” 
opening in January. 
He’s accompanied here by Billy 





Marsh, British vaude booker, who’s | 


lining up Laurel & Hardy for the 
Palladium next year. ; 





reaches good technical standard, 
while Cedric Dawe has captured 
the atmosphere of a Yorkshire 
country mansion in his settings. 
John Greenwood’s musical back- 
ground is impressive in an unob- 
\rusive manner. Myro. 





Weekend With Father 


Geod family comedy with okay 
outlook in general bookings. 








Hollywood, Nov. 23. 


Universal release of Ted Richmond rro- 
duction. Stars Van Heflin, Patricia Neal, 
Gigi Perreau; features Virginia Field, 
Richard Denning, Jimmy Hunt. Directed 
by Douglas Sirk. Screenplay, Joseph Hoff- 
and George W. George: camera, Chinen 
a A orge; camera, or 
Stine; editor, Russell Scnsen arth; music, 


ank Skinner. Previewed Nov. » “Si. 
Running time, 83 MINS. e 
Brad Stubbs.......... peteteess Van Heflin 
Jean Bowen........ eooees.-Patricia N 
Anne ee ecesoeses Perreau 
ae geayuclts. cececs Mew 4 Field 

rs) or Seeeoecs r 
Gary BOWGR. ¢iccccccececes: Jimmy Hume 
Patty Stubbs..... eooees Janine Perreau 
David Bowen....... Sevccee ‘ommy 
Eddie Lewis...cccccces...-..G Paget 
Ceo eeatccnecccese ienaea Witenes 
Mra. G...ccccccccccccscc.. mvs Allman 
SOOOIOE «0 6.00 86660060660% Forrest Lewis 





A lot of natural comedy is de- 
veloped by bringing together a 
widower and his kids with a widow 
and her offspring. This basic laugh 
sotup is ably abetted in writing, 
direction and playing to shape 
“Weekend with Father” as first- 
rate entertainment for the general 
situation, with particular appeal to 
the family trade. Word-of-mouth 
will help in the subsequent market. 

Van Heflin and Patricia Neal, 
boih better known for heavier dra- 
matic work, turn to lightness ex- 


mon 
touch necessary to get the most 
from the dialog and situations de- 
lightfully presented in the Joseph 
Hoffman script. Further adult 
assists come from Virginia Field 








and Richard Denning, while such 
moppets as Gigi Perreau, Jimmy 
Hunt, Janine Perreau and Tommy 
Rettig do their part to insure 


-acquainted. 


— in this excellent Ted Rich- | Sni 
production, supplying the S 


plenty of laughs. Other players 
are aptly cast. ; ‘ 
Heflin, the widower, encounters 
Miss Neal, the widow, at a railway 
station, where they are anxiously 
sending their kids off to summer 
camp for the first time. The en- 
counter rallies into a romance, so 
the couple takes off for camp to 
spend a long weekend so the about- 
to-be new family can get better 
Heflin looks like a 
poor substitute for a new father 
to Miss’ Neal’s boys, Jimmy Hunt 


and Tommy Rettig. nee would 
rather have her go for Denning, 
nature boy and canip . counselor. 


Heflin’s two girls, the Misses Per- 
reau, favor Miss Field, television 
actress who has been chasing dad. 
The George F. Slavin-George W. 
George story contains plenty of 
situations from which the chuckles | 
can be kept coming. They are | 
mostly those easily recognized by 
any parent, but provide fun for 
other type aydiences, too. For 
menace, plot brings Miss Field to 
the camp chasing Heflin, and the 
kids create a situation that develops 
a misunderstanding between the | 
engaged couple. ather-son con- | 
tests, kid rivalry and, finally, a lost- 
boy hunt in the mountains, in 
which the camp counselor becomes 
the lost one, all add up to enter- 
tainment in the engaging, amus- 
ing presentation. 

Frances Williams and Elvia All- 
man, as the respective maids and 
advisors of Miss Neal and Heflin, 
are welcome cast ‘members, and 
Forrest Lewis spots a good bit as 
a confused innkeeper. 

Douglas Sirk, another more 
known for drama than comedy, 








milks every bit of fun from the 
situations with fast, well-timed di- 
rection. Clifford Stine givé the 
picture expert lensing, and Russell 
Schoengarth’s editing is — 

Tog. 


The Lady Says Ne 





Weak b.o. comedy with Joan 
Caulfield, David Niven, 





United Artists release of Frank Ross- 
Jchn Stillman, Jr., production. Stars 
Joan Caulfield and David Niven; features 
James Robertson Justice, Lenore Loner- 
gan, Frances Bavier, Peggy Maley, Henry 
Jones, Jeff York, George Davis, Robert 
Williams, Mary Lawrence. Directed by 
Ross. Screenplay, Robert Russell; cam- 
era, James Wong Howe; editor, George 
Amy; music, Emil Newman. Previewed 


N. Y., Nov. 20, "51. Running time, 80 
MINS, : 

ee ETE CCE CETTE TET Joan Caulfield 
Bill PEPE OEE ETE ie 
Uncle Matt...... James Robertson Justice 
Goldie _.. cocedeccrsces nore Lonergan 
Aunt Alice....sccssseesss Frances Bavier 
PP rier Peggy Maley 
POtGY. . ... ccceccccseccsovns Henry Jones 
GOOSE  .. . .ccccccccccseveoss Jeff York 
Rartender.......scsssess: George Davis 
Gerferal ...ccceccesevees Robert Williams 
MEGSS... 4 6nnastpeesecesay Mary Lawrence 





Names of the two stars might 
help the initial draw but otherwise 
this first production from the Ross- 
Stillman combo is a meagre offer- 
ing. An unimaginative comedy, it 
shapes up only as a programmer 
for minor situations. 

Pace is brisk enough but the 
plot generally and individual story 
situations are devoid of conviction. 
Pic’s main asset is Joan Caulfield 
(Mrs. Frank Ross) from the looks 
viewpoint. But she, as the author 


her screen companions are handi- 
capped by zestless dialog and the 
artlessness of the screenplay’s de- 
velopment. 

David Niven likewise is at a dis- 
advantage, as a Life photographer 
assigned to do a layout on Miss 
Caulfield. Lines given him, such 
as his utterance of “snake in the 
grass” when Miss Caulfield pulls a 
runout on him, fail to register as 
laugh material. 

James Robertson Justice makes 
a colorful figure as Miss Caulfield’s 
bearded and wayward uncle, and 
Lenore Lonergan is properly hard 
as a gum-chewing waitress. Other 


eal | performers are okay. 


Production layout impresses via 
effective settings, particularly in a 
nitery scene, and other technical 
assists are standard. Gene, 





Peeos River 





One of better Charles Starrett 
oat ovcras; okay for western 
situations. j 





Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett. Directed 
by Fred F. Sears. Screenplay, Barry 
Shipment; camera, Fayte Browne; editor, 
Paul . Tradeshown in N. Y., 
Nov. 23, ’51. Running time, 55 MINS. 


The Durango Kid§........Charles Starrett 
Smiley Burnette......... Smiley Burnette 
Jack Mahoney........... Jack Mahoney 
Betty Coultor .....@....Delores Sidener 


b  F.. NG..ccccces.. Steve 
ol oneetesecoee. Edgar Deari 
Sheriff Dennig........ Frank Jenks 
i: 00s sasgube ©0200 cegee- Pou ones 
Ke Coded ereer on Murray 
Me POON drcasesace Maudie Prickett 
a. errr Edward Fetherstone 





Charles Starrett again doubles 
as a law enforcement agent and 
the Durango Kid in his latest west- 
ern. A tight script by Barry Ship- 
ment is somewhat diluted by a 


screwhall, comedy ending. Despi 
this, “Pécds’ ‘shapes © pele ‘ 





of a book downbeating men, and flight 


» 
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one of Starrett’s stronger cowboy 


- Starrett is the undertover agent 
working to solve some U.S.° mail 
robberies. He switches to his dis- 
guise as the Durango Kid when the 
going gets too heavy. Also, he 
takes time out to teach Jack Ma- 
honey, son the stagecoach 
driver, how to make a yuick-draw 
and shoot accurately. Mahoney is 
out to avenge the murder of his 
dad while Starrett plots to bring 
the bandits to justice. Manner in 
which they are rounded up fur- 
nishes the film’s climax. ' 
Starrett is adequate. Smiley 
Burnette, as peddler of spectacles, 
supplies a few comedy moments, 
his “medicine man” job offering 
him a chance to sing some parodies 


|and play the harmonica. His kid- 


ding finish to the picture may 
make ardent oat opera fans won- 
der if the whole thing perhaps is 
in jest. Mahoney is okay as the 
eastern tenderfoot. 
ener provides slight romantic in- 
terest. 

Fred F. Sears’ direction is first- 
rate as is the photography of Fayte 
Browne. Wear. 


Crazy Over Horses 





Leo Gorcey and Bowery Boys 
in racehorse comedy; okay 
dualer. 





Monogram release of Jerry Thomas 
roduction. Stars Leo Gorcey, Huntz 
all, Bowery Boys. Directed by William 
Beaudine. Screenplay, Tim Ryan, Max 
Adams; camera, Marcel LePicard. At 
New York Theatre, N. Y., starting Nov. 
21, 51. Running time, 65 MINS. 


Be vases eb eacaddaveensweys Leo Govesy 
Sach... .cccecscccesecesvess-s: Huntz Hall 
TELry ..ccvcccccccecver: Gloria Saunders 
Wktey ..ccccccceccceses William Benedict 
LOUle. ..ccccccccsccccsec: Bernard Gorcey 
Chuck... ccvccccccsccesse: David Gorcey 
BUEG 6 5 cece ccecccepeeces Bennie Bartlett 

-) | Qereerenrer yy irr irre Tim Ryan 
Weepin’ Willie.....cese..s- Allen Jenkins 
SWIG... cave Tecsceccseveness Mike Ross 
Te * rrr er errr Ted De Corsia 





Leo Gorcey and some other for- 
mer “Dead End Kids” (now dubbed 
the Bowery Boys) are not as funny 
as they used to be. But it is not 
so much their fault as that of the 
director and scripter. They sound 
like their old selves when given a 
chance in this screwball comedy, 
but that’s not often enough. Pic is 
rd for lower rung of some twin 

ills. 

“Crazy Over Horses” tries to 
stretch a routine comedy idea into 
a racetrack feature. Idea of the 
Bowery Boys being handed pos- 
session of a racehorse, in payment 
for a food bill, finally making a 
killing with the mount in a big 
race, is not exactly new. The Tim 
Ryan-Max Adams screenplay 
makes much of the difficulties the 
boys have in taking care of the 
animal and keeping racketeers 
from stealing the mount. 

Gorcey, still the boy gangleader, 
gets laughs, as usual, surmounting 
some of the more inane moments. 
Huntz Hall does okay though ap- 
pearing a bit top-heavy as a jockey. 
Gloria Saunders. provides. the 
femme interest while Bernard 
Gorcey makes something of the 
store proprietor. 


pace with his direction. Camera 
work of Marcel LePicard is top- 





Wear. 
L’Auberge Rouge 
(The Red Inn) 
(FRENCH) 


Paris, Nov. 13. 
Cocinor release of Memnon Film pro- 
duction. Stars Fernandel, Francoise Ro- 
say. Directed by Claude Autant-Lara. 
Screenplay, Jean Aurenche, Pierre Bost; 
camera, Andre Bac; editor, Madeleine 
sg nia’ Balzac, Paris. Running time, 


MOM .cccsece Ob Cees e eee ceeeee. Fernandel 
Pierre ..... eee PO Tr 
BROEND . . ccocseccocss «+.».-Francoise Rosay 
Mathilde..... Coccece eeeces Claire Olivia 
Dandy ....s.seeeeeceeess.-dacques Charon 
DOGG. 0 600006090908 6bdtver Gregoire Aslan 





This pic is a comic-macabre ver- 
sion of a famous inn murder case. 
Script and playing mix styles, first 
giving it eerie humor, then melo- 
dramatic overtones, with some slow 
passages resulting. But adroit di- 
rection, sophisticated scripting and 
a standout thesp chore by Fer- 
nandel slant this for slotting in 
some U.S. art houses. Word-of- 
mouth should help this. 

At a lonely country inn, three 
characters carry on the frightful 
business of murdering any custom- 
ers happening that way. A snarling 
little husband, a pompously dignifi- 
ed wife and a giant negro with 
golden earrings are the execution- 
ers. A pert daughter lives in the 
midst of this in naive acceptance. 
To this inn comes a stagecoach full 
of assorted characters from a 


me | French dandy to an English duke 


and a dizzy countess. The killers 
are set for a field day, but a monk 
and a new recruit arrive on the 
scene to tangle things up. 
Fernandel, as the monk with 
secular tastes in food and a toler- 
ant attitude, is perfect in his reac- 
tions as he struggles with the 
knowledge of the impending 
murders, imparted to him in con- 





fessional by the wife. It seems she 





Delores Sid- | 


William Beaudine set an uneven | Kar 


draws the lige at hayi 
killed in her house; Tike yf 
we efforts to save the victims 


follow. the confessional 


’ Claude Autant-Lara has directed 
with good visual sense but his cast 
does not seem always under con. 
trol. Some play it fer broad farce 
others straight. This conflicts with 
the nicely modulated performance 
of Fernandel who goes from earthy 
bonhommie to outraged horror. 
Carette and Francoise Rosay are 
fine as the homicidal couple. Lens. 
ing is excellent and editing good, 


Mosk. 


Cameriera Bella 
Presenza Offresi 
(Housemaid, Highly Presentable, 
Seeks Occupation) 
(ITALIAN) 


Genoa, Nov. 13. 

_ CEI-INCOM release of a Cines procuc- 
tion. Features Elsa Merlini. Aldo Fabrizi 
Vittorio: DeSica, Gino Cervi. Giulietta 
Masina, Peppino, and Titina DeFilippo, 
Alberto Sordi, Isa Miranda, Enrico Via- 
risio and Delia Scala. Directed by Gior- 
ge Pastina. Screenplay, Federico Fellini, 
astina; camera, Domenico Scala; editor. 
Eraldo Da Roma; music, Alessandro Ci- 
cognini. At Lux, Genoa, Nov. 5, 51. Run- 
aa time, 101 MINS, 

ar 


as acnebacdwetanchabos Elsa Merlini 





BRE os 0c 4eesecndtncaclas Vittorio DeSica 
GRIME: 2 v001weeeeue reves « Aldo Fabrizi 
SEE AE rare -. Gino Cervi 
Ermelindé.....+eseesees Giulietta Masina 
a ere rr Titina De Filippo 





_ Outfitted with an all-star cast 
including most top Italian acting 
names, this multi-episode pic 
marks the return to the scene of 
pre-war fave Elsa Merlini. While 
the Italian outlook is okay, film 
offers only average values for U. S. 
arty spots lureable possibly via the 
names of Vittorio De Sica and Aldo 
Fabrizi. 

Various households served by a 
maid, Elsa Merlini, give the picture 
its episodic structure, with all bits 
played for chuckles or laughs. Not 
unexpectedly, strongest contribu- 
tions come from bits starring 
Fabrizi, as a salesman wishing to 
spend a quiet weekend alone at 
home (instead, he is besieged by 
friends), and DeSica, in the role of 
a self-satisfied actor with marital 
troubles. 

Remainder of bits are trimmings. 
Thesping quality satisfies, with 
Giulietta Masina registering strong- 
ly as the maid’s best friend and 
Titina DeFilippo making the most 
of brief appearances as a retired 
opera singer. Camera work, music 
and other technical values are 
good. Hank. 


Sommarlek 
(Summerplay) 
(SWEDISH) 


Stockholm, Nov. 13. 

Svensk Filmindustri production and re- 
lease. Stars Maj-Britt Nilsson, Birger 
Malmsten, Alf ellin. Written and di- 
rected by Ingmar ae Camera, Gun- 
nar Fischer; music, Nordgren. At 
Roda Kvarn, Stockholm. Running time, 
96 MINS. 
Marie... ...cccescecesees- Maj-Britt Nilsson 
Henrik.....6..se0+e0++--Birger Malmsten 
David..... PPTTTT ITT TT Tee Alf_Kjellin 
MAR. «UKs Svcs se eeesees-Annaliega Ericsson 
Uncle Erland............Georg Funkquist 
Aunt Elisabeth............Renee Bjorjing 
“Little Lady”. .....++ese0++-Mimi Pollack 








Ballet Instructor.....seeeese-:- Olin 
Sree re éoesceensc Ue wervia 
THESS. ov veveccecs seeseveess- Douglas Hage 





This film is a shock to every- 
body. The lovers of Ingmar Berg- 
man’s usual films must have been 
disappointed. This is far from 
what he usually produces. 

The story of a ballerina, who 
oa a few summer days in the 

tockholm = and for the 
first time falls in love, is much 
brighter than he usually does. Her 
love story ends at the same time 
as her vacation. Again she turns 
back to the only life she knows, 
dancing in the Royal Ballet. Years 
later she meets a man again she 
likes but is afraid to fall in love 
again. However, things turn out 
happily and she regains her faith 
in life and men. 

A film by Bergman is usually 
filled with an influence of the 
hopelessness. He usually has the 
actors speaking words which hard- 
ly would pass any. censorship. But 
here he tells a simple story in a 
wholesome way. Gunnar Fischer's 
camerawork is of highest standard. 
His shots of the ballet and its dan- 
cers are outstanding. 

Maj-Britt Nilsson again d_.uU- 
ments herself as one of the best 
actresses in Sweden. Birger Malm- 
sten and Alf Kijellin in other lead- 
ing roles also fine work. Mimi 
Pollack makes a small role worth- 
while. ° 

Film probably will have no cen- 
sor poe and may find a big for- 
eign market. It represents Swed- 
ish film-making at its —- ioe 





Colbert in Malaya Pic 
Hollywood, Nov. 27. 
Claudette Colbert will star 1” 
“Planter’s Wife,” which Ken Anna- 
kin will direct under the J. Arthur 
Ca a west Malayan story 
ntem 
starts shooting 6 location in Ma- 





laya after Jan. 1. 
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‘LITTLE 3’ EXP 





Pic Cos. Whose Staffers Are Linked 


To District 65 May Seek Jomt Talks 


Possibility that film companies + 


whose pub-ad_ staffers are asso- 
ciated with District 65, Distribu- 
tive. Processing and Office Workers 
of America, may seek joint nego- 
tiations was indicated this week 
following preliminary talks be- 
tween union officials and company 
execs. 

Leo Jaffe, Columbia Pictures 
exec, intimated in his confabs with 
unionites that since District 65 
was seeking the same demands 
from all the companies with 
DPOWA members, it might be a 
good idea if negotiations were held 
simultaneously with all companies 
involved sitting in at the same 
time. Union officials said they 
would consider this proposal only 
when it is made formally by Co- 
lumbia or one of the other pic 
oufits concerned and then would 
determine its course of action. 

Opening talks between labor ne- 
gotiators for 20th-Fox, Universal, 
Columbia and Warner Bros., and 
District 65, for a new pact were 
described: by a union spokesman 
as cordial and without incident. 
Two confabs have been held with 
Columbia and one each with 20th, 
Universal and Warners. The union 
presented its demands and com- 
pany officials said they would 
study the “proposals and call the 
union reps back for further con- 
fabs in about a week. 


District 65 also received the }. 


green light to act as bargaining 
agent for the United Artists’ unit. 
UA publicists went 8 to 2 for the 
DPOWA in voting held Mon. (26). 
District 65 was unopposed on the 
ballot, only other choice being no 


- union. Talks ‘with UA exec are ex- 


pected to begin immediately. 
Pub-ad staffers are asking for an 
18% general increase on both pres- 
ent salaries and on minimums, a 
guaranteed minimum: staff during 
the. duration. of, the contract, a 

(Continued on page 16) 


UA Would Space 
Key Pix Mo. Apart 


United Artists this week ap- 
peared planning to space the re- 
lease of its more important pix 
next year about one month apart, 
with the view of coming up with at 
least 12 “A’s” for the whole of 
1952. This was indicated as the 
distrib announced it was ready 
with 11 releases for the first five 
months of the year, but with only 
three of these set for specific dates. 

Entire year’s program is far from 
set, of course, being dependent 
upon delivery by the indie pro- 
ducers who now have commitments 
with UA, and upon new deals in 
prospect for the future. Total of 
about 24 or more is regarded as a 
possibility. 

Distrib’s toppers figure the one 
“A” per month would work out nice- 
ly, each bringing in good coin on its 
own plus more or less carrying the 
less impressive pix in between. If 
the program can be worked out 
that way, company feels the opera- 
tion for ’52 should be the most 
profitable in years. 

* UA’s first “A” for ’52 will be 

Another Man’s Poison,” Bette 
Davis-Gary Merrill costarrer, pro- 
duced by Douglas Fairbanks, Jr., 
in England, set for Jan_16 release. 
Other two releases on the slate 
for that month are Ross-Stillman’s 

The Lady Says No,” starring Joan 
Caulfield and David Niven, ‘and 
Peter Berneis’ “Chicago Calling,” 
Starring Dan Duryea. 

Others bearing the “A” label in- 
clude Stanley Kramer’s “High 
Noon,” Gary Cooper; John Hus- 
ton’s “African Queen,” Humphrey 
Bogart and Katharine Hepburn, 
and David E. Rose’s “Saturday 
Island,” Linda Darnell starer di- 
rected by Stuart Heisler. 

In announcing the initial release 
Sked for the year, distribution v.p. 
William J, Heineman claimed the 
Proeram is shaping up as the best 
in five years for UA. . 

















Illinois Drive-In Asks 


225G on Ad Restraint 


Chicago, Nov. 27. 

Operator of the 54 Drive-In Kan- 
kakee, Ill., filed action in Chi Fed- 
eral Court last week, claiming that 
the majors, Balaban & Katz and 
the Luna Theatre had conspired in 
preventing him from advertising 
“coming attractions,” with re- 
sultant loss of revenue. Rube 
Levin, owner, claims that two- 
week clearance in advertising con- 
tracts was in restraint of trade 
and caused him to lose $75,000. 
He’s asking for triple damages of 
$225,000 and an injunction against 
further restrictions. 

Suit also names Paramount, Uni- 
versal, Columbia, Loew’s, Warner 
Bros., RKO, 20th-Fox, United Art- 
ists and their distributing affili- 
ates. Also, Publix Great States, 
Manny Gottlieb and Ed Gomersall, 
operators of the Luna. 


Chis Secession 


From Salesmen 
Union Collapsing 


Secession movement of the Chi- 
cago Loge of the Colosseum of 
Motion Picture Salesmen, film 
peddlers’ union, has almost com- 
pletely collapsed, according to 
David Beznor, general counsel of 
the Colosseum. 

Beznor, reached at. his Milwau- 
kee office, reported that many of 
the dissidents had returned to the 
fold and that more.and more Chi- 
cago members gradually were com- 
ing back. The Colosseum attorney 
feels that most of the members who 
withdrew will be reinstated and 
that it is “only a matter of time 
before the break is healed.” 

Chicago withdrawal movement 
reportedly began as a result of dis- 
satisfaction with the terms of the 
new wage contract negotiated with 
the film companies. Pact called for 
a $7 weekly pay hike and an extra 
dollar a day for expenses. Agree- 
ment, which has been signed with 
all the companies, reportedly goes 
into effect this week or next, with 
terms retroactive to April 15. 

When Chicagoans voted down the 
pact proposals, they formed the 
Chicago Guild of Motion Picture 
Salesmen. Application for recog- 
nition was made to the National 
Labor Relations Board, but the 
petition was withdrawn before a 
hearing date had been set. 

Colosseum, organized seven 
years ago, now claims 900 mem- 
bers throughout the country. 


BERLIN REFURBISHING 
‘MADAM’ FOR 20TH-FOX 


Hollywood, Nov. 27. 

Irving Berlin is due to fly in to- 
morrow (Wed.) for two weeks’ pow- 
wows with Sol C. Siegel, who will 
produce “Call Me Madam,” with 
Ethel Merman recreating her stage 
role for 20th-Fox. Berlin will re- 
furbish the lyrics, with an eye to 
topical values in 1952-53, when the 
film will be released, and possibly 
also write a new song or two for 
the pix score. 

Incidentally, Gracie Fields will 
likely play the Merman role in 
Jack Hylton’s London version next 
year. Hylton huddled with pro- 
ducer Leland Hayward in New 
York last week. 


ACE-SWG Seminar 
Hollywood, -Nov. 27. 
American Cinema Editors and 
Screen Writers Guild will hold a 
joint seminar-dinner at Beverly 
Hills Hotel Dec. 4 to discuss im- 
portant subjects in their fields. 
Roundtable session will consist of 











editors. 





a panel of five writers and oy 





NDS ON TY PLUGS 





EXTENT VARIES IN 
NIK BY ‘BIG S 


Use of video for exploitation pur- 
poses still is frowned upon official- 
ly by most of the Big Five film 
companies, but the Little Three is 
taking to the new medium like a 
duck to aqua. 

Generally, the five majors— 
Metro, 20th-Fox, Paramount, War- 
ner Bros. and RKO—adhere to a 
policy of keeping contract talent 
off the video lanes, even where 
free plugs for the stars and up- 
coming pix result. The extent of 
the ban among the Big Five varies 
from company to company, with 
some clinging to a no-tele-for-any- 
reason policy, while others main- 
tain a more flexible view, using | 
video to a degree. Latter policy | 
depends largely on the product and | 
players involved. 

The diehard policy is followed 
mainly by the Big Five. Columbia, 
Universal and United Artists, on 
the other hand, actively seek tele- 
vision tie-ins, including appear- 
ances for talent, to plug forthcom- 
ing pix. UA, for example, attempts | 
where possible to knock down the | 
objections to the use of video by 
the individual producers who use 
its releasing facilities. 

Columbia’s attitude in the main 
is similar to that of UA’s. Accord- 
ing to a Columbia spokesman, the 
company was the first to see the 
value of tele as a publicity outlet 
and was the first to break down 
the barrier. Although its initial 
venture into video was on a paid 
basis for spots to promote “711 
Ocean Drive,” Columbia has since 
made full use of many of the tele 
interview shows to obtain gratis 
plugs. 

Many Shows Welcome Guests 

Video has many shows which 
welcome the use of film personali- 
ties and has no objection to tossing 
in a plug in return. The afternoon 
and early-evening interview gab- 








fests are the flacks’ best bets, but | 

enterprising publicists can effec- 

tively spot film talent on the top- | 
(Continued on page 18) 





Gualino to Choose Exec 
This Week to Handle 
US. for Italo Setup 


Choice may be made in Rome 
this week of an American distribu- 
tion exec and publicity chief for 
Ihalian Films Export, co-op of in- 
die producers set up to promote 
sale and distribution of their pix 
in the U. S. Dr. Renato Gualino, 
prexy of the outfit, returned to 
Rome over the weekend after in- 
terviewing a number of candidates 
for the two posts in New York. 

Gualino had difficulty finding 
suitable prospects for both jobs. 
He ran a tradepaper ad for the 
business exec and received only 
one reply. Being sought is a man 
to approve exhibition licensing con- 
tracts and handle other distribution 
problems in the U. S. of the Italian 
producers. 

Difficulty in finding a press agent 
was mainly due to Gualino’s in- 
sistence that the man take it as an 
exclusive account. Such flacks as 
Lynn Farnol and Myer P. Beck, 
with whom Gualino talked, refused 
to consider giving up other clients. 
Italian exec ‘also interviewed Cur- 
tis Mitchell, former Paramount 
pub-ad chief, and Tom Waller, for- 
mer United Artists and Motion Pic- 
ture Assn. of America publicity 
topper. 

Meantime, E. R. Zorgniotti has 
been given a leave of absence by 
Lux, Italian production-distribu- 
tion company, to serve as U. S. 
rep of IFE’s board. Zorgniotti 
headed Lux’s New York office. 

Meeting of the board has been 
slated in Rome this week. Gualino 
said before his departure from 
N. Y. he’d also take up with it 





question of whether Italian pix 
should be submitted for approval 
by the Yank industry’s Production 
Code Administration. He said re- 
cently that he did not intend for 
Italian pix to be subjected to this 


Newly Elected SWG Bd. to Revive 
Legal Action Vs. Studio Blacklist 





by 


13 Names Trek East 
For 2 COMPO Tours 


Hollywood, Nov. 27. 

Thirteen Hollywood names 
planed east on two ‘“Movietime 
U. S. A.” tours, 6ne to Pittsburgh 
and one to Salt Lake City. Penn- 
sylvania tourists were David Brian, 
Mel Ferrer, James Craig and Jody 
Lawrence. Utah troupers were An- 
son Bond, Dean Jagger, Noreen 
Michaels, Marilyn Nash, Paula Ray- 
mond, Harold Shumate, Don Tay- 
lor, Marshall Thompson and Kee- 
nan Wynn. 

Starting Dec. 1, another group 
will tour Louisiana, Mississippi and 
Alabama, with focal points at New 
Orleans, Baton Rouge and Mobile. 
In this group will be Irving Asher, 
Robert Fellows, Maxwell Shane, 
Fred de Cordova, Dorothy Hughes, 
Leonard Stern, Julia Adams, 
Bruce Bennett, Anthony Dexter, 
Hope Emerson, Frank Faylen, Pres- 
ton Foster Margaret Sheridan, 
Robert Stack and Barry Sullivan. 


WB Has No Plans 
To Ask Another 
Stock Tender Now 


Warner Bros. has no immediate 
plans to ask for another tender of 
stock, a top WB speokesman has 
revealed. Repeated reports in 
Wall St. during the past couple 
weeks that WB would buy up more 
of its own shaes has kept the stock | 
firm in the face of a slipping 
market. 

WB recently acquired $15,000,000 
worth of its common shares, fol- 
lowing requests for tenders by the 
public at $15 or below. Average 
price at which they were bought 
was about $14.70. Company an- 
nounced at that time that further 
tenders might be requested. 

Plan, WB spokesman said yester- 








sufficient cash has been amassed in 
the company’s treasury to finance 
such an operation. Time is not yet 
appropriate, he said. 

WB has been aiming to shrink 
the amount of outstanding shares 
in preparation for divorcement of 
its theatre and production-distribu- 
tion for divorcement of its theatre 
and production-distribution units. 
With fewer shares out, lower total 
earnings will enable the company 
to maintain its per-share rate. 

Stock has been selling at about 
$14 recently. Volume has been 
average. 


0. H. HICKS T0 TOKYO 
T0 OPEN LOEW’S 16M 


Orton H. Hicks, director of the 
Loew’s International 16m depart- 
ment, left N. Y. yesterday (Tues.) 
for Tokyo, where the company 
launches 16m commercial — opera- 
tions on Jan. 1. Narrow-gauge 
product has been shown in Japan 
in the past only for community 
groups and sponsored by the gov- 
ernment as part of its reorientation 
program. 

Hicks, will open Loew’s own 
office in the Japanese capital pre- 
liminary to developing the com- 
mercial activity. Exec also plans 
to visit Australia, New Zealand, 
Formosa and the Philippines for 
an on-the-spot check of 16m mar- 
ket conditions. 7 


Close Acad Rolls 


day, is still to ask for tenders when | 








Hollywood, Nov. 27. 

The Screen Writers Guild is ex- 
pected to proceed with legal action, 
originally launched in 1948, charg- 
ing eight major companies with 
conspiring to maintain a blacklist 
against writers. Initial meeting of 
the newly elected executive board, 
after three-hour session, voted to 
notify the membership of the 


board's recommendation. to revive 
the action. 


Charge is outgrowth of suspen- 
siens of Dalton Trumbo and Lester 
Cole from Metro, and Ring Lardner, 
Jr., from 20th-Fox after being cited 
for disservice to the industry” by re- 
fusing to answer Red probe ques- 
tions in 1947. SWG is not con- 
cerned with supporting the “Un- 
friendly 10" but is on record op- 
posing any precedent that would es- 
tablish a general blacklist against 
any member or group of members. 
Contention is that the Guild isn’t 
acting as an apologist but the pro- 
ducers had no right to establish a 
blacklist. 


SWG early in 1948 retained 
Thurman Arnold to handle the 
case. Action was subsequently 


stymied when Eric Johnston took 
on his Government post, thus be- 
ing unavailable as key witness. Now 
his return as prez of the Motion 
Picture Assn. of America allows the 
Guild to proceed. 

Board meeting (26) also carried 
a general membership resolution 
rescinding disciplinary hearings 
against Adele Buffington and 
Michael Wilson, both charged by 
the previous board with making 
false charges against Guild election 
candidates. The case of Leo Town- 
send, cited to appear on charges of 
ghostwriting for Cole and Trumbo, 


| was indefinitely postponed. 





See Le Sieur As 
Col Ad-Pub Head 


Howard Le Sieur, former ad-pub 
director of United Artists, this 
week was seen as likely candidate 
to replace Arthur Schmidt as ad- 
pub-exploitation head of Columbia. 
Schmidt handed in his resignation 
last Friday (23), to become effective 


upon expiration of his employment 
contract Dec. 31. 


Suggesting that Le Sieur is in 
line for the spot is his past asso- 
ciation with Paul N. Lazarus, Jr., 
member of the Col exec staff at 
the homeoffice, who counsels on 
promotion campaigns. Lazarus was 
exec assistant to the UA president 
when Le Sieur held the UA ad-pub 
post. Prior to that, Le Sieur was 
ad chief and Lazarus headed the 
entire department. Le Sieur quit 
UA last winter to join Eagle Lion 
Classics, with which he was asso- 
ciated until that outfit was absorbed 
by UA in April. 

Schmidt, who originally was in 
exhibition, joined Col in 1945 as 
assistant to prexy Harry Cohn. In 
1948 he shifted east as head of the 
ad-pub operation. Understood to 
have influenced his Col bowout was 
the peculiar situation which had 
him head of the department but 
still subject to supervision of both 
v.p. Nate B. Spingold and his as- 
sistant, Lazarus. Schmidt hasn’t 
announced new plans as yet. 





Newsreel Photogs Prep 
Union Contract Talks 


Newsreel cameramen, affiliated 
with the International Photograph- 





Hollywood, Nov. 27. 

Membership rolls. of the Acad- 
emy of Motion Picture Arts and 
Sciences will be closed Dec. 1 and 
will remain that way until after 
the Oscar Derby. , 

Charles Brackett, prexy, advised 
delinquent members to kick in with 





censorship, which resulted in some 
reaction in Catholic.quarters. -. 


ers of the Motion Picture Indus- 
tries, IATSE, are in the midst of 
preparing proposals for contract 
talks with the newsreel companies. 
Confabs are slated to get underway 
at the beginning of the new year. 
Talks will be held on an indus- 
try-wide basis with reps of Local 





their dues or be barred from vot- 


e ; . 


666, Chicago; Local 659, Los An- 
geles, and Local 644, New York. 


, 


« 
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H.0’s 


Slough L.A.; ‘Worlds’ Sturdy 
- $21,000 Albeit ‘Golden’ Laggard 286, 
Veil Hot 246, 24; ‘Paris’ 366, 3d 


Los Angeles, Nov. 27. + 





Overall business outlook is on 
the light side mainly because of 
the preponderance of holdover 
bills, there being only two new pix 
this session. And some of the h.o.s 
are not continuing very strong. 
“When Worlds Collide” shapes as 
best bet of the new entries, with 
fancy $21,000 in two theatres. 

“Golden Girl,” however, is barely 
medium at $28,000 in four houses. 
“American in Paris” still is potent 
at $36,000 in third week, two loca- 
tions. “Blue Veil” also is great in 
second round in two spots. 

“Streetcar,” in 10th stanza at the 
Beverly Hills, and “Detective 
Story,” in fifth frame at the Wil- 
shire, are both holding well. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; '70-$1.10) —.“Golden Girl” 
(20th) and “St. Benny the Dip” 
(UA). Medium $28,000. Last week, 
“Love Nest” (20th) and “Highway- 
man” (Mono), very sad $15,000, 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘‘Starlift” (WB) (2d wk). Slow 
$16,000. Last week, nice $27,500. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 80-$1.50)—“‘American 
in Paris” (M-G) (3d wk) and ‘“‘Call- 
ing Bulldog Drummond’ (M-G) 
(Loew's only). Hefty $36,000. Last 
week, sock $42,000. 

Wilistreet, Pantages (RKO) (2,- 
752: 2,812; 70-$1)—‘Blue Veil” 
(RKO) and “Whip Hand” (RKO) 
(2d wk). Great $24,000. Last 
week, sock $30,700. 

Leos Angeles Paramount, Hawaii 
(F&M-G&S) (3,398; 1.106; 60-85)— 
“When Worlds Collide” (Par) and 
“Cage of Gold” (U) (Par only). 
Fancy $31,000. Last week (Par 
only), “Bride Gorilla” (Indie) with 
— Prado, others, onstage, $14,- 


Hollywood Paramount (F&M) 
(1.430; 60)—“Place in Sun” (Par) 
(3d wk). Steady $6,000. Last 
week, $6.500. 

Ritz, Vogue (FWC) (1,370; 885: 
70-$1.10)—"“Racket” (RKO) and 
“Flight. to Mars” (Mono) (3d wk). 
Okay $6,500. Last week, with 
United Artists, fine $22,000. UA 
and Four Star now closed until 
“Quo Vadis” (M-G) opens Nov. 29. 

Fine Arts (FWC) (677; $1.20- 
$2.40)—“River” (UA) (6th wk). 
Pushed to $3,500. Last week, oke 
$3 300. 

Beverly Hills (WB) (1.612; 80- 
$1.50) — “Streetcar” (WB) (10th 
} Nifty $8,000. Last week, $7,- 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘Detectivé Story” (Par) (5th wk). 








‘Wide Mo. Fat 126, 


hypo first-run biz to the best total 
in months. 


session. 
bangup with “Across Wide Mis- 


Broadway Grosses 


Estimated Total Gross 
This Week $650,800 
(Based in 20 theatres) 
Last Year $488,800 
(Based on 18 theatres) 


Omaha; ‘Veil 116 


Omaha, Nov. 27. 
Perfect weather coupled with 
standout pix and the holiday will 


“Blue Veil” at the 
Brandeis is standout with smash 
The Orpheum also is 


souri.” Even the State, with its 
limited capacity, is very big $6,000 
with “Texas Carnival’ on the Red 
Skelton draw. 


Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70) — “Across Wide Missouri” 
(M-G) and “Roadblock” (RKO). 
Resounding $12,000, best here in 
many weeks. Last week, “Sunny 
Side Street” (Col) and “Magic 
aul (Col) (4 days), light $4,-' 
500. 

Brandeis (RKO) (1,500; 16-70)— 
“Blue Veil” (RKO). Smash $11,- 
000. Last week, “Streetcar Named 
Desire” (WB) (2d wk), big $11,500. 
These are best grossing pix the 
house has had in month. 

State (Goldberg) (865; 25-75)— 
“Texas Carnival” (M-G). Big $8.- 
000. Last week, “Close to Heart” 
(WB), $4,500. 

Paramount (Tristates) (2,800; 16- 
70)—“Golden Girl” (20th). Brisk 
$9,000. Last week, “Detective 
Story” (Par), $8,000. 

Omaha (Tristates) (2,100; 16-70) 
— ‘Return Jesse James” — and 
“Shot Billy Kid” (Lip). Light $7,- 
000. Last week, “Cave of Outlaws” 
(U) and “True Story” (Col), same. 


‘Kiss’-Vaude Trim 266, 
D.C.; ‘Veil’ Smash 156, 
‘Starlift’ Lofty 14G 


Washington, Nov. 27. 
Thanksgiving weekend gave mid- 








Smooth $8,500. Last week, $8,700. 


‘Quo Vadis’ to New High 
$55,000, Frisco; ‘Worlds’ 





Tall 186, ‘Tickets’ Same 


San Francisco, Nov. 27. 

Year’s big grid game between 
Stanford and University of Califor- 
nia that drew thousands plus holi- 
day visitors along with plenty of 
rainfall will boost film biz cur- 
rently. Real sparkplug is “Quo 
Vadis” which is heading for a new 
record of $55,000 or better at the 
Warfield. It made a new high 
opening day and then went ahead 
to top that mark on following day, 
Thanksgiving Day. Nearby houses 
are being helped by overflow. 
“Two Tickets To Broadway” shapes 

ood at Golden Gate while “When 

orlds Collide” looks solid at Para- 
mount. “The Mob” also is great 
at Orpheum. 
Estimates for This Weck 

Golden Gate (RKO) (2,850: 60- 
85)-2"“Two Tickets To Broadway” 
(RKO). Good $18,000. Last week, 
“Blue Veil” (RKO) (2d wk), $14,000. 

Fox (FWC) (4.651; 60-95)— 
“Anne Of Indies” (20th) and “The 
Strip” (M-G). Mild $15.000. Last 
week, “Capt.- Fabian” (Rep) and 
“Sea Hornet” (Rep), same. 

Warfield (Loew’s) (2,656; 90- 
$1.50)—“Quo Vadis” (M-G). Rec- 
ord $55,000 or near. Last week, 
“Texas Carnival” (M-G) (2d wk), 
5 days, $10,000. 

Paramount (Par) (2.646; 60-85)— 
“When Worlds Collide” (Par) and 
“Elephant Stampede” (Mono). Solid 
$18.000. Last week, “FBI Girl” 
(Lip) and “Tales of Robin Hood” 
= $15,000. 





town biz its usual shot-in-the-arm, 
with trade brisk but not sock. “Too 
Young to Kiss,” at Loew’s Capitol, 
and “Blue Veil” at RKO Keith’s 
shape as top grossers. ‘“Starlift” 
at the Warner is close behind. 
Holdovers, too, spurted ahead as 
a result of the holiday. 
Estimates for This Week 
Capitol (Loew’s) (3,434; 44-90)— 
“Too Young To Kiss” (M-G), plus 
vaude. Trim $26,000. Last week, 
“Love Nest” (20th) plus vaude 
topped by Debbie Reynolds and 
Carleton Carpenter, $21,000. 
Dupont (Lopert) (372; 59-85)— 
“Man of Aran” (Indie) and “Edge 
of World” (indie) (reissues). Okay 
$3,000. Last week, “Emperor’s 
Nightingale” (Indie) (2d wk), 
$2,500 


Keith’s (RKO) (1,939; 44-80)— 


“Blue Veil” (RKO). Sock $15,000. 
Halds. Last week, “Golden Horde” 


(Warner) (1,200; 


Vadis’ Record $40,000, 


hitting near-capacity biz on a four- 
a-day policy that 


7} + 
Cleve.; ‘Golden’ Drab 66 

Cleveland; Nov. 27. 
Colossal is the right word for 
Cleveland’s b.o. reaction to “Quo 
Vadis” at Stillman. Spectacle is 


1 give, house a 
new all-time record. Lobby stan- 
dees over weekend plus long lines 
are the explanation. Overflow 
helped nearby houses, particular! 
Palace’s “Two Tickets to Broa 
way,” which is ‘big. However, 
“Golden Girl” is rated poor at 
State and Hipp’s “Anne of Indies’ 
looks dull. “Starlift” at Allen is 
okay. 

Estimates for This Week 


Allen (Warner) (3,000; 55-80)— 
“Starlift” (WB). Okay $13,500. 
Last week, “Streetcar” (WB) (3d 
wk), $12,000, 

Hipp (Scheftel-Burger) (3,700; 

55-80)—“Anne of Indies” (20th). 
Dull $16,000 in 10 days. Last week, 
“Love Nest” (20th) (4 days), $5,000. 
Ohio (Loew's) (1,244; 55-80)— 
“Unknown Man”. (M-G). Fair 
$6,500. Last week, “Red Badge 
(2d wk), $5,000. 
Palace (RKO) (3,300; 55-80)— 
“Two Tickets to Broadway” (RKO). 
Hefty $17,000. Last week, “Make It 
Legal” (20th), slow $8,500. 
State (Loew’s) (3,450; 55-80)— 
“Golden Girl” (20th). Poor $6,000. 
Last week, “Submarine Command” 
(Par), $9,500. 

Stiliman (Loew's) (2,700; - 90- 
$1.50)—“‘Quo Vadis” (M-G). Con- 
tinuous performances and moder- 
ate roadshow prices are paying off 
in all-time record crowds. Terrific 
$40,000 for first week, and another 
huge one in sight. 


K.C. Trade Fattens Up; 
‘Tickets’ Tasty $13,000, 
‘Story’ Sturdy $11,000 


Kansas City, Nov. 27. 
Biz fattened up here with the 
holiday. Nifty money was racked 
up by “Two Tickets To Broadway” 
at Missouri, with “Anne of Indies” 
at Tower fairly good. “Detective 





but “Golden Girl’ is slight in four 
houses. Both arty houses are doing 
okay, Vogue having “Lavender Hill 
Mob” in second week and Kimo 
“Oliver Twist” in third. Both hold 
again. Weather turned cold for 
holiday weekend. 

Estimates for This Week 
Kimo (Dickinson) (504; 75-99)— 
“Oliver Twist” (UA) (3d wk). Fancy 
$2,500. Will go a fourth. Last week, 

000 


Midland (Loew’s) (3,500; 50-69)— 
“Sirocco” (Col) and “Sunny Side 
Street” (Col). Opened Sunday (25) 
to moderate trade. Last week, ‘“Too 
Young To Kiss” (M-G) and “Mr. 
Imperium” (M-G), okay $14,000. 

Missouri (RKO) (2,650; 50-75)— 
“@wo Tickets To Broadway” (RKO) 
and “Basketball Fix’ (Col). Fast 
$13,000. Last week, “The Racket” 
(RKO) and “Whip Hand” (RKO), 
$12,500. 

Paramount (Tri-States) (1,900; 
50-69) — “Detective Story” (Par). 
Strong $11,000, and will hold. Last 
week, “When Worlds Collide’ (Par), 
fair $8,000. 

Tower (Fox Midwest) (2,100; 50- 
75)—“Anne of Indies’ (20th) and 
“House on Telegraph Hill” (20th). 
Passable $9,000. Last week, “‘Love 
Nest” (20th) and “Journey Into 
Light” (20th) moderate $7,000. 

Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043; 820; 
700; 1,217; 50-75)—“Golden Girl’ 
(20th) and “Triple Cross” (Mono). 


Egypt” (U) $13,000. 

Vogue (Golden) (550; 75-85) — 
“Lavender Hill Mob” (U) (2d wk). 
Bettering initial stanza with aid of 








(Continued on page 20) 


holiday, stout $2,700. Will go third 
week. Last week, $2,500. 





Detroit, Nov. -27. 

Biz is perking here currently. 
“Detective Story” looks solid at the 
Palms. “American in Paris” is 
shaping big at the Adams. 
“Anne of Jndies” looks good at the 
Fox. Second week of ‘ Tickets 
Broadway” at the Michigan and 
fourth week of “Streetcar” at 
Madison are holding well. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 

—“Anne of Indies” (20th) and 





Francis (Par) (1,400; 60-85)— | «J Into Light” (20th). Good 
“Detective Story” (Par) (2d wk). $25.0 Soe hack weeks “Goldey Girl” 


Holding $15,000. Last week, big! (20th) and 
(No. Coast) (2,448; 55- a 


Orpheum 
85)—""The Mob” (Col) and “Purple 
(Continued on page 20) 


“Love Nest” (20th), 


000. 
Michigan (United Detroit) (4,000; 
. 70-95) — “Two Tickets. Broadway” 


| (RKO) and “Sea Hornet” (Rep) (2d 


Det. Perking; ‘Story’ Great $20,000, 
Tn Paris’ Hot 156, ‘Anne’ Good 256 


b"§ Trim $16,000. Last week, $19,- 


Palms (UD) (2,900; 70-95) — 
“Detective Story” (Par) and “Man 
With Face” (UA). Great $20,000. 
Last week, “Worlds Collide” (Par) 
— “As You Were” (Indie), $15,- 


Madison (UA) (1,900; 90-$1.20)— 
“Streetcar” (WB) (4th wk). Steady 
$10,000. Last week, $11,000 
95)—“Too Young To Kiss” (M-G) 


wk). Held at $9,000. Last week, 
nice $12,500. x 


‘‘“Drums in Deep South” 


Story” at Paramount shapes sturdy | 000 


Slight $11,000. Last week, “Little | 99,500 


United Artists (UA) (1,900; 70-| Good 
and “Unknown Man” (M-G) (2d| (Rep), $7,500 





Key City Grosses 
Bet week "$2,804,000 


(Based on 24 cities, 210 the- 
atres, chiefly first runs, inctud- 





Total Ge Same Week 
ross Same ee 
“Last Wear ...:.. $2,470,000 


(Based. on 23 cities, and 193 
theatres.) 


Veil’ Great 146, 
Prov. Standout 


Providence, Nov. 27. 


Everybody is claiming big biz 
this week, Loew’s State getting 
biggest total with “Across Wide 
Missouri.” Really strong is RKO 
Albee’s “Blue Veil.” Majestic’s 
“Starlift” also is good. 


Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 








Hand” (RKO). Sock $14,000. Last 
week, “Mark of Renegade” (U) and 
“Comin’ Round Mountain” (UV), 
$9,000. 

Majestic (Fay) (2,200; 44-65)— 
“Starlift” (WB) and “Two-Dollar 
Bettor” (indie). Peppy $13,000 or 
near. Last week, “Tanks Are 
Coming” (WB) and “Street Ban- 
dits” (Rep), $12,000. 

Metropolitan (Snider) (3,100; 44- 
65) — “Two Tickets Broadway” 
(RKO) and “Crazy Over Horses” 
(Mono). Pickup $8,500. Last week, 
(RKO) 
and “Elephant Stampede” (Mono), 
$6,000. 
State (Loew) (3,200; 44-65)— 
“Across Wide Missouri” (M-G) and 
“Tall Target” (M-G). Strong $16,- 
. Last week, “The Mob” (Col) 
and “Millionaire Christy” (20th), 
slow $10,000. 

Strand (Silverman) (2,200; 44-65) 
—“‘“When Worlds Collide” (Par) 
and “Mr. Peek-A-Boo” (UA). 
Opened Monday (26). Last week, 
“Detective Story” (Par) (2d wk), 
nifty $11,500. 


‘Wide Mo.’ New High 176, 
Denver; ‘Golden’ $24,000 


Denver, Nov. 27. 
Trade is soaring here this stanza, 
with “Across Wide Missouri” hang- 
ing up a new record at the Broad- 
way. It will hold over. Also hold- 
ing is “Detective Story” big at 
Denham as well as “Blue Veil,” 
which is rated fancy at Orpheum. 
“Golden Girl” is listed as great in 
two theatres. 
Estimates for This Week 

Aladdin (Fox) (1,400; 40-80)— 
“Lady from Texas” (U) and “‘Re- 
union in Reno” (U), day-date with 
Tabor, Webber. Good $7,000. Last 
week, “Close to Heart” (WB) and 
“Street Bandits” (Rep), $7,500. 

Broadway (Wolfberg) (1,500; 40- 
80)—“‘Across Wide Missouri” (M-G). 
Record $17,000. Last week, “Texas 
Carnival” (M-G) (3d wk), $5,000. 

Denham (Cockrill) (1,750; 40-80) 
—‘“Detective Story” (Par). Big 
$16,000. Holds. Last week, “When 
pao Collide” (Par) (2d wk), 


Denver (Fox) (2,525; 40-80)— 
“Golden Girl” (20th) an 

Over Horses” (Mono), day-date 
with Esquire. Great $20,000. . 
week, “Make It Legal” (20th) and 
$1 easesy Into Light” (20th), 


Esquire (Fox) (742; 40-80)— 
“Golden Girl” (20th) and “Crazy 
Over Horses” (Mono), also Denver. 
Big $4,000. Last week, “Make It 
Legal” (20th) and “Journey Into 
Light” (20th), ditto. . 

Orpheum (RKO) (2,600; 40-80)— 
“Blue Veil” (RKO) and “Whip 
Hand” (RKO). Fancy $17,000 or 
near. Holds. Last week, “Racket” 
(RKO) and “Assassin for Hire” (In- 
die), $15,000. 
ual aramount (Fox) (2,200; 40-80)— 
“No Highway In Sky” (20th) and 
“Thunderhead” (20th). Poor $7,- 
000. Last week, “Magic Face” 
(Col) and “Two of a Kind” (Col), 
fair $8,000. 

Tabor (Fox) (1,967; 40-80)—“Ledy 
from Texas” (U) and “Reunion in 
Reno” (U), also Aladdin, Webber. 

$7,000. Last week, “Close to 
Heart” (WB) and “Street Bandits” 





ebber (Fox) (750; 40-80)— 








$25, 88. Last week, “Blue Ve 
(RKO) (3d wk-4 days), $2,500. 


Close te Heart” (WB) and 


Cincy Soars; ‘Paris 
Worlds Sock 156, ‘Story’ Big 13¢ 


“Blue Veil” (RKO) and “The Whip | 92:00? 


d “Crazy | h 


from Texas” “4 " 
Adams (Balaban) (1,700; 76-95)— | union in Reno” (U), Neo ‘Aladdin, 


“American In Paris” (M-G). Big Tabor. Fine $4,000 or close. 


Giant $26,000, 


Cincinnati, Nov. 27. 


“American in Paris" 

at Albee, and Thanksgiving holiday 
are giving a real glow to this 
week’s downtown total. “When 
Worlds Collide” is socko at the 
Grand while “Detective Story” 
stacks up solidly at the Palace, 
“Anne of Indies” looks like 4 
winner at*Keith’s. 


Estimates for This Week 


Albee (RKO) (3,100; 55-75) — 
“American in Paris” (M-G). Sensa- 
tional $26,000. Helped by holiday 
opening and beaming close to all- 
time modern record for Cincy set 
last summer by “Show Boat” 
(M-G). Holds. Last week, “Racket” 
(RKO), pleasing $13,000. 


Capitol (Mid-States) (2,000; 55. 
75)—“Golden Girl” (20th) (2d wk). 
So-so $5,500 trailing oke $7,000 
preem. 

Grand (RKO) (1,400; 55-75) — 
“When Worlds Collide” (Par) and 
“Texas Rangers” (Col). Socko $15,.- 
000 in 8 days. Last week, “On the 
Loose” (RKO) and “First Ro- 
mance” (Col), $6,000. 


Keith’s (Mid-States) (1,542; 55-75) 
— “Anne of Indies” (20th). Okay 

000. Last week, “Never Can 
Tell” (U) and “Lady From Texas” 
(U), $5,500. 


Lyric (RKO) (1,400; 55-75) — 

“Racket” (RKO) (m.o.). No com- 

plaint at $5,000. Last week; “Two 

a to Broadway” (RKO) (m.o.), 
0. 


Palace (RKO) (2,600; 55-75) — 
“Detective Story” (Par). Solid 
$13,000. Last week, “Tanks Are 
Coming” (WB), mild $7,500. 


Holiday Tilts Indpls.; 
‘Worlds’ Solid $14,000, 
Kiss’ Torrid at 156 


Indianapolis, Nov. 27. 
Thanksgiving holiday gave first- 
run biz here a shot in arm despite 
wet, raw weather*-over weekend. 
Standouts are “Too Young to 
Kiss,” a stout grosser at Loew's, 
and “When orlds Collide,’ 
which is comparatively bigger at 
the Circle. “Starlift,” at Indiana, 
is only fair. 


Estimates fer This Week 


Circle (Cockrill-Dolle) (2,800; 
50-70) — “When Worlds Collide’ 
(Par) and “Smuggler’s Gold” (Col). 
Solid $14,000. Last week, “Thun- 
der on Hill” (U) and “Never Can 
Tell” (Indie), $10,000. 

Indiana (C-D) (3,200; 50-70)— 
“Starlift’ (WB) and “Longhorn” 
(Mono). Modest $10,000. Last 
week, “Golden Girl” (20th) and 
“Mr. Peek-a-Boo” (UA), $10,500. 

Loew’s (Loew’s) (2,427; 50-70)— 
“Too Young To Kiss” (M-G) and 
“Sunny Side Street” (Col). Bang- 
up $15,000 in 9 days. Last week, 
“American in Paris” (M-G) (3d wk), 
nice $5,500 in 4 days. 

Lyric (C-D) (1,600; 50-70)— 
“Slaughter Trail” (RKO) and 
“W hf Hand” (RKO). Moderate 
$5,000. Last week, “Crosswinds” 
(Par) and “Gallant Thoroughbred 
(Indie), $6,000. 


Tickets’ Bright $14,000, 
L’ville; ‘Starlift? 91,G 
Louisville, Nov. 27. 


Current week is stacking up 
fairly well at firstruns. Most 
ouses caught big play via Thanks- 








giving Day a All down- 
Last | town firstruns, with exception of 


State, u night prices to 75c 
and .. to 54c. a Tickets 
to Broadway” looks sock at Rialto. 
“Starlift” also is great at Mary An- 
derson. 

Estimates for This Week - 
Kentucky (Switow) (1,100; 54’ 
—“Anne of Indies” (20th). Fine 
$5,500. Last week, “When Worlds 
Collide” (Par), $4,000. , 

Mary Anderson (People’s) (1,200; 


54-75) —=“‘Starlift” (WB). Great 
$9,500. Last week, “‘Close co Heart 
(WB), $6,500. 


Rialto (Fourth Avenue) (3,000; 
54-75)\—"“Two Tickets Broadway 
(RKO) and “Bowery Boys” (Mono). 
Big $14,000. Last week, “Detectiv< 
}Story” (Par) and “Two Guys, Gal . 
(Par), $12,000. 

State (Loew's) (3,000; 45-65)— 
“Thunder on Hill” (U) and “Lady 
from Texas” (U). Medium $10,000. 
Last week, “Calla Went That- 
Fer kCol) days), $13:000.. 

Strand (FA) (1,200; 





week, 
“Street Bandits” (Rep), $3,500. 
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Chicago, Nov. 27. 

Long Thanksgiving weekend 
with schools out helped Loop biz 
get out of the doldrums of the 
last week. The Chicago went after 
the juve trade with a slash in 
matinee prices to 55¢e from 98c 
with Oriental following suit. 

Chicago has a sock $55,000 shap- 
ing for “The Mob” and Tony Ben- 
nett, Jan Murray and the DeMarco 
Sisters onstage. “Come Fill Cup” 
and “Hotel Sahara” is heading for 
brisk $17,000 at United Artists. 
“Anne of Indies” at the Woods is 
fair $21,000. 

Holdovers also are being aided 
by the holiday with “When Worlds 
Collide” and “Magic Carpet” 
lusty on second week at Roosevelt. 
Second session of “Golden Girl” 
and Gordon MacRae in person at 
the Oriental looms average. “Street- 
car Named Desire” is heading for 
another sock total in third stanza 
at Grand. “American in Paris” at 
State-Lake in second frame 
is great, topping first week. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“The Mob” (Col) with Tony Ben- 
nett, Jan Murray, and DeMarco 
Sisters on stage. Looks nifty $55,- 
000. Last week, “Meet After 
Show” (20th) plus Lauritz Mel- 
chior in person (2d wk), $38,000. 

Grand (RKO) (1,200; 98-$1.20)— 
“Streetcar Named Desire’ (3d wk). 
Lush $23,000. Last week, same. 

Oriental (Indie) (3,400; 55-98)— 
“Golden Girl” (20th) with Gordon 
MacRae p.a. (2d wk). Average $30,- 
000. Last week, ,000. 

Roosevelt (B&K) -(1,500; 55-98) 
— “When Worlds Collide’. (Par) 
and “Magic Carpet” (Col) (2d wk). 
Holding strong at $20,000. Last 
week, $25,000. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40) —“‘The River” (UA) (7th wk). 
Closes tomorrow with light $4,- 
000. Last week, $5,000. 

State-Lake (B&K) (2,700; 98-$1.25) 
— “American in Paris’ (M-G) (2d 
wk). Great $38,000. Last week, 
$35,000. 

United Artists (B&K) (1,700; 55- 
98)\—“Come Fill Cup” (WB) and 
“Hotel Sahara” (UA). Neat $17,- 
000. Last week, “Painting Clouds 


Sunshine” (WB) and “Tomorrow 
aon Day” (WB) (2d wk), 


i Woods (Essaness) (1,087; 98) — 
Anne of Indies” (20th): Moderate 
$21,000. Last week, “Blue Veil” 
al (20th) (4th wk), big $14,- 


World (Indie) (587; 80) — “Hills 
of Ireland” (Indie) (3d wk). Oke 
$3,300. Last week, $3,500. 


Ziegfeld (Lo ) (434; 98) — 
“Christmas Copel (UA. Light 


$3,000. Last week, “Love Nest” 
(20th), same. 


‘Veil’ Smooth $24,000, 
Hub Topper; ‘Wide Mo.’ 
Okay 236; ‘Racket’ 206 


Boston, Nov. 27. 


Newcomers shape fairly stron 
this stanza with “Blue Veil” z 





olidays Help Chi; ‘Mob -Bennett 
And Murray, De Marco Sock $55,000, 
‘Cup~Sahara’ Brisk 176, ‘Anne’ 216 


- 





> ae 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Se 


‘Tall Men’ Smash 
$23,000, Philly 














Philadelphia, Nov. 27. 
Thanksgiving holiday plus late) 


this week. “10 Tall Men” is) 
shaping smash at the compara-| 
tively small Goldman. ' “Strange | 
Door,” also opening fast, looms big 
at the Midtown. “Golden Girl” 
gets only a week at the Fox where 
dull outlook is in prospect. ‘“‘Lav- 
ender Hill Mob’’ teed off great at 
the bandbox World. ‘Detective 
Story” and “American in Paris” 
continue socko, latter being in 
third frame. 


Estimates fer This Week 
Aldine (WB) (1,303; 50-99)— 
“Rhubarb” (Par). Tasty $8,000. 
Last week, “River” (UA) (3d wk), 
$4.500. 
Boyd _ (WB) (2.360: 50-99)— 
“Texas Carnival’ (M-G) (3d wk). 


Off to $7,000. Last week, fair 
$10,000. 
Earle (WB) (2,700: 50-99)— 


“Magic Carpet” (Col) plus Johnny 
Otis and Barrel House revue on- 
stage. Fair $16,000. Last week. 
“Crazy Over Horses” (Mono) and 


night shows is boosting biz here | ° 





“Highwayman” (Mono), $5,000 in 5 


days. 
(20th) (2.250; 50-99)— 


Fox 
“Golden Girl” (20th). Dull $12.- 
“Love Nest” 


000. Last week, 
(20th), $14,000. 

Goldman -(Goldman) (1,200; 50- 
99)\—“"Ten Tall Men” (Col). Smash 
$23,000. Last week, “Across Wide 
Missouri” (M-G) (2d wk), $12,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Blue Veil” (RKO) (4th wk). Hold- 
ing at $10,000. Last week, same. 

Midtown (Goldman) (1,000; 50- 
99)—“Strange Door” (U). Big $12.- 
000. Last week, “Lady Pays Off” 
(U), $6,500. 

Randolph (Goldman) (2,500; 50- 
99)—“American in Paris” (M-G) 
(3d wk). Hefty $23,000. Last 
week, $25,000. 

Stanley (Goldman) (2,900; 50-99) 
—‘“Starlift” (WB) (2d wk). Thin 
$11,000. Last week, $13,000. 

Stanton (WB) (1,473; 50-99)— 
“When Worlds Collide” (Par) (2d 
wk). Fine $10,000. Last week, 
$16,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“Detective Story” (Par) (2d wk). 
Mighty $10,500. Last week, $12,- 


Memorial and “The Racket” at | 000 


Boston leading the town. “Across 
Wide Missouri” at Orpheum and 
State, Golden Girl” at Met and 
Starlift at Paramount and Fen- 
aa also are okay. “Streetcar” in 
fth frame at Astor is holding 
strong and “Lavender Hill Mob” 
n fourth week at Exeter looms 
very good. 

Estimates for This Week 
neg ne (B&Q) (1,200; 74-$1.20)— 
¢ reetcar” (WB) (5th wk). Good 
10,000 after $10,500 for fourth. 
canmen Hill (Beacon Hill, Inc.) 
(Oth: ($1.20) —“The River” (UA) 

1 wk). Biz has picked up strong- 
y since scrapping roadshow prices. 
: eading for big $7,500 after $5,500 
ast week, . 


. Boston (RKO) (3,000; 40-85) — 

que Racket” (RKO) and “Bride 

Gorilla indie), Slick $20,000. Last 

v reek, Raging Tide” (UA) and 
cunion in Reno” (U), $9,000. 

«p cter (Indie) (1,300; 55-80)— 


Nifty $7000 ee Mob” (U) (4th wk). 


Fenwa 


: Fairish $5,000. Last 
wp “Come Fill Cup” (WB) and 
a 40 Dollar Bettor” (Lip) (2d wk), 


Memorial (RKO) ; 40-85 
cilue | Veil” (RKO) “and “Magic 
ean (Col), Leading town with 
Tick $24,000. Last week, “Two 

ets to Broadway” (RKO) and 


(Continued on page 20) 


World (G&S) (500; 50-99)—“Lav- 
ender Hill Mob” (U). Big $6,500. 
Last week, second-runs. 


‘10 Men’ Tall $15,000, 
~ Buff; ‘Story’ Smash 166 


Buffalo, Nov. 27. 

“Ten Tall Men” and “Detective 
Story” are standout here this week. 
“Starlift” also shapes good. Stage- 
bill at Buffalo is slow. 

Estimates for This Week 

Buffalo (Loews) (3,500; 40-70)— 
“Love Nest” (20th) and Debbie Rey- 
nolds topping stageshow. Slow 
$13.000. Last week, “Anne of In- 
dies” (20th) and “Assassin for 
Hire” (M-G), $11,000. 

Paramount (Par) (3,000; 40-70)— 
“Detective Story” (Par) and “Disc 
Jockey” (Mono). Stout $16,000. 
Last week, “Tanks Are Coming” 
(WB) and “Journey into Light” 
(20th), $12,000. 





Center (Par) (2,100; 40-70)— 
“Starlift’ (WB). Good $10,000. 
Last week, “Streetcar” ) Gd 
wk), $9,000. 


Lafayette (Basil) (3,000; 40-70)— 
“Ten Tall Men” (Col) and “Purple 
Heart Diary” (Col). Tall $15,000. 
Last week, “Cave of Outlaws” (U) 
and “Blackmailed” (U), $7,500. 

Century (20th) (3,000; 40-70)— 
“Two Tickets to Broadway” (RKO) 
and “Whip Hand” (Indie) (2d wk). 
Still stout at $8,500. Last week, 





‘PARIS’ HUGE $23,000, 
SEATTLE; ‘RACKET’ 116 


. Seattle, Nov. 27. 
a, The Mob,” solid at Coliseum, 
“Racket,” big at Liberty and 
American in Paris,” terrific at 
Music Hall, are the big guns here 
this stanza, “Golden Girl” is disap- 
pointing at Fifth Avenue. 





Estimates for This Week 
_— Coliseum (Evergreen) (1,829; 65- | 
90'\—“‘Mob” (Col) and “Criminal | 
Lawyer” (Col). Solid $13,000. | 
Last week, “Anne of Indies’ (20th) | 
and “Elephant Stampede” (Mono), | 
$11,600. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—“Golden Girl” (20th) and | 
“Never Trust Gambler” (Col). Just | 
okay at $8,500. Last week, “Tickets | 
to Broadway” (RKO) and “Whip | 
Hand” (RKO) (2d wk), good $6,300 | 
in 5 days. 

Liberty (Hamrick) (1,600; 65-90) 
—"“Racket” (RKO) and “Lilli Mar- | 
lene” (Rep). Big $11,000. Last} 
week, “Honeychile” (Rep) and/| 
“Sea Hornet” (Rep), $5,700. 

Music Box (Hamrick) (850; 65- 
90)—“‘Alice in Wonderland” (In- 
die). Sad $2,000. Last week, “Il 
Trovatore” (Indie) and “Pagliacci” 
(Indie) (2d wk-4 days), oke $2,200. 

Music Hall (Hamrick) (2,282; 65- 
90)—‘‘American in Paris” (M-G) 
and “Red Badge Courage” (M-G). 


Terrific $23,000. Last week, 
“Streetcar” (WB) (2d wk), big 
$8,800. 

Orpheum (Hamrick) (2,599; 65- 


90)-.-“Starlift” (WB). Nice $10,000. 
Last week, “Close to Heart” (WB) 
and “Dance Magic” (WB), $6,500. 

Palomar (Sterling) (1,350; 40-70) 
—‘‘Desert Fox” (20th) and “Cave 
of. Outlaws” (U) (2d runs). Good 
$4,000. Last week, “Painting 
Clouds” (WB) and “Earth Stood 
Still” (20th) (2d runs), $3,200. 

Paramount (Evergreen) (3,049; 
65-90)—“‘Worlds Collide” (Par) and 
“Lady and Bandit’ (Col) (2d wk). 
Okay $6,500 in 6 days after $11,600 
opener. 


‘Vadis New Peak 
In Pitt, $48,000 


Pittsburgh, Nov. 27. 

It’s all “Quo Vadis” at the Penn 
here this week. Nothing like this 
in long history of house. Spectacle 
looks set for record-breaking run. 
Fulton with “Anne of Indies” and 
Stanley with “Starlift’” are being 
helped some by overflow although 
it’s not extending to “Golden Girl’ 
at nearby Harris. “Blue Veil” is 
running big at the Warner, and 
good notices will help it to a sec- 
ond session. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Anne of Indies” (20th). Got a 
drubbing from the crix, but should 
wind up okay at $8,000. Last week, 
“Millionaire for Christy” (20th), 
$3,500 in 5 days. 

Harris (Harris) (2,200; 60-85)— 
“Golden Girl” (20th). Nothing to 
be thankful for at just a little bet- 
ter than $6,000, for a big musical 
that’s rather desolating. Last week, 
“Love Nest” (20th), $4,000 in 6 
days. 

Penn (Loew’s) (3,300; 65-$1.25)— 
“Quo Vadis” (M-G). This looks like 
all-time blockbuster. On first 6 
days, in addition to. the preem 
Tuesday .night (20), looks phenom- 
enal $48,000 and breaking every 





record at this site. Last week, 
“Submarine Command” (Par), 
$9,500 


Stanley (WB) (3,800; 50-85)— 
“Starlift” (WB). Apparently the 
day of the all-star cast is gone be- 
cause if this oe can't bri 
them in, there’s no chance for suc 
vehicles. Maybe $12,000, not good 
for holiday week, particularly since 
picture gets some of “Quo Vadis” 
overflow. Last week, “The Racket” 
(RKO), $11,000. 

Warner (WB) (2,000; 50-85)— 
“Blue Veil” (RKO). Fine $10,000. 
Naturally holds. Last week, “Close 
To Heart” (WB), $6,000. 


‘Carnival’ Hep $26,000, 
Mont’l; ‘Hill’ Okay 146 


Montreal, Nov. 27. 
“Texas Carnival” at Loew’s is 
leading all entries with a_ socko 
$26,000 here this week. “Street- 
car” at Orpheum is still doing 
nicely on the second stanza. “Peo- 
ple Against O’Hara” at Capitol 
shapes big. 
Estimates for This Week 
Palace (C.T.) (2,626; 34-60)— 
“Thunder on Hill” (U). Okay $14,- 
000. Last week, “People Will 
Talk” (20th) (2d wk), $13,000. 
Capitol (C.T.) (2,412; 34-60)— 
“People Against O’Hara” (M-G). 
Big $15,000. Last week, “Angels 
in Outfield” (M-G), $13,000. 





Broadway first-runs this session | 
are being helped by unusually | 
strong Thanksgiving Day trade! 
plus nice takings over the week- | 
end. Six new pictures, of course, | 
are helping to boost the overall | 
total but perhaps the greatest} 
strength is coming from some of | 
the holdovers. 

Combination of “Two Tickets to 
Broadway” and stageshow headed | 
by Patti Page. Buddy Morrow} 
band and Jack E. Leonard is giv- | 
ing the Paramount a big $90,000 
on its 25th anniversary show. 
“Conre Fill Cup” is heading for 
nice $28,000 in first week while 
“Fixed Bayonets,” also new, shapes 
up for good $23,000 at the Rivoli. 

“Too Young to Kiss,” with stage- 
show, is passably good $122,000 in 
initial session at the Music Hall 
and likely will stay only two 
weeks. Pic did very big on 
Thanksgiving Day and over the 
weekend, but slipped sharply start- 
ing Monday (26). “Warpath” is} 
barely good $15.000 in first stanza 
at the Glebe. “Golden Girl.” with 
Blaekburn Twins & Pam Cavan, 
Jan August heading stage bill, hit 
only $66,000, very discouraging for 
holiday week, at the Roxy. 

“Quo Vadis” continues rolling 
along in third rounds at the Astor 
and Capitol. At the former house, 
it is near capacity with $25,500 
while the spectacle will hold near 
smash $96,000 at the Cap. 

“Detective Story” is the other 
outstanding holdover. The. ter- 
rific $39,500 it got on the third 
frame is slightly ahead of the sec- 
ond week at the Globe. 

“Lavender Hill Mob,” “Clouded 
Yellow,” “The River” and “Brown- 
ing Version” are the _ strongest 
long-runs in arty houses, holding 
almost even or bettering preced- 
ing weeks. 

- Estimates for ‘This Week 

Astor (City Inv.) (1,300; $1.25- 
$2.40)—‘Quo Vadis” (M-G) (3d wk). 
Matinees still not sellout but other- 
wise this spectacle continues ca- 
pacity, with $25,500 likely. Sec- 
ond week was smash $25,000. 

Bijou (City Inv.) (589; $1.20- 
$2.40)\—“Tales of Hoffmann” (In- 
die) (35th wk). The 34th round 
ended last night (Tues.) was $7,- 
500 after okay $8,000 for 33d week. 
House closes Dec. 5. 

Capitel (Loew’s) (4,820; 95-$1.80) 
—‘Quo Vadis” (M-G) (3d wk). 
Third session ending tomorrow 
(Thurs.) holding at smash $96,000 
albeit off from second stanza, 
which included Thanksgiving, 
which finished at $115,000. Stays 


on. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘Blue Véil” (RKO) (5th wk). Off 
to $10,000 or thereabouts in ses- 
sion ending Friday (30) after nice 
$14,000 for fourth week. “Strange 
Door” (U) due to open Dec. 8. 

Globe (Brandt) (1,500; 50-$1.80) 
—“‘Warpath” (Par). Initial session 
ending today (Wed.) looks to hit 
good $15,000 or near. Holding. In 
ahead, “Desert Fox” (20th) (6th 
wk-8 days), fine $12,000, making 
highly successful run here. 

Fine Arts (Davis) (468; 90-$1.80) 
—“‘Lavender Hill Mob” (U) (7th 
wk). Sixth frame ended Monday 
(26) pushed up to rousing $12,500 
after $10,500 for fifth week. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—‘“Detective Story” (Par) (4th wk). 
Third round ended Monday (26) 
held to terrifie $39,500, taking in 
1 jgacaamae after $39,000 for sec- 
oO 


nd. 

Palace (RKO) (1,700; $1.20-$2.40) 
—All-vaude, two-a-day goes head- 
ed by Judy Garland (7th wk). Pres- 
ent week started yesterday (Tues.). 
Sixth full week ending Sunday 
(25) hit $47,500 after big $23,200 
for five shows of previous round. 
ng is shuttered all-day Mon- 

ays. 

_ Paramount (Par) (3,664; 70-$1.80) 
—"“Two Tickets to Broadway” 
(RKO) with Patti Page, Buddy 
Morrow orch, Jack E. Leonard 
heading stage bill (2d wk). Initial 
round of Par flagship’s anni show 
soared to big $90,000. In ahead, 
“Behave Yourself’ (RKO) and 
Myron Cohen, Rosemary Clooney, 
Bobby Byrne orch, Stan Fisher on- 
stage (2d wk), $48,000. 

Park Avenue (Reade) (583; 90- 
$1.50) — “Clouded Yellow” (Col) 
(3d wk). Second stanza ended 
Sunday (25) held to $13,200 after 
big $13,300 in first week. 

(Indie) (568; $1.20-$2.40)— 


B’way Steady; ‘2 Tix’-Vande Big 
906, ‘Too Young’ Okay 1226, ‘Cup’ 
286, Bayonets 236, ‘Golden Girl’ 656 


show. Initial week ending today 


| (Wed.) looks good $122,000 but not 


up to hopes for holiday session. 
Holds. Last week, “American in 
Paris” (M-G) with stageshow (7th 
wk), dipped to $102,000, but wind- 
ing up great run. Only two weeks 
looms for “Kiss” with “I'll See You 


| in My Dreams” (WB) then coming 


in as Xmas film and with annual 
Christmas show. 


Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“‘Fixed Bayonets” (20th) 
(2d wk). First frame ended Mon- 


day (26) went to $23,000, good but 
not up to hones. In ahead. “David 
and Bathsheha” (20th) (14th wk-6 
days), $10,000, to finish off great 
longrun. 

Roxy (20th) (5.886; 80-$2.20)— 
“Golden Girl” (20th) plus Black- 
burn Twins & Pam Cavan, Jan Au- 
gust, Harold Barnes tonping stage 
bill (2d wk-9 davs). First session 
ended Monday (26) landed modest 
$66.000, very disappointing for 
holiday session. In ahead, ‘“Let’s 
Make It Legal” (20th) with Xavier 
Cugat orch and revue onstage (2d 
wk), $53.000. 

State (T.oew’s) (3,450: 55-$1.80)— 
“Across Wide Missouri” (M-G) (4th 


wk). Third round ended Monday 
(26) held at $15,000 after okay 
$17,000 for second week. 

Warner (WB) (2.756; 85-$2)— 


“Come Fill Cup” (WB) (2d wk). 


Initial stanza ended yesterda 
(Tues.) hit nice $28,000. In ahead, 
“Streetcar Named Desire” (WB) 


(9th wk), drapped to $15,000, okay, 
and concluding a very profitable 
run. It also hit a new longrun 
mark at house by going nine 
weeks. 
Sutton (R & B) (561: 90-$1.50)— 
“Browning Version” (U) (5th wk). 
Fourth session ended Monday (26) 
pushed up to nice $7,800 after $6,- 
500 for third week. 

(T-L) (453; 


Trans-Lux 60th St. 
90-$1.50'—“‘Laughter in Paradise” 
Second run ended 





(Indie) (3d wk). 
Saturday (24) was $3,500 after oke 
$5.000 opener. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50) — “Man With Cloak’ 
(M-G). Opened yesterday (Tues.). 
Last week, “Red Badge of Cour- 
age” (M-G) (6th wk-5 days), held 
at $3,400 after okay $3,600 for fifth 
round. 
Victoria (City Inv.) (1,060; 55- 
$1.80)—"10 Tall Men” (Col) (5th 
wk). Still good with $14,000 after 
$16,000 for fourth week. 


‘Tickets Tasty 
$18,000, St. Loo 


St. Louis, Nov. 27. 

Biz is sturdy this session at 
mainstem houses with locals ap- 
parently becoming better film 
patrons as a result of big bally 
for “Quo Vadis.” This pic still is 
terrific in second stanza at Loew’s, 
after house switched from two-a- 
day to continuous showing... “Two 
Tickets To Broadway” is swell at 
the Missouri while “Place in Sun” 
still is neat in second round at 
the St. Louis. 

Estimates for This Week 

Ambassador (P&M) (3,000; 60-75) 
—‘Worlds Collide” (Par) (m.o.) and 
“Blue Veil’ (RKO) (2d wk). Nice 
$11,000. Last week, “The Racket” 
(KAKO) and “Blue Veil’ (RKO), 
$10,000. 

Fox (F&M) (5,000; 60-75) — 
“Golden Horde” (U) and “Cave of 
Outlaws” (U). Opened today 
(Tues.). Last week, “Starlift” (WB). 
and “Crazy Over Horses’ (Mono), 
okay $14,000. 

Loew’s (Loew) (3,162; 90-$1.50)— 
“Quo Vadis” (M-G) (2d wk). Ter- 
rific $30,000 following $38,000 
initial stanza. 

Missouri (F&M) (3,500; 60-75)— 
“Two Tickets To Broadway” (RKO) 
and “Honeychile” (Rep). Big $18,- 
000. Last week, “Worlds Collide” 
(Par) and “Crosswinds” (Par), 
$11,000. 

Pageant (St. L. Amus.) (1,000; 

1.50)—"“LaRonde” (Indie). Solid 

.500 after $8,000 opening stanza. 

St. Louis (F&M) (4,000; 75-90)— 
“Place in Sun” (Par) (2d wk), 
Holding at $10,000 after opening 














“The River” (UA) (12th wk). The 
11th round ended Sunday (25) held 
at $11,400 after strong $11,500 for 
10th week. 

Radio City Music Hall (Rocke- 


session got big $15,000. 

Shubert (Indie) (1,500; 60) — 
“Jungle Headhunters” (RKO) and 
“Jungle of Chang” (RKO). Oke 
$3,500. Last week, “Lost Continent” 
(Lip) and “Highly Dangerous” 











$15,000. 


Princess (C.T.)' (2.131; 34-60) — 
| (Continued on page 20) .. 


fellers) (5,945; 90-$2.40) — “Too 
LYoung:to Kiss” (M-G, plus stage- 


(Lip), $4,000. 
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A STATEMENT IN APPRECIATIODF | 


. 


\ o award we have ever received has had the | eng 
WL. NQsignificance of the honor of being named {fo 


“Pioneers of the Year’?. We are most grateful. — lin | 


\ 





Sg anions 


CR 


We want to thank the Motion Picture Pioneers, |the 
the trade press, the newspapers and all our friends who lof t 
were so generous in their tributes. | 
In a large sense all of us engaged in so creative an {hay 
industry as the making of motion pictures are pioneers |W i 
— and will continue to be pioneers as we continue to [for 
create new and ever higher standards of entertainment |in 
and public service for the millions upon millions who find 
attend our motion picture theatres. itha 
The potential force of motion pictures for good |ind 
has just begun to be tapped. All that has been done is 
only a foundation for future greatness, but we can take 
pride in the fact that our foundation is a firm one. It is 
solid -bedrock for ‘future generations of pioneers to | 
build upon. a 
We were particularly pleased, when the plaque | 
was presented to us as. “Pioneers of the Yeat’? to see |jj 
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engraved on it the words 
“for their unswerving faith 
in motion pictures and in 
their industry as a bulwark 
of the American way of life’ 

This is the faith we 
have held for half a century. 
With this faith we go 
forward confident as ever 
in the greatness of our 
industry’s place in the world and more determined 
than ever, with God’s help, to remain active in this 
industry. 

We wish to express gratitude to our co-workers 
and our exhibitor friends for helping us follow the 
jpath we have chosen. This is the industry to which 
we have devoted most of our lives. We look forward 
jto long years together firm in the conviction that 
|Warner Bros. Pictures always will hold a proud place 
lin this industry’s accomplishments. 
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Distribs Pushing 
Clearances As: 


Economic Need 


Minneapolis, Nov. 27. 

David Shearer and Mandt Tor- 
rison, counsel for six major dis- 
tributors and the Paramount thea- 
tre circuit here, told Judge G. H. 
Nordbye in Federal Court that 
they would show the economic 
need and necessity of a clearance 
and run system in the picture in- 
dustry. Their statements were 


made prior to presentation of the 
case for the film companies and 
theatre circuit, defendants in the 
trial of the $500,000 damage suit 
brought by Martin and S. G. Lebe- 
doff'’s Homewood neighborhood 
theatre here. 


The Lebedoff’s contend the dam- 
age was suffered by the Homewood 
because the distributors took away 
its first-run in its area and gave 
it to the Paradise, a theatre owned 
by the late W. A. Steffes, then in- 
dependent exhibitors organiza- 
tion’s president and a constant at- 
tacker against film companies, and 
also because of clearance discrim- 
ination against the Homewood in 
favor of the Paramount circuit 
theatres. They also charge con- 
spiracy and clearance conditioning 
on admission prices in antitrust 
iaw viclation. 


Defendant attorneys also told | 
the court that the Homewood was 
a marginal operation ever since | 
its inception, They declared they | 


——t 











Metro Audit Reveals 
Exhib Chiseling On 
Films in Mpls. Area 


Minneapolis, Nov. 27. 

Although there has been no pub- 
licity and Metro officials here re- 
fuse to give out any information, 
it’s known that Sargoy & Stein, 
New York attorneys, are making 
audits of exhibitors’ accounts in the 
territory for the company. These 
are not only to determine if 
grosses on percentage pictures 
were reported correctly, but also to 
learn if exhibitors truthfully re- 
ported grosses of flat pictures on 
which adjustments were made be- 
cause of claimed unprofitable or 
losing business. 

The first nine exhibitor accounts 
examined, including those of some 
prominent exhibitors, all revealed 
discrepancies on percentage pic- 
tures or false figures given to the 
company on flat pictures which it 
adjusted, according to reliable 
sources. In the case of the per- 
centage pictures, “chiseling’” was 
apparent, these sources assert. 

Before bringing any law suits 
to recover the amounts out of 
which it was allegedly “cheated” 
on percentage pictures, Metro is 
giving the “offending” exhibitors 
a chance to settle the company’s 
claims out of court. Thus far, all 
exhibitors involved have agreed to 
make some sort of seftlement. 

In consequence of the revela- 
tions, branch managers here have 
revealed that “it’s going to be in- 
creasingly difficult for exhibitors 
to obtain adjustments” on flat 
pictures. 


506 ‘LNiters 











would prove that the Lebedoffs | 


played down its grossing poten- 
tialities, “consistently misled de- 
fendants as to grosses, and con- 
tinuously 
on percentage pictures and on 


films bought flat on which adjust- | $17,000 under its deal. 


ments were sought.” 

The court was informed that evi- 
dence would be introduced to 
prove that film rentals received 
from the Paradise were higher 
even before the latter had the pre- 
ferred playing time, and the same 
applies to Paramount theatres in 
the Homewood class in the matter 
of comparative revenue potentiali- 
ties. This was “because the Para- 
dise grossed more per picture than 
the Homewood.” 

Reasons for the necessity of the 
clearance and run system, and for 
it being a custom and practice, 
counsel asserted, are its capability 
to produce the most film rental for 
the companies and, from the me- 
chanical side, because of the 
limited number of picture prints 
and the need to put them to work 
to service as many accounts as 

possible. 


Defendants Deny 
Dipson Violations 
Before High Court 


Washington, Nov. 27. 
Defendant companies told the 
Supreme Court yesterday (Mon.) 
that there was no conspiracy and 
no violation of the high court’s 
Paramount, et al., ruling in their 
dealings with Dipson Theatres, 





_ Inc., of Buffalo. 


In a reply brief, Buffalo Thea- 
tres, Bison Theatres Corp., War- 
ners, Loew’s, Paramount, RKO, 
20th, United Artists and Vincent 
R. McFaul: asked the Supreme 
Court not to take jurisdiction in 
the treble-damage antitrust suit 
brought by Dipson, which has been 
seeking about $1,500,000 in treble 
damages, 

Dipson lost in both the district 
and circuit courts. 

The independent exhibitor com- 
pany, which operated the Century 
and Bailey Theatres, Buffalo; the 
Ridge, Lackawanna, and the Ri- 
viera, North Tonawanda, claims the 
four houses were damaged by be- 
ing dropped from second to third- 
runs after buying the theatres from 
Michael~ Shea and his partners, 
Paramount and Loew’s. 

The majors claim the four thea- 
tires never had exciusive second- 
run playing time before the sale, 
and claimed the deals made by the 
distributors were different in each 
case. It says there was no con- 

spiracy to violate the Sherman Act. 


under-reported grosses | Olympia, 





(—mmume continued from page 1 


the large showshops. This unit, 
for example, grossed $26,500 at the 
Detroit, Sunday (25). 
| Show itself walked off with over 
Package 
lost the first week of its tour, but 
has been taking out about $50,000 
weekly since. Its performer nut 
is around $3,750 nightly. 

Conditions are so good that a 
second company is contemplated 
for a 30-week tour of Canada, Tom 
yorman, operator of the Ottawa 
Arena, is ready to underwrite, the 
junket. 

“Biggest Show” has Duke Elling- 
ton, Sarah Vaughan and Nat 
“King” Cole Trio as toppers, sur- 
rounded by other acts. 

Another package in the works 
has been submitted to the Arena 
Managers Assn. by the National 
Concert & Artists Corp., which is 
offering an evening of Victor Her- 
bert operetta excerpts. Deal is 
still in the discussion stages. 

AMA will probably limit the 
number of big shows it will permit 
to tour in its arenas. Organization 
must protect its ice shows, “Ice 
Capades” and “Ice Cycles,” as well 
as commitments with other major 
blades, displays. It feels that a 
sudden influx of too many shows 





cerned. 

AMA points to lower admission 
prices as one of the secrets of the 
vast mass pull of the Negro show. 
Wherever possible, display has 
been scaled at a $2.50 top, includ- 
ing taxes. In smaller arenas, it 
has had to go to $3 to come out 
ahead. 


Ellington Package 





Canton, O., Nov. 27. 

Package of Duke Ellington, Nat 
(King) Cole and Sarah Vaughan 
drew 3,400 paid admissions at a $8,- 
500 gross Monday night (26) at the 
new Canton Memorial Auditorium. 

Troupe also included Peg Leg 
Bates, Stump & Stumpy, Patterson 
& Jackson, Timmie Rogers and Ma- 
rie Bryant Dancers. Fred Rini and 
Ray Wilkof promoted the date. 


‘Follies’ Wham 207G Sets 
Cincy Gardens Record 


Cincinnati, Nov. 27, 

“Ice Follies” set a Cincinnati 
Gardens record with an estimated 
$207,000 for 16 performances in 
li-day run ended Sunday (25) at 
$3 top. Last season the Shipstads 
& Johnson show grossed $154,000 
in 12 performances. 

Special stage and orchestra cb- 
struction reduced 12,000-seat ca- 
pacity by 3,000, but 2,000 standees 
were accommodated Saturday 
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will spoil it for everyone con-'| 


Hits $8,500 in Canton |? 
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becoming one. At least three Twin 
Cities stations now have small but 
alert and capable local news 
staffs. I presume the same is true 
in many cities. They come up now 
and then with a significant ex- 
clusive story. 


“Newspapermen still tend to 
think of radio as reliant on press 
associations, and on lifting from 
the dailies, for their local news 
coverage. Probably that is still 
preponderantly true. But the Min- 
neapolis Morning Tribune got roy- 
ally scooped recently on a hospital 
strike by WCCO, local CBS sta- 
tion. The station got the tip short- 
ly before 5 p.m. from a telephone 
caller and developed it. It was on 
the air on a 5:15 news program 
with the news that a strike of serv- 
ice employes in a dozen local hos- 
pitals was scheduled for the 
morrow. 

Public On To Them 


“Here’s another angle to radio 
competition: If your newspaper is 
the only one in its field in its com- 
munity (or even if it isn’t) and 
if Fulton Lewis or Lowell Thomas, 
or any of a half dozen other night- 
ly newscasters or commentators 
heard over local stations, whips 
even a thousand or so listeners in- 
to a lather or a glow with an im- 
passioned expose or a stirring fea- 
ture, and if next morning’s paper 
doesn’t have a line about some- 
thing that sounded pretty exciting 
or interesting or important on the 
air, a number of those thousand 
or so listeners are going to say, 
‘Well, there isn’t a line on that 
in this morning’s paper—I guess 
the paper just tells us.. what it 
wants us to know, or really doesn’t 
care what’s going on!’ 

_ “News is what people think is 
news ... Is it good business for 
editors to ignore night after night 
what such broadcasters are saying? 
Can we trust to luck that there’ll 
be something in the paper on any 
story that any major newscaster 
or commentator goes to town on? 
I think not. 


“We are editing newspapers for 
people who live in the second half 
of the 20th century. We had bet- 
ter pay as much attention as they 
do to what gives on the air.” 


MPAA Lobby 


Continued from page 3 












ing prez of the MPAA, has de- 
veloped good contacts in both 
houses of Congress and among 


Government officials. He'll be in 
charge of the Washington opera- 
tion when Johnston returns. He 
was Johnston’s aide when the lat- 
ter was prez of the U. S. Chamber 
of Commerce, so also had experi- 
ence at that time with the ways 
of government. 


Bryson has served since 1942 as 
legislative rep for the MPAA. He’s 
been No. 1 lobbyist and is general- 
ly credited in Washington with 
great acumen in knowing his way 
around cloak rooms. , 

Dickson House Expert 


Of the two newcomers to the 
staff, Dickson is an expert on the 
House and Cooper on the Senate. 
Dickson, whose title at the MPAA 
has been assistant to the acting 
resident, was formerly House Co- 
ordinator of Information. Job calls 
for supplying of info on any sub- 
ject whatsoever to members of 
Congress. 

Dickson was selected for the post 
by Speaker Sam Rayburn. Before 
that he was Washington corre- 
spondent for the Gannett news- 
papers. 

Cooper was formerly secretary of 
the Senate’s Interstate Commerce 
Committee and now is staff direc- 
tor of the Senate Majority policy 
committee. He'll leave shortly for 
the MPAA post. He is a Montanan 
who was brought east by then-Sen- 
ator Burton K. Wheeler, who head- 
ed the ICC. A former newspaper- 
man, he has also been close to Sen- 
ator Ed Johnson of Colorado, who 
was hot on the tail of the irflustry 
two years ago as a result of the In- 
grid Bergman-Roberto Rossellini 
situation. 

Washington observers’ only com- 
ment was that the MPAA appeared 
to be going heavy on Democrats in 
the face of the possibility that the 
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Amusement Stock Quotations 


For the Week ending Tuesday (27) 


Weekly 
Vol. in 
100s 

N. Y¥. Stock Exchange 
ABC eevee eee eeeeeeevee eee 96 
CBS, eS ee 70 
CBS, i UT Pee Tere er 74 
Col. Mi tcvedeseentucacee 15 
Decca 


eeeeeeeeeeseeesesee 17 


Loew’s eeeereeeseeereeeere 144 
Paramount eeeseeoeeeeeees 124 
RCA seeeraee eeeseeeresen 399 
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UA Theatres... 
Walt Disney 


istrative head of the office to fill 
the year-old vacancy left by the 
resignation of Francis Harmon. 
New topper is Ralph D. Heitzel, Jr., 
who has been Johnston’s assistant 
administrator of operations at the 
Economic Stabilization Administra- 
tion. Johnston leaves the Govern- 
ment post Friday (30) after a 10- 
month leave of absence from the 
MPAA. 


New setup will continue Joyce 
O’Hara, Johnston’s longtime aide, 
as head of the Washington office: 
O’Hara has been serving as acting 
prexy during Johnston’s absence. 
Prez is also bringing two additional 
aides over from the Government to 
work under O’Hara in the Washing- 
ton office. 


They are George C. Vietheer, 
who has been Hetzel’s deputy at 
ESA, and Edward Cooper, staff di- 
rector of the Senate majority policy 
committee and former secretary of 
the Senate’s Interstate Commerce 
Committee. 


While not specifically stated, 
they'll take over duties handled by 
Edward L. Cheyfitz, who resigned 
recently as assistant to the prez. 
Cheyfitz has opened a Washington 
law office. He was a former union 
official and labor expert, but found 
little opportunity to function in 
that capacity and handled varied 
chores. 

Hetzel fully qualifies in the labor 
field, having spent five years in 
various posts with the CIO as ex- 
ecutive secretary, unemployment 
direct6r and economic director. He 
is 39 years old, a Penn State gradu- 
ate (his father was president of 
that college) and from 1933 to 1935 
was secretary to Governor Pinchot 
of Pennsylvania. 

In the Army, Hetzel was consult- 
ant on labor to Selective Service, 
then manpower consultant and 
deputy vice-chairnian for manpow- 
er in the War Production Adminis- 
tration. Later he was assistant to 
Secretary of Commerce Charlies 
Sawyer, who loaned him to John- 
ston. 

Sawyer, incidentally, ts said in 
Washington to be burned at John- 
ston for “stealing” Hetzel perma- 
nently away from Government 
service. 

Vietheer, a 4l-year-old New 
Yorker, also has had labor expe- 
rience. He was for two years assist- 
ant director of personnel of the 
Office of Emergency Management 
and then chief of the labor branch 
of the Army Service Forces. He was 
later labor deputy director of per- 
sonnel for the Commerce Dept. and 
U. S. representative to the United 
Nations Conference on Public Ad- 


‘| ministration. 


Staff strengthening gives added 
weight to previous hints that John- 
ston plans to enter upon a whirl- 
wind of activity upon his return. 
Association has pretty much been 
coasting since his _ departure. 
O’Hara has been heavily occupied 
in Washington, and the New York 
end, including the all-important in- 
ternational department, topped by 
John G. McCarthy, has been run- 
ning itself. 

. Johnston reportedly intends to 


}immerse himself more 
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(Quotations furnished by Dreyfus & Co.) 


Johnston HQ to N.Y. 
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Tues. Net 


Weekly Weekly 
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° for week 
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in the association’s affairs than ever 
before. One reason is said to be 
that he’s pretty much given up all 
political ambition. 

In the past, Johnston has always 
been something of a dark horse for 
the Presidential or Vice-Presiden- 
tial nominations, so that it was 
always felt his MPAA activities 
were limited by the necessity of at 
least keeping one eye on politics. 
Johnston’s national political activi- 
ties were defended on the grounds 
that they made him a more impor- 
tant public figure and thus of more 
value to the association. 

He now, however, has been jock- 
eyed into a political no-man’s land 
that leaves him a very remote like- 
lihood of nomination to an elective 
office. By taking the ESA job and 
getting close to-the Administra- 
tion, ‘he’s considered by the Re- 
publicans to be too friendly to the 
Democrats to be desirable. -On the 
other hand, since he is an avowed 
Republican, he’s obviously not 
—* for a Democratic nomina- 
ion. 





Clagett Resigns 
Washington, Nov. 27. 

Manning “Tim” Clagett, acting 
director of information for the Mo- 
tion Picture Assn. of America, has 
turned in his resignation, effective 
Tec. 14. Clagett said he needed 
time to handle the estate of his 
father, the late Judge Brice 
Clagett. 

The MPAA flack joined the asso- 
ciation nearly four years ago as 
associate director of information. 
In recent months, while Kenneth 
Clark has been at the Economic 
Stabilization Administration with 
Eric Johnston, Clagett has also 
served as special assistant to Joyce 
O'Hara, who has been acting prexy 
of MPAA, - 

Clagett explained that he plans 
to return to the film industry after 
settling the estate of his father. 
Judge Clagett, who died last Octo- 
ber, was son-in-law and former law 
partner of William Gibbs McAdoo. 


‘Roadshow’ Label 


Continued from page 5 


Tennessee unit, said numerous of 
his outfit’s members had forwarded 
complaints from patrons about the 
upped admissions for “roadshow” 
pix such as “Streetcar.” 

. B. Garner, Lakeland, Fla.: 
“Dark days are ahead for exhib- 
itors unless: generally they refuse 
demands of distributors for fea- 
tures to be exhibited under rental 
terms compelling raised admission 
bye such as ‘David and Bathshe- 





Complaints of other theatreown- 
ers were along the same lines. How- 
ever, a few remarked that one occa- 
‘sional pic, such as Metro’s “Quo 
Vadis,” “can be digested by the 
industry.” Among those more or 
less sharing this view were Pat 
McGee, Denver, and Charles R. Gil- 
mour, same city. Tom Edwards, 
St. Louis, beefed that “Vadis” was 





the third pic sold recently at raised 
prices,’ >’ ee | 
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Froticism Grows in Swedish Legit, 
Films, Radio; Nobody Seems Worried 


Stockholm, Nov: 20. 4- 


Moral values in Sweden as exem- 
plified in the theatre, motion pic- 
tures, radio and literary works 
have declined sharply in recent 
years, and the trend toward erot- 
icism appears to be growing rather 
than diminishing. Curiously, nei- 
ther the government nor the pub- 
lic seems to be agitated about the 
situation. 

There is probably.no country in 
the world, some observers say, 
where sex is so freely flaunted by 
all phases of the amusement indus- 
try as here in Sweden. One might 
expect that an institution such as 
the Royal Dramatical Theatre, par- 
tially financed by the government, 
would be restricted insofar as 
erotical themes are concerned. 

But the fact remains that one of 
the plays presented at the Royal 
Dramatical last spring was spicier 
than any imported work ever was. 
Case in point is “Det Lyser 1 
Kaken” (“Light in the House”) by 
Bjorn-Erik Hojer. Some of the 
scenes with Margit Carlquist and 
Sven-Eric Gamble bordered on the 
pornographic, according to critical 
appraisal. 

Several schools of thought exist 
as to the reasons behind the break- 
down in moral valués, In a coun- 
try such as Sweden, where the 
public is urging that more sex edu- 
cation be taught young people, 
some circles look upon the lapse 
in decency as a satire against’ this 
type of instruction. 

Erotic Influence in Films 

Erotic influence on Swedish 
films has been especially marked 
since 1945. A British critic, who 
came here last July to study 
Swedish films, saw five features, 
all of which were built around sug- 

estive topics. Among them were 

erra Film’s “Girl and Hyacinths” 
and Europa Film’s “The Most 
Beautiful on the Earth.” s 

“Hyacinths” revolves around a 
lesbian and her conduct in a mar- 
riage to a normal male. “Earth” 
related a story about an oversexed 
married woman who couldn't live 
a day without satisfying her de- 
sires while her husband was at sea. 
The Briton’s query: “Are you only 
making this type of films?” was 
not so difficult to understand, but 
more difficult to answer. 

Swedish radio, government con- 
trolled and managed, also has 
demonstrated that it follows the 
general trend in the same way as 
the theatre and films. In falks and 

anel discussions, erotical prob- 
ems are handled in an educational 
arog But what is sent via the 


adio Theatre is far from educa-| high 


tional, 


Mex Union Would Aid 
Theatres in Combating 
Unfair 16m Competish 


Mexico City, Nov. 20. 

Film and TV trades are watch- 
ing the latest move of the power- 
ful National Cinematographic In- 
dustry Workers Union (STIC) in 
calling an emergency national 
meeting here for Dec. 10-12. 

This confab would launch a war 
On what it calls unfair competition 
to regular cinemas from exhibitors 
using 16m films. It also would exam- 
ine TV competition to pix, act to 
fight the monopoly STIC avers ex- 
ists in the industry and consider 
the recent Federal Supreme Court 
Tulings that film production and 
distribution are not industries but 
commerce. STIC insists that pic 
Production, distribution and exhi- 
bition is an industry (ruling tends 


to ‘hurt STIC’s control of all film 
Unionists), 





Session also would amend STIC’s | 


charter to permit it to endorse 
drastic decisions made by the Con- 
federation of Mexican Labor (CTM) 
at its recent national emergency 
meet here, which featured fighting 
for a new-high national minimum 
Gaily wage of $1.15. This CTM 
Meeting restricted profits: on in- 
Vested capital to a 15% top and 
— compel employers to share 
e 


a profits with their unionized 





TV for Scotland in March 
Glasgow, Nov. 13. 
TV service for Scotland tees off 
_ March. : 
he area manager of a firm pro- 
ducing 2,000 TV sets a week said 
"ey were selling fast in Scotland, 





Ustinov’s Latest Play | 


Has Limited Appeal : 


London, Nov. 27. 
Linnit & Dunfee presented Peter 


Ustinov’s latest play, “The Moment | 
of Truth,” at the Adelphi Theatre, | 


Nov. 21. It ‘is a verbose politic 
drama with Eric Portman distin- 


guishing himself as an aged na-| 


tional hero resuscitated to save his 
people, a thinly disguised Marshal 
Petain. Charles Goldner is out- 
standing as a philosophizing, op- 
portunist Prime Minister and 
other players give commendable 
support. 

John Fernald directs the play 
with his customary skill, but it is 
unlikely to have a wide appeal, 
despite enthusiastic welcome by 
firstnighters. 

Emlyn Williams’ one-man per- 
formance of Charles Dickens’ 
readings moved to the Criterion 
Nov. 19 for a three weeks’ run 
after a short road tour. Show (re- 
viewed in Variety Nov. 7) is pre- 
sented by Tennent Productions 
and represents one of the most 
impressive solo efforts seen for 
many years on the London stage. 
It is a performance of rare skill. 
It should do solid business and 
might serve as a highclass attrac- 
tion on Broadway. 


Arg. Product Hit 
By New US. Films 


Buenos Aires, Nov. 20. 


The Argentine Entertainment 
Board is still dealing out exhibition 
permits for U. S. films at a snail 
pace. It is insisting on formalities 
which require distributor execs to” 
make many visits to the Board, 
before the permits are passed and 
advertising material is okayed. 


While this may be merely bu- 
reaucratic procedures, the end re- 
sult is to benefit local production, 
grosses of which are not shaping 
up any too well against Hollywood 
competition. There are already 30 
national productions awaiting re- 
lease from this year’s lineup while 
there are another 14 rolling. About 
60 have already been released this 
year, so this year’s local production 
total will be a record one, far ex- 
ceeding last year’s 57, the current 





Artistas Argentinos Asociados 
announced their latest production, 
“It Happened in My Neighbor- 
hood,” has been previewed by a 
North American distributor who 
has approved it for exhibition in 
the U. S. Picture is now being 
equipped with English titles. Tita 
Merello has the principal role. She 
is the same actress who made “Los 
Isleros” (San Miguel), second big- 
gest grosser of year here. 

“Red Shoes” last finished its run 
at the Ideal after 27 weeks, the 
first-run grosses being over $1,- 
500,000. “Forsyte Woman” (M-G) 
replaced at the Ideal and also 
opened at the Premier. 


NO GOVT. FUNDS FOR 
TELEVISION IN AUSSIE 


Sydney, Nov. 13. 

Political insiders indicate that 
the Robert Menzies Liberal Party 
government will give the nix to 
heavy expenditure for the intro- 
duction of television here under 
government supervision. Insiders 
think it will be more than seven 
years. before TV gets underway 
Down Under. Nix is mainly be- 
eause of semi-war commitments 
and the decision of the govern- 
ment to curb public spending 
on costly video equipment. 

Top politicians aver that the es- 
tablishment of video in Aussie 
presently would cost millions of 
dollars more than originally esti- 
mated. Likewise, they see it re- 
quiring much labor and materials, 
both currently in short supply. 
Postmaster General H. Anthony, 
in charge of all radio and com- 
munications, refused to comment 
when asked how long it would be 
before officialdom gave the go- 
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Broadway, Hollywood Are 
Always With London; Why 
Shouldn’t Show Biz Be OK? 


By HENRY SHEREK 


London, Nov. 20. 
London's West End has certainly 


done better than West 45th St. and 
thereabouts, up to now. 


The town’s full of hits and they 
keep piling up—a number from 
the French (this sort of collabora- 
tion we like) and Noel Coward 
back under the glass roof of 
the Savoy Hotel at-the theatre 
of the same name. Perforce, he'll 
be using the Savoy Grill with 
ghosts of the gay 20's flitting about 
under the watchful and brooding 
eye of Hannen Swaffer. Swaffer, 
happily, is still very much with us 
in the flesh. 

The American invasion has kept 
on after the usual summer tourists 
whom we see every year, such as 
the Guild pontiffs, Gilbert Miller 
(a pontiff in his own right), some 
Shuberts, and Herman Shumlin, 
who seems ever at our door, 

Now we have Oscar Hammer- 
stein and Dick Rodgers making 
us feel a little self-consciously like 
amateurs—in the musical field bien 
entendu. 

Hollywood is always with us. Star 
parts for your stars, small parts 
for our stars. Whatsit matter—dol- 
lars are good for us (if the pictures 
send back any from Over There), 
and frozen sterling is no good to 
you until it is melted into celluloid 
with faces on it. 

This pantomime thing is nearly 
on us again. You don’t understand 
it, nor do I—much., It means that 
the theatres in the key towns are 
not available at the best time. of 
the year (Christmas) for all those 
jolly plays we want to produce. 
Have to wait until March to open 
out-of-town, which means London 
in early summer, just in time for 
the clocks to be put forward an 
hour so that it’s light until nearly 
midnight. Tennis, the river, golf 
and sitting in the parks are healthy, 
but not for a new play trying to 
establish itself. We have hardly any 
advance sales before opening for 
non-musical plays and no benefits. 

Still, all must be right with the 
world, because now even we have 
“South Pacific!” 


—_————— 


Current London Shows 


(Figures show weeks of run) 





London, Nov. 27. 
“And So to Bed,” New (6). 
“Biggest Thief,” Duchess (15). 
“Blue for Boy,” Majesty’s (52). 
“Fancy Free,” Pr. Wales (29). 
“Figure of Fun,” Aldwych (6). 
“Folies Bergere,” Hipp. (38). 
“Gay’s the Word,” Saville (41). 
“Hollow,” Ambassadors (26). 
“Kiss Me, Kate,” Coliseum (38). 
“Knight’s Madn’s,” Vic. Pal. (89). 
“Latin Quarter,” Casino (38). 
“Little Hut,” Lyric (60). 
“London Melody,” Empress (26). 
“Love 4 Colonels,” W’ndh’m (28). 
“Lyric Revue,” Globe (9). 
“Moment of Truth,” Adelphi (1). 
“Othello,” St. James’s (5). 
“Othello,” Old Vic. (4). 
“Penny Plain,” St. Mart. (22). 
“Priest in Family,” W’tm’ns’r (8). 
“Rainbow Square,” Stoll (10). 
“Reluctant Heroes,” Wt’th (73). 


Seagulls Sorrento,” Apollo (77). 


“South Pacific,” Drury (4). 
“To Dorothy, a Son,” Gar’i’k (53). 
“Waggonload M’nk’ys,” Sav. (7). 
“Waters of Moon,” H’ym’k’t (52). 
“White Sheep Family,” Pic. (7). 
“Wife’s Lodger,” Comedy (19). 
“Winter’s Tale,” Phoenix (22). 
“Women of Twilight,” Vaude (6). 
“Zip Goes Million,” Palace (6). 
OPENING THIS WEEK 
“Mary Had Little,” Str’d, Nov. 27. 
“Relative Values,” Savoy, Nov. 28 
CLOSED LAST WEEK 
“Heloise,” Duke York's (2). 


ahead signal for... Aussie  « “Intimate Relations.” Str'd (18). 
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operavig&eigres wan Trai’ 9! 


“London Melody,” Empress 426); 
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New Upped Admissions in Britain 








Bop Exhibs; Seek Changed Formula 


‘Brigadoon’ In Sydney 
Preem; Bard In Aussie 


Sydney, Nov. 20. 


London, Nov. 27. 
The new scale of upped admis- 
sion prices, which came into effect 
last August following tax increases 
introduced in the budget, is ad- 
versely affecting exhibitors § all 
over the country, Attendances are 


J. C. Williamson Theatres’ pre-| dropping, takes are affected and, 


| sentation of “Brigadoon” will have | 
| its Sydney premiere at the Theatre | 
| Royal Dec. 15. Williamson will also | 
| present their Christmas pantomine, 


“Old Mother Hubbard,” at the Em- 


pire Theatre, commencing Dec. 22. 
The John Alden Co. in associa- | 


tion with J. C. Williamson, will 
present a season of Shakespearean 
plays at the Comedy Theatre, Mel- 
bourne, commencing Dec. 8. The 
first play will be “King Lear.” 

“King Lear” will be presented 
for two weeks and will be followed 
by “A Midsummer Night’s Dream.” 
Other plays will be “The Merchant 
of Venice,” “The Merry Wives of 
Windsor,” “Othello” and “The 
Tempest.” 


The plays will be staged by John | 
| Alden and James E. Mills. 





French Assembly 
Votes Pix Subsid 


Paris, Nov, 27. 

The French National Assembly, 
currently voting the budget, has 
appropriated about $120,000 to sup- 
port the Fonds d’Aide. This is in- 
tended to be a supplementary sub- 
sidy for French producers and ex- 
hibitors. 

As a matter of fact, this will per- 
mit the Centre Nationa! du Cinema, 
which needed an appropriation, to 
keep on functioning. The industry 
had protested against the attempt 
of Parliament to have the admin- 
istration of CNC paid out of funds 
raised by means of a supercharge 
on admissions. 

Finance Minister Louvel acknowl- 
edged that it seems strange there 
should be 264 producers duly reg- 
istered but only 106 pix were pro- 
duced in 1950. Production here 
shows a steady yearly increase since 
the 72 films produced in 1947, He 
carried the appropriation by rep- 
resenting that pictures are useful 
in keeping the French name alive 
abroad. Another angle that helped 
him was the fact that as a result 
of film exports, the French had 
garnered over $4,000,000 in foreign 
currencies last year. 

As was expected, Fernand Gre- 
nier (Communist) protested the 
swamping of French screens by 
U. S. product. 


MEXICO PLANS SEVEN 
TV STATIONS BY ’52 


Mexico City, Nov. 20. 


Mexico is set to have seven reg- 
ularly operating commercial TV 
stations in 1952. Emilio Azcarraga 
and associates, operators of local 
video station XEWTV, and radio 
stations XEW and XEQ here, are 
to extend their tele to the provinces 
with the establishment of four sta- 
tions. Besides XEWTV, there are 
two other TV stations operating 
here. 

New stations wil! be in Guadala- 
jara, to service the far west; Guan- 
ajuato City, for the middle west; 
the port of Vera Cruz, for the 
southeast, and Monterrey, for the 
northeast. 


Aussie Exhibs Unhappy 
Over WB Ozoner Deal 


Sydney, Nov. 13. 

Some Down Under exhibitors 
are reported peeved at Warners 
for supplying product to Ken 
Cook, independent operator of 
Aussie’s first drive-in located at 
Bondi Beach. Exhibs feel that 
Warners should not have okayed 
the Cook deal because of supply- 
ing product to other houses located 
neareCook’s ozoner. 

Another reason for  exhibs’ 
squawk over the Warner-Cook deal 
is said to stem from a statement 
by Cook that he may reduce his 








‘| prices to induce bigger summer 


biz. Understood that other major 
U. S. distributors operating here 
are deeply .concerned over any 








price-cutting threat. 





although theatres are allowed to 
retain a little of the extra coin 
to meet rising costs, profits are 
dropping, too. 

It will not be possible to give a 
detailed picture of the general de- 
cline until the new series of Board 
of Trade statistics is available, and 
these will not be issued until well 
into 1952. But at exhibitor meet- 
ings in all parts of the country, 
evidence of this series boxoffice 
dip is reported by theatre op- 
erators. 

In one area, it was indicated 
that a number of small theatres 
would suffer by at least $1,000 
compared with previous years. In 
some highly competitive situations, 
the position may be even more 
serious. 

Although the major circuits are 
reluctant to indicate the extent of 
the drop in net receipts, a number 
of smaller theatre groups are 
frankly admitting that their opera- 
tions are substantially down as 
compared with previous years. It 
is not only the fact that admission 
prices have gone up, but all do- 
mestic commodities are rising too. 
This along with the spread of TV 
throughout the country, more and 
more families necessarily turn to 
indoor entertainment. Already 
more than 1,000,000 licenses for 
TV receivers have been issued. 

An attempt to remedy the posi- 
tion is being made in the new 
tax formula which the three trade 
associations are readying for sub- 
mission to the Customs & Excise, 
The plan mostly favored is a com- 
bined flat rate and percentage, 
with the latter part swinging into 
operation on all admissions of 15c 
and over. The draft will be sent 
to the government as soon as it is 
okayed by the major trade bodies. 


Russians Hold 2 CBS 
Cameramen Working On 
Murrow TV Show 4 Hrs. 


Berlin, Nov. 20. 


Columbia Broadcasting System 
video crew completed two weeks 
of shooting here for the Edward 
R. Murrow show, “See It Now.” 
Bill -McClure, former Warners- 
Pathe chief in Berlin, joined CBS 
in N. Y. last month, and was re- 
turned to Berlin by CBS within 24 
hours after signing. He rushed 
out the background shots for the 
new Murrow show, which preemed 
on Sunday (18). 

McClure had two Britishers from 
the CBS London office as camera- 
men. Part of the shooting was 
scheduled at the Russian check- 
point in Helmstedt. On Sunday 
(12), the two cameramen drove 
through the Russian zone and were 
arrested by the Soviets as they at- 
tempted to pass through the check- 
point into the British zone. A 
British liaison officer, attempting 
to secure release of the CBS men, 
also was detained by the Russos. 
All three men were finally released 
after being detained four hours. 
They immediately drove through 
the checkpoint some 50 yards into 
the British zone where they start- 
ed shooting. This did not go unob- 
served by the Russians, who 
watched them through binoculars. 

This is McClure’s second experi- 
ence of having his cameramen ar- 
rested in the Russian zone. At the 
present time two German camera- 
men, employed by McClure for 
Warners, are serving life jail sen- 
tences for “working on behalf of 
warmongers.” 


Homeless for Five Years 


Dublin, Nov. 20. 


The Abbey Players will be dis- 
placed persons for five years, ac- 
cording i» their director, Ernest 
Blythe. Company, burned out of 
the Abbey Theatre in July, is cur- 
rently occupying the Queen’s Thea- 
tre on a two-year extendable lease. 
Since the move, business has been 
poor but Blythe denied reports 
that the company ‘would seek to 
terminate lease and allow Queen's 
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OF “GWTW" ; 

BUSINESS IN 
FIRST 8 SPOTS! ! 


The public has spoken. All first dates are his- 
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a PLACE THEATRE ADDRESS DATE HOUR 
ALBANY Delaware 290 Delaware Ave. 12/10 8:30 P.M. 
BOSTON ~N.E. Mutual Hell 225 Clarendon Street 12/11 8:30 P.M. 
BUFFALO Cinema 647 Main °12/10 8:30 P.M. 
CHARLOTTE Visulite 1615 Elizabeth Avenue 12/10 8:30 P.M. 
CHICAGO Adelphi 7074 North Clark 12/10 8:30 P.M. 
CINCINNATI Ambassador 3065 Madison Road 12/11 8:30 P.M. 
DALLAS Captain Capitol and Henderson Ave. 12/11 8:30 P.M. 
DENVER Federal 3830 Federal Boulevard 12/11 8:30 P.M. 
DES MOINES Uptown 4115 University Avenue 12/12 8:30 P.M. 
DETROIT Globe 3520 Grand River Ave. 12/10 8:30 P.M. 
INDIANAPOLIS Cornet 2145 Talbot Avenue 12/11 8:30 P.M. 
JACKSONVILLE San Marco 1996 San Marco Boulevard 12/10 8:30 P.M. 
KANSAS CITY Kimo 3319 Main Street 12/14 8:30 P.M. 
LOS ANGELES Picwood 10872 Pico Boulevard 12/11 8:00 P.M. 
MILWAUKEE Century ~ 2342 No. Third Street 12/10 8:36 P.M. 
MINNEAPOLIS Granada 3022 Hennepin Ave. - 12/12 8:30 P.M. 
NEW HAVEN Bijou Church Street 12/10 8:30 P.M. 
NEW ORLEANS Imperial 814 Hagen Avenve 12/11 9:00 P.M. 
OKLAHOMA CITY Will Rogers 4322 N. Western 12/10 8:30 P.M. 
OMAHA Dundee 4952 Dodge Street 12/10 8:30 P.M 
PHILADELPHIA _— Erlanger 21st and Market 12/10 8:30 P.M. 
PORTLAND Laurethurst 2733 East Burnside 12/11 8:30 P.M. 
SALT LAKE CITY Ville 3092 Highland Drive 12/10 8:30 P.M., 
SEATTLE Green Lake 7107 Woodlawn Avenve 12/12 8:30 P.M. 
WASHINGTON Circle 2105PennsylvaniaAv.,N.W. 12/13 8:30 P.M. 

————«_ 





THEATRES! 


It is fitting that M-G-M’s master- 
piece will be shown before specially 


invited audiences in theatres. Invita- 


tions have been mailed. If yours has 
not arrived, come anyhow. Guests 
will include, in addition to ex- 
hibitors, community leaders, clergy, 
press and radio representatives. No 
one should mise this most important 


trade show of our time. 
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In Caine Hassle 
Hollywood, Nov. 27. 

Stanley Kramer will present a 
treatment on “The Caine Mutiny” 
to the Navy Dept. by mid-Decem- 
ber. Herman Wouk, author of the 
bestseller, and Stanley Roberts 
have been working on the project 
in hopes of being able to prepare 
an adaptation which would get the 
Navy’s okay. 

The Navy has as yet seen nothing 
of the treatment. That's why re- 
ports from Washington recently 
that it objected to a filmization of 
the book disturbed Kramer. Only 
contact with Washington so far by 
the Kramer organization was by 
Wouk, who won the promise of 
Navy officials to give consideration 
to the treatment when it was pre- 
sented. 

Wouk in Hollywood last week 
claimed that reports on the Navy 
Dept’s adverse attitude grew out 
of the fact that two majors had 
submitted 37-page outlines to 
Washington without his authoriza- 
tion. He said they were such dis- 
tortions “I would have turned them 
down myself.” 

While Wouk’'s novel—which has 
had a phenomenal run at the top 
of the bestseller lists—is in many 
respects critical of Navy proce- 
dures, its undertones are said to 
be basically pro-Navy. Wouk and 
Roberts are understood to be giving 
more prominence than they bore 
in the book's perspective. 

Two changes reportedly will be 
made for sure. One is in the title, 
which likely will become “The 
Caine Incident,” since the Navy 
claims it never has had a mutiny 
and objects to that connotation. 
Another switch will probably make 
the skipper of the U. S. S. Caine a 
reservist rather than regular Navy 
officer. Also, while his idiosyncra- 
sies will continue to be prominent, 
they won't be so definitely psycho- 
pathic as Wouk painted in the 
novel. 

Kramer can make the pic, of 
course, with or without Navy co- 
operation. Cost minus the service’s 
aid, however, would probably be 
prohibitive, since the locale is a 
destroyer-minesweep. Armed serv- 
ices normally make such facilities 


available to producers for scripts 
they approve. 





Grable Off Suspension 


Hollywood, Nov. 27. 

Betty Grable has advised 20th- 
Fox that she’s ready and willing to 
return to work. The studio is lin- 
ing up a property. 
Star was suspended early this 


Loew's, UPT Divvies 


Loew’s and United Paramount 
Theatres have declared quarterly 
dividends, each holding to their 
regular annual rate. 

Loew’s set a divvy of 37%2c per 
common share, payable Dec, 21 to 
stockholders of record on Dec. 11. 
UPT declared a 50c payoff for 
Dec. 18 to holders of record on 
Nov. 30. 


Pallos in H’wood Dickers 
For 2 Indie Pix to Be 





British producer Stephen Pallos, 
stopping over in New York en 
route to England, disclosed yester- 
day (Tues.) that he is attempting 
to work out deals with two Hol- 
lywood independent producers for 
co-production of a pair of films in 
Europe. The first, “Gibraltar,” an 
original by British writer Guy Mor- 
gan, is set to get underway in 
March with a Hollywood director 
at the helm and two American 
film names heading the cast. Film- 
ing will be on location at Gibraltar 
and Tangiers. ~ 

Pallos refused to name the Hol- 
lywood principals involved. 
Second deal in the works in- 
volves the conversion to the screen 
of the Rafael Sabatini novel, ‘“Ve- 
netian Mask,” scheduled to face 
the cameras in July or August in 
Italy and England. American di- 
rector and stars also are being 


sought. Both films will be in Tech- 
nicolor. 

Pallos recently completed in 
England “Hotel Sahara,” which 


will be released by United Art- 
ists. 








Pic Co. Staffers 


Continued from page 7 


union security plan calling for hos- 
pitalization and a pension plan, a 
union shop and arbitration of all 
grievances. 
Co. Execs Refuse to Talk 

Company officials declined to 
comment on the union’s demand, 
preferring, they said, to show their 
position in direct talks with Dis- 
trict 65 reps and their oWn staffers. 

Although. the pub-ad staffers 
have indicated they plan no demon- 
strations or other action during the 
period of the negotiation, they 
are mapping strategy in case the 
talks break down. Each unit is 
organizing a strike and strategy 





overall group. This group, it was 
indicated, would set a deadline 
date for a conclusion of the pact 
talks. 
by that time, further steps would 
be considered to hasten the final 
signing of a new contract to re- 
;place the one which expired 
Oct. 21. 





year after nixing “Girl Next Door,” 
currently in production with June 
Haver as her replacement. 


| MPAA Hosting 


Continued from page 5 














impart an enlightened view to 
their constituents when they get 
home. 


Foreign producers have habitu- 
ally cried that the majors have 
tried to keep their product off U.S. 
screens or that exhibs wouldn't 
give it a chance. By talking to 
theatremen and film patrons, the 
foreign execs have been able to 
see for themselves that any diffi- 
culties their pix meet with here 
are not the result of diabolical plot- 
ting, but merely the result of the 
public's limited acceptance of for- 
eign films for one reason or an- 
other. 

In addition to red carpet treat- 
ment at MPAA headquarters and 
major company homeoffices in New 
York, the visitors have had oppor- 
tunity to confer with Government 
execs in Washington, and some 
have been flown to Hollywood for 
a personal glimpse of American 
film-making. 

Baker and French left New York 
last night (Tues.) on the Queen 
Elizabeth. Departure followed a 
cocktail party in their honor by the 
MPAA for the press and film execs 
at the Hampshire House, N. Y., 
yesterday afternoon. 

Baker is president of the British 
Film Producers Assn. and chair- 
man and managing director of Eal- 
ing Studios. Sir Henry is director 
general of the British Film Pro- 





Union officials further noted that 
|during the contract talks they are 
maintaining a “period of peace” in 


partment. 





pub-ad chief, that the art depart- 





Radio City TV 


Continued from page 1 


Hall’s cast and stage crew. None 
of the talent or craft unions has 
set any kind of a scale yet for 
theatre TV, fearing to do so on the 
assumption that it might be setting 
too low a deal as a precedent. Ex- 
hibitors hope the unions will be 
willing to go along on a low-scale, 
experimental basis, on the theory 
that big-screen video is still in its 
infancy and that the unions, as 
well as exhibs, should work togeth- 





Pit er at this time to help establish 
Co-Prod. I Europe what might be an extremely lucra- 


tive adjunct to their regular work. 

While plans are still in the earli- 
est talking stages, it’s possible that 
some houses inside the metropoli- 
tan New York area may have access 
to the big-screen pickup. These 
would probably~be confined to the 
nabes, whose patrons are less like- 
ly customers for the Hall than those 
who might go to the Broadway de- 
luxers, such as the: Paramount and 
Warner, which also have the nec- 
essary equipment. (Par, of course, 
has its own stageshow.) In addition, 
the show would go to any theatres 
outside N. Y. wanting to carry it. 

Also to be worked out is the 
financial deal. It’s expected that 
the Hall would receive a cut of the 
gross from ali theatres carrying the 
show via big-screen TV, which it 
would probably split with the tal- 
ent and craft unions on the same 
basis. While the boxoffice value of 
such an attraction naturally re- 
mains to be determined, exhibs be- 
lieve the very fact that ‘they can 
advertise that their customers will 
be seeing the show directly from 
the stage of the Hall will make 
it surefire, particularly outside N. Y. 

Big-screen video exhibs recognize 
that the Hall’s colorful costuming 
and sets represent one of the show’s 
biggest assets and the lack of'color 
may be a serious deterrent to-the 
theatre TV pickup. But, they point 
out, they must get off the ground 
with entertainment programs if 
they're to get the big-screen indus- 
try rolling, since it’s been made 
evident that there aren’t enough 
sports programs to maintain a con- 
sistent operation. 
they’re going into the Hall experi- 
ment cautiously but no less enthusi- 
4 astically. 


Schwartz-RKO 
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| stays unchanged. 

Schwartz Steamed 
| Schwartz evidently was plenty 
ciates indited the “open letter.” 
Queries put to Greene included 

hese: , 
| “Why not tell of your implied 
threats to me if I did not join your 
team? 

“Why not tell of the visit of your 
emissary to my office to ask me 








their dispute with 20th-Fox, which | Why you ‘couldn’t make a deal with 
had intimated that it was consider- | ™¢: 
ing the elimination of its art de- | 


“Why not tell that you offered 


Staffers, they said, had | © 80 along on any of my policies 
received an off-the-record assur- | if I would play ball with your poli- 


ance from Charles Einfeld, 20th’s | cies? 


| “Did you not offer me stock op- 


As a result, | 
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“wages.” 


Corwin 
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odd trade practices that have de- 
veloped as a result of the U. S. vs. 
Paramount decision.” Corwin con- 
tinued: 


“These oddities in selling are 
resulting in a healthier distribu- 
tion than ever before, but it is con- 
ceded generally that exhibition by 
and large didn’t get any bargain 
(via the antitrust divorcement de- 
cision). However, there is no go- 
ing back to the old era. Some of 
the ills could conceivably be cor- 
rected by legislation, just as some 
of the unworkable parts of the Taft- 
Hartley Bill were mended after 
they had worked with it a few 
years. But the die is cast and the 
result has been a resounding right 
cross to the exhibitor’s solar 
plexus. 


“It stands to reason, then, that 
18,000 theatres, or as many as are 
left after the thorough shaking- 
out that is occurring today, will 
have to have some connecting life 
line. It is academic, it would seem, 
that one exhibitor association rep- 
resenting all the theatreowners in 
America is a ‘must’ for the future. 
Admittedly, this will take some 
doing.” 


| Many Will Be Forced to Fold 


| Corwin declared he shares the 
‘belief that hundreds, or perhaps 
thousands, of theatres 
forced to close in the future. These 
are the so-called fringe operations. 
He adds: “But there are hundreds 
of theatres that are truly in dis- 
tress and are no more fringe than 





committee which will be part of an|™anagement’s present operation yonogram is the fringe counterpart 


, to its producer competitors.” 
| Distribs’ “unyielding and obdu- 


If no agreement is reached | Steaming when he and his asso-| ree SCG, Oe Se Sees = 


ithe fact numerous theatremen are 
‘suffering losses. Exhibs, Corwin 
| stated, are faced with “the most 
| withering opposition in 50 years” 
‘in the form of television. Yet, 
'they’re also forced to cope with 
distasteful selling practices of the 
, distribs, he adds. 


“In some instances,’’ Corwin com- 
| plained, ‘the exhibitor is forced to 


bid for product against his will and | 


_is unable to sell his program be- 
|/cause he doesn’t know whether or 
/not he has been awarded the pic- 
ture. He runs his theatre without 


;ment’s duties would not be shifted tions as a reward for my coopera- Ne ae ag Maan el ge Rcge Baers gg 


jto 20th’s ad agency. Unionites 


|said that during the present talks 


there would be no further demon- 


the contract negotiations. 


Par’s Proposals 
Meanwhile, - Paramount 


national 


this week. 
torial and Display Union, third 
publicists union in the field, has 
received an okay from the National 
Labor Relations Board. to hold an 
election at RKO Theatres Dec. 10. 
It will run unopposed. It is still 
holding talks with the NLRB to set 
a date for elections at Loew’s. 
Local 230 already has negotiated 
a pact for RKO Pictures staffers. 
There is some indication that H-63 
may make an attempt to get on 
the Loew's ballot if it can avoid a 
jurisdictional dispute with Local 
230, another AFL local. 

Metro publicists to date have 
shown no preference for any of the 
unions and apparently will remain 
unaffiliated this year. 

H-63, representing homeoffice 
white collarites, signed a new pact 
with Universal yesterday ‘Tues.). 
In addition, union and Warner 





ducers Assn. 


tion? : . 
| “Did you not ask me to influence 


the other directors to give you two 


strations against 20th and that fur- | Seats on the board?” 
ther action awaited the results of | 


The ‘Pro Proxy-Seeker’ 
| Continuing the _ interrogation 
‘along the same lines, Schwartz 


publi- | asked if Greene hadn’t been fol- | 

cists, associated with H-63, Inter- | lowing the “usual battle plans of ments by some film companies that 
Alliance of Theatrical |the professional proxy seeker,” by , their branch managers have local 

Stage Employees, have drawn up Way of contacting the large stock- | autonomy. This simply is not true, 

conmract proposals and expect to | holders in the effort to corral votes | he asserted. i 

hold talks with the company brass and ignoring the little-fellow in- | 

Local 230, Sign Pic- | vestors. 


Schwartz wanted to know why 
Greene neglected to report that the 
N. Y. Federal Court had given the 
present board a clean bill of health. 
He queried whether a 
knowledge or misrepresentation 
was behind Greene's failure to state 


ship is decried. It’s difficult to be 
a good showman when the exhib- 
itor is informed 24 hours ahead of 
‘his playdate that he has. been 
| awarded a picture, or that his con- 
‘tract has just been approved by 
the N. Y. homeoffice.” 


Corwin questioned announce- 


“And then,” the circuit toppe 
went on, “there is that old baby 
: ‘35% to a split.” You takes your 
| choice—it doesn’t matter what run 
| you might like to have—it’s still 
| 35%. There may be a different 


lack of* morning line at times on some of 


the bigger pictures. It might be 
'40% or 50%. Right down to the 


Raps ‘Old Jealousies’ 


Continued from page 5 


will be} $2 


Bros. were near the signing stage. | N 


that two directors represent 929,- | fifth and sixth run, admission price 
020 shares of stock. These are the | is not important, nor is the number 
Howard Hughes shares which are of seats. ‘This is the N. Y. sales 
held in trust and voted by Irving policy,’ says the salesman, and he 
Trust Co., N. Y., as trustee. , adds, ‘we can’t help it if you are 
Countering other Greene charges, | losing money. This is what we have 
Schwartz stated the chain has to get for our pictyre.’ Some of 
| shown active interest in television, | them are a little more heartless; 
_with large-screen installations in they counter with, ‘Why don’t you 
several theatres in the circuit. | close up, then, if you can’t make 
As a means of improving earn- it go?’.” 
ings, he also underlined that RKO Corwin’s recommended means of 
has had special engagements of correcting the alleged distrib 
legit and concert shows and has | abuses is the one association for all 
scored a big success with the cur-| exhibs with a policy of dealing 
rent two-a-day policy at the Palace, squarely with trade practices. His 


_.¢@ Proposed outfit would “police” all 





Inside Stuff—Pictur 

RKO’s Rutgers Neilson hosted a Saints & Sinners 
wherein Bill (Hopalong) Boyd was the “fall week, 
his guests were Reginald P. Baker, president of the British Film Pro- 
ducers Assn. and chairman and managing director of Ealing Studios, 
and Sir Henry L. French, director general of the BFPA. 
them, incidentally, were also hosted yesterday (Tues.) at a Hampshire 
House cocktailery by the Motion Picture Assn. of America. 

At the C&S shindig, as is wont at these stag monthly luncheons, the 
political ribaldry is free and frequent. 
Britishers can quite wholly accept, and invariably they liken their re- 
spectful attitude towards the Crown in relation to the unconventional 
references made by Americans to the President, 


Party 


guy” last and among 


Both of 


This is something which few 





Metro’s “Quo Vadis” received an unusual plug on the editorial page 
of Monday’s (Nov. 26) N. Y. Journal-American. 
political cartoon, uses “Quo Vadis” (Whither Goest Thou) as the theme 
for a comment on Price Administrator Michael DiSalle. 
picted as a Roman gladiator riding a chariot, is shown holding the 

(“controls”) on two charging horses—“prices” 


Rube Goldberg, in a 
DiSalle, de. 


and 









distrib conduct and would counsel 
exhibs to try arbitration before 
launching any legal action against 
the companies. Org also would 
make “an honest effort to improve 
public relations with our distribu- 
tor friends.” 





‘Fourposter’ 


282.30° company expense. Latter 
included: a total of $1,500 for the 
Cronyns (they go on a percentage 
after eight weeks), $600 for crew, 
$380.72 for extra  stagehands, 
straight 10% author royalty, 3% 
director royalty and $822.12 share 
of advertising. An item of $561.05 
for rentals will be paid off in a 
few weeks, more or less equalizing 
the upped salary due to Cronyns 
under their percentage deal. 


Production cost of the show in- 
cluded $1,400 designer fee, $8,- 
002.84 for building and painting 
scenery, $4,703.16 for props pur- 
chases and rentals, $4,013.14 for 
costumes, $1,407.79 electrical and 
sound equipment, $5,000 director 
fee, $2,552.02 rehearsal expense 
(including $2,181.96 salaries), $2.,- 
683.60 preliminary advertising and 
publicity, $1,731.80 legal fees and 
,000 pre-production expenses for 
wardrobe and cost of bringing the 
author from Europe for script re- 
visions. 


Besides being due for a percent- 
age of the gross, the Cronyns’ con- 
tract with the Playwrights Co. 
gives them a third of the pro- 
ducer’s end of profits. Cronyn held 
the rights and produced the play 
last summer on the strawhat cir- 
cuit, the Playwrights subsequent- 
ly. outbidding several other man- 
agements to bring the show to 
Broadway. Paul Morrison staged 
the comedy for its barn tour, but 
Jose Ferrer was. called,in to re- 
stage it for Broadway. The Play- 
wrights financed the venture at 
$40,000. 









Censorship 


Continued from page 5 


cial has operated for years as a one- 
man board. It’s said by foreign de- 
partment officials—and not entirely 
facetiously—that he’ll ban a pic- 
ture for any personal whim what- 
soever—including a disagreement 
with the producing studio on cast- 
ing. 

Expenditure by the MPAA on 
hosting visits to the U. S. by cen- 
sorship officials has paid off well in 
savings on enforced cutting, which 
sometimes materially reduces the 
commercial value of a pic. By 
giving the overseas execs an oppor 
tunity for a closeup on the opera- 
tion of the Breen office, it is made 
clear to them that pix don’t need 
too careful watching because they 
get a plenty rigorous going over 
by the PCA in both script and 
final form. 


Foreigners are also given an OP 
portunity to glimpse the workings 
of such outfits as the National Le- 
gion of Decency, an arm of the 
Catholic Church. If the Legion 
puts its seal on a pic, the censors 
are shown, it is pretty certain to 
be capable of passing muster 10 
any Catholic country. 

With their eyes thus opened, and 
after an opportunity to see pix a&c- 
tually being made in Hollywood 
and to meet many of the people 
involved, censors generally take @ 
more enlightened attitude on their 





return to home base. 
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THANKS TO "FIXED BAYONETS !" 
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"and they're back for 


"ANNE OF THE INDIES" 
"DAVID AND BATHSHEBA" 
"GOLDEN GIRL" 
Technicolor 
"THE DESERT FOX" 
"THE DAY THE EARTH STOOD STILL" 
"PEOPLE WILL TALK" 
"TAKE CARE OF MY LITTLE GIRL" 


"LET'S MAKE IT LEGAL" 


There's No Business Like 20th Century-Fox Business! 
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20th Buys Remake. 
Rights to French Pic; 


Ferrer in ‘House’? 


Remake rights to Ray Ventura’s 
French production, “Sans Laisser 
d’Addresse,” comedy dealing with 
the adventures of a Paris taxi 
driver, have been purchased by 
20th-Fox, Ventura said in Paris 
this week. Vehicle reportedly will 
serve as a starring vehicle for 
Gregory Ratoff, with the locale be- 
ing shifted to New York. Produc- 
tion 1s slated to begin early in 1952. 
Ventura, former bandleader who 
turned to film production in 


Allied Films in Deal 

This Week on Rank’s Pix 

Agreement which gives Allied 
Films, Inc., U. S. reissue rights 
to some 15 J. Arthur Rank oldies 
is expected to be signed this week. 
Deal was set by Allied prez Moe 
Kerman with Robert S. Benjamin, 
head of the Rank Organization in 
the U. S. It calls for payment of 
cash plus a percentage. ‘ 

Rights to the entire 15 films have 
all reverted from various distribu- 
tion companies back to Rank. Block 
includes “Caesar and Cleopatra,” 
“Seventh Veil,” “Green For Dan- 
ger,” “Madonna of the Seven 
Moons,” “Brief Encounter,” “The 
Mikado,” -“This Happy Breed,” “I 





France, arrives in New York next 
Wednesday (5). He will huddle with 
Jose Ferrer, whom he is seeking 
to direct and star in an English and 


French version of Ibser’s “The 
Doll House.” 
Ventura’s most recent film, 


“Monte Carlo Baby,” also is a bi- 
lingual: effort with an American 
crew including writer-director Les- 
ter Fuller and actors Jules Mun- 
shin, Audrey Hepburn (currently 
starring on Broadway in “Gigi’’), 
Michelle Farmer, Cara Williams 
and Russell Collins supplementing 


the French cast. | 
Another deal recently closed by 


Ventura was the sale to J. Arthur | 
Rank of “Nous Irons a Paris,” a 
musical. An English soundtrack | 
has been fitted to the film, and it | 
will be released in England as “To | 
Paris We Will Go.” 








SAG Probes Grainger On 


Use of Army Stunters 


Hollywood, Nov. 27. 
Screen Actors Guild is investigat- 
ing member complaints that Ed- 
mund Grainger Productions vio- 
lated its basic contract by employ- 
ing military personnel for stunt 
work during Colorado locationing 





of “Korean Story” and didn’t pay 
the $55 daily minimum. | 

Grainger informed the Guild, 
that all military personnel em- | 
ployed were paid Guild scale, but 
SAG is marking time pending view- 
ing of the film, checking stunt 


work. Guild holds a viewing privi- 
lege in the basic agreement. 








' Mayer-UA | 


Continued, from page 3 





min. Company’s problem now, as 
always, is to get sufficient product 





of good calibre. 


Obviously, Mayer couldn't be ex- 
pected to go into such a deal un- 
less it had good financial promise. 
He undoubtedly would control the 
production company, since he'd be 
bringing in the financing, but the 
Krim group would retain its hold 
on the distributing company. 

Some setup might be worked out 
for an exchange of stock between 
the producing and_ distributing 
units, or to cut Mayer in for a 
block of the UA shares upon deliv- 
ery of a certain number of pix. 
Such thinking, however, is com- 
pletely conjecture, since talks so 
far haven’t even considered the 
broad outlines of a deal, let alone 
details. 

For one thing, Krim and his 
associates are in no position to dis- 
cuss a pact involving their stock, 
since they haven’t even acquired 
the shares yet. Their arrangement 
with UA owners Mary Pickford 
and Charles Chaplin provides that 
they get 50% ownership of the 
company when they have put it 
in the black for one calendar year. 
There is said to be a 50-50 chance 
of accomplishing this in 1951, their 
initial stanza in UA management. 

8,000-Share Deal 

Deal would give them 8,000 UA 
shares. Miss Pickford ang Chap- 
lin each holds 4,000. Since there 
is a total of 20,000 shares of UA 
authorized, that will leave 4,000 in 
the treasury. Possibly some ar- 
rangement could be worked out— 
and this is still conjecture—to 
hand this block over to Mayer if 
and when a certain amount of prod- 
uct has been delivered. UA has 
made deals with producers in the 
past on a similar basis, 

The $64 question to which no 
one but Mayer has the answer— 
and he isn’t talking—is whether 
he’d be interested in tying up with 
UA at all unless hé could get con- 
trol. To that end, of course, 
agreement of Miss Pickford and 
Chaplin would have to be obtained 

to give up at least 1% more of 
their stock. Judging by negotia- 
tions with them in the past, that 











Know Where I’m Going,” “Stairway 
ito Heaven,” “Odd Man Out,” 
|“Dead of Night,” “Great Expecta- 
itions,” “Notorious Gentleman,” 
“The Wicked Lady” and “Black 
Narcissus.” 


M-G, Kelly, Donen 
Named in 1506 Suit 


Hollywood, Nov. 27. 
Writer Errol Joe Palmer, also 





known as Errol Paul, filed a $150,- 


000 plagiarism suit in Superior 
Court against Metro, Gene Kelly 
and Stanley Donen. 

He charges he submitted the 
manuscript, “Base Hits and Bloom- 
ers,” to studio in 1948, portions of 
it being lifted for “Take Me Out 
to the Ball Game,” which Donen di- 
rected and in which Kelly starred 
for Metro. 





IA Names Jacobson 


Executive board of the Interna- 
tional Alliance of Theatrical Stage 
Employees has named Orin M. Ja- 
cobson, of Tacoma, an eighth v.p. 

Jacobson, an international rep- 
resentative since 1930, fills a va- 
cancy created last May by the 
death of third international v.p. 
Floyd M. Billingsley of San Fran- 
cisco. 





20th’s ‘Fox’ 
——eee Continued from page 3 


cross that bridge when we come 
to it.” 

Implication was that the film 
outfit has no precedent to go by. 
German public’s first reaction to 
the controversial pic will serve as 
a guide for the future. 

Film stars James Mason as Field 
Marshal Erwin Rommel. Objec- 
tions voiced in some quarters, in- 
cluding four U. S. Jewish organi- 
zations and a group of congressmen 
visiting Germany last week, have 
been that the portrayal, in effect, 





|is a whitewash of the Nazi mili- 


tary leader of World War II. 

In a report from Bonn in last 
—— (25) N. Y. Times, byliner 
Jack Raymond warned: “On po- 
| litical and emotional as well as 
| artistic grounds, ‘The Desert Fox’ 
|is bound to arouse controversy in 
| this country.” Raymond conclud- 
ed his roundup of opinion regard- 
ing the film with this further ob- 
servation: 

“What seems to be a particular 
invitation to challenge from the 
German public is the insistence of 
the film’s distributors here on de- 
scribing it as a documentary, just 
because of a few spliced-in docu- 
mentary shots from the wartime 
British picture, ‘Desert Victory.’ 
As if the German public could not 
distinguish a real Hitler or Rom- 
mel when they see one!” 

Twentieth also got its knuckles 
rapped this week via an editorial 
in The Jewish Veteran, official 
publication of the Jewish War 
Veterans, for the planned release 
of “Fox” in Germany. 

JWV organ states that “what 
20th-Fox stands to gain in Reich- 
marks, the country stands to lose 
in an unnecessary affront to our 
western European allies and the 
risk of fresh difficulties for the 
Allied occupying powers in west- 
ern Germany.” 

Publication argues that the film 
company “must take into account 
considerations that never before 
have been paramount in its field 
of endeavor. No one expects or 
demands that an American motion 
picture company shall maintain a 
staff of experts in geo-politics. It 
does seem reasonable, however, to 
hope that decisions as to what kind 
of pictures shall be made are vest- 
ed in people who can find the 
time to keep in touch with the 
world of today through accounts in 
the daily press, or even through 
the medium of a brief daily news 
synopsis by a brisk young junior 





might be quite a feat. 


executive.” 


McCall Named Pr 
In Hottest SWG Election; 
Outgoing Bd. Scored 


Hollywood, Nov. 27. 

Mary McCall, Jr., was elected 
president of the Screen Writers 
Guild after the hottest battle in 
the history of that organization. 
In addition to replacing Karl 
Tunberg as president; the Guild 
passed a resolution ¢ondemning 
‘the outgoing board of directors for 
its action in ordering Adele Buf- 
fington and Michael Wilson disci- 
plined for the recent letters they 
wrote to the membership. 

The Buffington-Wiison question 
caused more debate than the elec- 
tion itself. They were accused of 
making false charges against can- 
didates for the board. Oliver H. P. 
Garrett introduced a_ resolution 
disapproving the board’s action. It 
was defeated on the first ballot, 
190-189, but later it was discovered 
that eight tellers, counting the 
election ballots upstairs, had not 
voted. Final count reversed the 
original vote, making it 194 to 193 
for the Garrett. resolution. 

Two other resolutions were de- 
feated. One, presented by Louise 
Rousseau, called for withdrawal of 
SWG from the Motion Picture In- 
dustry Council and was beaten, 
220-83. Phil Stevenson’s resolution, 
calling for rejection of the presi- 
dent’s report, was rejected, 258-26. 
Overwhelming votes passed two 
amendments to the SWG constitu- 
tion and bylaws. One permits tem- 
porary withdrawal from member- 
ship when a writer is employed on 
a fulltime basis outside the writing 
field. The second prevents a mem- 
ber from making a contract with 
an employer considered unfair by 
the Guild, unless full compensation 
is deposited with the Guild for de- 
livery to the member. 

Board was authorized to call a 

strike against TV producers who 
fail to negotiate a basic contract 
covering television writing. 
In the vote for presidency, Miss 
McCall defeated Tunberg, 263-194. 
Other successful candidates were: 
Richard Murphy, first ‘ veepee, 
Richard Breen, second veepee; 
Howard J. Green, secretary; Wells 
Root, treasurer, and Francis In- 
glis, executive secretary. Eight 
board members elected for two 
years were Ivan Goff, Robert 
Pirosh, Robert Carson, John Monks, 
Jr., Everett Freeman, Barry Ship- 
man, Dorothy Hughes and Harold 
Greene. 

Alice Penneman, former execu- 
tive secretary, was voted an honor- 
ary life membership. The only 
other member in that status is 
George Jessel. 


M’w’kee Towne Asks 
High Court Reversal 


Washington, Nov. 27. 

The Milwaukee Towne Corp. has 
asked the Supreme Court to re- 
verse the U. S. 7th Circuit Court 
and award the indie exhibitor $1,- 
295,878 in treble damages, plus 
court costs and $225,000 in legal 
fees, from the majors. The Mil- 
waukee exhibitor claims its down- 
town house could not obtain first- 
run product because of a conspir- 
acy among the major distributors 
to favor the theatres of some of 
them and certain others. Named 
as defendants are Loew’s, Para- 
mount, 20th, RKO, Warners and 
Columbia. 

Milwaukee Towne was awarded 
damages and court fees by the 
trial judge. Appellate court re- 
versed the award, however, on the 
ground that the indie failed to 
make proper demand for first-run 
product. Milwaukee Towne said it 
did make proper demands and that 
this was recognized by the trial 
court. It said it settled for second- 
runs under protest because it could 
get no better. Brief says in part 
that even the appellate judge rec- 
ognized that a violation of the anti- 
trust laws existed in the opinion, 
which stated: “Briefily, the record 
shows that the defendants or their 
predecessors in 1930 formulated a 
plan which was revised in 1933, 
known as the Milwaukee Plan. That 
this plan amounted to a conspiracy 
in violation of the antitrust laws 
is not seriously disputed.” 


P-T’s 2 for Rhonda 


Hollywood, Nov. 27. 

Bill Pine and Bill Thomas added 
two pictures to their 1952 produc- 
tion program for Paramount, both 
starring Rhonda Fleming. 

First is an Alaskan story, 
“Streets Were Paved With Gold,” 
costarring John Payne. Second is 
“Turkish Delight,” a tale of Arabia. 

















TV's Big Coin 


to Bruce Eells & Associates, tran- 
scription firm headed by Eells, 
former Coast exec for Young & 
Rubicam. It marks the first con- 
crete move toward tele made by 
Selznick, who has been exploring 
the possibilities of the medium for 
more than two years. 

Eells is tied in the deal with 
some of the biggest men in the 
radio-tele station field. They in- 
clude Tom O’Neil, head of the 
Yankee Network; Frank Schreiber, 
topper of WGN and WGN-TV, Chi- 
cago; and George Storer, owner of 
a string of midwest stations. 

If successful in getting DOS the 
$2,000,000 he is asking, they hope 
to have the stepping-off place for 
getting a flock of other big product. 
They also have been talking to 
Selznick about making pix especial- 
ly for tele, in which he has shown 
interest. 

They are trying to set up a na- 
tionwide co-op, of stations to fi- 
nance the purchase and production 
of top pix. It would in many re- 
spects resemble the old First Na- 
tional film cempany, which was a 
co-op of exhibs that financed pro- 
duction by committing themselves 
to play the product and advancing 
some of the coin. 

Importance of the scheme to the 
station owners is as a means of 
battling the networks. They want 
to maintain control over their own 
time without being dependent on 
the webs. 

Eells last week made a tele- 
graphic survey of a number of sta- 
tions in an attempt to learn if the 
whopping $2,000,000 sum could be 
had. Eells in his wire explained 
the need to raise the $2,000,000 in 
order to shake the pix free and 
asked, on that basis, for generous 
consideration by the stations. ; 

Answers to the wires reportedly 
were encouraging in that stations 
were anxious for the product, but 
the $2,000,000 goal appeared far 
beyond reach at the moment. 


$166,000 Per Picture 

Difficulty is, of course, that the 
sum is far beyond what the best 
of features now available for tele 
are bringing. The $2,000,000 would 
average about $166,000 per film. 
With 63 markets available (there 
are 109 stations, but the pix could 
be sold to only one outlet per 
market), average cost per station 
would be about $2,650. Since even 
the big New York stations pay 
only about $2,000 per picture Selz- 
nick’s demand is considered high. 


Eells in his wire proposed to 

ease the rap somewhat by offering 
the pix either as features or on 
a serial basis. Latter is a plan 
talked of by DOS before. It envi- 
sions re-editing the films into half- 
hour segments for snowing as cliff- 
hangers. Sponsorship, it is figured, 
could be sold at a higher rate in 
that way. 
_ Selznick has long been consider- 
ing the potentials of TV for his 
pictures as compared with their 
values for reissue. He has had a 
number of surveys of various types 
made and still hasn’t come to any 
conclusions. Most other film execs 
who have looked into similar deals 
have come to the decision that 
theatrical reissue offers greater in- 
come possibilities now. 

Selznick films include “Since You 
Went Away,” “I’ll Be Seeing You,” 
“Spellbound,” “Garden of Allah,” 
“The Paradine Case,” “Portrait. of 
Jennie,” “Prisoner of Zenda,” “Re- 
becca,” “Intermezzo,” “Bill of 
Divorcement,” “Third Man” and 
“Fallen Idol.” 

Selznick is holding out of the 
deal “Duel in the Sun.” 





Quality’s $1,800,000 Deal 
; Hollywood, Nov. 27, 

Quality Films, in what’s regard- 
ed as the biggest pix to video deal 
yet, leased 26 films to DuMont for 
20 markets for $1,800,000. Net 
price of $51,700 per pic for three 
runs is highest per film rate ever 
on video. Quality prexy Charles 
Weintraub, in announcing the deal, 
figures the top net of a film about 
$64,000 under present market con- 
ditions, differing sharply with Se- 
curity First National Bank veepee 
Geprge Yousling, who recently 
opined that $20,000 to $25,000 was 
the top net a film could realize on 
video. 
_ Weintraub, who gets pix from 
indies, says the Yousling figure is 
correct only if no particular sales 
method is applied, the distributor 
taking what’s offered by the sta- 
tion. Weintraub feels that telens- 
ing a film after theatrical release 
in each city provides top possible 





Lures ‘A’ Pix 


revenue. “Producers’ distress pic- 
tures can get their coin back—and 
more—if y combine theatrical 
reissues with television, and if 
there’s honesty between distribu. 
tors of ‘pix for theatres and video. 
Where the film distrib insists on a 
three-year clearance before shown 
on video, the picture is virtually 
dead insofar as teevee is con- 
cerned.” 


He emphasized that prices ob- 
tained depend on sales depart- 
ments: Weintraub finds his own 
sponsors, thereby luring higher 
coin. In 64 markets with greatest 
proportion of audience “we have 
a right to assume the total gross 
of a good picture will be approxi- 
ad $75,000, and the net $64,- 

Quality has 58 pix for leasing, 
concentrating on “A” pix with 
good names, since they’re most 
marketable. Weintraub disputes 
Yousling’s contention that the- 
atrical reissue is better than video, 
declaring “the pictures weren't 
boxoffice the first time around, or 
Security wouldn’t be foreclosing. 
What makes them think pictures 
will draw on re-issue if they 
couldn’t as first-run?” He doesn’t 


think the majors will unload their 
backlog until there are more cus- 
tomers than at present, pointing 
out it’s impossible to compare the 
present 64 video markets with 18,- 
000 theatres. 





‘Little 3’ on TV 


rated evening stanzas. In the latter 
category are Ed Sullivan’s “Toast 
of the Town,” the Milton Berle 
vaudeo, the Frank Sinatra show, 
Ken Murray layout, “We, the Peo- 
ple,” “What’s My. Line?” and 
“Leave It to the Girls.” The after- 
nooners include “Mr. & Mrs.,” with 
Buff Cobb and Mike Wallace; “New 
York Closeup,” with Tex and Jinx; 
Margaret Arlen, Kathi Norris, etc. 


Universal reportedly lifted the 
TV ban about six weeks ago, and 
although it has no video restriction 
per se, it regards each promotion 
individually. U prefers to pick spots 
where it believes it can get the 
most good. Its policy is to use talent 
for interviews only. For example, 
it has gone all out in spotting mop- 
pet star Gigi Perreau on video. 
Young actress, who is in New York 
to begin a nation-wide personal ap- 
pearance tour for “Week-End With 
Father,” has been scheduled to ap- 
pear on the Milton Berle Show, 
“New York Close-Up,” “Kids & 
Co.,” the Ken Murray show and 
“Juvenile Jury.” 

Paramount alone of the Big Five 
appears to display a lenient atti- 
tude toward tele, although a spe- 
cial okay from studio toppers is 
required before the homeoffice 
publicists can be turned loose. Ac- 
cording to a Par. spokesman, com- 
pany follows no set poliay. “If the 
publicity and exploitation campaign 
can be aided,” he points out, “tel- 
evision is used.” Each campaign, he 
notes, is judged individually and 
when the green light from the 
Coast is obtained, homeoffice staff- 
ers try to spot talent on shows 
where the individual’s specialty can 
best be shown. Thusly, in addition 
to the straight interview shows, the 
personality will be permitted to do 
a singing spot or a dramatic sketch. 

Metro, 20th-Fox, Warner Bros, 
and RKO adhere strictly to the 
policy of forbidding anybody under 
contract to make a video appear- 
ance. In the case of 20th, special 
permission is required directly 
from Darryl F. Zanuck. Studio 
chief reportedly has given the okay 
only on three occasions. He allowed 
Gloria de Haven to make one ap- 
pearance, let Macdonald Carey ap- 
pear on a blood-drive show and 
George Jessel for a special tribute 
to Al Jolson. Metro, 20th-Fox, War- 
ners and RKO use personalities (if 
their contracts permit) who are un- 
der one-picture deals, but even this 
activity is limited. 


Columbia and UA provide film 
clips for the use of tele shows on 
an unlimited basis. Universal and 
Paramount allow the use of clips 
on special occasions. Metro, 20th- 
Fox, Warners and RKO never al- 
low the use of clips, except in rare 
instances when they buy time. This 
position was summed up thusly by 
a Warner spokesman, “We don’t 
permit film—not even a foot—that 
is sold to theatres to be given free 





to TV stations.” 

































Is Amazing On The Screen...and 
SENSATIONAL At The Boxoffice!! 


We're bursting our superlatives at the seams over the latest hit ‘in 
Paramount's steady stream of hits! We wish you could talk personally 
to exhibitors in all 253 cities where it’s played. They aie it to be 
big—and it turned out to be sensational! 








For instance: a 5-year non-holiday record opening in Denver; a new 
4-year. record in Philadelphia; biggest Paramount opening in months in 
Buffalo. Far beyond expectations right across the entire country, includ- 
ing Denver, Hartford, Chicago, Minneapolis, Seattle, Providence, Kansas 
City, Lincoln, Akron, Tucson and scores of other spots. 


This George Pal production is the spectacle-thriller 
that’s absolutely in a class. by itself in perform- “WHEN WORLDS 


Directed by Rudolph Maté 
Screeenplay by Sydney Boehtn 


Based on a Novel by 
Edwin Balmer and Philip Wylie 


COLLIDE” 
ance...such amazing entertainment that business Color by 
| TECHNICOLOR 
is up like a rocket! | Produced by George Pal 
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Chips From Film Row 





‘NEW YORK 


Charles B. Moss, exec director of 
B. S. Moss Theatres, huddling with 
Samuel Goldwyn on the Coast on 
plans for the Dec. 22 preem of 
Goldwyn’s “I Want You” at Moss’ 
Criterion. . 

Republic homeoffice personnel 
supporting the Blood Bank drive 
by giving donations, in groups of 
five, to Red Cross headquarters 
starting this week. 

Harold Hendee, research direc- 
tor for RKO Pictures, addressed 
the Lions Club of N. Y. yesterday 
(Tues.) on “Making the Movies the 
Real McCoy.” 

Three new territorial reps named 
by Snader Productions, distributor 
of nine Sir Alexander Korda films. 
They are Edward Salzberg, Cin- 
einnati; W. H. Gaffney, Kansas 
City; and Phillips & Gorleck, St. 
Louis. 

James R. Grainger, Republic’s 
sales chief, returned to the home- 
office Monday (26) after sales 
huddles in Washington. ; 

“Family Night,” a plan which ad- 
mitted the entire family for $1 

lus individual Federal taxes, has 
Goan quietly dropped by Skouras’ 
Jamaica Theatre, N. Y. Low-cost 
group admission rate went into ef- 
fect —, this month as a means 
of stimulating attendance for the 
house’s vaudfilm policy. 
numerical standpoint, a theatre 
spokesman declared, “Family 
Night” was a big success, but b.o. 
returns did not justify retention of 
the plan. Over the weekend the 
house also dropped vaude after a 
10-week “try. 

Maurice A. Bergman, Universal’s 

ublic relations chief, speaks in 

hilly Dec. 7 at the annual dinner 
of the Public Relations Club‘ of 
Philadelphia. 

Republic district manager Wal- 
ter L. Titus, Jr., returns to the 
homeoffice Monday (3) after visits 
to Cincinnati: and Pittsburgh 
branches. 


GREENSBORO, N. C. 


Theatre owners of the Carolinas 
topped off their opening business 
sessions at Charlotte by electing 
officers and then welcomed film 
star Denise Darcel, guest of honor 
at the 39th annual convention. 
Robert E. Bryant of Rock Hill, 
S. C., was elected prexy, and 
succeeds A. Fuller’Sams, Jr., who 
became veepee along with Harold 
Armistead of Easley, S. C. Meeting 
passed a resolution calling for 
arbitration of industry disputes. 

Webb Theatre, one of leading 
film houses in Gastonia sold by 
W. N. Conn to R. L. Baker, Jr., of 


From a 


on admission ee illegal and dis- 
honest practices associated with 
competitive bidding and illegal 
clearance. 

“Tales of Hoffmann” playing a 
one-week road show date' at St. 
Paul World with all seats reserved 
and $2.40 top; recently was road- 
shown at Lyceum, legit house hére, 
and ran three weeks. 

North Central Allied sent a bul- 
letin to members asking them to 
support to fuilest possible extent 
United Artists’ present efforts to 
stage a comeback under “new, 
young and vigorous leadership.” 

Returning from, United Para- 
mount Theatres executives’ White 
Sulphur Springs confabs, Harry B. 
French, Minnesota Amus. Co. 
prexy, expressed renewed confi- 
dence in film theatre future biz. 

North Central Allied is asking its 
members to cooperate in the Will 
o—— Memoria! Hospital drive. 

urrent Minneapolis Federal 
Reserve Bank’s report gives ex- 
hibitors encouragement, revealing 
that the territory’s biz activity 
reached its greatest 1951 dollar 
volume in October, last month for 
which figures were compiled. 

Branch manager LeRoy J. Miller 
created new sales manager post at 
Universal and named Pat Hollaran, 
Twin Cities salesman, to it. Howard 
Greenstein, North Dakota sales- 
man, takes over Halloran’s Twin 
Cities duties and Charles Bliss is 

romoted from booker to North 

akota salesman. John Louis was 
added to booking staff. 

The loop Aster continues dark, 
with the owners refusing to use 
more than one booth operator to a 
booth and the union still adamant 
for two. 


DALLAS 


James Railey, former manager 
of Interstate’s Campus Theatre in 
Denton, Tex., moved to company’s 
general offices here as secretary to 
Robert’ J. O’Donnell, general man- 
ager of the circuit. He replaces 
the late R. V. Payne. 

L. N. Crim, Jr., and Robert 
Hartgrove, whd have taken over 
operation of Dallas Theatre, sold 
their B and B Booking Service 
here to Harold Schwartz of Tower 
Pictures. 

Nationwide Trailer Service, a 
partnership of Merle Hubel, owner 
of Southwest Theatre Service, and 
H. K. Carrington, Nationwide Pic- 
tures, Dallas,.formed to offer trail- 
er service from a local laboratory. 

Bill Lewis has_ introduced 
“Strike It Rich” into the Cowtown 
Drive-In at Ft. Worth. 

Azteca Films Exchange opened 
its new film exchange building at 





Hickory and several of Baker’s as- 
sociates. Conn ran theatre since 
1933. Baker and his associates 
will operate house under corpora- 


_— name of Affiliated Theatres, 
ne. 





MINNEAPOLIS 


Ted Mann, new North Central 
Allied president, who at the outset 
of his regime had indicated he’d 
hold the olive branch out to dis- 
tributors and seek harmony be- 
tween them and his. independent 
exhibitor followers, has had a 
change of heart. He now has com- 
mitted the organization to the same 
belligerent policy which ebtained 
during the four terms of his prede- 
cessor, Bennie Berger. In the NCA 
current bulletin, Mann calls for 
legal action against distributors 
violating the provisions of the New 
York court’s decision in the film 


antitrust suit. Repeating charges 
which he made at the recent na- 
tional Allied States’ convention, he 
claims distributors are violating the 
provisions by conditioning pictures 
—_—e 


San Antonio. 

The Tower, Corpus. Christi, 
which had been closed for re- 
modeling by Corpus Christi The- 
atres, reopened. Jack Trench, for- 
merly with the Midway, Dallas, 
named manager. 

J. B. Seale, manager of Plains 
Theatre, Lockney, announces the 
house has been reopened after 
facelifting. 

After being closed for two 
months, the Rio at Nederland, 
soon will be reopened by the Jef- 
ferson Amus. Co. Earl Gish, chair- 
man of theatre committee for the 
chamber of commerce there, 
worked with the theatre company 
to make necessary improvements. 


LOS ANGELES 


Monogram’s releasing setup for 
December calls for four features, 
starting with -Walter Wanger’s 
“Aladdin and His Lamp.” 

United Artists pic Jan. 15 as 
national release date for Douglas 
Fairbanks’ British-made ‘Another 
Man’s Poison,” co-starring Bette 
Davis and G Merrilt, 

United Artists will distribute 
“Saturday Island,” a David E. 
Rose production, in the western 
hemisphere. 4 


PHILADELPHIA | 


Mrs. Eve Rosenbaum, wife of 
veteran film press ent Eddie 
Rosenbaum, in Methodist Hospital 
for surgery. 

Everett Callow, Warners’ pub- 
licity chief here, given temporary 
leave of absence to go on active 
duty with the Marines. A major 
in the Marine Reserves, Callow 
goes to Toyko after briefing in 
Washington. 

Warner Bros. outlined plans for 
a 12-month drive labelled “Phila- 
delphia Zone Showmen’s Attack to 
Bring ’"Em Back in 1952.” More 
than $5,000 prizes will be dis- 
tributed. ~ 
Dave Miller, of Palda Records, 
purchased the closed Crescent 
Theatre and ‘will remodel into a 
recording factory. 








Thirty-eight Philadelphia film 





the $100 yearly license fee, a cross- 
check by the fire marshal and tax 
bureau reveals. Instead they have 
been ape under an archaic 
1879 city o ce stipulating a 
$25 license fee for “theatres with 
an asbestos curtain, blackfaced 
comedian, dancing girls, etc.” A 
check of the records discloses that 
many other film houses no longer 
operating had paid the smaller fee 
for the entire time of their exist- 
ence. Conservative estimate by tax 
officials is that city lost more than 
$100,000 by its failure to collect the 
fees. Fire Marshal Kingdon said 
he doubted action would be taken 
to recover the full amount, al- 
though the film houses are being 
billed for this year’s fees. 


ST. LOUIS 


Earl Vaughn shuttered his 





(Continued from page 8) 
Heart Diary” (Col). Great $14,000. 
Last week, “Lady Pays Off” (U) 
and “Cattle Drive” (U), $10,000. 

United Artists (No. Coast) (1,207; 
55-85) —"Fort Defiance” (UA). Mild 
$7,500. Last week, “Imperium” 
(M-G), $8,500. 

Stagedeor (A-R) (370; $1.20- 
$1.40)—“The River” (UA) (7th wk). 
Off to $6,000. Last week, nice 
$7,500. 

Clay (Rosener) (400; 65-85)— 
“Kind Lady” (M-G) (3d wk). Hold- 
ing at $2,700. Last week, fine 


Vaughn, Kampsville, Ill., for an in- $3,200 


definite period. 


William Weiss, former Republic 
salesman here, in critical condition 
at the Jewish Hospital. 


Tom Bloomer’ shuttered his 
ezoner near Mr. Vernon, Ill., for 
the season. 


Mayor Marshall, Tamaroa, IIl., 
heads a group of civic biggies who 
will build a new 325-car ozoner 
near Marion, IIl., in 1952. 

High winds wrecked a screen 
tower at the ozoner being built near 
Carlinville, Ill. 


J. V. Walker, recently named 
manager of the Roxy, West Frank- 
fort, Ill., brought to a St. Louis 
hospital for medical attention. 


Tom Baker, Bunker Hill, Ill., ex- 
hib bedded down in Litchfield, IL, 
hospital. 


William Metcalf, Edwardsville, 
Ill., exhib abandoned his new auto 
when it skidded into a ditch dur- 
ing recent blizzard. Next day 
when he returned with towing 
crew, car had been stolen. 


Ted Lending, owner-manager of 
the Kirkwood, St. Louis county, 
convalescing at Barnes hospital 
here. 

The Rendezvous, ozoner near 
Flora, Ill., shuttered, Manager 
Floyd Johnson heading for north 
woods on hunting trek. 


Edward Griesbaum, Illiopolis, 
Tll., readying his new 350-seater for 
an early lighting; replaces one de- 
stroyed by fire last year. 

Novel biz hypo cooked up by 
Donald R. Tolliver, owner of the 
Louise, Louisville, Ill. Photos of 
kids in the town were snapped 
through a co-op with a studio and 
department store and later put on 
screen in the theatre. 

Elden DeSilva, who resigned as 
resident manager for Fox Midwest 
in West Frankfort, Ill., replaced by 
Al Sparguy. 

A drive for new members soon 
will be launched by Tom Bloomer, 
Belleville, Ill, exhib who was 
elected prez of the Theatre Own- 
ers of America of eastern Missouri 
and southern Illinois at the annual 
meeting here. New Grievance 
Committee headed by Joseph C. 
Ansell, of St. Louis, will renew its 
efforts to aid exhibs settle hassles 
with distribs. 


‘Story’ Lusty $16,000, 
Port.; ‘Starlift? 12G 

Portland, Ore., Nov. 27. 

Best bets here this. season ap- 
pear to be “Starlift” and “Detec- 
tive Story.” Latter is sock in two 
theatres, 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Starlift’ (WB). Fine $12,000. 
Last week, “Across Wide Missouri” 


(M-G) and “Bannerline” (M-G) (2d 
wk), $10,200. 


Guild (Parker) (400; 65-90)— 
“Red Shoes” (Indie), return date 
at pop prices. Surprisingly strong 
$3,000. Last week, Walt Disney 
py va Festival (RKO) (reissue), 


500. 
Mayfair (Parker) (1,500; 65-90)— 
“No Highway in Sky” (20th) and 
“Jungle Man Hunt” (Col). -NSG 
$5,000. Last week, “Millionaire 
Christy” (20th) and “When I Grow 
Up” (UA), $5,000. : 
Oriental (Evergreen) (2,000; 65- 
90)—“‘Detective Story” (Par) and 
“Hard, Fast, Beautiful” (RKO), 
day-date with Orpheum. Big $7,- 
000. Last week, “When Worlds 
Collide” (Par) and “Basketball 
Fix” (Indie), $4,400. 
Orpheum (Evergreen) (1,750; 65- 
90)—“Detective Story” (Par) and 
“Hard, Fast, Beautiful” (RKO), 
also Oriental. Sock $9,000 or near. 
Last week, “When Worlds Collide” 
(Par) and “Basketball Fix” (Indie), 





Paramount (Evergreen) (3,400; 
65-90)—-Anne of Indies” (20th) 
and “Crazy Over Horses” (Mono). 
Good $11,000 or over.. Last week, 
“Come Fill Cup” (WB) and “The 
Longhorn” (Rep), $6,800. 

United Artists (Parker) (890; 80- 











1 (2d wk). 
houses have been neglecting to pay | 


$1.20)—“American in Paris’ (M-G) 
Sock $13,000 or over. 
Last week, $16,400. 


Larkin (Rosener) (400; 65-85)— 
“The Cheat” and “Love Story” (2d 


wk). Good $2,400. Last week, 
$2,600. 

Vogue (S.F. Theatres) (375; 85- 
$1) — “La Ronde” (Indie). Fair 


$3,500. Last week, “Seven Days To 
Noon” (Indie) (11th wk) $3,000. 


‘Cup’ Fairish $12,000, 
Toronto; ‘Story’ 116, 2d 


Toronto, Nov. 27. 
Because of lightweight new pro- 
duct, town is generally in the 
doldrums currently. Top coin is 
going to such pix in third week 
stanzas as “Detective Story,” 
“American in Paris’ and “‘Laven- 
der Hill Mob.” Of newcomers, 
“Come Fill Cup” is only fair; ditto 

“Red Badge of Courage.” ‘ 

Estimates for This Week 


Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Raging Tide” (U) and “Man With 
My Face” (UA). Nice $15,500. Last 
week, “The Mob” (Col) and “Hur- 
ricane Island” (Col), $16,500. 

(1,080; 





Eglinton, Shea’s (FP) 
2.386; 40-80)—‘Detective Story” 
(Par) (3d wk). Fine $11,000. Last 
week, $15,000. , 

Hyland (Rank) (1,500; 50-70)— 
“Lavender Hill Mob” (U) (3d wk). 
Steady at big $7,500. Last week, 


$8,500. . 
Imperial (FP) (3,373; 50-80)— 
(WB). Fairish 


“Come Fill Cup” 
$12,000. Last week, “Force of 
Arms” (WB), 110,500. 

Loew’s (Loew) (2,743; 55-90)— 
“American in Paris” (M-G) (3d 
wk). Still staunch at $11,000. Last 
week, $13,500. 

Nortown, University (FP) (959; 
1,558; 40-80)—“Blue Veil’ (RKO) 
. Trim $11,000. Last week, 


(Rank) (2,390; 50-90)— 
“Valley of Eagles” (Rank). So-so 
$11,000. Last week, “Anne of In- 
dies” (20th), $10,000. 

Uptewn (Loew) (2,743; 40-80)— 
“Red Badge Courage” (M-G). Fair 
$6,500. Last week, “Man With a 
Cloak” (M-G), $5,000. : 

Victoria (FP) (1,140; 75-$1)— 
“Streetcar” (WB) (6th wk). Oke 
pers for final week. Last week, 





BOSTON 


(Continued from page 9) 
“Highly Dangerous” (Lip) (2d wk- 
5 days), good $13,000. 

Metropolitan (NET) (4,367; 40-85) 
—‘“Golden Girl” (20th) and “Jour- 
ney into Light” (20th). Fairly good 
$16,000. Last week, “Detective 
Story” (Par) and “Crazy Over 
Horses” (Mono) (2d wk), $15,000. 

Orpheum (Loew) (3,500; 40-85) 


—“Across Wide Missouri” (M-G) | 


and “Banner Line” (M-G). Oke 
$15,000. Last week, “American in 
Paris” (M-G) (4th wk), $12,000 at 
tilted prices. 

Paramount (NET) (1,700; 40-85) 
—‘Starlift” (WB) and “Street Ban- 
dits” (Rep). Modest $12,000. Last 
ties pala setin® Lip) ae ai 

o Dollar or” (2d wk), 
$10,000, . ' 

State (Loew) (3,500; 40-85)— 
“Across Wide Missouri” (M-G) and 
“Banner Line” (M-G). Satisfactory 
$8,000. Last week, “American in 
Paris” (M-G) (4th wk), $7,000 at 
upped scale. 


MONTREAL 
(Continued from page 9) = 
“Crosswinds” (Par) (2d wk). Dull 


$7,000 following hefty $14,000 
opener, ; 
(C.T.) 


Loew’s 





(2,855; 40-65)— 
“Texas Carnival” (M-G). Socko 


$26,000. Last week “Capt. Horn- 
blower” (WB) (2d wk), $14,000. f 

Imperial (C.T.) (1,839; 34-60)— 
“Capt. Fabian” (Rep) amd “Miss 
Polly” (Rep). Okay $10,000. Last 
week, “Red Badge Courage” (M-G) 
oy “Fugious Phony” (M-G), $8,- 


Orpheum (C.T.) (1,048; 34-60)— 
“Streetcar” (WB) (2d wk). Solid 





Is 


14,000 after strong $21,000 opener. 


Picture Grosses 


SAN FRAN ‘GOLDEN’ DRAB $8,000. 


6 ie 
MPLS.; ‘ANNE’ FAIR 7G 
Minneapolis, Nov. 27. 

Continued brutal weather, in. 
cluding below zero temperatures, 
along -with Minnesota-Wisconsin 
football game is keeping current 
offerings from getting a good start, 
Even among comparatively few im- 
portant newcomers, Blackstone, 
the magician, on RKO-Orpheum 
stage, is disappointing with 
“Strange Door” on screen. Amaz- 
ing boxoffice performer is “An 
American in Paris” which is in its 
second phenomenal week at sure- 
seater World. “Golden Girl” 
shapes slow while “Anne of Indies” 
is only fair. 

Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Detective Story” (Par) (m.o.). 
Sock $7,000. Last week, “Place in 
Sun” (Par) (4th wk), $3,000. 

Gopher (Berger) (1,000; 50-76)— 
“Across Wide Missouri” (M-G) (2d 
wk). Tall $7,000. First week, sock 
$9,500. 

Lyric (Par) (1,000; 50-76)~— 
“When Worlds Collide” (Par) (2d 
wk). Okay $4,500 after good $6,500 
first stanza. 

Radio City (Par) (4,000; 50-76)— 
“Golden Girl” (20th). Well liked 
musical lacking in marquee names 


with slow $8,000 about all. Last 
week, “Detective Story” (Par), 
$9,000. 


RKO-Orpheum (RKO) (2,800; 65- 
85)—“Strange Door’ (U) and Black- 
stone, magician, onstage. Stage 
show responsible for bringing ’em 
in. Slow $12,000. Last week, “Blue 
Veil” (RKO) (2d wk), good $6,500 
in 6°days at 76c top. 

RKO-Pan (RKO) (1,600; 76-$1.20) 
—‘‘Streetcar”’ (WB) (3d wk). A real 
click, sock $8,000 this round after 
$9,000 secorid -stanza. 

State (Par)* (2,300; 50-76)— 
“Anne of Indies” (20th). Fair $7,- 
000. Last week, “Submarine Com- 
mand” (Par), $6,000. 

World (Mann) (400; 65-$1)— 
“American in Paris” (M-G) (2d wk). 
Has broken theatre’s gross record 
by wide margin. Terrific $8,500 
after $9,100 first week. 


WASHINGTON 


(Continued from page 8) 
44-74)—“Tomorrow Another Day” 
(WB). Sluggish $5,000 for first- 
run, Last week, “Dear Brat” (Par), 
$5,000. ~ 

Palace (Loew’s) (2,370; 65-$1)— 
“American in Paris” (M-G) (3d wk). 
Brisk $19,000 but not up to boff 
promise of initial $36,000. Moves 
over to Columbia. 

Columbia (Loew’s) (1,174; 44-74) 
—“New Mexico” (U). Sunny $7,500. 
Last week, “Across Wide Missouri” 
(M-G) (2d run), fine $6,Q00. 

et = (Lopert) (485; $1.20- 
$2.40)—“‘The River” (UA) (4th wk). 
Very steady $9,000 for second con- 
secutive week, with extra Thanks- 
giving Day show helping. Holds 
on. 

Warner (WB) (2,174; 44-74)— 
“Starlift” (WB). Bright $14,000. 





Last week, “Close To Heart” (WB), 
$10,000. 

Trans-Lux (T-L) (654; 50-$1)— 
“Place in Sun” (Par) (7th wk). Still 


big with $6,200. Last week, $6,000. 
Holding again, 














om City music 
z Rockefeller Center 
JUNE ALLYSON - VAN JOHNSON: 
t “TOO YOUNG 

t 

- 


TO KISS” 
plus Spectacular Stage Presentation’ 


+4, &» + 
ee ee ee ls 




















Wednesday, November 28, 1951 


























































; VARIETY 21 a 
- 
{ ; 
: 
| | 
t 
f 
| 
! 
i ; 
t 
: | ; 
} 
} 3 
5 ce “Chalk up this j ‘“Boxoffice future bright as a silver dollar 
i : s : et ° ry . 
| . U-I film as an ... tremendously satisfying entertainment.”’ 
“Excellent bake dules _ Academy AWAD | — MOTION PICTURE HERALD 
i [ contender ! : 
jc Sed enamrcey SCREEN GUIDE | 
: : — PARENTS MAGAZINE - 7 : A oA 
' re . * : . Pe 
3 “Rates Academy Award... unques- 
e tionably certain to win enthusiastic 
| | | 7 approval from all types of movie-goers,”’ 
SS. cone of the enthralling pictures __—SHOWMEN’S TRADE REVIEW 
of your movie year . . . scratch off AT 7 
} another niche in the 10-Best lists.” ae oe ‘4 
| 4 = N.Y. WORLD TELEGRAM AND SUN RI GH T 
“Arthur Kennedy’s poignant \ ICTORY 
t - performance in the movie ‘Bright Stored | } 
- Victory’ strums every heartstring.” | 


| Teevacimctmemens ARTHUR KENNEDY PEGGY DOW 
oS ee with JAMES EDWARDS + WILL GEER on ¢ JULIA ADAMS 
ay by mi BUCHNER « + fae an te on tig Out” by wet tnt = Diced h Wa pBSIN © Produced by ROBERT BUCKNER - - UNIVERSAL INTERNATIONAL PICTURE 




















| 
i 
} 
| af 
. 4 
ini de 





be 
$ 
3 
a 
a Ba : : Sake Se : : Ps Behe sees 
; *. . K Z : : CR ODES 
Sabin. Sali, aaiSaligtaiica as as ais. 0 BA RM a inti 's elated, Bacapiis 1 Wid 











roe 






















Loe NRE ONE 8 


' Suite 
. werest iy! Gost > 


22 RABIO-TELEVISION 





a 


Wednesday, November 28, 1951 





HI REAPPRAISES ITSELF; MAY REDUCE 





TALENT RATES TO KEEP AM-TV ALIVE 


By FARRELL DAVISSON 
Chicago, Nov. 27. 

Although there is nothing official 
as yet, a series of quiet, behind-the- 
scenes conferences sounding out 
the possibility of establishing an 
“equalizing” wage differential for 
Chicago radio and television talent 
unions is under way, VARIETY has 
learned. The huddles, strictly off-, 
the-record and explorative, have 
been inspired by key persons in 
the local broadcast picture in the 
hope of offsetting the continuing 
downbeat in Windy City network 
production. 

There has been a slowly devel- 
oping groundswe!l of agitation from 
all parties interested in keeping 
the Chi radio-TV network trade- 
mark alive. There’s been talk 
about making the campaign a semi- 
civic project, enlisting the aid of 
the city fathers and the chamber 
of commerce as part of a longrange 
“educational” process targeted at 
the numerous blue ribbon Chi- 
based advertisers. Idea would be 
to “sell” these hometown spend- 
ers who play the national field on 
giving at least equal consideration 
to Chicago productions. 

Those close to the day-by-day | 
situation, however, while not op- | 
posed to giving the above plan a| 





Franklin to Wm. Morris 


Harold Franklin is resigning as 
program director of the Institute 
for Democratic Education to join 
the William Morris agency. He 
goes into the radio-TV program- 
ming dept. 

Franklin joined the IDE in 1946 
and the shows produced under his 
supervision, including the “Lest 
We Forget” radio and television 
series, have been broadcast by 
more than 1,000 stations in the 
U. S., Canada and other parts of 
the world. 


CBS Rate Revamp 
‘Not in Cards Now 
But Things Cookin ” 


CBS has no immediate plans to 





're-evaluate its station rate struc- 


ture, or repattern the economic 
status of its affiliates along the 
lines recently revealed by NBC. 


try. see the need to backstop the ‘The network maintains that such 


pitch by offering some realistic, 
dollars and cents advantages to the 
client who does his network shop- 
ping at the local production marts. 
One such step, being discreetly men- 
tioned, would be an attempt to con- 
vince AFRA.and TVA they should 
change their wage stance, which 
traditionally has kept the Windy 
City fee schedule on an equal par 
with New York and Hollywood. 

It’s argued it would provide a 
meaningful incentive for the ad- 
vertisers’ consideration of Chi 
product if AFRA and TVA mem- 


(Continued on page 42) 


Transradio Folds 








After 17 Years 


Transradio Press Service signs 
off on Sunday (1), 17 years after it 


a move would be unfair to adver- 
tisers and stations in view of the 
“old hat” data limitation for re- 
assessing station values. 

Statement issued this week by 
Howard S. Meighan, president of 
CBS Radio, acknowledges, how- 
ever, that plans are under way to 
develop new and up-to-date infor- 
mation on current station circula- 
tion patterns, plus the fact that 
several new policies designed to 
attract advertisers into AM are now 
in process of being formulated. 

Meighan’s statement follows: 

“At recent regional meetings our 
affiliated stations have asked if the 
CBS Radio Network plans any 
basic, overall re-evaluation of sta- 
tion rates. 

“Our answer is that such a re- 
evaluation is premature. 

“No one can fairly reassess sta- 
tion values throughout the nation 
without up-to-date information on 
station circulation, with county-by- 
county facts. 

“The only data of this sort is 








first bucked the newspaper-net- 
work agreement on March 1, 1934. 
TPS is folding, according to a 
spokesman, because television is 
cutting into the demand for news 
programs on its subscriber stations 
and because the field isn’t support- 
ing four competing wire services. 
A TPS exec also said that “there 
eren’t enough” outlets which 
wanted a service not aligned with 
newspaper interests, as AP, INS 
and UP are. 

Service was also hit somewhat by 
cancellation of its sports wire by 
some stations, due to the recent 
attacks on airing of race results. 
However, a TPS official said that 
the service never got more than 
10% of its income from its sports 
wire. 

Transradio came into being in 
1934, in a period when the dailies 
and wire services were down on 
radio’s news coverage. A _ press- 
radio agreement was signed, which 
restricted the nets from airing 
news stories that weren’t already 
in the papers, limiting items to 40 
words and barring commercials in 
or adjacent to newscasts. In re- 
turn, the three wire services fur- 


* nished two five-minute news sum- 


maries daily to the webs. Dixon 
Stewart, now vice-chairman of the 
board, and Herbert Moore, now 
board chairman, formed TPS to 
back this agreement. 3 

Officials described TPS status as 
a “temporary cessation,” saying the 
outfit will get back into biz “on 
different lines.” 


Buick’s On & Off-ers 





now three years old. The 1949 BMB 
Study doesn’t measure the 400 new 
radio stations that have come on 
the air in the past three years. 
At least equally important, it 
(Continued on page 42) 


CAMPBELL SOUP IN 
~ “CLUB 15” CUTBACK 


CBS sales department broke even 
this week, as two sponsors which 
had been represented on alternate 
weeks pacted to take their shows on 
a weekly basis, while another bank- 
roller dropped two days of a cross- 
the-board program. 

On the ankling side is Campbell 
Soups, which has decided to exit 
the Tuesday and Thursday night 
segments of its “Club 15” program. 
Bankrollers picking up the extra 
weeks are Beltone Hearing atds, 
for Edwin C. Hill’s Sunday after- 
noon “Human Side of the News,” 
and Mars, for Ralph Linkletter’s 
“People Are Funny,” aired Tuesday 
nights. 

CBS program department, mean- 
while, plans to package a new show, 
similar in format to “Club 15” and 
possibly starring Patti Page, to take 
over the Tuesday Thursday pe- 
riods being dropped by Campbell's. 








Jack Van Volkenburg 


(President of the CBS Television 
Network) 


envisions 





Buick is buying one-shots on the | 
radio webs in mid-January. On 
Mutual the automotive bankroller | 
will back Fulton Lewis, Jr. in areas | 
where the co-op is not already sold, | 
or “Mutua) Newsreel” where Lewis | 
is already taken for broadcast of 
Jan. 18. 

On ABC Buick is picking up 
“The Big Hand” on Jan. 14 and 
“Hollywood Star Playhouse” on 
dan. 17. 

Agency is Kudner. \ 


The Television City of 
the Future } 


® * * 


an interesting editorial feature 
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BOB RUSSELL 
“The Sealtest Barker” 

Selling Sealtest products on 

Top” CBS-TV. 

Circle 7-5600 


FCC to B’casters: 
‘You Can't Censor 
Candidates Talks 


Washington, Nov. 27. 

Regardless of state libel laws, 
broadcasters cannot censor speech- 
es of political candidates, the FCC 
ruled yesterday (26) in a strong 
reiteration of its decision of June, 
1948, in the celebrated Port Huron 
case. 


In an opinion on the interpreta- 
tion of “equal opportunities” clause 
of the Communications Act, the 
FCC said that from now on it will 
consider that “there is no open 
question with respect to censor- 
ship” and that stations will be ex- 
pected “to abide strictly” with the 
wording of the law. 


The provision of act (section 315) 
which requires broadcasters to 
make their facilities available to 
opposing candidates, if they give 
or sell time to one, prohibits sta- 
tions from exerting any power of 
censorship over material broadcast. 


The Commission said that in view 
of the coming national elections it 
believes it important “that there 
be as little confusion and doubt as 
possible” on the question involved. 
Since neither Congress nor courts 
have resolved the issue, the agency 
added, it will no longer accept ‘the 
plea of doubt and uncertainty” for 
failing to enforce the law. “Nor 


(Continued on page 40) 


‘Teo Much TV,’ Tintair 
Drops Maugham Show 
For All-Media Spread 


Reason for Tintair’s cancelling its 
“Somerset Maugham _ Television 
Theatre” on NBC-TV, according to 
Cecil & Presbrey agency, is that 
the bankroller feels it concentrated 
too much coin in tele. Dough saved 
on the video stanza will go into 
newspapers, in order to “spread out 
in several media” after first plung- 
ing primarily in tele. 


Backer expects to continue par- 
ticipations on “Cavalcade of Stars” 
and “Cosmopolitan Theatre,” both 
on DuMont network. The AM edi- 
tion of “Maugham,” which after a 
run on CBS is now berthed at 
NBC, will also be kept. 

Tintair went on NBC-TV in April 
when the only available time was 
a one-hour alternate week period. 
In the summer it took advantage of 
a half-hour’ weekly series during 
the hiatus season. In October it 
| took the 60-minute niche alternat- 
,ing with Lucky Strike’s Robert 
| Montgomery show. Before - it 
| Switched to NBC-TV, the backer 
| (Bymart, Inc.) was on CBS-TV a 
year ago, with a half-hour weekly 
, Show. 

Montgomery stanza will go on a 
weekly basis, with a _ national 





“Big 
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sponsor alternating with Lucky 
Strike. Fa St 


od sso 


(10 a.m.) 
Call to order 
Report of SPAC Chairman 
Cocktails and Luncheon 


2 p.m. (Sound Broadcasting) 
Network Radio Looks to the 


Radio Network Presentation 
Cocktails and Steak Roast 


Television 
(10 a.m.) 
Opening remarks 


Tomorrow in Sales Research 


Color Television 


Tomorrow in Television 


(2 p.m.) 


FRIDAY 
(10 a.m.) 


Radio Programming’s Next Stand 
News and Its Place In Network Radio 
New Approaches to Radio Sales 
Merchandising and What It Will Do For You 


Television as an Advertising Medium 


Tomorrow’s TV Programming 
Television Program Developments, 
Robert Sarnoff, Davidson Taylor, Jr. 


Economics of Network Television 


NBC's Boca Agenda 


WED., NOV. 


Carleton E. Smith 


Welcome and presentation of 25th anniversary plaques 


Niles Trammell 
Jack Harris. 


NBC’s Future in Radio and Television Joseph H. McConnell 


Future Charles R. Denny 
Charles Barry 
Henry Cassidy 

John K. Herbert 


Fred Dodge 


THURSDAY (Nov. 29) 


Sylvester L. Weaver 


Edward D. Madden 
and Promotion, 


George Frey, Ruddick Lawrence 
Tomorrow in Television Operation, 


Lyman Munson, Robert Shelby, Charles Townsend, Fred Shawn 


Joseph Heffernan 
Fred W. Wile, Jr. 


Sylvester L. Weaver 
Joseph H. McConnell 


Closed meetings, Radio and Television Affiliates. 


(Nov. 30) 


Discussion from the floor of matters developed in affiliates 


closed meetings. 
Afternoon. Golf tournament 








Mutual Sets 1-Shots 


Mutual web is racking up some 
more one-shot bankrollers. Mutual 
of Omaha insurance company will 
sponsor the “Mutual Calling” 
stanza for the second year, a one- 
hour special show on which rela- 
tives of GIs in Europe and Asia 
will be able to have two-way con- 
versations with their servicemen 
kin. It will be aired on Christmas 
Day at 2-3 p.m. (EST.). Agency 
is Bozell & Jacobs. 

MBS has also inked Motorola, 
via Ruthrauff & Ryan, to pick up 
the tab for the East-West grid 
game from San Francisco on 
Dec. 29. Coast game will follow 
the Blue-Gray grid contest from 
Montgomery, Ala., backed by 
Gillette via Maxon agency. 


NBC Recaptures 
807 of $1,000,000 
‘Assignment’ Nut 


NBC’s tele chieftains have 
turned over $1,000,000 to Don 
Sharpe, to turn out 39 half-hour 
TV films on the Brian Donlevy 
“Dangerous Assignment” show, 
which NBC is syndicating locally 
to video stations. (The Sharp- 
packaged radio version continues 
on the network as a_ separate 
entity.) } 

The $1,000,000 go-ahead followed 
a sneak viewing of the pilot “As- 
signment” film, plus reports from 
the sales department that, on the 
basis of station commitments, the 


network has already recaptured 
80% of the nut. 


Starting Dec. 1, Sharpe will turn 
out two half-hours TV films a week 
at Republic Studios. It’s estimated 
the 39-week cycle will cost $700,- 
000, with the remainder going into 
facilities, operations, etc. 


“Assignment” marks the net- 
work’s initial splurge into the TV 
syndication business, with Joel 
McCrea’s “Texas Rangers” also 
slated for similar treatment. 








Sports Editor 
Jimmy Powers 
expounds on 
Learning the Tricks of 
Telecasting 


* * 7 
an interesting editorial feature 
in the 
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of 


VARIETY 




















Take Yer Cherce’ 
On Radio Ratings 


Apparently the multiple rating 
services, with their assorted polling 
techniques, are still coming up with 


the same confusing patterns and 
answers, and as far as the adver- 
tisers, networks and stations are 
concerned, “ya takes yer cherce,” 
depending on what show you're 
rooting for. 


Latest National Nielsen Ratings 
(Get. 7-13) on the 6:30 to 7 p.m. 
sponsored segment of the “Big 
Show” on NEC, for example, give 
the half-hour segment a 5.0 tally. 
The competing “Our Miss Brooks” 
on CBS is projected far out in front 
with a 9.5. For the Sept. 30 stanza 
(first show), “Big Show” copped a 


3.9 Nielsen rating as compared with 
CBS’ 6.2. 


Then along comes Trendex with 
its special Sept. 30 report, based 
on a 21-city major city study, to 
show “Big Show” (6:30-7) with a 
7.8 and a 31.6% share of audience, 
running neck and neck with CBS’ 
8.1 and a 32.8% share of audience. 


BACKER FOR OPEN SPOT 
ON MOORE DAYTIMER 


CBS-TV this week finally man- 
aged to tag a bankroller on the 
Garry Moore cross-the-board day- 
time airer, after a 15-minute seg- 
ment had gone sustaining for al- 
most a month. New sponsor, who 
will take over the 1:45 to 2 p. m. 
period on Tuesdays, is Owens- 
Corning Fiberglas Corp., through 
the Fuller, Smith & Ross Agency. 

Advertiser will take over the 
open segment for two individual 
one-shots, on Jan. 8 and 22. It 
will then preem a full 13-week 
cycle starting Feb. 5. At that time, 
the show will be SRO again, which 
means that CBS will again be 
grossing at the rate of $6,000,000 
per year from the program. 


WJR Fetes 25th Anni 
With Weekend Gala 


Detroit, Nov. 27. 

WJR celebrated its 25 years in 
radio with a weekend party for ad- 
vertisers, clients, scribes and 
friends. The Michigan-Ohio State 
football game was one of the high- 
lights. . 
. Chartered planes brought groups 
in from New York, Chicago, Wash- 
ington and Los Angeles, who were 
housed at the Hotel Book-Cadillac, 
wined, dined and entertained. 


More than 150 were guests of 
John F. Patt, president of the three 
Goodwill stations; Worth Kramer, 
veepee and general manager of 
WJR, and Gordon Gray, veepee in 
charge of the eastern sales office 
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NBC BATONS THE ‘BOCA BOOGIE” » 





NBC's ‘Quo Vadis 


Boca Raton, Nov. 27. ~ 


NBC has practically gone into the feature-length film business in 
preparing the “NBC Story” for presentation to its affiliates at the 


annual convention here. 


In & variation on the “Quo Vadis” 


(“Whither Goest Thou”) theme, NBC has gone to great pains in 
footage, coin outlay and manpower energy to tell its affiliates ‘“‘we 


know where we're going.” 


Two-hour long presentation, to be made at Thursday morning’s 
session, looms as NBC’s trump card in courting affiliate goodwill, 
built around one of the most fabulous success stories in entertain- 


ment—NBC’s television empire. 


filming of “More Than Meets the. Eye,” 


Updating last year’s convention 
the new presentation. pin- 


points NBC-TV’s ascendancy into its kingpin status as a $125,000,000 
going concern; breaks down its elaborate facilities, with its studios, 


workshops, scenic warehouses, etc.; 


dramatizes the web’s power- 


house of TV entertainment components, with its elaborate stable 
of comedic talent; accents the web’s gross sales of $75,000,000 a 
year on house-built TV packages alone, with a climactic “stick 
with us” soundoff to those affiliates seeking a place in the TV sun 


when the UHF opens up. 


Two-hour film, which was three months in the making, was 
evolved in. such a manner so that the various sequences (enter- 
tainment, facilities, ad-promotion, etc.) could be utilized as indi- 
vidual, departmentalized promotional footage during the coming 


year. 














McConnell Bullish on TV's Future 


Horizons; ‘Place for Radio, Too 


By ABEL GREEN 


Joseph H. McConnell, NBC pres- 
ident, is of the opinion that while 
the televisflon market is bound “to 
get a little soft” it will firm up 
and become even more bullish; 
(2), radio broadcasting, particu- 
larly on a local level, will con- 
tine to be strong and should get 
even stronger, whereas chain AM 
may experience a little more down- 
beat; (3), TV programming must 
and will improve; and (4), there will 
be no such thing as TV or AM 
“pricing itself out of the market 
so long as the shows are good.” 

McConnell is, one of the few top 
broadcasting executives who un- 
equivocally is 100% in the talent’s 
corner; that without socko talent 


_ there would not be successful 


broadcasting, be it radio or video. 
But he is also strong on the point 
that it gets down to a variation of 
William Shakespeare’s crack about 
the play’s the thing—and “as we 
all have now seen, even the top- 
most comedians and stars are only 
as good as the words given them.” 

The trademark impact of TV 
is such that the-price element is 
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Gleason, CBS-TV 
Sign 3-Year Pact 


Jackie Gleason and CBS-TV com- 
pleted a deal this week for the 
comedian to be tied exclusively to 
that web for three years, starting 
next fall. He'll reportedly receive 
$300,000 per year over the three- 
year stretch. 

Gleason signed with CBS fol- 
lowing a breakdown in lengthy ne- 
gotiations with NBC video. Latter 
web had planned to give him a 
half-hour weekly show. It’s not 
certain yet how or where CBS will 
fit him into next season’s program 
lineup. Comic, incidentally, . has 


‘guested a number: of -ttimes on 


various CBS variety shows this sea- 
son, particularly on the Frank Sin- 
atra stanza. 

Comic will wind up this season 
as star of DuMont’s Friday night 
‘Cavalcade of. Stars.” DuMont 
will retain the “Cavalcade” pack- 
age, but must now find a new 
emcee for next season. 


Dancer Markova to Fly 
In for ‘Shows’ One-Shot 


Ballerina Alicia Markova will fly 
in from England for an appearance 
on NBC-TV’s “The Show of 
Shows” Dec. 15. Then she'll fly 
back to rejoin Anton Dolin and 
their Festival Ballet for opening at 
Monte Carlo Dec. 20. 

This will be the ballerina’s first 
solo appearance on TV. Deal was 





set by direct dicker with producer 


Max Liebman. 


A 








> 


Heatter’s SRO Status 


There’s good news this week for 
Gabriel Heatter, whose Tuesday 
evening broadcasts will be picked 
up by the Credit Union National 
Assn., starting Jan. 1, via J. Walter 
Thompson. With the new backer 
Heatter’s 7:30 p.m. gabcasts will | 
be SRO. 


Other sponsors are Noxzema, Bel- | 
tone hearing aids, American 


Schools, Viatmin Corp. and Pearson 
Pharmacal. 


Carnation, Father 
Radio Casualties 
In TV Siphoning 


Hollywood, Nov. 27. 

. Television has knocked out two 
more radio stalwarts. Carnation 
Contented Hour, long run champ 
on the air consecutively for 21 
years, gets the final Victor Young 
downbeat early in January. Max- 
wel House’s “Father Knows Best” 
ends on Jan. 2 after two and a half 
years. The high rating Carnation 
show folds because of the client’s 
weekly tele-schedule of Burns & 
Allen instead of the present fort- 
nightly aircast. 

Maxwell will use ‘“Father’s” 
weekly allowance to strengthen 
“Mama” on teevee. In both in- 
stances time is being turned back 
to the networks, NBC and CBS. 

“Scrappy” Lambert, packager of 
“Father,” flew to New York over 

(Continued on page 42) - 
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i vision and get. in fast.” 


{T-TIPPED WAND 
MAJOR WEAPON 


By GEORGE ROSEN 


Boca Raton, Nov. 27. 

As NBC affiliate delegates con- 
verged on the: plush surroundings 
of this Florida resort for the net- 
work’s annual convention, which 
starts tomorrow (Wed.) morning, 
it looked more and more as though 
NBC would call the tunes—with 
the affiliate boys falling in step. 
As in the case of Greenbrier, Sun 
Valley, Atlantic City and the other 
NBC conventions, it's the net- 


work’s TV-tipped wand that is ex- 
pected to cast the spell in tempo- 
ing the affiliate membership’s fu- 
ture relations with the network. 
A banner turnout of more than 
450 has been assured, because each 
and every AM and TV affiliate has 
a stake in the outcome of the con- 
vention. And NBC, after a week of 
“dress rehearsal” with a star-span- 
gled roster of echelon, is prepared 
to put its best foot forward, with 
“teevee” as the magic word de- 
signed to break down ali resistance 
in reshuffling the radio vs. TV. 
economic pattern of the network. 
Five years ago Gen. David Sar- 
noff, chairman of the board of the 
RCA parent company, cautioned 
the NBC affiliates to “get into tele- 
Those who 
did, numbering many of the key 
broadcasters who have played a 


| major affiliate role in NBC's 25 


E 





years of networking, have grown 
richer in the TV ascendancy, with 
video billings in most instances 
far outstripping their take in radio. 

Their affiliation with the major 
TV network that has spiraled into 
a $125,000,000 operation (putting 
NBC-TV into the No. 1 spot over 
all other media), with its attendant 
cream facilities, its powerhouse 
talent lineup of comics, writers, 
producers, house-built packages, 
etc., puts NBC in the position of 
holding the major weapon. The 
network is now flaunting UHF as 
the “come-on-a-my-house”’ bait for 
those affiliate broadcasters who 
have as yet failed to embrace TV. 
It’s a cinch, in view of Gen. Sar- 
noff’s prophecies of five years ago, 
that the boys will take heed. 

But in repatterning the entire 
NBC operation to gear for the fu- 
ture, radio and TV alike, the net- 
work is asking the affiliates to 
abide by its economic study reap- 
praising the status of AM stations. 
The re-evaluation takes cogni- 
zance of TV’s inroads on AM list- 
eners, with result that some of the 
NBC affiliates have lost stature 
and prestige in terms of their im- 
portance to the radio network. The 
new NBC formula blueprints rate 
reductions as high as 20% for 
these stations. 

The stations are squawking, re- 
jecting the theory that the installa- 
tion of a TV set in a home dwarfs 
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NBC Picking Up 1006 Tab on Boca 
Spread in Courting Affiliate Favor 





Press Wedge 


Boca Raton, Nov. 27. 

For the first time at NBC 
conventions the press is being 
admitted this year to the gen- 
eral sessions. Switch in policy 
was brought about through the 
good graces of the press-pub- 
lic relations departments, 
which prevailed on the web 
echelon to henceforth elimi- 
nate “‘guessing games” cn trade 
press coverage, to permit more 
factual presentation of what 
transpires. 

Only the strictly business 
sessions involving network- 
affiliate dickgering will remain 
closed to the press. Ditto on 
the presentation of speeches 
by board chairman Niles 
Trammell and exec veepee 
Charles R. Denny, both of 
which probe into the financial 
interplay between NBC and 
the affiliates. 


Thrower New V.P. 
On CBS-TV Sales; 


Sutton, Duram Exit 


David Sutton exits as sales 
veepee of the CBS-TV web this 
week in a surprise move. He'll be 
replaced by Fred Thrower starting 
next Monday (3), latter also getting 
a v.p. status. Thrower only re- 
cently ankled the ABC video web, 
where he had been sales veepee. 


In line with Sutton’s exit, Arthur 
Duram, who had been one of the 
two assistant sales managers for 
CBS, resigned to join the Fuller, 
Smith & Ross agency in an exec 
capacity. Sutton has not announced 
his future plans. William Hylan, 
second of the two assistant CBS 
sales chiefs, remains with the web. 


Sutton had been with CBS for 
the last four years, coming over 
with Charles Underhill from RKO- 
Pathe. He served as assistant to 
J. L. Van Volkenburg when the 
latter was sales veepee, moving into 
the veepee spot when Van Volken- 
burg took over as CBS-TV prez fol- 
lowing the recent network split 
down the middle. Underhill, inci- 
dentally, is now national program 
director for ABC-TV. 











Sterling Buys Anthony 

Sterling Drug is set to pick up 
the tab for a reprise of the “John 
J. Anthony Hour,” veteran agony 
show. Agency is Dancer-Fitzgerald- 
Sample. 

“Anthony” will be beamed on the 
web Sundays at 9:30-10 p.m., start- 
ing as a sustainer this week (2). 
Show will go commercial on Jan. 6 


OUT SOON! 
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Boca Raton, Nov. 27. 

All told, it is costing NBC about 
$100,000 to stage its annual con- 
vention at Boca Raton, which 
starts tomorrow (Wed.). This in- 
cludes an appropriation of $25,000 
for a three-day entertainment par- 
lay, which will include fiying Dean 
Martin and Jerry Lewis to Florida 
from the Coast for the windup 
banquet festivities Friday night 
(30). (This year it'll be a black tie 
affair.) 


On the preceding night, Sid 
Caesar and Imogene Coca will 
head up a revue, to be staged by 
Max Liebman. Tomorrow (Wed.) 
night, Buster Crabbe will star in 
an acquacade, which will be fol- 
lowed by a steak roast on the Boca 
beach. All told 23 show people 
will participate in the Boca hoopla, 
with Jack Cleary as the overall 
producer of this year's entertain 
ment layout. 


About $75,000 is going into the 
actual convention expenses, with 
NBC taking over all the Boca 
facilities for the 450 attendance, in- 
cluding 75 network reps. Total 
convention cost was matched only 
by the Sun Valley meet of a few 
years back, when the network flew 
in practically all its entertainment, 
including two bands, from the 
Coast. 


Chi Dailies Rap 
NBC ‘Kukla’ Trim 


Chicago, Nov. 27. 

The cutback on “Kukla, Fran and 
Ollie” from a half-hour to 15 min- 
utes daily on NBC-TV resulted in 
considerable barb-tossing at the 
network by Chicago newspapers. 
Without exception, the regular lo- 
cal teevee editors pontificated on 
the move in a manner that couldn't 
be described as sympathetic to 
NBC-TV. 

Issue even seeped up to the edi- 
torial chambers of the_ influential 
| Daily News, which devoted a six- 








on Kukla & Co.” The piece summed 
up: “Kukla, Fran and Ollie not 
only have grown up with Chicago 
television, they helped make it 
grow. And they have remained one 
of the most wholesome half-hours 
on TV while the industry has ac- 
quired more power, more prestige 
and more commercialism.” 


PM CANCELS HEIDT, 
SWITCHES ‘PLAYHOUSE’ 


CBS participated indirectly in 
another raid on the rival NBC web 
this week, when Philip Morris de- 
cided to drop its Sunday night 
Horace Heidt show on CBS and 
replace it with “Philip Morris Play- 
house,” which will be moved over 
from NBC. “Playhouse” will take 
over the Sunday 8:30 to 9 period 
starting Dec. 16 on CBS, thereby 
preserving that web’s Sunday night 
SRO. 

Ciggie firm’s ditching of Heidt 
puts an end to a long relationship, 
which had existed on both radio 
and TV. Heidt’s video program had 
been aired Monday nights on CBS 
but PM cancelled it last spring, 
coming on this season with the new 
Lucille Ball-Desi Arnaz starrer, “I 
Love Lucy.” 

CBS recently copped the AM 
version of “Big Town” from NBC, 
when Lever Bros. decided to move 
it over to accompany the TV ver- 
sion, a longtime CBS airer. 


P&G Ups Paul Huth 


Cincinnati, Nov. 27. 
Paul Huth, who has been with 
Procter & Gamble’s ad department 
since 1936, has been upped to di- 
rector of media for the soap outfit. 
He'll be responsible for all of 
P&G's time and space purchases. 
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How High the Noon—$37,000 Budget 
For ABC-TV Ameche-Langford Strip 


Despite some advance question- 





ing in the trade about the pull of 
a TV show slotted at noon, when 
the housewife was presumed lunch- 
ing in her kitchen, ABC-TV is pio- 
neering in the 12-1 p.m. period 
with the “Don Ameche-Frarices 
Langford stanza, budgeted at 
$37,000 weekly. Nowin its 11th 
week, airer has hit a 4.3 Nielsen. 
Web’s investment in the strip is 
big, since the New York Times 
Hall was leased primarily to house 
the program. 


Show has four bankrollers (Cory 
€orp., DuPont, Cliquot Club and 
Warner-Hudnut), occupying five of 
the 20 quarter-hour periods. With 
such big events as Christmas and 
New Year’s holidays approaching, 
web has opened the series for spe- 
cial pitches by advertisers wanting 
seasonal promotion. Network sales 
toppers feel the formula will per- 
mit purchase of segments on a mag- 
insertion basis, without the dead- 
line problems of printed media. 


““Ameche-Langford” has a talent 
budget of $18,000 weekly, including 
the stars, a nine-piece orch batoned 
by Tony Romano, an average of 
eight vaude acts weekly, the “Cou- 
ple Next Door” serial with Jack 
and Cynthia (Stone) Lemmon, and 
other features of the show, such as 
cooking segments, audience partici- 
pation spots, interviews, etc. Re- 
mainder of the nut is spent for 
**below the line” items: office per- 
sonnel, stage managers, directors, 
stage hands, props, trucking, etc. 

Regarding the outside talent, 
which has included Richard Hifn- 
ber, Chaz Chase, Mel Torme and 
the Mary Osborne Trio, producer 
Ward Byron said that many acts 
can be inked for the Television 
Authority scale, or slightly over. 
Reason is that the noon time is 
convenient. Nevertheless, the show 
is “chewing up” a lot of talent, and 
Byron will shortly inaugurate a 
policy of showcasing young pros. 

Routine 

To streamline production, cam- 

era rehearsal is kept down to 8:30- 
11:30 a.m. and 3-4:30 p.m. daily, 
chiefly for Langford and Ameche’s 
production numbers, the “Couple” 
segment and outside turns. Semi- 
circular stage is cut like a pie into 
three areas, so that the cameramen 
are familiar with standard handling ; 
of certain segments. With directors 
Babette Henry and Chuck Bishop 
(who takes over on alternate days), 
Byron is training the lensmen 
“shop for shots” on unrehearsed 
bits, such as interviews. 
Scenerywise, show eliminates 
painted flats and elaborate sets. A 


(Continued on page 40) 


Mutual Again Hot 
On ‘Game of Day 


Mutual prexy Frank White and 
sports director Paul Jonas are ne- 
gotiating with individual ball clubs 
in the major leagues to set up 
another “Game of the Day” base- 
ball series next season. It’s under- 
stood that Falstaff Brewing is in- 
terested in backing the diamond 
series in a large number of mar- 
kets, if MBS can line up the clubs. 

Falstaff last -week signed an 
agreement with Mutual whereby the 
web will work with the beer out- 
fit in developing the latter's base- 
ball broadcasting plans for 1952. 
It’s considered a plum for MBS, 
since Falstaff last year was a heavy 
backer on the Liberty web. 

In the past two years, Mutual’s 
“Game of the Day” was a co-op, 
getting over 6,500 sponsors, local 
and regional, in the two seasons. 
MBS made its deals directly with 
the major leagues. However, with 
the elimination of clause 1-D of the 
majors’ rules, making of AM and 
TV deals is now in the province 
of the individual clubs, which 
means that webs and stations must 
bargain with the clubs separately. 

Should Falstaff sign for a large 
complement of stations, MBS would 
probably offer the other outlets the 
‘Game” series to peddle to a local 
or national spot bankroller on a 
co-op basis. Additionally, the web 
will pa. make a pitch for sev- 
eral five-minute pre- and post-game 
shows to national sponsors, similar 
to the programs the network had 





FEMME ABC COUNSEL; 


McDONALD TO NBC 


With Joseph A. McDonald leav- 
ing post as ABC veepee-general 
attorney-secretary to join NBC on 
Jan. 17 Geraldine B. Zorbaugh has 
been named acting general attor- 
ney for ABC. It’s reported Mc- 
Donald will step into an important 
berth or labor relations spot with 
NBC. 

McDonald, who has handled 
ABC’s union negotiations in addi- 
tion to other legal activities, had 
previously been with NBC from 
1931 to 1945, when he left a post 
as assistant general counsel to be- 
come ABC’s chief legal eagle. Mc- 
Donald is also a director of Broad- 
cast Music, Inc. 


Mrs. Zorbaugh, who has been ‘in 
ABC’s lega! department since 1943, 
has been assistant general secre-+ 
tary and assistant secretary since 
1950. It’s me pte in the trade 
that the top le post at ABC may 
eventually go to Bill Phillipson, 
currently holding a temporary spot 
as ABC’s topper on the Coast. He’s 
to be replaced in L. A. by a United 
Paramount Theatres exec if and 
when the proposed ABC-UPT mer- 
ger is approved. 

It’s also considered possible that 
the top AB-UP legal spot will go to 
a UPT man after the merger goes 
through. 





Pepsi-Emerson Tie 


Balks CBS-TV Big 
Sat. Night Plans 


CBS-TV’s plans to build a spec- 
tacular hour-and-a-half Saturday 
night show to compete with NBC- 
TV’s “Show of Shows” are still 
hung up by Faye Emerson’s long- 
term pact with Pepsi-Cola, which 
now has the § to 9:30 period. Asa 
result, the web will probably go 
along with its present lineup for 
at least a few more weeks. 
Web is keeping under tight 
wraps its specific plans for the 
Saturday night spot, until the 
Pepsi wrinkle is ironed out. That 
the proposed new show will be a 
completely new production, and 
not an expansion of present pro- 
grams, was indicated when An- 
heuser-Busch this week renewed 
for the Ken Murray show, now in 
the Saturday night 8 to 9 period, 
through June 7 in its present for- 
mat. It had originally been re- 
ported that Murray would take over 
the 8 to 10:30 p.m. time Sat- 
urdays in a mammoth variety 
extravaganza. 
CBS’ contract with Pepsi expires 
after next week’s show (8). Web 
could refuse to renew in order to 
clear the time, but has expressed 
an unwillingness to do so through 
fear of antagonizing.the bankroller. 
It also can clear no other time slot 
that would be acceptable to Pepsi. 
Latter, meanwhile, has a two-year 
pact with Miss Emerson, which 
prohibits it from dropping her, if 
it wanted to, in order to go along 
with CBS’ more ambitious pro- 
gramming plans. Pepsi is said to 
be highly pleased with Miss Emer- 
son’s selling of its product, despite 


her show’s comparatively low 
rating. 

Until the Pepsi situation is 
settled, consequently, CBS will 


probably retain Robert Q. Lewis’ 
“Show Goes On” in the 9:30 to 10 
period as a sustainer. American 
Safety Razor has cancelled out on 
the show, and it had been pre- 


to go forward with its plans for 


the bigger and costlier Saturday 
night programming. 


ABC's 776 Net 


‘ABC web reports net income of 





$77,000 (after taxes) for the nine 
months ended Sept. 30. This com- 
pares with a loss of $877,000 for 
the same period last year. 
Black ink is due to the chain’s 
upped billings in both radio and 


tele, 


put their stamp of approval last 
week on a special sub-committee 
report recommending the_ institu- 
tion apply for a television channel. 


sumed that CBS would jettison it~ 


U. of IL’s TY Bid 
Chicago, Nov. 27. 
University of [Illinois trustees 


The University wiil ask for Chan- 
nel 12 in the Champaign-Urbana 


area. 

Should the FCC grant an early 
TV permit to the school, it’s 
planned that the station will carry 
some commercial shows until such 
time as regular commercial sta- 
tions are authorized to serve the 
area. 


Polit. Conventions 
Seen as Costliest 


Pubservice Shows 


Unless the television networks 
can snare sponsors for their pro- 
jected pickups of the Republican 
and Democratic naftfonal conven- 
tions next summer in Chicago, 
the events will go down as probab- 


ly the most expensive public serv- 
ice airers ever carried. 

Webs are confident now that the 
majority of their current video ad- 
vertisers will remain on the air 
next summer. As a result, many 
of their commercial shows will 
have to be cancelled to make way 
for the convention pickups. If the 
webs don’t have sponsors for the 
conventions, then they’ll be forced 
to pay the regular advertisers for 
pre-empting the time and pro- 
grams. By the same token, any 
bankrollers who sign for the Chi 
pickups will pay the pre-emption 
charges, which will make it an ex- 
tremely costly venture for them. 
Members of the radio-TV net- 
work pool for the pickups are 
slated to huddle Monday (3) to 
discuss the code dealing with the 
type of sponsors acceptable to the 
political committees. Pool reps, 
headed by ABC’s Tom Velotta, had 
suggested the specifics for spon- 
sor acceptability originally to the 
committee, which in turn revised 
them and returned them to the 
nets. Code lists the types of ad- 
vertisers acceptable, the maximum 
length of commercial copy, etc. 
Indicating the expenses to be in- 
curred, by the TV webs next sum- 
mer in covering the conventions, 
it: anticipated that each of the 
four nets will send at least 75 to 
100 men to Chi from N. Y. While 
the video part of the coverage will 








web will carry its own audio com- 
mentary, which will require a full 
staff of audio engineers, cominen- 
tators, analysts, etc. In addition, 
each web individually will carry 
behind-the-scenes interviews with 
political bigwigs, as well as “color” 
shows, etc. 


COHAN PRODUCER ON 
MOORE EVENING TV’ER 


Phil Cohan, vet radio producer 
who worked with many of the top 
AM stars, such as Jimmy Durante, 
has joined CBS-TV. His first as- 
signment is the “Garry Moore Eve- 
ning Show,” on which he starts to- 
morrow night (Thurs.). 

At the same time, Dick Link- 
roum, whom CBS brought to N. Y. 
from the Coast, will take over as 
director on the program, replacing 
Clarence Schimmel. Latter, to- 
gether with Herb Seaford, will 
continue as director and producer, 
respectively, on Moore’s cross-the- 
board daytimier. 





TV Drama Calendar 


(Nov. 28-Dec. 8) 

Following is the lineup of hour-long dramatic shows on the four 

major networks during the next 10 days: 
Nov. 28 

Kraft TV Theatre (NBC—9 to 10 p.m.). “Fair-Haired Boy,” by 
Loren Singer. With Frances Helm, Dick Foran, Richard Carlyle, 
Nelson Olmsted. — 

Celanese Theatre (ABC—9 to 10 p.m.), “Counsellor-at-Law,” 
by Elmer Rice, adapted by Norman Lessing. With Alfred Drake, 
Ruth Hussey. . - 

ov. 


Schlitz Playhouse ef Stars (CBS—9 to 10 p.m.). “Two Living 
and One Dead,” by Sigurd Christiansen, adapted by Howard Rod- 
man. With Walter Hampden, Fay Bainter. 

Dec. 3 

Lucky Strike Theatre (NBC—9:30 to 10:30 p.m.). “Top Secret,” 
by Thomas W. Phipps. With Robert Montgomery, Margaret Phil- 
lips, Anthony Dawson, Elizabeth Montgomery. 

Studio One (CBS—10 to 11 pm.). “Mutiny on the Nicolett,” 


be pooled, it’s expected that each | 





John Cameron Swayze 
harks back te early radio days 
in an interesting piece entitied 

When We Were Very 
Young 


* * * 


one of the many byline pieces in 
the forthcoming 
46th Anniversary Number 
of 


VARIETY 








in past seasons. 





in the third quar- 


ter. 








Boris Karloff, Ralph Nelson. 


Lili Darvas, Joseph Buloff. - 
ec. 
Kraft TV Theatre (NBSC—9 to 
Galsworthy, adapted by Howard 
Lloyd Bochner, Toby Robins. 


by Joseph Liss, adapted from story by James Norman, 


Dec. 
Cosmopolitan Theatre (DuMont—9 to 10 p.m.). 
Time,” by Czenzi Ormonde, adapted by Arnold Schulman. With 


With 
4 
“The Beautiful 


5 
10 p.m.). 


“Loyalties,” by John 
Lindsay. 


With Philip Friend, 


Dec. 7 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). 
and the Lamp,” by Thomas H. Raddell. With Margaret Sullavan. 


“The Nymph 








WIBK’s 25th Anni Hoopla. 


New Orleans, Nov. 27. 

Gala two-hour show marked cel- 
ebration of Wo3W’s 25th anniver- 
sary tonight (Tues.). Script by 
Bob Murphy, program director, in- 
cluded cavalcade of music and 
news events of past quarter cen- 
tury. Birthday stanza also fea- 
tured congratulatory messages and 
salutes from other local broadcast- 
ers. 

Station bowed on air on Nov. 27, 
1926. It’s owned and operated by 
Mrs. Louise C. Carlson. Tribute to 
station and Mrs. Carlson was paid 
by Archbishop Joseph Francis 
Rummel of Catholic Archdiocese 
of New Orleans. 


4A’s in Try Agai 
To tron Out Tiff 
With Pix Guilds 
A new attempt to hammer out a 
working agreement, which will bury 
the hatchet in the TV jurisdictional 
dispute between the screen guilds 
and the Associated Actors & Ar- 
tistes of America, has been pro- 
posed in New York. 

The 4A’s international board 
last week unanimously adopted a 
resolution creating a committee to 
parley with the Screen Actors 
Guild and Screen Extras Guild, to 
effect an “equitable agreement” be- 
tween the film unions and Televi- 
sion Authority. 

Passage of the resolution followed 
a discussion in which a minority 
proposed first changing the exist- 
ing 4A’s statement on TV jurisdic- 
tion (which assigned control to 
TVA), and then approaching the 
pixites on a cessation of hostiiities. 
Majority, however, felt that talks 
should first be held with SAG, to 
see what sort of deal can be ef- 


fected “before making changes 
blindly.” 





feel that the current statement fails 
to reflect the actual situation, due 
to the various National Labor Rela- 
tions Board rulings and elections 
which have developed following the 
original statement. 

The 4A’s believes there are sev- 
eral areas in which jurisdiction is 
“unresolved,” and where there are 
questions that need to be worked 
out. One of these is TVA’s feelings 
that its members can’t be turned 
over “lock, stock and barrel” to the 
screen guilds. It’s argued that 
NLRB rulings don’t cover cities like 
Chicago, where there are TVA 
members who “should have. the 
right to determine their own repre- 
sentation if they go into the film 
field.” It’s also felt by TVA toppers 
that some sort of pact sho be 
arranged whereby card-holding in 








Almost all 4A’s board members. 


Profanity Ban, Soap Opera Bounce 
Planned for Canadian Networks 


Toronto, Nov. 27. 
Dropping of certain soap operas, 
and the blue-pencilling of “un- 
necessary profanity” in drama pro- 
grams, is contemplated : immedi- 
ately over the two English-lan- 
guage networks and the French- 
language web of the federal-owned 
Canadian Broa Corp., ac- 
cording to Davidson Dunton, chair- 
man, CBC board of governors. 
On Parliamentary criticism that 
too many profit-making private 
stations are excessively using re- 
cordings at the sacrifice of live 
talent, the logs of certain indie 
offenders are to be set before the 
Radio Committee for examination 
and subsequent verdict in order 
that professional performers be 
given more work. (It is likely that 
a certain percentage of indie sta- 
tion revenue will henceforth be 
earmarked for live and local en- 
tertainment development.) 
Revelation of such intentions 
was made by Dunton in appearing 
for interrogation before, and for 
the enlightment of, the newly- 
appointed Radio Committee of 26 
members of Parliament now in- 
vestigating CBC financing and op- 
eration policy. 

(To take it out of the red for 
1950-51, this showing a deficit of 
$1,271,874, the CBC has been 
granted $4,750,000 of federal 
funds; will receive an annual 
grant of $6,250,000 for each of the 
years 1952-55 inclusive, this pay- 
off necessitating the current fed- 
eral inquiry. The 1950-51 income 


(Continued on page 42) 


Theatre Wing Sets 
‘Americana Show 


American Theatre Wing and 
WNEW, N. Y., have teamed up for 
a new half-hour dramatic series, 
“Americana Variety Show,” which 
has inked rights to some top legit- 
ers. Included on each week’s show 
will be a highlight scene from plays 
such as Maxwell Anderson's “Vale 
ley Forge,” Robert E. Sherwood’s 
“Abe Lincoln in Illinois,” Mare 
Connelly’s “Green Pastures,” Eu- 
gene O’Neill’s “Ah, Wilderness, 
Thurber and Nugent’s “Male Ani- 
mal” and D’Usseau and Gow’s “T0- 
morrow the World.” 

of the show is:to pro- 
vide an outlet for the new crop of 
young actors now studying at the 
ATW and to present in music and 
drama the American spirit of strus- 
gle for democracy as seen by greet 
American playwrights. Stanza wil 
include musical sections based on 
folk tunes and other musical Amer 
icana, plus of American 
Heritage documents and memora- 
ble addresses which on the 
ideas of the playwrigh 

Series akg conceived by Dick 
Pack, who will act as producer, 
with Louis Dropkin, AM-TV = 
tor of the Wing, and Arthur Hann ‘i 








(Continued on page 38) 





representing the ATW. Hanna W 
direct. : 
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WEB RADIO RATINGS D 


(BS, NBC in Swipe at Nielsen LOCAL ANGLE 
oe TAKING POT 


services fail-to provide a true picture of today’s radio audience, 
Something akin to a revolution 


RADIO-TELEVISION 


OOMED? 


‘Screen Directors Guild’ Looms 
As Significant Milestone for TV 


+ Projected television series based 





tii NO POE WE. 
- 














CBS unveiled results of a special survey yesterday (Tues.) which 
shows that at least 51% of radio listening in all homes is now done 
outside the family living room. This trend away from the living 
WV room is even more marked in radio-TV homes, where it was found 
that 77% of AM listening is done on “secondary sets.” 








is fomenting on the radio rare RCA Englncer end Consuitent ia ae er a ts pero 
Survey, financed jointly by CBS and NBC, was conducted: by the — — she age 
anerian Research Bureau during a single week last August, tines front. Agencies and sponsors today|}_ Dr. A. N. Goldsmith something of a stir in TV trade 


the two nets were attempting to find ammunition to use in their 
drive for sponsors next summer. Survey was based on listening 
7 diaries, personally placed with 3,600 individuals of all ages chosen 
by probability sampling throughout the country. Better than 93% 
of the diaries were reeovered, and 87% were found fully usable. 

While the CBS research chiefs explaining results of the survey 
did not mention the A. C. Nielsen outfit by name, it’s known that 
the nets have been dissatisfied for some time with the fact that 
Nielsen’s audimeter testing fails to cover adequately such second- 
ary sets. It was pointed out that Nielsen’s sample gets into only 
34% of the homes with two or more radio receivers, which leaves 
66°% of such homes not covered. And it’s believed that Nielsen’s 
audimeters naturally are attached to the main receiver in the family 
livingroom. 

Survey found that 49.5% of total radio listening from 6 a.m. to 
midnight .is done in the livingroom in radio-only homes, while 
27.2% is done in the kitchen, 13.2% in the bedroom, 3.6% in the 
dining room, 1.5% in autos and 5.0% in “all other” places (includ- 
ing the beach, at work, other people’s homes, etc.). For radio-TV 


are revising their thinking as to 
the value of nationally-projected | 
AM ratings. If the Nielsens and 
the assorted nose-counters were to | 


go out of the radio business (on a 
“national projection” basis). and 
henceforth confine their rating to 
a purely local level, few tears 
would be shed among the major- 
ity of the agencies and their 
clients. 

The pendulum has swung — in 
radio — to local ratings. The aver- 
age buyer today is selective about | 
the market he chooses. He doesn’t | 
want his half-hour show to conflict | 
with TV and its ever-expanding in- 
roads in major cities. And when he 


urges circles, both in the east and on 


the Coast, because of the probable 
] 
A New Deal to Cement number of precedents involved. 


Ties Between Films That it could be the major 


, wedge toward a,cementing of pix- 
and T) TV relations in breaking down 
existing barriers that’s created a 
studio aloofness toward the newer 
medium, is considered entirely 
possible. 
When “Screen Directors Guild” 
goes TV, it will be the first major 
of | dramatic showcase to originate 
|from the Coast. The hour-long 
VARIETY | series will also be the first to be 
RIETY done on film. (With the Frigidaire 
pacting of “Pulitzer Prize Play- 


* * * 


one of the many editorial features 
in the forthcoming 


46th Anniversary Number 

















: e house,” there are now 10 full-hour 
homes, 22.9% of listening is done in the livingroom and 50% in | Pieks his market, his sole concern dramatic TV shows on the net- 
the kitchen, with the remainder broken down accordingly. is to gauge audience acceptance uc 1es 0 ’ works, but all are on a live basis, 

It was also discovered that radio-TV. homes now have more ra- and popularity in that specific save for occasional integrated 
dios than do radio-only homes and also that the mother in the | SP. filmed sequences, and all emanat- 
family still uses the radio most—52%. The new Nielsens — the first ing from New York.) 





since the major AM network at- 
tractions returned for the ’51-52 
season — significantly reflect the 
decline and: fall of network audi- 
ences (particularly at night) in the 
wake of TV’s ascendancy. The top 
Nielsen rating (Jack Benny) for 
Sept. 30, is 13.9. At mid-season 
peak, of course, the network rat- 
ings will unquestionably rise—but 
few anticipate that they'll go much 
higher than 17.0 or 18.0. That’s a 
far cry from the 30.0 and more 
that prevailed two years ago, or 
even the 27.0 peak achieved. last 
year. With TV taking the play 
away from network radio in the 
nation’s metropolitan areas, the 
major bankrollers in radio are giv- 
ing increasing thought to these in- 
roads. A rating projected on a na- 
tional basis no longer tells the 
story for him. Not alone from the | 
standpoint of diminishing returns, 
but that national rating tends to 
confuse the issue. The overall na- 
tional tally doesn’t tip the client 
as to where his strength lies. He’s 
in radio to penetrate the non-TV 
segment of the nation’s population, 
and that 6.0 or 7.0 coast-to-coast 
rating doesn’t give the tell-tale 





Thus far, approximately 80 


rut lo u studio properties are on the avail- 
e ability list for TV adaptation on 
the “Directors Guild” series. Of 

me qua é even more importance, however, is 


the fact that a number of top 


Hollywood film directors current- 


: : ly operating on a freelance basis 
p.m. Thursday period on ABC-TV } are reportedly “bracing at the bit,” 


after the web turned down an or-| and viewing the projected. series 
der from Serutan, touching off a|for their entry into the video 
. ; medium. Similarly, top pix talent, 
web bankroller dispute. As a = unfettered by non-TV clauses in 
sult, Serutan is reportedly buying | pix commitments, are reported 
the Thursday 9:30 slot on DuMont. | ready to move in. 
Luckies’ show is “Stop. the Major obstacle at the moment 
Champ,” a Wally Butterworth 


is finding an hour of time on NBC- 
package handled by William Mor- TV. In anticipation of the time 
ris Agency. Stanza will feature 


eventually opening up, however, 

the web envisions “Screen Direc- 
amateur boxers from the armed 
services and will originate from 


tors Guild” as one of the upcoming 
Army and Navy bases. Winner of 


significant milestones in TV. 
one week’s bout will face chal- 


coer nsw! em. So [Burke Winds Up - 
Long Hearst Tie 


All-Night ‘Lobster. Trick’ Newsroom 
For Garroway's Rise & Shine TVer 


With differences between Dave, 
Garroway and NBC-TV, which have 
stymied plans for the inauguration 
of the 7 to 9 a.m. “Today” network 
video show, finally resolved, the 
two-hour cross-the-board rise- 
and-shine show is now. ex- 


Let’s Produce a 
pected to tee off Jan. 15. Under- 
stood that an adjustment upward 


Package 
has been made on Garroway’s coin ‘ 
intake, with assurancé of some . 8 
nighttime exposure for him on the 
web's star rotating productions. 

Formula for the early morning i orthe 

stanza has been practically set, ome oming 
awaiting only a final okay from|| 46th Anniversary Number 
RCA prez Frank Folsom. It in- 


volved taking over the facilities of 


of the RCA Exhibition Hall on VARIETY 


West 49th St., New York, for con- 
version into a “video newsroom,’ 


Lucky Strike has bought the 9:30 











Alan Lipscott 


has an amusing TV satire 





one of the many byline pieces 


Serutan had ordered the time on 
ABC-TV, subject to program ap- 
proval. When Serutan agency, Roy 
S. Durstine, told web its airer was 





nt r evidence. “Life Begins at 80,” currently sus- Baltimore, Nov. 27. 

or which will permit of a flock of Local Formula tained on the network, ABC turned | yyaroiq C. Burke, who during his 

of new TV programming innovations, Considered today as prophetic | down the program and permitted ‘ 

n plus use of the RCA Johnny Vic- ; P longtime Hearst Radio regime 

l tor Theatre for the strictly enter- foresight was the action taken | Serutan to withdraw. lay WBAL here i 

‘ll tainment aspects of the othe some time back when C. E. Hooper| That poses a problem for “go” | helped parlay ere into one 
. Garroway will be ‘head man on e sold out his national rating service | packagers, Jack Barry & Dan En-| of the major AM powerhouses in i 
- the entire two-hour layout. The to the Nielsen operation, with| right. Web feels it will be unfair|the country (and more recently 5 
- video newsroom will be in opera- nl ayihg Hooper in turn veering more to|for B-E to take “80” to a rival) WRAL-TV), is resigning, effective 
wr tion all through the night for proc- the local audience appraisals a la| chain. Op the other hand, the 


4 
Washington, Nov. 27. (Continued on page 40) still “in the middle,” and haven't | Burke will announce his new affilia- ) 
play, so that “Today” will be as| Television yon oe tos , ciler an Giltke seinen sae tee | in January, following a vaca- 
imely as the morning newspaper. | found that it pays to promote tel- “| Hon. . ; 
) As currently blueprinted, the two-| evising of pet, both te the inter- Ex-NBC Correspondent — ee se pe Fae expan Burke joined the Hearst organi- i 
J hour morning showcase will put| est of selling sets and increasing sitet che se, dc P ABC-TV. zation in 1924 as ad salesman for : 
major accent on the news-feature-| public attendance at games. Max Jordan To Become ‘an an “4 prt A gg on “IV. the Wisconsin News. Later joined ‘ 
Special events aspects, although in- Reporting on its experience the - enn WISN, Milwaukee, and took over ; 
ind tegrating entertainment ingredi- past year in nesunating sttend- P ° tl Ge N the WBAL managership in 1938. 
4 ents, including a band, singers, ance at contests and telecasting of - £rnest in rmany OW MUTU AL’S ANGLO U S A. Victor F. Campbell has been ap- 
ich Comedians, ete. events, the Radio-Television Manu-| Max Jordan, who has been on a a pointed program director of Hearst ‘ 
it~ facturers Assn. last week stated: | leave Of absence for the past two BID FOR NEW T ALENT Radio, and Arnold Wilkes as public i 
ow e 9° : “Our policy of encouraging the tel- | years as one of NBC’s key foreign affairs and educational director, ac- ; 
ays NC A A H | evising of sports events has been | correspondents (in the pre-Munich London, Nov.'27. | cording to an announcement by j 
Jale ] S e important in maintaining prospec- | days he was NBC’s man in Ger- Mutual is ili bined Provost. 
d's tive customer interest in TV pro-| many), is being ordained as a cue mulling a combine 4 
[are « 9 ° grams. . . . During 1951, industry | priest in Germany, Dec. 8. (Jor-| Anglo-U. S. talent discovery pro-| , , ) 
Eu- Pre T tl cooperation with baseball encour- | dan was converted to Catholicism | gram which will be aired via MBS El ECT RIC THEATRE ; 
ss," ssure ac CS aged baseball officials to permit, | some years back.) in America and the BBC in Britain. j 
\ni- ~| rather than restrict, the televising In a letter to ex-colleagues at Show weuld have Yank. audiences T0 3] TV ST ATIONS i 
‘Te National Collegiate Athletic | Of Outstanding games.” NBC written from Germany last | © te for the English amateurs and , . 
Assn., under fire from all sides for | . 48S0ciation reported that tele- | week, Jordan told them: “On Dec. eo ns selon 6 Electric Companies ad program, 
pro- its just-ended moratorium on tele- | Vision, rather than hurting, ap-/|8, the Feast of the Immaculate ; for its first tele venture, will back 
» of vised college football, charged this | Peared to increase attendance at| Conception, the Patroness of Project: Geveloped when Correll “Electric Theatre,” a vidpic series 
the week -that WHAS-TV, Louisville, |5P0rts contests. In baseball, it| America, I will be ordained a/ Levis, English producer, submit-| (6°) 31¢ nour dramas which will be 
and had Spearheaded a “pressure found, major league teams which | priest of the Church by Archbishop | ting a platter of his “New Discov- placed on 31 stations on a spot basis 
rg Group” in Its attempt to televise |reeularly, televised thelr, home | Muench of Fargo. N..Dz who 18 ries” BBC show to Mutual. [rather than via a network. Pro- 
will Saturday (2a) At the sone tite | 1951, while those which restricted |The next day, the Second Sunday |Herbert Rice, MBS national pro- | grams start last week in January, 4 
i on NCAA a ke: hy Arona ‘the |TV broadcasts showed substantial | of the Advent, I will say my first | duction manager, who just returned | via N. W. Ayer agency. : 
mer Dept. of susti eg 4 - a ht i: losses. “Team performance,” RTMA | Holy Mass here > to the States from a trip to London,| Series was bought from Screen ’ 
ican label the football experiment ille. | Said, “continues ‘to be the deter- “While on leave of absence | Confabbed with Levis overseas and | Televideo Productions on the Coast. 
\orae 8al, on the basis that the Ge s. | mining factor in paid admissions.” | from NBC, I engaged in theologi- |they came up with the international |fach vehicle will be an original, 
; the ment hes @ - = | — In other sports, RTMA reported, | cal studies at the seminary here, | ™aJorbowes idea. If the series goes | produced by Gil Ralston, with free- tau) 
mine the le stile of y on “ ‘til attendance also seemed to benefit | continuing as a correspondent for | through, it would be done on tape | lance writers. Stu Reynolds and 14. 
Dick he dispute hea 7! 4 srlal ss from television. Admissions at race | the NCWC News Service of Wash- | With the winners getting trans-At- | Irving B. J. Levine handled details } 
uces NCAA is sow ‘waitin for the | tracks were up nearly 25%, and/|ington all the while. Only last lantic trips as prizes. for STP with Ayer. Electric Cos., tt 
lirec- member colleges who participated some tiacxs televising a limited | .ymmer did I pass my final exam-| Levis is aiming for a starting which has been on radio since 1943, t 
anna, in the experi t to -fil Its of | numbex @ races each week, said | jnations and Archbishop Muench | date early in 1952, but Mutual | will keep its AM airer, “Meet Cor- a. 
aw th ge oo esti eideeall “an assist from | pire liss Archer,” on CBS Sundays at + 
@ surveys they took individually | RTMA, reported “an m 





essing of up-to-the-minute filmed 
news clips; and taping of inter- 
views with correspondents in Lon- 
don, Paris and other world capi- 
tals, with appropriate visual dis- 





(Continued on page 42) 











In B.0., Sets Sale 


(Continued on page 88) 





Pulse, Inc. (Subsequently Hooper 
has tried projecting his multiple- 
city breakdowns to produce a na- 
tional rating, but these have made 





packagers feel that the web’s re- 
fusal to install “80” in the Thurs- 
day period ends their moral obli- 
gation to ABC. Packagers are 














has now accepted me for his dio- Boney air the program unless it can 


cese.” ‘ 


wrap up a bankroller. 





Dec. 31, as general manager and 
as veepee and director of Hearst 
Radio. D. L. (Tony) Provost has 
moved into the managerial reins. 











9 p.m, 
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It took a 12-foot telegram to tell 
our New York office just the bare 
details of the fabulous new 


RALPH EDWARDS SHOW 


And little wonder . . . for this is noon- 


hour programming on NBC-TV 
that will make Hellzapoppin look like 


a New England church social. 


At 12:30 on January 7 the fun begins 





(not so funny for advertisers who 











miss the bus). Stars, stunts; gags, 


EE eta, 2 fe gimmicks; tears, tirades; prizes 


a= 6.6 2S 2 S & Bie 
. - 
e #6 

. 


SHIR SES, rote ~ and performers ., . every crazy 

BESS ESS 8s 533 okt “ie tok. caper that ever kept an audience 
fastened to a TV set for 
a solid half-hour! 


Sounds like the same 
old words? Perhaps. But the 
music’s changed! This is all new; 
this is different!... 


This is pure EDWARDS pulling all 
the stops from Hollywood. This 

is the master-showman who made 
“Truth or Consequences” a 
national pastime. This is television 
that will pay off in pure profit 

for sponsors who get in early. 


Better talk to us right away about a most 
reasonably priced 15-minute segment. 


THE RALPH EDWARDS SHOW 
12:30 to 1 P.M. EST 


asec coe 


NBC TELEVISION 


$0 Rockefeller Plaza, New York 20, N. Y. 
A Service of Radio Corporation of America 
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EZ1IO PINZA SHOW 
With Jane Froman, Lew Parker, 


guests 
Writer-Director: Leo Solomon 
Producer: Pete Barnum 
30 Mins.; Fri., 8 p.m. 
RCA VICTOR 
NBC-TV, from N. Y. 


(J. Walter Thompson) 


Ezio Pinza became a hot person- 
ality all over again after a string 
of recent click TV guest shots, but 
he’s in danger of being cooled off 
on his own show. On the kickoff 
stanza Friday (23), Pinza’s show 
ailed from a poor script, forced 
situations and an uncertain format. 
Radical revamping of the concep- 





tion, if any, underlying this. show | 
will be necessary if it’s to make the | 
desired dent. { 

The preem’s most striking error! 
was its failure to exploit Pinza| 
properly as a fresh personality. | 
Instead of taking Pinza as a mature, | 
sophisticated continental and going 
on from that point, the show forced | 
him into trivial and school-boyish | 
situations completely out of Pinza’s | 
character. It was a case of making 
the personality fit the lines, instead 
of vice versa. 

The session opened in a pent- 
house set, Pinza making the neces- 
sary introes for the series with a 
pleasingly relaxed delivery. His 
script, however, quickly veered 
into a familiar patter of gags 
whose staleness did not warrant the 
demolition of the show’s intimate 
quality. And why have the giggles | 
of a studio audience heard in an 
otherwise’ realistic setting. 

After delivering a vocal in this | 
penthouse framework, the scene | 
shifted backstage in the Centre 
Theatre, N. Y. where a flock of 
dancers were purportedly rehears- 
ing for the Pinza show. This 
sequence was carried off ex- 
cellently until Pinza was given a 
cue to rehearse his number, “Some 
Enchanted Evening.” This was the 

retext for some ineffectually silly 

y-play between Lew Parker, 
whose guest shot was completely 











| doing teevee. 











wasted, and Pinza. Even worse, 
the same by-play, involving the 
need to observe the chalk marks 
on the stage, was repeated between 
Pinza and Jane Froman. 

Latter scored strongly with her 
delivery of “Soon,” against a ballet 
background. The choreography 
seemed to be thrown in just for the 
visual effect, but Miss Froman’s 
warbling came through as a solo 
click. Shifting back to ‘the pent- 
house set, Pinza and Miss Froman 
were paired once again in an inept 
romantic sequence which made 
Pinza act like an adolescent. This 
preluded Pinza’s delivery of “This 
Nearly Was Mine,” another tune 
from the legit musical, “South 
Pacific.” Pinza’s renditions of these 
“South Pacific” ballads were among 
the high spots of the stanza. 

Plugs for RCA Victor were 
unched across by announcer Ed 
lerlihy with the preduction credits 

cleverly integrating a plug for the 
Victor 45 rpm disks. Herm 





BOB & RAY 
“With Bob Elliott, Ray Goulding 
Producer: Pete Barnum 

Director: Doug Rodgers 

15 Mins.; Mon.-thru-Fri., 7:15 p.m. 
Sustaining ® 
NBC-TV, from N. Y. 


With “Kukla, Fran & Ollie” 
rimmed from a half-hour to a 15- 
minute format, NBC video has im- 

rted Bob Elliott and Ray Gould- 

ng from its radio side to fill the 
opened-up quarter-hour segment. 
Duo created quite a stir when they 
bowed in on AM about five months 
ago by introducing some subtle and 
original humor. They tried on 
their TV preem Monday night (26) 
to present that same type of com- 
edy, but the results indicated they 
need at least more video experi- 
ence before they can make the 
grade. 

Much of their slow start, of 
course, could be attributed to the 
usual jitters occasioned by an open- 
ing night and the unfamiliarity 
with a new medium. But they also 
dissipated much of their humor by 
keeping a situation or a skit going 
too long. TV’s going to require 
a much faster pace than that. They 
also evidenced a lack of sufficient 
rehearsal by resorting to notes in 
their dialog, a fault which was 
pointed up sharply by the lenses. 

That they might get off the 
ground was proved by several 
‘gimmicks,” which were good for 
at least a snicker, if not a yock. 
They pegged the entire opener on 
satirizing TV shows, coming on 
with a takeoff on the “Lights Out” 
opener. Cameras caught only their 
“severed” heads, hovering over 
two candies a la Frank Gallop. But 
the “Mary McGoon” bit, present- 
ing her as a video cooking expert, 
ran too long and the soap opera 
satire seemed rather pointless. 

Elliott and Goulding have proved 
on radio that they have a unique 
brand of humor to offer listeners. 
Maybe it’s only a question ©" “~“e 
before they can prove th ° 
thing to viewers. ~ Stat. 


THOSE TWO 

With Vivian Blaine, Pinky Lee, 
Harry Lubin orch 

Producer: Oliver Barbour 

Director: William L. State 

Writers: Johnny Greene, Lee 
Wainer, Jerry Marvin, Jack 
Adrian, Bud Grossman, Hannah 
Goodman 

15 Mins.; Mon.-Wed.-Fri., 7:30 p.m. 

PROCTER & GAMBLE 

NBC, from New York 


(Benton & Bowles) 


Vivian Blaine and Pinky Lee are 
currently regarded in the trade as 
two hot properties. Miss Blaine 
has been the Adelaide in the hit 
musical, “Guys & Dolls,” which 
has been on Broadway for a year. 
Prior to that she was in films, did 
extensive cafe work and had 
played vauderies. Lee has come 
up the hard way, from burlesque 
through vaude and cafes, and late- 
ly spent some time on the Coast 
Curiously enough, 
a British engagement brought him 
on the brink of name status. On 
a recent date at the Palladium, 
London, he proved to be one of 
the “sleepers” of the variety sea- 
son. 

Union of these two comers in 
video as “Those Two,” unfortu- 
nately, didn’t indicate smash re- 
ception for this pair. They're in 
a situation comedy in which Miss 
Blaine is depicted as a _ nitery 
singer, and Lee is her accompanist 
who is in love with her. Miss 
Blaine is using the same accent as 
in “Dolls” for her dialog, whereas 
her songs are in standard lyric 
style (of course done with class 
and charm) and the two _ styles 
clash. Lee is a competent enter- 
tainer, who can tap, sing and make 
with comedy. Both need a ve- 
hicle that will bring out their tal- 
ents. Dialog on this show,doesn’t 
turn the trick. 

There are long, arid stretches of 
gab, little. action and less imag- 
ination. At times, need of a third 
character is indicated to relieve 
the tedium of the landscape. It’s 
a long 15 minutes, as evidenced on 
the preem, although it’s possible 
that the writers can latch onto 
sketches that will brighten up fu- 
-ture installments considerably. 

“Those Two” is on thrice week- 
ly for P&G, with Dinah Shore 
faking this spot the other two 


days. Jose. 
CHALLENGE 
With Chet Roble, Jacqueline 


James, Brenda Forbes, Maurice 

D. Copeland, John Barclay, 

Marty Lynn, Paul Barnes 
Producer: Alan Fishburn 
Director: Bill Taylor 
30 Mins.; Fri.,-9:30 p.m. 
DREWRYS LTD. 
WBKB, Chicago 

(MdcFarland, Aveyard) 
As unreeled on its second time 














around (23) this combination vari- 
ety-dramatic show hit all three 
bases—good, bad and indifferent. 
“Challenge” is programed in co- 
operation with the Chicago Ac- 
tors’ Club and despite the spotty 
nature of the session viewed, there 
was enough talent and production 
imagination displayed to indicate 
modest success. It suffers from the 
same basic fault that has tripped 
up many another local production 
—that is trying to compete on a 
vastly more limited budget with 
the numerous network shows of 
essentially the same type. 

Perhaps the strongest portion 
for most viewers was the dramatic 
skit headlined by Brenda Forbes, 
supported by Maurice D. Cope- 
land. Z. R. Segal’s story about a 
salesman who brought a note of 
hope into the life of a slightly 
bored housewife was marred by 
some ‘highblown rhetoric about 
the “real things” of life. However 
Miss Forbes, as the housefrau, 
and Copeland, as the salesman, 
managed to keep the “hearts and 
flowers” on an acceptable level 
with their knowing touch. 

The program is fortunate in 
having Chet Roble and Jacqueline 
James as co-hosts. Pianist Roble 
impressed not only with his fine 
keyboarding but with his gab du- 
ties as well. Ditto for Miss James 
who opened the show with a 
nicely chirped version of “I Am 
Loved" and showed an easy grace 
/as hostess. She brought on Phillip 
Lord, prexy of the Actors’ Club, 
who commented briefly on the 
talent showcase aspects of the 
series, 

John Barclay contributed a re- 
prise of one of his Gilbert & Sul- 
livan roles. Choice this time, “The 
Nightmare Song” from “Iolanthe,” 
had only mild impact. The idea of 
projecting comediene Marty Lynn 
into a flapper bit should have been 
left on paper. The garish Charle- 
ston was an injustice to her and 
the’ audience. 

Beer blurbs were handled by 
Paul Barnes with the assistance of 
about everyone in the cast who at 
one time or another were seen 
dipping into the suds. Overall ef- 
fect seemed to add up to an awful 





lot of beer for a half-hour show. 
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MACY’S THANKSGIVING DAY 


PARADE 

With Bert Lahr, Bob Smith, Wil- 
liam Boyd, Gigi Perreau, Ted 
Malone, Dennis James, Happy 
Felton 

90 Mins.; Thurs. (21), 10:30 a.m. 

ABC-TV from New York 


The annual Macy’s Thanksgiv- 
ing Day Parade proves a surefire 
video draw for youngsters. By this 
time, the television coverage has 
become as important a phase of 
the event as the performance for 
the couple of million onlookers 
who line the route. With that in 
mind, Lee Wallace, who master- 
minds the parade operation for the 
department store colossus, has 
geared the event for its videogenic 
potentialities. 

First 45 minutes of the airer 
stood on its own, without benefit 
of the floats, bands, clowns and 
mammoth balloons, which didn’t hit 
Herald Square until 11:15 a.m. And 
yet it provided some of the most 
interesting fare from a juve point 
of view. 


Early half included an interview 
with “Uncle Pockets,” storybook 
character who shares top billing in 
the Macy’s toy department with 
Santa Claus himself. The Dutch 
uncle is a pixieish soul with in- 
numerable pockets in his costume, 
from which he extracts anything 
a moppet wishes for. He’s the guid- 
ing spirit in the store’s animated 
window display and he unfolded a 
Yuletide yarn via lensing the mer- 
chandized tableaus. It was stuff to 
charm young viewers. 

Another topflight attraction was 
the session in the toy section, whith 
included races between mechanical 
sulkies, demonstrations of wind-up 
tanks and model helicopters, the 
sawdust-stuffed dogs and sleeping- 
crying dolls that kids flock to see 
in the pre-Christmas season. It also 
held interest for adults, most of 
whom still are susceptible to elec- 
tric trains and lead soldiers. 

The floats (Cinderella and her 
retinue, a carrot-munching bunny, 
a kingsized farmer and cow, etc.), 
the balloons (a 50-foot Mighty 
Mouse, a dachshund seemingly a 
block long, etc.) and the 50 clowns 
provided a spectacle for the minors. 
Added to that were show biz 
celebs: Bert Lahr in his Mr. Uni- 
verse rig from the “Two on the 
Aisle” legiter, Bill “Hoppy” Boyd, 
Bob Smith (of NBC-TV’s “Howdy 
Doody”), and Gigi Perreau, the 
child pic star (Universal). Latter 
did a particularly good job (If 
somewhat precocious) in comment- 
ing on the toys. Happy Felton im- 
personated St. Nick. 

Bands in the parade were color- 
ful, notably the Hawthorne Ameri- 
can Legion Post outfit, in Mexican 
caballero get-up, with the St. Vin- 
cent Cadets, Perth Amboy Lions, 
Rockville Centre High, Sewanhaka 
High, Lady of Mt. Carmel, 7lst 
Regiment and Irwin Post aggrega- 
tions, among others, giving nice 
demonstrations of precision march- 
ing and maneuvers. 

Tele coverage was smooth, al- 
though at one point when the cam- 
eras were in the toy department, 
Dennis James was hea outside, 
telling the crowd to “tear up 34th 
Street” when the marchers came 
into view—and this was followed 
by a rehearsed “spontaneous” 
cheer. Again, when Uncle Pockets 
was supposed to start his window 
display, he rapped with his “magic 
wand,” but the thing failed to get 
going for some minutes. However, 
a few inevitable slips like those 
won't shake a child’s faith in 
Thanksgiving parades and Santa. 

Bril. 





OPERA CAMEOS 

With Nina Alba, Giuseppe Val- 
dengo, Constanzo Gero, Joan 
Bishop, Carlo Tomanelli; H. E. 
Currier, Jettie Preminger, em- 
cees; Salvatore Dell’Isola, musi- 
cal conductor; David Ross, an- 
nouncer 

Writer: Joseph Vinti 

Producer: Carlo Vinti 

Director: Lou Ames 

30 Mins.: Sun., 7:30 p.m. 

PROGRESSO BRAND FOODS 

WPIX, N. Y. 

(Carlo Vinti) 


For a show of its type, “Opera 
Cameos” does a fairly good job. 
Budget is obviously modest, but 
the half-hour program, on the 
basis of last Sunday’s (25) edition, 
manages to project operatic ex- 
— in a manner that viewers 
with a classical bent will find both 
visually and aurally interesting. 

Highlights from “Rigoletto” com- 
prised Sunday’s bill. Such arias 
as “Caro Nome” (sung by colora- 
tura Nina Alba) and the inevitable 
Quartet were tastefully presented. 
While the quality of the voices 
wavered a bit at times, it was rela- 
tively good on the whole. Singers 
also included Met baritone Giu- 
seppe Valdengo; Constanzo Gero, 
tenor; Joan Bishop, mezzo-soprano, 
and Carlo Tomanelli, bass. 

What could stand some improve- 
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Sunday night (25) on TV had 
some refreshing moments of nos- 
talgia and sentiment, coupled with 
some high-voltage showmanship. 
James Barton guested on Ed Sul- 
livan’s “Toast of the Town” on CBS- 
TV and automatically vested the 
stanza with distinctiveness and stat- 
ure. Barton, currently starring in 
the “Paint Your Wagon” Broadway 
musical legiter, reprised the “Elisa” 
song from that show, and then went 
into his standard drunk act, for 
one of the most delightful few 
minutes of videogling on the week- 
end channels. 


Similarly, another vet ex-Palace 
trouper, Grace Hayes, made her 
TV bow on her son’s (Peter Lind 
Hayes) “Star of the Family” show 
on CBS. Her “Ballin’ the Jack” 
rendition and strolling-down-mem- 
ory-lane detour into nostalgia com- 
bined a sort of dignity with a still- 
existing knowhow on the variety 
boards. 





“Kukla, Fran & Ollie” preemed 
its new 15-minute format Monday 
night (26) via NBC-TV with a show 
that had all the subtlety, sly hu- 
mor and originality evidenced on 
the former half-hour daily stint. 
This trimming, dictated by NBC’s 
lack of success in selling part of 
the half-hour show, may actually 
be a good thing for KFO creator 
Burr Tillstrom and his Kuklapoli- 
tan troupe. Where the old show 
was good, this new one is twice as 
good, for the simple reason that 
it leaves the audience begging. As 
a result, the move may be longevi- 
ty insurance for the program. 


Tillstrom and producer Beulah 
Zachary, who objected vehement- 
ly to having their show cut, 
might have been taking a mild 
dig at NBC Monday night. En- 
tire: show was scripted around 
Ollie’s demands that they must do 
everything twice as fast from now 
on, from the opening music intro 
to the final credits, to make up for 
the lost time. Situation gave Till- 
strom a fine chance to bring in 
that wry comedy for which the 
show is noted, via Ollie’s directions 
to the others. It all came out okay, 
of course, when Kukla and Fran 
Allison convinced Ollie the show 
won’t work that way because 
“we’re old fashioned.” 


Tillstrom evidenced again his 
uniquely adept style at handling 
the puppets, creating the illusion 
that they’re actual persons. Miss 
Allison, per usual, fitted in excel- 
lently with the puppets and also 
pleased with her singing of “I’m 
Old Fashioned.” Plugs for RCA 
Victor records were integrated 
neatly into the show. 





Bob Hope returned for his regu- 
lar NBC-TV stint on Chesterfield’s 
“Sound Off Time” Sunday (25) 
with a pleasant if routine half- 
hour. After the usual fast-shoot- 
ing gags in the front, show went 
into a pair of sketches. First was 
the “lost unit” of ‘“Movietime 
U.S.A.” tour in which he did some 
rear-platform skits flanked by Lina 
Romay and film actor William 
Bendix. Trio appeared in various 
melier guises and lively Miss 
Romay operated on “Undecided.” 

Second part was in a football 
locker room with Bendix as coach 
and Hope as “Bulldozer” Branni- 
gan of the Glendale Gophers. The 
hoopla and byplay were tired in 
spots. Red Skelton, unbilled, came 
on toward end as water boy. (Hope 
returned the courtesy on Skelton’s 
show three hours later). Hope 
started to cue his guests to work 
with him on end commercial but 
was cut off. Jerry Lester returns 
to the block next Sunday (2) and 
Fred Allen makes his regular ap- 
pearance Dec. 9. 





Jack Carson’s second hitch on 
the NBC-TV “All Star Revue” last 
Sunday had a few good moments 
but lacked overall interest. Un- 
less the material is stimulating and 
the inventions bright, it’s asking 
too much to expect viewers to stay 
with it for a full hour of a book 
show. Carson is an amiable guy 
with lots of energy, but at best 
he’s a light comic who’s at a dis- 
advantage in trying to sustain 
what is after all only an elongated 
sketch. Most of the situations were 
telegraphed and the hokum poorly 
contrived. 


Book pitch was an unfolding of 
arson “on my 
way to the theatre.” Opening was 
established via film in which Car- 
son witnessed a holdup in a jew- 
elry store. From there on it was 
a live enactment showcasing James 
Dunn as police inspector and 
Ricardo Cortez as gangster. Jack 


‘wwe 
vvTVvVvTVT eevee eVveveVeVeVveVveeVeVWT.T 





Norton’s drunk bits are always '| 
firstrate, of course, but repetition | 





whe -didn 





begets boredom. The Honey Bros. | Infi 
are nifty -knockabeouters~ » 


= oS ee 


get much opportunity for their 
specialty. 

The hour’s chase took the leads 
and other characters through a 
series of scenes, including barber- 
shop, stage of a musical, an apart- 
ment, up in a plane and on a Poly- 
nesian island. Last-named locale 
was good for laughs and hula sex 
appeal plus terps. The natives 
turned out to be cannibals who 
boiled Carson for the night’s fes- 
tive. stew. 

The talents of Dunr and Cortez, 
plus others in the cast, could have 
been better exploited than in these 
superficial shenanigans. The block 
won’t add to Carson’s fans or help 
“All Star Revue” gain new cuse- 
tomers or hold the old. 





One of Eddie Cantor’s major vir- 
tues is his ability to spot tyro tal- 
ent and give it excellent showcas- 
ing. Cantor brought out another 
protege on his show from the 
Coast, Sunday (25). A moppet tap- 
ster that he exhibited early on the 
program gave his opening a strong 
impact. 

Cantor, too, can take bows for 
the discovery of Eddie Fisher, who 
guested on the show. Now an Army 
private, Fisher gets terrific justifi- 
cation for his appearances by mak- 
ing strong recruiting pitches. In 
this endeavor, he was assisted by 
Cesar Romero and Cantor. Fisher 
is keeping his rep warm during his 
service tenure, and helping the 
service at the same time. 

Other than Cantor discoveries, 
the comic didn’t deliver one of his 
prize sessions. During the various 
sketches, Cantor’s many departures 
from the script, didn’t help matters 
any. It gave the display a ragged 
edge and frequently checked the 
pace of the program. The asides 
lacked brilliance, and frequently 
Cantor gave the impression that he 
was either throwing the show, or 
apologizing for some bad basic 
writing by making light of the pro- 
ceedings. It seemed especially 
evident, during the overlong “Quo 
Vadis” satire. Cantor’s “Maxie the 
Taxi” was too sugary for maximum 
effect. 

Romero gave a generally good 
account of himself in all the 
sketches, and there was a good song 
spot by Betty Graham. 





Kraft Television Theatre pre- 
sented an excellent physical produc- 
tion of the Sir James Barrie work, 
“Dear Brutus,” last Wednesday (21) 
on NBC-TV, but the play lacked 
bufficient strength to hold up the 
hour-long stanza. Barrie’s classic 
impressed asa _ curiously dull 
fantasy which failed to genefate 
enough interest to hold attention 
through some of the story confu- 
sions. The familiar story involved 
a group of characters who were 
given the opportunity of reliving 
parts of their lives. a 

The lines were handled excel- 
lently by a cast headed by Faith 
Brook, Joan Wetmore, Joseph 
Anthony and Tom McElhaney. 
Settings were cleverly devised and 
the camera work was firstrate, but 
the play’s still the thing. 





Few com rs have the fortune 
to be identified with so many hits 
as Richard Rodgers. As the musi- 
cal component of the team with 
the late Lorenz Hart and latterly 
with Oscar Hammerstein, 2d, Rodg- 
ers has been identified with some 
of the top musical comedy efforts 
of this era. 

His guesting on the Fred Waring 
show (25), over CBS, made for a 
full hour of sheer enjoyment. One 
of the reasons for his appearance 
on this show is the publication of 
a collection of Rodgers & Hart 
songs. It gave audiences a glimpse 
of Rodgers working over his own 
comps at the piano, and it provided 
an opportunity for one of the more 
imaginative musical organizations 
to do some of the greatest show 
music written. 

The major portion of the show 
were Rodgers & Hart collabora- 
tions, but toward the close of the 
stanza, results of Rodgers’ partner- 
ship with Hammerstein were ex- 
hibited. ; 

Waring gave the show his usu- 
al careful ‘production, and the 
po Waring staff gave their gen- 
erally fine performances. There 
was only. one number, ‘Monastery 
Bells,” which wasn’t identified 
with Rodgers. It was a schmaltzy 
but commercial teeoff. 





Goodyear Television Playhouse 
via NBC-TV Sunday (25) came up 
with a drama of a public service 
nature in “The 11th Ward.” Writ- 
ten by H. R. Hays, the script con- 
cerned the career of Dr. Elizabeth 
Blackwell who founded the N. Y. 
nfirmary 98 years ago. It conven- 


i! - ~. --(Continued-on- page 40). - 





el 2 


Coed 


ate sa ica nl 
































cere 


ey 


AONE (TY ESTE 








Pen 














ey 

















. 


A leopard 


doesnt change — 


its spots... 












but smart time buyers do! 





When an independent station like WNHC 
goes NBC and delivers an important 
market like New Haven* then it’s time 








for many a time buyer to reconsider his 
budget allocations for this major market 
of Southern New England. 











WNHC-NBEC assures the edge in listener- 
ship. Aggressive merchandising — loyal 
friendships among retailers, distributors — 
a proven ability to sell in this New England 
community — adds to the attractiveness of 
the WNHC-NBC combine .. . and makes 
it one that will be used more and more in 
the future to “deliver New Haven.” 





























*New Haven’s families earn an aver- 
age of $5,426, spend more than 
$48,000,000 on food, better than 
$221,000,000 in retail stores, over 
$6,000,000 in drug stores. 























new haven 
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represented by the Katz Agency 











i " - . ‘nm 4 7. 
~~ — rrr ..' e et ate a ee OO ee eee BI > Varn v7 ™. ee | 4 


> grcs 





ee 


ee eed 


eee! eR 
i + Sy te 

















30 RADIO REVIEWS VARIETY Wednesday, November 28, 195] 
WHITEHALL 1212 ARBOGAST ae 
With Harvey Hayes, Winston Ross, With Peter Robinson 

Horace Braham, Cathleen Cor- 


dell, Pat O’Malley 
Writer-Director: Wyllis Cooper 
30 Mins.; Sun., 5:30 p.m. 
Sustaining 
NBC, from New York 


NBC has come up with a top- 
flight mysterioso in “Whitehall 
1212,” based on actual cases from 
the files of Scotland Yard. It’s 
beamed Sundays at 5:30 p.m. (al- 
though heard in N. Y. on WNBC 
at 10:30 p.m.). Research is han- 
dled by Percy Hoskins, chief crime 
reporter for the London Daily Ex- 
press, with Wyllis Cooper ably 
writing and directing the series. 
On the preem Sunday (25) “‘White- 
hall” proved itself a mature ve- 
hicle, treated in semi-documentary 
fashion, with emphasis on detec- 
tion and deduction rather than 
blood-and-thunder. 

In fact, there wasn’t a single 
shot or slugging on the airer. 
There wasn’t even a body (the 
Yard was called in after the mur- 
der, the victim having been tossed 
off a ship at sea.) Stress was 
placed on the technique of crime 
solution, with the Yardmen work- 
ing on the case b’ remote control, 
since the vessel was still a week’s 
sailing from port. Evidence finally 
narrowed the suspects down to 
two stewards, with the killer 
eventually trapped by a clever 
ruse. Suspense mounted nicely 
and stanza was directed with typi- 
cally British understatement, some 
warm touches and a believable ap- 

. proach. If it lacked anything, it 

was having a yarn in which the 
victim’s and the murderer’s moti- 
vations were unimportant. 

Framework of the series is the 
Yard’s “black museum” of items 
figuring in the British force’s cases. 
Harvey Hayes plays the museum 
curator, a standing role. Inspec- 
tors’ parts will be rotated. Win- 
ston Ross, who handled the initial 
detective assignment, was clicko, 
with Cathleen Cordell putting over 
a characterization of *a_ ship 
stewardess. Others in the capable 
cast included Horace Braham and 
Pat O’Malley. Bril. 





INSIDE NEW YORK 

(The Dark Cry) 

With Mason Adams, Anne Pito- 
nick, Maurice Tarplin, Martin 
Blaine, Nat Polen, Butch Cavell 

Producer-director: Howard Phillips 

Writer: Millard Lampell 

Music: Merie Pitt 

30 Mins.; Wed., 9:30 p.m. 

WMCA, N. Y. 

In cooperation with the Federa- 
tion of Jewish Philanthropies, 
WMCA, N. Y., indie, got off to a 
good start Wednesday (21) in its 
new public service series of half- 
hour dramas dealing with the 
health and welfare problems of the 
Big Burg. With such important 
topics as the city’s need for im- 
proved medical care, child care, 
care for the aged, etc., up for dra- 
matization, the series shapes as a 
must for civic minded Gothamites. 

The initialer dealt with the lack 
of proper psychiatric facilities for 
those New Yorkers who.can’t af- 
ford the $10 an hour couch session. 
As penned by Millard Lampell, the 
script pinpointed the city’s need 
for improved psychiatric services 
in a manner that nad dramatic 
flavor as well as soapbox oratory. 
The script ingredients blended into 
exciting listening and if the script- 
ers skedded for future stanzas stick 
to Lampell’s forceful appoach, 
“Inside w York” will continue 
as an important entry in the sta- 
tion’s public service programming. 

Without resorting to technical 

hraseology, Lampell described the 

rustration of an average family 
man whose unhappiness, neuroses 
and irritability would probably 
have been straightened out by 
psychiatric treatment, if it were 
available. Story line stressed the 

fact that in this city of 8,000,000, 

you had the police to call if you 

were robbed and the fire depart- 

‘ment to call if your home was 

ablaze but no one to call on if 

your mind was in turmoil. It was 
an effective and disturbing theme. 

Cast, headed by Mason Adams, 
met the script’s requirements ex- 
cellently. Under the direction of 
Howard Philligs, they brought 

ignance and impact to their 
roles. Merle Pitt’s musical back- 
ing sustained the mood through- 
out. Gros. 


KMPC in Liberty Pact 


Dallas, Nov. 27. — 

KMPC, Los Angeles’ 50,000-wat- 
ter, has signed a long-term pact 
with the Liberty Broadcasting 
System to carry many of the LBS 
shots aired on the net’s 1§-hour 
daily schedule. 

AM outlet is the third 50 kw 
release for LBS programming 
among 435 stations of the new web, 
prez Gordon B. McLendon an- 
‘ nounced. Others are WCFL, Chi- 
cago, and WDGY, Minneapolis. 





Radio Follow-Up 


Eddie Cantor zinged with one of 
his best “disk jockey” shows yet, 
the Gus Edwards segment over 
NBC Sunday night. That's good 
for a series by itself, including a 
cavalcade of Edwards’ durable 
pops. But because of the 30-min- 
ute limit Cantor did anecdota 
about the “School Days” kids, re- 
called Walter Winchell, Jack 
Wiener, Eddie Buzzell, Groucho 
Marx, Mervyn Le Roy, et al., and 
contented himself with only play- 
ing a Georgie Price platter, good; 
George Jessel’s “Hello Mom” 
phone routine, still sturdy stuff 
and packing many a laugh; a 
Hildegarde excerpt, also good, and 
a rarity— a Gus Edwards record- 
ing by himself. Cantor has struck 
a surefire blend of nostalgia with 
authoritative recollection, much of 
it first-hand. And no other deejay 
can make that claim. 








“The Big Show” Sunday (25) on 
NBC held to a pretty good aver- 
age, with the banter running only 
a fair second to the songs. Quips 
between Tallulah Bankhead and 
her various guests had too much 
sameness and routined nature, as if 
the insults about the femcee’s ap- 
pearance and habits had worn out 
their humorous welcome. But a 
couple of specialties by Mary 
McCarty and Phil Foster, and one 
George Sanders-Bankhead  bur- 
lesque, were very funny, while song 
contribs were above average, to 
make this overall a pleasant pro- 
gram, 

Sanders, as of late, carried the 
ball in triple-threat capacity, sing- 
ing, acting and quipping, to insure 
the airer’s success. And this in 
spite of a dullish skit with Miss 
Bankhead about Henry VIII and 
Catherine of Aragon, and a so-so 
duet with Martha Wright in “I 
Have Dreamed.” But his solo work 
with “Without a Song” was good, 
and his takeoff with Miss Bankhead 
on the Martha Scott-Dane Clark 
“The Number” excerpt was hilari- 
ous. His verbal give-and-take 
elsewhere was also sock. 

Foster scored heavily with his 
routine from the legiter, “Borscht 
Capades,” in a very funny monolog 
on kids’ names, kid games and 
child rearing. It will take Miss 
Bankhead a while to live down the 
effect of Foster’s friendly closing 
greeting to his “Tallulaleh.” Miss 
McCarty was equally sock in her 
bit about nitery character takeoffs. 
Other plusses were Miss Wright’s 
singing of: “Falling In Love With 
Love,” and the orch-chorus rendi- 
tion of Meredith Willson’s own 
rhythmic song number, “This Is 
It.” The Scott-Clark dramatic _bit 
from the legiter, ‘The Number,” 
taken out of context, was just fair, 
while the concluding bit, wherein 
the entire cast appeared in another 
takeoff, this one about breakfast at 
a drugstore counter, was only so-so. 





“Grand Ole Opry” celebrated its 
26th anni Saturday (24) on NBC in 
the typical cornball styling that has 
made it a national family fave. 
Originating from the heart of the 
alfalfa tune belt, Nashville, pro- 
gram offers the cream of the coun- 
try singers who dish out their corn- 
soaked songalog with authenticity 
and drive. It’s a gay half-hour 
with an infectious appeal for the 
folk tune devotees. 

Anni session had Hank Williams 
in the catbird seat. Williams, who 
has been racking up top sales on 
his M-G-M disks, stuck to his plat- 
ter faves throughout the stanza. 
He delivered with a twangy zest and 
was especially effective on such 
numbers as “Hey, Good Lookin’,” 
“Cold Cold Heart” and “Weary 
Blues.” 

The comedics of Rod Brasfield 
and Minnie Pearl were in keeping 
with the corn-styled proceedings. 
Material was vintage stuff but they 
managed to breathe a little life 
into the old lines. The Jordanaires, 
vocal group, scored with “His Bur- 
dens Are Greater Than Mine” and 
ma oldie “Ida Sweet As Apple 

er.” 





“Allegro,” the Rodgers & Ham- 
merstein musical Play produced on 


Broadway in 1947 by the Theatre 
Guild, was given a neat going-over 
Sunday night (25) on NBC’s “The- 


atre Guild on the Air.” With Jane 
Powell and John Lund as the 
young nurse and the doctor (played 
Jalan” Batloen: Seapectively)’ the 
°o respectively) the 
radio production captured much of 
the flavor inherent in the original 
legiter (which, incidentally, was 
one of the few R&H shows not to 
y off). Necessary condensation 
nto an .hour script, of course, 
marred the full establishment of 
some of the characters but the 
story was not harmed. In fact, it 
might have gained via the “mental 
image” possibilities of radio. 
Program utilized the same Greek 











Director: John Keown 
Writer: Rob 


inson : 
30 Mins.; Mon.-thru-Fri., 10:30 p.m. 


Participating 
WMAQ, Chicago 


The latest invasion into the 
ranks of Chi deejays is led by a 
character billed as Robert Louis 
Arbogast and his righthand man 
Peter Robinson. Despite some 
“where have we heard these things 
before” overtones, the lads have 
made quite a splash with their 
stylized buffoonery. And as word- 
of-mouth builds the duo seems cer- 
tain to reap more and more atten- 
tion. 


Their zany tactics such as hoked 
false commercials, eerie sound ef- 
fects and garbled takeoffs on radio 
dramatics aren't new. In fact, on 
show dialed (23) their new head 
“commercial” for bald headed men, 
a la the standard mail order pitch, 
was practically identical to one 
heard several months previous on 
a “Bob and Ray” show. Who had 
it first really isn’t the point; a gim- 
mick that has such wide circula- 
tion might be considered a bit tat- 
tered in a format that strives for 
originality and freshness. 

Their brief lampooning of “Drag- 
net” bordered on the hilarious for 
those familiar with the radio show. 
Sample: “Drugnut, brought to you 
by Pajama, the longer, milder 
nightgown. Tonight’s true story is 
an actual crime from the files of 
the Skokie police department.” It 
played off for laughs if not for 
added respect for the real “Drag- 
net.” 

That points up a basic question 
about such satires which feed upon 
its own industry for laughs. As 
the competition gets keener in this 
revived form of comedics, the 
barbs probably will get sharper 
with the general public maybe 
catching some of the infection. An- 
other thing, when the “legit” plugs 
are sandwiched by gagged spiels 
it’s pretty difficult to tell the 
straight from the tongue-in-cheek. 

However, Arbogast and his col- 
league impress as too intelligent 
to go overboard in these areas and 
they’re a refreshing shift from the 
“plug-tune-plug” turntable sales- 
men. Tunes, incidentally, were 
uniformly pleasing and _ steered 
away from “Hit Parade”. class for 
a good change of pace. Dave. 


BERNIE BIERMAN SHOW 
With Bierman, Halsey Hall, Stu 

McPherson, Babe LeVoir, Rol- 

lie Aitmyer 
Producer-director: Bob Sutton 
30 Mins.; Sun., 5 p.m. 

TWIN CITY FEDERAL SAVINGS 
WCCO, Mpls.-St. Paul 

Bernie Bierman, star of this 
football show, was the longtime U. 
of Minnesota gridiron coach and, 
in his day, one of the greatest 
pigskin mentors. His opinions re- 
garding the previous day’s Gopher 
contest, analysis of it, appraisals 
and views of other games, accord- 
ingly, are authoritative and carry 
considerable weight, and Minne- 
sota fans eagerly listen in. The 
fact that he has been succeeded by 
a new coach this season lends 
added interest to what he has to 
Say. 

This is a non-script show and the 
Bierman experting develops under 
the skillful querying of Halsey 
Hall, sports writer and radio per- 
sonality, Stu. McPherson, WCCO 
sportscaster, and Babe LeVoir, 
one-time Minnesota stellar grid- 
der. As for Bierman himself, he’s 


adept at —e, the king’s Eng- 


lish, expresses mself aptly, -is 
quick on the trigger and witty, and 
has a fine radio voice. 

Show also includes a summary 
of the previous day’s other West- 


ern Conference games by McPher- 


son, utilizing condensations of re- 
ports from Sunday Tribune sports 
staff members who covered them. 
There’s a roundup, with all panel 
members firing football questions 
at Bierman. Then LeVoir names 
the Western Conference “team of 
the week” chosen by the panel 
and sports writers. Interlarded 
with the conversation are college 
songs played by Rollie Altmyer on 


the organ. Commercials are held} 4 


down to the minimum. It’s a good, 
interesting show of its kind. 
Rees. 





chorus technique inaugurated in 
the Broadway presentation, which 
made it possible to include most of 
the top tunes from the show. Two 
stars handled their thesping chores 
competently and were backed by 
a fine supporting cast. Miss Pow- 
ell also  thrushed pleasantly, 
although her soprano pipes 
couldn’t do full justice to the 
“Gentleman Is a ** number. 
(John Baker, ex-Metopera bari- 
tone, did the singing for Lund.) 
Show originated from Detroit's 
Masonic Auditorium, as part of the 
city’s 250th birthday anni. U. S. 
Steel commercials were tied in 
with the celebration but were much 
too wordy and dry, © 


casting “Williamsburg Restored,” the William Bryen documentary pro- 


From the Production Centres 


IN NEW YORK CITY... 


Nipsey Russell, inaugurating a new Negro-slanted hour strip on 
WLIB this week, ts devoting the stanza to five social service organiza- 
tions in Harlem....Missouri Farm Bureau has bought F. W. Ziv’s 4 
“Bright Star” in four markets....Ward Dorrell, for past 814 years a ; 
veepee of C. E. Hooper, joins the John Blair station vep outfit as re. 
search and program consultant Jan. 1....World Broadcasting System 
inaugurates a “Selling Hints and Timely Tips” service to subscribers 
next- month....Nicholas Stanford, son of Benton & Bowles veepee 
Alfred B. Stanford, has won a Philip Morris intercollegiate acting com- 
petition; he gets $250 guest fee for starring with Chester Morris on 
PM’s “Playhouse on Broadway” Tuesday (4)....Arthur Schwartz to be 
kudosed on WMGM’s “American Jewish Caravan” Sunday (2). 

Grace Matthews, of “Big Sister,” into “Road of Life cast....Norman 
W. Glenn, ex-NBC sales, has joined Doherty, Clifford & Shenfield 
agency....Fred Freed, WCBS scripter, back home after month in Lon- 
don, Paris and Israel....Add renewals: another year for Philco on 
ABC’s “Breakfast Club” and ditto for Wrigley’s on CBS’. Gene Autry 
airer....Dr. Irving Wolff named research director of RCA Lab’.... 
Jay Barney, a reserve It. colonel, played a colonel on DuMont’s “Fly- 
ing Tigers” Sunday (25) and does a looey on CBS’ “Out There” next 
Sunday (2)....Wallace Robbins, who just shed his army khaki, has 
rejoined the WWRL sales staff....Draper Lewis, scripter of “Big 
Time,” leaves CBS Jan. 1 to join William Esty and the Vaughn Monroe 
stanza....CBS radio and tele will air the Ezzard Charles-Joey Maxim 
heavyweight fracas from ’Frisco on Dec. 12....WWRL to hold its 
annual Christmas party in its studios on Dec. 21....Ralph Burton now 
scripting a goodly number of ABC’s “Top Guy” adventure series.... 
Tom Moore is launching his second annual collection of toys for needy 
kids overseas, via Mutual’s “Ladies Fair.” ‘Last year he brought in 
90,000 items. i 


IN HOLLYWOOD ... 


Jerry Devine must possess one of the longest memories in radio. He 
remembered back 30 years ago when he played a young shaver in the 
picture, “Over the Hill,” that the star was Mary Carr and he found i 
out that she was still around but in retirement. He sought her out, 
offered her a part in “This Is Your FBI,” which he directs, and the 77- ' 
year-old landlady on Nov. 30 broadcast will be Mrs. Carr....Art 
Linkletter, whose busy schedule allows him only time out for sleep 
and eats, jumped in to pinch hit for Walter O’Keefe when the emcee 
of “Double or Nothing” was hauled off to the infirmary for a kidney 
ailment....Anything for a gag, even with himself as the butt, Cy 
Howard got off this line on his operation: “it took an hour to cut 
through my ego before they reached my tonsils’....John Schwartz 
kopf, who used to do promotion for fan mags, is setting up a service 
for ear radios that would keep the drivers posted on the condition of 
traffic at the peak hours. KNX is studying his plan as a public service 
....Jack Runyon, head of the Hollywood Biow agency, tied the knot 
with Ruth Martin, ginger on NBC, and took the honeymoon trail to 
New Orleans and New York....Carroll Carroll, who runs the shop in 
Hollywood for Ward Wheelock, wrote the lyrics for “Christmas Is For 
Children.” Also waxed was his “You Say the Nicest Things’. ...Metro 


is planning a “Woman of the Year” transcription series with Bette 
Davis as the star. 


IN CHICAGO ... 


Louie Quinn shifts his late evening chatter session out of the Nemets 
eatery from WGN to WCFL Dec. 17....Chi-based “Mary Marlin” 
topped the other three weepers in ABC’s afternoon serial block, ac- 
cording to a spécial Trendex tally....Ray Mattingly upped from sales 
promotion at WBBM to sales service manager vice Frank Tallman, who 
shifts to the local selling crew....Buick has bought ABC’s “Big Hand” 
for a one-shot ride Jan. 14....WAAF’s “Symphonic Hour,” currently 
bankrolled by Chicago Federal Savings & Loan Assn., now into its 21st 
year as a regular daily feature....Bob Finnegan subbing for vacation- 
ing sportscaster John Bryson on WENR....Chi CBS operation gar- 
nered 2,399 pledges during the daylong: blood donor drive last week 
...-Don MeNeill, toastmaster on ABC’s “Breakfast Club,” profiled by 
his frau in the December issue of McCalls....Miller Brewing is spon- 
soring Sam Evans’ “Jam With Sam” postmidnight disk stint on WGN 
....WBBM news director Julian Bentley and farm director Harry 
Campbell airing special shows from the International Livestock show 
this week....Al Morgan, of the WBBM traffic department, reported for 
Navy duty Monday (26)....Mae Ward departs the Chi CBS sales staff 
to join the Chi ABC radio sales department payroll., 


IN WASHINGTON .. . 


Milton Q, Ford, WWDC-Mutual d.j., treks to Hollywood for the Dec. 
14 wedding of his brother, TV producer Robert Fallon, to screen star 
Marie Wilson....Gladys Hoene, head of Universal-International studio 
school for child actors on WWDC-Mutual’s Hazel Markel’s show this 
week... -Bill Herson, WRC-NBC ayem man, tees off his 16th consecu- 
tive year as “Doll House” emcee to collect toys for needy moppets... . 
Dept. of Defense reporter*Maxwell Marvin highlighted Sunday's (25) 

Defense Report” airer‘over Liberty net with account of his tour of 
North Atlantic Treaty countries....Jim Gibbons, morning man for 
WMAL-ABC, back at his annual “Country Store” stand hypoing in- 
terest in contributing Christmas cheer to needy....WMAL-TV tele- 
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duced for the one-time colonial colony... .President Truman, General 
George Marshall, Assistant Secretary of Defense Anna Rosenberg and 
actress Helen Hayes will all appear, via recorded messages on Depart- 


ment of Defense's “Armed Forces Review” next Fri 2 tual 
in a special women-in-the-armed-forces — day (2) over Mutual, 





THANKSGIVING IN HOLLAND 
With Dr. Marshall Swan 
5 Mins.; Thurs. (22), 2:30 p.m, 


war sen Waren 
erry 
Producer: Mark Olds 








ABC, from Leyden, Holland 
In cooperation with Radio Neth- 
erland, ABC aired a 
Thanksgiving program from St. 
Peter’s Church in Leyden, Holland, 
the city in which the Pilgrims 
lanned their voyage to the New 
orld in 1620. Dr. Marshall Swan, 
gotite affairs officer of the WV. S. 
mbassy in Netherlands, arranged 
for the services at which American 
students in Holland attended. 
Program, transcribed from an 
earlier shortwave broadcast, com- 
_— the rea of President 
ruman’s Thanksgiving proclama- 
tion, the singing of hymns and 
some appropriate ceremonial words 
by Dr. Swan. Uneven audio 
ty of the show, due to the short- 
= Mer ge a A under- 
s g of some portions dif- 
ficult, : Herm. 


simple | KYW. 





Writer: Jerry Warren 
15 Mins.; Sun., 11:30 a.m. 
» Philadelphia 
Timely and compact, this 15- 
minute airer is one in a transcribed 


series of four documented narcoti¢ 
cases from this district. Graphi- 
cally narmated by Jerry Warren 
the locale is pointed up by use of 
actual names of Philly streets and 
sections. A story in the decline of 
a man who turned to drink and 
later to drugs because of the death 
of his wife, the show stressed the 
fact that pain, not pleasure, was 
the princi reason for taking the 
Fn ge pills.” It also made clear 


, would beg, steal 
or murder for the 


Acting was good an ‘really con- 


(Continued on page 40) 
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No More Summer |PULANEY FREEZES ABC | --- "cw You Devt |Blacked-Out TV Gets Last Laugh In 


Dialers to KNXT, the Co- 


6 9 CBS-TV Dulaney frozen foods may tem- K —, teeveer, were all set a B ° 
; sed befor i s to 
Deals’ on poraiy sae tittin abcyanec| *eaPuecieeore tees’ | Chi ag Blackhawks Bemoan Gate Dip 
noon lineup. Sponsor's five-minute someone forgot to tell some- 

CBS-TV, feeling that last sum-|“Daily Double” with John Reed one else about the half-hour Chicago, Nov. 27. Wirtz nixed the project, reportedly 
mer’s record has proved its point| King is currently slotted at 3:25 ae i saphpion — bane Current boxoffice plight of the | because the “rights” were sold too 
that summertime advertisers get a| p. m., just ahead of the period in a gaged 


What made. it all the worse _ | Chicago Blackhawks hockey team be oag TS fi ie 
lucrative payoff on video, will not| which Lever Bros. is putting its} was that the downtown Sunday |is being watched with interest by re Blackhawks | enjoye e 


: * ; |lushest b.o. years of their history 
share in the programming costs| “Joyce Jordan, M. D.” effective} Sheets carried full page 








d ® partisans on both sides of the tele-| quring the three seasons WBKB’s 
of any sponsors riding through | Dec. 10. award R eee S omg visio:. vs. sports question. Black-|Joe Wilson was gabbing the com- 
next summer, as it did.during the} Lever and ABC want to install} gineer at the transmitter said hawk home attendance at the Sta-| plete teevee coverage. Take the 

\ : “ lin” : ‘ _ vie er dium has fallen off drastically ever | first year, 1946-47, as an example. 
i last year. Web will, however, re-| ‘Mary Marlin,” at present in the) nobody told him and so it went 


tain its staridard 10% card rate 3:30 spot, in the 3:15 niche, thus 


; : expanding the web’s afternoon 
| discount for advertisers buying on | soaper lineup from an-hour to 75 


since telecasts of the games were} Attendance for 30 games averaged 


right on down the line. With nixed at the close of the 1948-49! 17,394 which is just under a com- 


crimson-tinged apology the sta- 








tion showed it s al nigh season. | plete sellout for each game. The 
a firm 52-week deal. minutes daily and giving another only owed it several nights Here’s the picture based on following two seasons with TV 
| That was revealed by CBS-TV |Serial as lead-in to “Jordan.” How- d official Blackhawk figures: During | 42veraged 16,378 and 16,381. 
ever, the five-minute audience par- the three seasons from 1946 to| WBKB's rating history and mail 

prez J. L. Volkenburg Monday 


ticipationer is firmly in the 3:25 | ¢ ’ 1949 when the entire home sched-} pull during its hockey tenure at 
(26), following the demonstration aa unless Gadaney wae to move G0 SUBURBAN TREND ule Mey pete tei ge greeted ror gr gee Pieters _— to — 

w sales presentation being | before its contract runs out. average or the 90 games/|cate that video was instrumenta 
he Berg the on to agencies and What is complicating the setu CUES SRO FOR WHLI over the span. TV was banned for|in building new fans for the game. 
Pi ts to tee off the drive for next , P 1 i 7. Pp the first time during the 1949-50; The first season hockey was 
cna business. Presentation for ABC is that Dulaney is switch-| WHLI, Hempstead indie just 25 | season. Average attendance at the|carried, ratings were -low and 
eng one remise that, “just ing agencies from Foote, Cone &| miles from Gotham's Times Square | 35 rink contests that year fell to| viewers were writing in protesting 
based ond dollar is four quarters| PCs to Earl Bothwell. | How-| and with heavy network radio and | 13,669. For the 1950-51 schedule|the dropping of the Wednesday 
os ee business year is, and ever, the network is offering Du-/ television competition, has hung|the gate average plummeted to 9,-| wrestling show in favor of the ice 
strong, re —— ell lone” laney a spot at 3:10-3:15, which| out the SRO sign, according to|445. And the slide  continues.|sport. However, at the end of the 
ought to : Feathd on tn aut would thus keep it in front’ of! prexy-general manager Elias I. Go-| Average home boxoffice for the |third year, the hockey telecasts was 
points OP ne 4 rti = an an Marlin.” Should the sponsor de- | dofsky. Indie's click points up the] five games so far this year is 8,-| pulling even stronger than the sta- 
-repagpeareet My f eae ro- cide against moving, web might | effect of suburbanization, with | 200. tion’s baseball coverage. 
nm a sino stresses that —— a 10-minute edition of|jarge numbers of families moving There’s another significant video} Reasons for the sudden slump 
uae now one of the two big- Board wll vad ein a out of congested metropolitan cen-| fact of life highlighted by the|in Blackhawk attendance the past 
gest seasons of the year, in terms . tres to residential communities 


. Blackhawk situation. With the evi-| two seasons are more complex that 
of spendable income, factory pay- around the big towns. dence of two non-TV seasons be-| just the fact that video was blacked 


; Among the outlet’s new long-| hind him, the club’s prexy William | out. But without the conti l “re. 
rolls and retail sales. M nd A Pegg see Miter ; hind him, the club's prexy Nie it. ' e continual “re 
W L Ba tl e two depart-|T cal v a- op”? invide ; ‘ ts 

Sales pitch quotes results of an andel ins ong t e p Tobin turned to the local vidsta- | minder provided by the tele 


2 .- | ment stores, Gertz of Jamaica and|tions for help this fall. And what| showcase fans obviously have lost 
Advertest Research survey and of On $2,261 Liebman Claim Franklin Shops of Hempstead. |he discovered in offering the games| considerable interest in the doings 
American Research Bureau statis- Other new sponsors are Grand/to TV in the hopes of rekindling | of the team. 
tics to show that the 2.21 hours Two-year legal battle between} Union Stores, Safeway Stores, | interest in the sport via the medi- And the lower-rung league posi- 
per day the average person spent | theatrical attorney Lou Mandel and| Montgomery Ward, Butler Bros.|um is seen as a warning to other] tion of the local puck chasers the 
watching TV last summer is more|Ty producer Max Liebman was} stores, Seven-Up, Dime Savings| promoters who've kicked out the] past two years cannot be blamed 
than he spent with radio, news-| finalized yesterday (Tues.) when| Bank and Paragon Oil, Godofsky sf ly i 
papers or magazines. In addition, 


} cameras. The sports entrepreneurs | too much for the turnstile down- 
: N. Y. Supreme Court Judge Samuel | said the station’s formula is keyed|can chase out video with a wave| beat. During the prime gate sea- 
it points out that most advertisers | Dickstein, acting on a Court of q 


' to strong local programming and | of the pen but in the present state| sons when TV was present. tl 
bypassing their summer hiatus on| Appeals decision that a lawyer can|the phenomenal growth in popula-| of TV’s development, enticing it team finished in Ae gehen vo prc 
CBS this year picked up additional} also act as a personal manager,|tion and business in the suburban|back isn’t such an automatic] years and fifth once. 

markets and maintained viewing] gave judgment to Mandel against 


: area. matter. 
habits for the big fall season. ARB| Liebman. Judgment for a one-year} In order to get a strong local 


revealed that the average ratings) period between 1948-49 was $2,261, | flavor, WHLI uses four transcribed eat peeing Heri poe Re giomne Boston — Caroline Cabot, who 
dropped only 8% in summer} plus costs. library services and a fulltime local | pretty well without hockey the | conducts’. the Shoppers Service 
months, while the average number Mandel had been attempting to| news staff. past two years and that the time | Program over WEET, will celebrate 
of homes reached jumped 13.8%. | recover compensation due as Lieb-| -* that had been available for the os eg hae ic _~ airwaves dur- 

On the basis of the 10% time|man’s personal manager. The Cincinnati—Manhattan Soap Co.. | Dighttime remotes was now wrapp- moe | Papnan te Rage me ba 
discount, CBS also-points out that/| original suit was dismissed by the] through Scheideler, Beck War ed up by sponsors with other shows. a ea tee 
each advertiser last summer saved| N. Y. Supreme Court and later i 


f tl eek... - 
ner agency, is new tagger of three | He finally worked out a deal with Scene damates of W De ae 
65% of his time costs for the eight-| sustained by the Appellate Divi- 7 : 


; \ uarter hour segments of the Ruth | WENR-TV to carry the final period | his 20th anni with the station last 
week period. This is because each| sion. The Court of Appeals, how- Toons “Fifty Club” on Crosley’s|of the Sunday night games. This, | week. General manager, Harvey 
advertiser got 5.2 weeks (of the|ever, sent the case back to the 


} Cincy, Dayton and Columbus, O.,|too, subsequently fell through) J. Struthers presented him with 
eight) free of time charges. N. Y. Supreme Court for retrial. video web. when Stadium topper Arthur M.!a watch. 
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It takes roots of a different kind, for the youngest 


~ tree in the grove to become the largest of all. 





Mutual, largest of all radio networks for the past 
12 years, owes its stature to a unique root-structure: 
oo2 afhliated stations in 48 states—nearly 


twice the size of the next-largest network. 





During the heavy weather of the past three years, the 


| penetrating grip of these roots has provided Mutual clients 





| _ with plus-benefits available in no other medium. 


oot-structure in all advertising 
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To present and prospective clients, Mutual promises 
an ever-greater yield from this thriving root-system. 
(Already, Nielsen reports more family-listening to 


sponsored shows on MBS, 1st 8 months of ’51 vs. ’50.) 


To the individual stations that make this promise 
possible, Mutual pledges ever-stronger network service. 


(We are now adding 10 M-G-M all-star shows, full network, 


6 evening hours every week, starting December, ’51.) 


And to other networks lately engrossed in plans for 
- adoption of the Mutual pattern, we offer all good wishes. 
(All rights reserved, however, on unmatchable combination 


of MBS plusses: flexibility, economy, TV-resistance, etc.) 
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Coast 


Likes Em Live and Early 


Weekends; TV Hits Midweek Pall 


Hollywood, Nov. 27. 
Network weekend _ television 
shows going live to the Coast are 
doing better rating-wise now in 
the Los Angeles area than they did 
when they were seen there via 


kinescope. Weekday evening shows, 
however, particularly those aired 
on the Coast prior to 7 p. m., are 
finding it exceedingly difficult to 
get acceptable live ratings, with 
some of them down to 2’s and 3’s 
in the rating lineups. 

Those are the chief results of 
the first ratings available of the 
network programs in L. A. since 
they started the live route to the 
Coast the first week in October. 
Network research chiefs emphasize 
that it’s too early to draw any 
definite conclusions from the rat- 
ings, since they represent the first 
week of the new system. L. A. 
viewing public, as a result; has 
had little chance to adapt its view- 
ing habits to the new scheme of 
things. In addition, it’s virtually 
impossible to compare the live rat- 
ings to the kine ratings of the 
same period last year, because the 
competition for all shows is dif- 
ferent this year, while some of 
those now going live to the Coast 
were not aired there at all last 
year. 


Clients and agencies, of course, 
as well as the nets, have been 
especially interested to determine 
how much, if any, the live routing 
has affected ratings. It’s expected 
that the chief deterrent, until L.A. 
viewers become accustomed to the 
live programming, will be. the 
time differential, since a show 
originating in N. Y. at 8 p. m. ar- 
rives on the Coast at 5 in the after- 
noon. NBC's “Colgate Comedy 
Hour,” one of the few programs 
on which it’s possible to draw some 
sort of comparison this year against 
year, showed a 14.9 (L.A. 
Pulse) for the first week in Octo- 
ber this year, as compared with 
an 11.8 for the same week in 1950, 
when the show was aired in L.A. 
via kine. But again, Dean Martin 
and Jerry Lewis starred in that 
particular show this year, while 


last year’s stars were Abbott & 
Costello. 

Because of the difficulty of com- 
paring the live shows this year 
against the kine shows in 1950, 
the NBC research department is 
comparing the L.A. ratings this 
year with the N.Y. ratings for the 
same show, since both markets 
have seven stations. On that basis, 
the web estimates that the Satur- 
day and Sunday shows on the Coast 
are doing about 55% as well rating- 
wise as they do in N.Y., while the 
weekday shows do only 25% as 
well. Using American Research 
Bureau figures, NBC shows “Com- 
edy Hour,” aired on the Coast at 
5 p. m., drawing a 13.5, as compared 
with its 23.8 in N.Y. Red Skel- 
ton, on the other hand, which orig- 
inates on the Coast at 7 p. m. 
and is fed live eastward at 10 
p. m. N.Y. time, draws a 37.3 
in L.A., as against a 33.0 in N.Y. 
NBC’s “Leave It to the Girls” 
draws & 10.9 on the Coast at 7:30 
p. m., while it gets an 8.6 in N.Y. 
at 10:30. But, it’s pointed out, in 
N.Y. that show bucks up against 
CBS’ “What’s My Line,” a much 
higher-rated program. 

Indication of how much the 
weekday shows are hurt by their 
new and earlier air times in L.A. 
is seen by CBS’ “Studio One.” In 
N.Y. at 10 p. m., it gets a 26.9, 
while on the Coast at 7, it gets an 
11.1.. Same web’s “Strike It Rich,” 
has a 17.8 at 9 o’clock in N.Y., 
while it gets only. an 0.6 at 6 p. m. 
in L.A. CBS's “The Web” has a 
3.0 at 6:30 in L.A., as against a 
25.0 at 9:30 in N.Y., and the same 
net’s “Schlitz Playhouse,” aired in 
N.Y. at 9 p. m., draws a 39.0, while 
it gets only a 7.4 at 6 p. m. on the 
Coast. It’s pointed out that that 
6 to 7 p. m. period, while being 
dinnertime on the Coast, is also 
usually given over to kid shows of 
local origin. 





Detroit—Two top appointments 
were announced recently by WJBK. 
Harry R. Lipson was named gen- 
eral sales manager and Richard 
Fischer was named program direc- 
tor of the AM and TV outlets. 














Philly’s KYW Takes To 
‘Bundling’ Technique To 
Pull Daytimers Together 


domestic favor hereabouts in Colo- 


nial times, is making its re-entry 
via radio and assuming new sig- 
nificance. “Bundling” is KYW’s 
title for the back-to-back program- 
ming on the local level. 


Faced with the necessity of hold- 
ing local audiences with programs 
that have little or no: relation to 
one another the “bundling” tech- 
nique is aimed at pulling these dif- 
ferent type shows together to make 
them integral parts of one com: 
plete package. 

KYW’s two-hour period (12 noon 
to 2 p. m.) is named “Two-a-Day” 
and features Gene Graves, who 
opens and closes package, delivers 
station breaks between shows and 
exchanges friendly remarks and 
witticisms at the beginning and 
end of every segment with the per: 
sonalities involved. 


Graves, who is probably the only 
man being starred in station 
breaks, acts as conferencier for the 
following shows: Paul Taylor and 
the News; Bob Benson’s “Midday 
Revue”; a recording show; the 
Feature Food show starring Anne 
Lee, home economist; Ruth Welles, 
authority of fashions and home 
decor; and “Lunch with the Mac- 
Mullans,” a radio edition of the 
society page. 

Effect of “bundling” presenta- 
tion, KYW execs feel, is that listen- 
ers will be willingly guided from 
one show to another. Novel experi- 
ment is being watched locally by 
entire radio row. 





Bob Murphy to WDSU 


New Orleans, Nov. 27. 

Bob Murphy, former program 
director at WBOK, has resigned to 
join the announcing staff at WDSU. 
He’s been assigned’ to sports and 
special events. 

New station faces include Benet 
Cain, WWL sales dept.; Mel 
Kampe, formerly* with WIL, St. 
Louis, new copy chief at WBOK. 

Larry Regain has resigned from 
WJMR to rejoin announcing staff 
at WTPS. 








If it’s results you want: ;.; 


l’s Results 
That Count... 


In October, an advertiser wrote, 
“lam sure it will be of interest to 
you to know that WGN-TV produced 
the lowest cost leads for us of ‘any 

Television station in the country.” 


_ 








it’s WGN-TV in Chicago 
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Inside Stuff—Radio 


WOR, N. Y., will promote Food Industry Week, startin 
with a campaign that will include interviews with f 


and newspaper ads. 


& Monday (2) 
execs, spots 


Station will beam the dinner on Tuesday (3) 


the Grocery Manufacturers of America from the Hotel Astor. “ 


A feature of the dinner will be the unveiling of a 
Alfred W. McCann, Jr. Picture was painted entirely 


portrait of WOR’; 
with food—brown 


from coffee, red from beets, blue from blueberries and grape juice ang 


orange from frozen oranges. 


_ 





WOV, N. Y. bi-lingual indie, has collected over $12,000 in contriby. 


tions from listeners for relief of the recent flood-victims i 
Within 24 hours of the station’s first appeal, $1,000 had been r 


nN Italy, 
eceived 


In addition to on-the-air pleas, WOV wired its Italian advertisers syv. 
gesting they make corporate donations through the Italian consul 


general. 


Indie’s mobile units in Italy taped on-the-spot coverage from the dis. 


aster areas, 





Operations of the Federal Communications Commission “detectives” 
who track down outlaw broadcasters are described in a two-part article 


which is the lead piece in the Dec. 1 issue of the Saturday Ev 


Post. 


Author Robert M. Yoder tells how the FCC operators catc 


ening 
h un- 


licensed broadcasters in their dragnet, such as gamblers who used 
walkie-talkies to radio race results and illegal tele stations which 
beamed shows into videoless areas to hypo set sales. 





ANOTHER PITT STATION 
DROPS FM OPERATION 


Pittsburgh, Nov. 22. 


Steady decline in FM operation 
here continues, with its abandon- 
ment by. WPIT, too. That indie 
station follows KQV,. Mutual outlet 
here, which recently shut down its 
FM transmitter in an economy 
move. Several other similar proj- 
ects are expected to fold around 
here momentarily. 

With KQV dropping it, Music to 
Market, outfit which pipes records 
and commercial spiels into super- 
markets around the district, has 
moved its headquarters back to 
WKJF, town’s only exclusive FM 
station, where M-to-M started origi- 
nally before switching to KQV. 


WIBC Gratitude Awards 
Spark Blood Donation 
Campaigns in Midwest 


Indianapolis, Nov. 27. 








In an attempt to hypo blood 
donor activity here, WIBC has 
come up with a novel promotion 
stunt with its “One Thousand 
Club.” Easy Gwynn, disk jock on 
the station’s three hour. daily 
“Easy Does It,” in urging listeners 
|to go to the blood bank, offers 
donors a parchment Award of 
> eaaae complete with gold 
seal. 


Several hundred pints of blood 
were donated in the first 10 days 
of the campaign, and the project is 
of “immeasurable assistance,” ac- 
cording to Virgil Shapard, exec di- 
rector of Red Cross’ local chapter. 

As word of the success of 
WIBC’s plan spread around the 
trade, Dick Fairbanks, station prez, 
has received requests from mid- 
west operators, asking permission 
to adapt the WIBC plan to their lo- 
cal situations. 





‘Operation Corpuscle’ 
Chicago, Nov. 27. 

Chicago’s WCFL, patterning its 
“Operation Corpuscle” after the 
WIBC, Indianapolis, plan, next 
week starts a daily hour program 
devoted to plugging for blood 
donors. This project will officially 
be tagged, “Labor’s Blood Bank.” 

WCFL is readying certificates 
for donors, signed by Mayor Mar- 
tin Kennelly and William E. Lee, 
topper of the Chi Federation of 
Labor, owner of WCFL. 

Art Harre, WCFL general man- 
ager, is huddling with Liberty Net- 
work execs, and there’s a possibil- 
ity that the labor station’s offer- 
ing may get network airing. 





Dallas—Ralph Widman, WFAA 
Sportscaster, has been promoted to 
assistant program director of the 
local 50, watt AM outlet. 


Cavalier Takes ‘Irma’ 
For TV Bow in Jan., 
Settling Ennds Row 


Cavalier cigarets pacted this 
week to sponsor “My Friend Irma" 
on CBS-TV, having apparently re. 
solved its dispute with the web 
over the advertising pitch used by 
Ennds, which bankrolls the AM 
version of “Irma.” TV show preems 
in early January, probably in the 
Tuesday night at 10:30 slot. 

Cavalier, through the _ Esiy 
agency, was set several weeks ago 
to finalize its deal with CBS-TV 
when it was noted that the Ennds 
plug on the radio series pitched 
its product as “ending unpleasant 
cigaret breath.” Ciggie outfit, as 
a result, changed its mind on the 
deal. How the squabble was set- 
tled to make Cavalier reconsider 
was not divulged, but it’s believed 
that CBS probably talked Ennds 
into toning down its pitch in order 
to get the Cavalier deal. 





Albany—Forrest L. Willis, of 
WTRY, will celebrate his 5,000th 
hour on the air, Dec. 28. Special 
festivities are planned. Willis, who 
broadcasts two and a quarter hours 
a day for Albany Packing Co., 





Shell Oil Co. and Gordon L. Hayes, 
made his debut over WGY as “The 
Furniture Man” for Breslaw Bros. 
in 1929. 


Sete cee cece ac cae 
History comes to lifein 
“Williamsburg 

Restored”’ 







-..@ new film that ge 
should be in every i St 
SX» 


iibrary x. 


& 


This new documentary film of Vir- 
ginia’s colonial capital presents a pic- 
ture of historic Williamsburg as it was 
two hundred years ago and as it is 
today. It vividly portrays the scope of 
the architectural achievement in the 
restoration of the town to its 13th cen- 
tury appearance. 


44 minutes * Sound * Color * 16 MM 
Rental $5.00 Sale Price $180.00 
Produced by Julien Bryan International Film Foundatios 
TO RENT OR PURCHASE WRITE TO 
Colonial Williamsburg 


FILM DISTRIBUTION SECTION, WILLIAMSBURC, VIRGINIA 











270 Pork 








ATTENTION 


HOLLYWOOD AND CHICAGO LIVE TELEVISION 
PACKAGERS, WRITERS, AND PRODUCERS 


If you own a live television format at present, or in the past successfully 
produced under local sponsorship in your market, this organization is 
interested in sale and production rights for New York and east coast 
markets. We are also accepting new formats for sales representation. 


TED BALDWIN, INC. 
TV AND MOTION PICTURE DIV. 
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DC ina Stew 
In Parcelling Out 
UHF-VHF Permits 


~ Washington, Nov. 27. 

Applications for TV stations in 
intermixed areas should be thrown 
in the pot, and the FCC should de- 
cide who gets the VHF and who gets 
the UHF channels. This is how radio 
Jawyers would prefer that the Com- 
mission solve the thorny problem 
of handing out permits, after lift- 
ing the freeze, in cities in which 
hearings are required and- both 
VHF and UHF channels are al- 
located. 

Through their organization, the 
Federal Communications Bar Assn., 
the lawyers recommended last week 
that in competitive cases “ali ap- 
plicants should be considered as 
requesting television facilities rath- 
er than specified frequencies, re- 
gardless of the channel specified in 
the application.” The FCBA would 
have the Commission determine 
which channel to assign each suc- 
cessful applicant, just as it did in 
the postwar FM hearings. 

However, the FCBA suggested, 
“if an applicant states that he is 
to be considered only for a VHF 
channel, the Commission will ac- 
cept this designation. The same 
condition would apply if an appli- 
cant states that he is to be con- 
sidered only for a UHF channel.” 

Association’s preference for let- 
ting the Commission select the 
channel is that otherwise “an appli- 
cant who specifies a VHF channel 
might be denied such, even though 
he was to be preferred over another 
applicant who happened to specify 
a UHF frequency.” What the law- 
yers thus fear is that if the Com- 
mission decides on separate treat- 
ment of UHF applications (in the 
interest of giving UHF a push and 
speeding construction of stations), 
the most qualified applicants won't 
get the available channels. 
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@ Conductor 
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@ Arranger 


Now Accompanying 
CELESTE 
HOLM 


In Her Special 
Engagement 
at 


PERSIAN ROOM 
New York 


JERRY BRESLER 
1674 Broadway New York 19 








[ABC PREPPING BRACE 
OF XMAS EVE SHOWS 


ABC is prepping two hour-long 
Christmas Eve stanzas. First, to 
be skedded from 10-11 p. m. will 
be “ABC—A Better Christmas,” 
and will spot the web’s top talent 
in performances followed by 
pitches for their favorite charities 
or causes. Idea of Ray Diaz is to 
have a kind of “Christmas soap- 
box” from which the personalities+ 
will be able to espouse ideas for a 
better America. 

Web is alse planning a show of 
Christmas carols from 11 p. m. to 
12 midnight on Christmas Eve, fea- 
turing the choirs and choral groups 
from Sylvania Electric in Buffalo, 
Equitable Life Insurance in N. Y., 
Goodyear Tire in Akron, Pruden- 
tial Life Insurance in Newark and 
General Motors in Detroit, among 
others. Idea is to give a demon- 
stration of employer-employee re- 
lations. - 


Industry Sparks 
Save FM Drive 


Washington, Nov. 27. 
Following affirmative action 
taken recently in Chicago by the 
Radio-Television Manufacturers 
Assn., the first cooperative venture 
between RTMA and the National 
Assn. of Radio and TV Broadcast- 
ers to promote FM will get under 
way soon. The program is de- 
signed to determine what concen- 
trated network between radio 
broadcaster and manufacturer will 
do to stimulate sale of FM receiv- 
ers and create public interest in 
FM broadcasting. 

Three areas in which broadcast- 
ers have shown special interest in 
FM—North Carolina, Wisconsin 
and the District of Columbia—have 
been selected for the first test 
campaigns. The North Carolina 
program will begin Jan. 14 and the 
D. C. drive will start about Feb. 1. 
Here’s how the plan will work: 
Broadcasters will concentrate on 
FM-only programs. High school 
and college basketball games, espe- 
cially, will be aired. Special local 
interest shows will also be broad- 
cast from various cities in North 
Carolina and Wisconsin. 
Broadcasters will furnish promo- 
tion on these programs to local 
radio dealers for use in conjunc- 
tion with FM displays to be pre- 
pared cooperatively by manufactur- 
ers. Manufacturers will back up 
this promotion with newspaper ad- 
vertising. Program schedules for 
distribution by dealers and for 
mailing to prospective FM buyers 
will also be provided by broad- 
casters. 

Spot announcements for use on 
both AM and FM stations will be 
prepared by manufacturers and 
carried free of charge by broad- 
casters, except in cases of dealer 
tie-ins. Home trial demonstrations 
of FM receivers will be arranged. 
The slogan, “Take an FM Set Home 
for the Week-end and Listen for 
Yourself,” will be widely used. 

John H. Smith, Jr., director of 
thee FM Department, will have 
charge of NARTB participation in 
the campaign. RTMA participation 
will be directed by a committee 
consisting of Dave Grigsby (chair- 
man) of Zenith, Herb Guenin of 
RCA, H. V. Onorati of Crosley, 
Morgan Greenwood of Philco and 
Jim Farley of General Electric. 


Torme Show Gets Extra 


Tuners in Union Beef 


Pressure from N. Y. Local 802, 
American Federation of Musicians, 
is forcing CBS-TV to use two vi- 
bra-harp two bassists and one 
guitar pl#ed on the across-the- 
board afternoon “Mel Torme 
Show.” . Situation stemmed from 
the recent cancellation of the Tor- 
me show on CBS color video after 
five weeks, and resulting protests 
by the Red Norvo Trio to the union 
that CBS owed them an additional 
eight weeks of work under an al- 
leged verbal 13-week agreement. 

CBS offered to settle the differ- 
ence with Norvo via a compromise 
coin payoff, but Norvo insisted on 
appearing on the show. Meantime, 
Bob Bach, producer of the show, 
had set up a deal with Terry Gibbs, 
another vibraist, to head the in- 
strumental combo behind Torme. 
Upshot is that three extra sitiemen, 
constituting Norvo’s Trio, are be- 
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A= AGO they said it was impossible. 
People just wouldn’t watch television 
between 7:00 and 9:00 in the morning. 

WPTZ, Philadelphia, didn’t believe them. 
It programmed “3 To Get Ready,” starring 
Ernie Kovacs, every morning from 7:00 
to 9:00. 

Now 1 year later “3 To Get Ready” is 
television’s best and most successful early 
morning show. Plenty of audience, plenty of 
sponsors, plenty of entertainment are its 
ingredients. , 

Ernie Kovacs clowns, spins records, audi- 
tions goats, campaigns for office on the street 


WPIZ 


reQewretcetereevesceww ee ewrvue 





—and does just about everything else to 
keep conservative Philadelphia laughing, 
and watching. Lovely Edythe Adams and 
the music of Tony DeSimone keep the ~ 
viewers humming over breakfast. It’s fast, 
it’s fun and it’s here on WPTZ. 

Give us a call here at WPTZ, or see your 
nearest NBC Spot Sales Representative for 
the full story on “3 To Get Ready.’’ Its 
ratings will surprise you. Its list of top name 
advertisers will prove that early morning 
television is good time, big time, television. 

At WPTZ, Philadelphia, early morning 
television isn’t only here—it’s growing up! 


First in' Television in Philadelphia 


TV-AFFILATE 
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For every advertising dollar invested today, 
‘ television delivers more people... customers... 
sales than any other medium. 


And that is the measure of its success. 
Specifically, among program viewers, 
the average show raises sales-by 37%. 
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Results. Such as, for our own Show of Shows a : And for advertisers who plan big to sell big, 

36.8 extra customers per month for each TV dollar. : NBC offers 
: Fresh time periods are being opened by 
° NBC-TV, with low budget shows and high budget 
: shows, to place the selling force of television 
° within the reach of all advertisers. : 
: Write or call NBC-TV Sales. i 
4 The results figures are from the remarkable study, “Television . 
Ds Today.” If you haven't seen this booklet about television's 
: impact, or if yours is worn out with use, write us. 

lev : 
s ‘he biggest opportunity for the bigges? 
sales results! ; | The network where success is a habit ~ 
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Television Chatter 





New York 


Herb Shriner signed to sub for 
Sid Caesar during the first week 
of Caesar’s and Imogene Coca’s 
two-week vacation, starting Dec. 8 
. .. Sophie Tucker pacted for the 
Ed Sullivan show Dec. 16... Deal 
is in the works for Mickey Rooney 
to make his tele bow with Jimmy 
Durante late January... . Robert 
Merrill returns to “Show of Shows” 


Dec. 15 and will do another guester ; 


in January ... “The Bickersons” 
will do a guester on the Ed Wynn 
show Dec. 8. 

John Rich, NBC-TV director, to 
net’s Hollywood office Monday 
(26) to work on “Colgate Comedy 
Hour” and “All Star Revue”... 

Kay Thompson & Wi''iams Bros. 
set for a repeat on the Kate Smith 
evening show, Dec. 12 
Lamb’s deal for participation on 
the ‘““Howdy-Doody” show calls for 
$600 weekly plus privilege to 
guest on other programs... Mar- 
garet Higgins Story is slated to be 
done by Frigidaire Jan. 2. 

The Bob Fullers (he’s CBS-TV 
trade press chief) expecting their 
second-born in the spring... 
Walter Klavum, John Marley, 
Dennis Harrison and Ann Minot 
featured on DuMont’s “Ellery 
Queen” tomorrow night (Thurs.). 
... James M. Orchard, former pro- 
gram director for KOTV, Tulsa, 
joined Paramount TV Productions 
as a sales and account exec... 
All-night telethon for the Sister 
Kenny Foundation slated for Dec. 
15 via WNBT, with top show biz 
personalities expected to contribute 
their services. Jack McGowan and 
Dick Randall are chairmaning the 
entertainment committee . . . Pro- 
posed TV code of the National 
Assn. of Radio-TV Broadcasters to 
get a going-over at the American 
TV society lunch today. (Wed.) at 
the Hotel Roosevelt, with Thad 
H. Brown, Jr., counsel to the 
.NARTB video board, and DuMont 
program chief James L. Caddigan, 
a member of the code drafting 


committee; listed as _ principal 
speakers ... Disk jockey Sherm 
Feller guests on Steve Allen’s 


“Songs for Sale” (CBS) Saturday 
night (1). 

Yul Brynner and United Para- 
mount Theatres veepee Robert 
Weitman co-chairmaning the talent 
committee for the “Celebrity Pa- 
rade for Cerebral Palsy” telethon, 
to be aired by WJZ-TV Dec. 14... 











| day nights . 











Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9 p.m., EST 

















Mgt.: William Merris Agency 





Samuel H. Northcross named 
veepee and business manager of 
the TV department of the William 
Esty agency... International News 
Service video department has 
completed its “Exit ‘51” and 
“Sports Highlights of 1951” and is 
now peddling them to agencies and 
stations . . . Maximilian B. Bryer; 
formerly with DuMont, joined the 
TV production staff of Benton & 
Bowles . .. DuMont Labs declared 
a 25¢c divvy on preferred stock, 


| payable Jan. 1 to stockholders of 
|record Dec. 
|returned to WPIX. as femcee of 


15... Bess Mycrson 
“Stars of Tomorrow,” aired Mon- 
.. Percy M. Stewart, 
a partner in Kuhn, Loeb & Co., 
named to the DuMont board. 
Hope Miller does repeat date for 


Gil | “Man Against Crime” (CBS) next 


week as femme lead opposite Ralph 
Bellamy. 


Hollywood 
Robert Stevenson, Marya Marco 
and Mary Dunhill inked for roles 
in Jerry Fairbanks Productions’ 


“Penthouse Jungle,” latest in 
“Front Page Detective’ series 
toplining Edmund Lowe .. . Mar- 


jorie Rambeau is gym operator in 
new telepix package, ‘“Ma’s Punch 
Bowl,” handled by Harold Swover- 
land agency .. .. Telepix producer 
William F. Broidy filed articles of 
incorporation for two additional 
companies. Directors are Broidy, 
Wesley E. Barry and Marjorie F. 
Carson , .. Earl McEvoy signed to 
direct “Raffles” telepix series roll- 
ing under aegis of Interstate Tele- 
vision, Monogram TV subsidiary. 
Lee Savin produces series which 


stars George Brent and Maria 
Palmer ... Rene Williams gunning 
19 more 15-minute “Invitation 


Playhouse” telepix at the Goldwyn 
studios, to complete fifst batch of 
26 which will be distributed by 
Syndicated Television Corp.,» affil- 
iate of KLAC-TV, in recent ,deal 
whereby Standard’ Capital angels, 
ST distributes and sells ... Ben 
Pivar and Associates formed as a 
service organization for telepix 
companies .... John Markey, tele- 
pix rep for David O. Selznick, 
leaves DOS. payroll Dec. 1... 
Renzo Cezana ankles KNBH : to 
resume as “Continental” on TV net 
from N. Y. on or about Jan. 1. 
Burlington Mills to sponsor him on 
twice-a-week 15-minute shot, net 
not yet decided .. . KTTV’s chief 
accountant, Joseph Kubin, has 
exited channel, and Joe W. Konn, 
chief ‘engineer, will leave about 
Dec. 1... Tag of new vidpic series 
being readied by Fairbanks Produc- 
tions has been switched from 
‘Make Mine Manhattan” to “Meet 
Me in Manhattan.” Tom Drake and 
Trudy Marshall co-star... Hal 
Roach Jr. planed in from Gotham 
after finalizing deal with Official 
Films for upcoming telepix produc- 
tion and distribution ... Bob 
Lemon of the Cleveland Indians, 
Duke Snider of the Brooklyn 
Dodgers, and Max Patkin, former 
St. Louis Browns coach, starred 
this week as guests in the Laraine 
Day-Leo Durocher telepix series, 
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Society Tea-V 
Hollywood, Nov. 27. 

Socialite sisters Gloria Van- 
derbilt and Lady Thelma 
Furness will femcee “It’s Fun 
to Stay Young,” television 
show being offered ad agen- 
cies. “Fun,” with advice-to- 
women format, will be either 
15-minute or half-hour seg- 
ment, and is being agented by 
Laura Wilck. 


Sports TV Bally 


mmm Continued from page 25 











the track.” 
Boxing Goodwill 


fighters from home and theatre tel- 
evision, with the possibility of the 
return soon of the $1,000,000 gate, 
have regulted in more friendly ac- 
ceptance of television by the box- 
ing fraternity,” RTMA reported. 


It added that the sponsorship by 
TV manufacturers of the Walcott- 
Charles and the Louis-Marciano 
fights “resulted in widespread 
goodwill among set owners and 
broad assurance to prospects for 
television receivers.” 


The ban of the National Colle- 
giate Athletic Assn. on TV broad- 
casting of games was seen by 
RTMA as a “fallacy,” in that “col- 
lege football has enjoyed phe- 
nomenal progress with the develop- 
ment of television.” Association 
pointed out that paid admissions 
to college games in 1950, when 
television was extensively used, 
were well above the 1947 peak year 
of income for most sports. 


Next year RTMA plans to work 
more closely with organized sports, 
particularly at the distributor- 
dealer level, to encourage attend- 
ance at games. Aware of the im- 
portance of sports broadcasts to set 
sales, it will ask each of its mem- 
ber to stress the opening of the 
baseball season and the World Se- 


Ties in its promotion and advertis- 


ing. 

Association will be represented 
at the NCAA meeting Jan. 6 in 
Cincinnati, and in the event the 
restrictions on televising football 
games are lifted, the industry will 
help promote college football in 
1952. 

RTMA will also be represented 
at meetings of the minor league 
baseball clubs Dec. 6 in Cincinnati 
and the miajor leagues Dec. 8 in 
New York, 
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ment is the emceeing of H. E. Cur- 


rier. He’s a gracious enough host, 
but in introducing each number 
he’s inclined to be too wordy in 
his recollection of the libretto. A 
more concise phrasing would af- 


time. Jettie Preminger assisted 
with the emcee chores as guest 
hostess. Orchestral accompani- 
ment under Salvatore Dell’Isola’s 
direction was satisfactory. 
Producer Carlo Vinti surround- 
ed the stanza with modest sets that 
helped capture the flavor of the 
Verdi work. . Plugs for Progresso 
Brand Foods. handled by announc- 
er David Ross. were integrated 
nicely and didn’t disrupt the con- 
tinuity. Withal, “Opera Cameos” 
should not only snare a fair slice 
of the Italian-American popula- 
tion, but no doubt will interest 
anvone with a yen for overatic 
music. Gilb 





YOUR FIGURE 

With Rollie Huff, Bobby Nicholson 
Producer: Bernard Ross 

15 Mins.: Mon.-thru-Fri., 9 a.m 


RCA - VICTOR DISTRIBUTING 
CORP. 


WBEN-TV, Buffalo 
(Henry J. Weil) 
As the opening stint on this 








station’s expanding daytime sked, 
this exercise show seems to be 
picking up viewers. Huff is ath- 
letic director of Buffalo Athletic 
Club and puts out the deep knee 
bend material with authority. 
Bobby Nicholson at the organ pro- 
vides pleasant musical background. 
This aged reviewer did not in- 








ford the company additional air} W 
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Inside Stuff—Television 
French postcards got results for Charles Vanda, WCAU 


delphia, vice president now vacationing in Paris. 
president of the Television Association of Philadelphia, 





-TV, Phila. 


Vanda, who is also 


s iohte 
artistic postcards from France to all members of TAP, a ee 


attend the (Nov. 14) meeting at the Poor Richard Club. 
ner drew the biggest attendance in the history of the 
with 112 members on hand. ‘ 


em to 
P.S. The din. 


organization, 





WJZ-TV’s (N. Y.) coverage of the Macy’s Thanks 
racked up an 88.9% share of audience, according to 


report. 


Show hit its peak in the middle half-hour, with a 42.9 rating an, 
Final half-hour had a 40.7 rating and 91 | 

— | Trendex estimated 1,187,500 homes viewed the event. 

TV in bringing more new fans to| 


share’ of audience. 





Carnegie Tech Drama School of Pittsburgh will have a monopoly 
|the Wednesday evening 9-10 slot over ABC-TV when “Pulitzer Prize 
Boxing also has come back strong | Playhouse” is reactivated Dec. 19 under sponsorship of Frigidaire. 
in 1951. “The buildup of boxers on| Lawrence Carra, who quit the Tech faculty this fall to go with th. 
network and local video, the sub-| network, has been assigned to direct the Pulitzer series, whi al. 


directed by Alex Segal, a graduate of the Tech Drama School. 


giving Day Parade 
a special Trendex 


1 96.0 
share, 


is 


- Curi- 
ously enough, Segal was the Pulitzer stager originally last year. There 
are at least 20 or more graduates of that institution currently on the 


le Ce] 

stantial return to promoters and|anese Theatre, with which it’ll alternate every other Wednesda |. 
~. t 

£ 

: 


ABC-TV payroll. 
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one union would be recognized by 
the other union. 

Resolution of the 4A's cites events 
which occurred since the April, 
1950 statement on TVA: 


(1) TVA signed contracts with 
the tele webs and agencies cover- 
ing live TV, including kines and 
film sequences made especially for 
the entertainment portions of live 
shows: 


(2) NLRB ruled that performers 
employed by major pic studios 
should be in one unit, whether 
these thespers are making film for 
theatres or TV. TVA withdrew 
from the ballot in all but six cases, 
which SAG won; 


(3) In case of 10 eastern pic out- 
fits, where the winner would rep 
the talent for both theatre and tele 
pix, TVA withdrew, leaving SAG 
alone on the ballot. 


(4) NLRB ruled that film and 
live performers should be in separ- 
ate voting units as far as the webs 
are concerned. The 4A’s said that 
NLRB split the film units so that 
there would be separate elections 
for each employer making vidpix 
in each of the three major produc- 
tion centres. Net result of the 
NLRB decision is that “NLRB has 
decided not the question of juris- 
diction” but “simply appropriate 


units, with decision left to the will | 


of the performers;” and 


(5) SAG is negotiating’ with pic 
producers for a contract “which 
may establish a pattern which may 
apply” for vidpix made by other 
employers. 





Albany—Troy Buick Co., is spon- 
soring a series of New York Rover 
hockey games at the R.P.I, Field 
House in Troy over WPTR. George 
Miler is doing the play-by-play; 
Ernie Davis, the color. Mike Dany- 
wor closed the contract for 


Profitable TV Audience 
exclusive with 


WGAL-TV 


A 








|STANDARD OIL TO BACK 


HOOP SERIES AT WHAS : 


Louisville, Nov. 27. 

Standard Oil of Kentucky has 
contracted for a complete schedule 
of important basketball games to 
be aired by WHAS, Louisville. 

“Game of the Week” series wil] 
begin Dec. 7 with the U. of Ken. } 
tucky-Washington & Lee clash at | 
Lexington, During the four-month || 
basketball season, there will be 22 [| 
airings, including 13 regular sea. | 
son games ‘by the U. of Kentucky 
Wildcats, three games by Ken. 
tucky’s Western State Teachers 
College, and a game between the | 
U. of Louisville and Notre Dame. 

Also scheduled are the finals of 
the Ohio Valley Conference Tour. 
nament, the semi-finals and cham- 
pionship games of the Southeastern 
Conference tourney, and the clos- 
ing games of the Kentucky State 
High School Tournament. 

All of the games will be de- 
scribed by WHAS play-by-play 
caller Phil Sutterfield. Ad agency 
for Standard Oil is Burton E. Wyatt | 
of Atlanta. ’ 





PRIESTER 





Milwaukee—Neale V. Bakke has 
been mamed sales manager of 


WTMJ and WTMJ-TV, handling 
both local and. national selling for 
the Milwaukee Journal stations. 
SR RRR SS RAE SET CO ISN 
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J pre dulge porrenety in oman ag J - Ay 
requested by the perso : 
yi OBERT MEEKER ASSOCIATES but delegated chore to an athletic- . f Lb 
} ; ally inclined teen-age daughter : 
c 8 dew Y Angele San Franc Chicage who gave up near end of the show. Represented by ? 


With this time spot, perhaps ex- 
ercising should be slanted more 
to hippy, calorie-conscious ma- 
trons with whom it should bo big. 
P , 2 4 7 ; a P ‘ : : 4a Moree, 
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McConnel 


Continued from page 23 


virtually secondary. As regards 
the alleged 15 or 20 big industries 
that “only” can stand a $75,000- 
$100,000 program tab for TV tal- 
ent and time, McConnell cites the 
more than 250 industries which 
spend over $1,000,000 per annum 
for advertising. 

McConnell has seen TV_ go 
through its second phase now—the 
technical perfections, “and by that 
{1 don’t mean technological or elec- 


instantaneity. While it carrie 


Envisions TV City 





gram boys who have 


gram content doesn’t balance out | ington 


(Ill.) 
as well as it should. 


Mills; rows 


comic, let us say, carrying the bur- | like.” 
den, now some of the techniques 

have become intrusive. However, | ne 
with the new year we have a flock | +, 


firm up television after that pos-| pank 


For the nonce 


Co'cr Still the Sunday Punch 


day punch we always have on the|atres converted into TV 


the fates willing—color. Certainly 
that will come at a time—and soon 
we hope for the sake of world 
peace, not subjective industry— 
when color ard real bigtime TV 
showmanship will hit the public 
just right. By then, too, we’ll have 
international horizons, I’m sure, 
to keep pace with international 
peace—I hope!” 

The degree of the usage of film 
on television is still open. Brig. 
General David Sarnoff has said 


Sy ro 


Center Theatre into a TV 


who objected, might be right, bu 
it has worked out all right. now a 
an ideal video theatre.” 


film aspects of TV. 











York environs. 


Boca Raton, Fla., this week. 





50% and up to possibly 80 or 90%, 
with which McConnell concurs, 
particularly on the local level. For 
the chain TV aspect, perhaps, the 
major shows will thrive best on 


with it uncertainty, there is the 
greater appeal of a fluff, the human 
element of a mishap, and the like. 


As soon as some of the economic, 
wartime and celluloid exigencies | 
tronic; I’m referring to the pro-| clarify themselves McConnell] en- | 
improved | visions a sprawling Television City, 
their video techniques perhaps to| with sound stages, like a film lot, 
the degree that the overall pro-|or, as he put it, “like the Bloom- | 
upon 
Where it| rows of stages, studios, scenery 
used to be uneven, with the top| lofts, wardobe warehouses and the 


In New York it may spread to 
ar suburbiana, such as Westches- 
r, rather than stay necessarily in 
of new faces, new program ap-' the immediate Radio City zone. On 


proaches, and a new balanced Con-|the Coast, of course, NBC already | 
ception of TV showmanship which | owns extensive acreage back of | 


I know will ‘make the third phase | the Warner Bros. studios in Bur 
rm up television NBC 
sible ‘soft’ period I’m referring to.| sti) has 10 more years’ lease on 
|its-present RCA Bldg. quarters, in 
“And don’t forget the real Sun-| addition to a flock of legit the-| 
studios. 
horizon; the Russians, Korea and | McConnell adds that it was he who 
took the gamble on converting the 
play- 
house *“‘and for a time it looked 
like my colleagues within NBC, 


The economy and the’ war also 
must take into consideration the 
If live origina- 
tions should become reduced in 
favor of filmed versions that would 
place a new complexion on the ex- 
pansion of any new Television City, 
be it in the Hollywood or New 


McConnell joined the vanguard 
of NBCites to the convention in 


in Port Huron, Mich.), the Com- 
mission repeated its view that com- 
pliance with,censorship provision 
relieves a station from liability be- 
cause of state laws. But it pdinted 
out that since Port Huron “events 
have occurred which have had the 
effect of prolonging the state of 
uncertainty and confusion as to the 
scope and effect of the censorship 
prohibition.” 

g| Comr. Robert Jones, who dissent- 
ed from the majority opinion on 
Port Huron, again dissented but 
agreed to renewing WDSU’s li- 
cense. Jones took the position that 
the Commission has no authority 
ito invalidate state laws and that 
the question is for the courts to 
decide. 
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veyed the feeling of the “burning 
jinside.” Checked with Lieut. Lein- 
hauser of Philadelphia’s Narcotic 
Squad, the case presented what law 
enforcers were up against, and the 
difficulty of detection due to the 
fact that pricelessamounts of drugs 
can be wrapped and carried in 
-|small and never obvious packages. 
In addition to being played on 
KYW, transcriptions wll be run off 
on other stations in the Westing- 
house chain, and will be made 
available for purchase by other sta- 
tions. In line with current head- 
lines playing up the narcotics 
story, the series should evoke much 
interest and be widely used. Gagh. 


t | QUESTIONS IN THE AIR 

| With Victor Packer, Murray Jordan 
S| Producer-Director: Packer 
30 Mins., Sun., 4 p.m. 

CROSLEY : 
WLIB, N. Y. 

WLIB, N. Y. indie, which has 
been trying to woo a Jewish- 
American audience in its program- 
ming plans, came up with a bilin- 
gual quiz show which should at- 
tract some of that group. “Ques- 
tions in the Air” is a novel quizzer 
in that half the queries are asked 
and answered in Yiddish while the 
other half is in English. Other 
that that it’s just a counterpart of 
the all-English quizzers on the 
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4 Reasons Why 


The foremost national and loca ad- 
vertisers use WEVD year after 
yeor to reach the vast 


Jewish Market 
of Metropolitan New York 
1. Top adult programming 
2. Strong audience impact 


3. Inherent listener loyalty 
4. Potential buying power 
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state statutes or common law on 
the subject of libel in some way 
supplant or modify the unqualified 
pronouncement of Congress on the 
use of the interstate facilities of 
radio by candidates in making po- 


Ruling was made on a complaint 
filed nearly two years ago against 
WDSU in New Orleans for requir- 
ing candidates te submit scripts 


defamatory material. The Commis- 
sion concluded that the station act- 
ed in good faith and restored its 
license status. But in the future, it 
said, it will not condone refusal of 


candidate won’t submit a script in 
advance or change portions of its 


Referring to its opinion in the 
Port Huron case (involving WHLS 





majer webs. 

Program's producer - director 
handled the Yiddish quota while 
Station’s staffer Murray Jordan 
worked over the English brain- 
t teasers. Both have affable mike 

personalities and kept the guest 
contestants at ease with their 
breezy patter. Questions ranged 
in variety from Biblical posers to 
geographical teasers about the 
U. S. Some were tough and others 
were simple but all were handled 
in a gay mood. 

Series should be entertaining 
listening for those who savvy both 
lingoes. Gros. 





———_——_—_——— 


How High Noon 
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cyclorama is used, with lighting ex- 
pert Danny Franks throwing appro- 
4/| priate silhouettes (a keyboard, fall 
leaves, etc.) to suggest the back- 
ground. Three-dimensional effects 
are obtained by using a few props 
and three ‘“‘islands,” abstract scenic 
units which are decked out to the 
varied requirements of each seg- 
ment. . 
The islands, which are on dollies 
to permit easy moving and lensing 
from various angles, include a free- 
form tree, benches with tables (for 
interviews) and another modern- 
istic abstraction. There is a realis- 
tic set for “Couple,” which is 
mounted on a “tea wagon” about 
15 feet long and unfolds to disclose 
a kitchen, hallway, boudoir and 
living-room, all with self-contained 





e 











Show has a staff of six writers, 
with Howard Rodman handling the 
“Couple” sequence and Ray Allen 
heading up the stable of other 
scripters. In all, about 80 people 
work regularly on the show, includ- 
ing the office staff of 27, 15 stage- 
hands, 20 audio and video engineers 
and cameramen, the orch and other 
talént. 


Miss Langford feels that doing 
the five hours a week is less exact- 
ing than the once-weekly stanza 
She previously did on DuMont. “It 
gives me a normal nine-to-five 
working day,” she explained, “and 
it’s less difficult than memorizing 
18-19 minutes of dialog. We use 
Teleprompters, even on the song 
lyrics, which is a rea] blessing.” 


Buffalo—George R. Torge up- 
ped to station manager of WBEN- 
TV by veep A. H. Kirchhofer of 
WBEN, Inc. C. Robert Thompson 
remains general manager of 
WBEN-TV, WBEN-FM and WBEN. 
Torge has been teevee program di- 
rector since 1948. 








Tele Followups 


Continued from page 28 
iently tied in with the institution’s 
current fund-raising campaign. 


petent one but faced a problem in 
that in the past year or so several 
other radio and TV shows have 
aired programs based upon Dr. 
Blackwell’s ascendency in her pro- 
fession. Hence the story was not 
.a fresh one as far as some of the 
public was concerned. 

Told in flashback, the play, re- 
counted how Dr. Blackwell gained 
her schooling at Geneva College, 
| N. Y.. took graduate study in Paris 
and continued her career despite 
an accident that affected her sight. 
|'Her reaction to adversity is best 





script, “the more I struggle, the 
|more determined I become.” 


bo up by a line from the 


As Dr. Blackwell, Margaret Phil- 
lips was confronted with an excep- 
tionally long part that had her be- 
fore the cameras for almost the en- 
tire hour, She understandably made 
a few fluffs but on the whole turned 
in a sincere and sensitive perform- 
ance. Good support was lent by a 
lengthy cast that included Roger 
Dann, Daniel Reed, Hope Miller, 
Jeanne Bolan an@ Lydia St.. Clair, 
among others. 
| Semi-documentary also marked 
the TV debut of Penny Hays, daugh- 
ter of scripter H. R. Hays. Hers 
was a realistic portrayal of a bel- 
ligerent moppet. Production 
values of Fred Coe were up to 
his usual standard while director 
Delbert Mann apparently did as 
best he could to put movement into 
a sombre, wordy story. 


Ratings Doomed? 
‘—_——— Continued from page 25 
but slight impact; the client and 
the agency want his local ratings.) 

Right down the line, the hue and 
cry today is “local, local, local.” 
The Ziv success story is based on 
the formula, moving into specified 
markets with major lIeague tran- 
scriptions, because that’s how the 
radio-conscious national client is 
buying today. That’s why NBC is 
going into the same kind of busi- 
ness with its newly-inaugurated 
“Minute Man” plan of peddling 
programs to its stations on a pro 
rata share-and-share-alike basis. 

That NBC was aiming at a com- 
petitive move-in on Ziv is now 
| firmly established, with the revela- 
tion that such adventure-type stuff 
as “Dangerous Assignment” and 
“Texas Rangers” are being 
| prepped for “Minute Man.” (That’s 
hitting close to the Ziv program 
pattern that’s won widespread ac- 
ceptance around the country.) 

“Assignment” will be the first 
nighttime half-hour show to be in- 
corporated into “Minute Man.” 
Previously the web had chosen 
four properties — Kate Smith, 
“Howdy Doody,” H. V. Kaltenborn 
and Bill Stern—for inclusion in 
the co-op scheme, but NBC is now 
ready to take the veil off its réal 
intent and go te work in a bid to 
stem the Ziv, et al., transcription 
advances. 


IN WFIL-ADELPHIA 


























Engineers at WFIL, Philly's 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to~™ 
the strength of their 5,000- 
watt baby. 


They want it known that these 
are the lustiest 5,000 watts in 
the business ... all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 
and a terrific bonus zone with 
a powerful, selling signal. 

How come? Because WFIL is 
first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’s 5,000 watts, operating 
at 560 kilocycles, provide cover- 
age equal to 100,000 watts at 
1120 kilocycles. 


In other words, WFIL’s signal 
is worth 20 times the power at 
double the frequency. 


So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 
wallop. Schedule WFIL. 








PHILLY BOXER SUES ON 


Hays’ dramatization was a COM-| heavyweight boxer, has filed suit 


for $200,000 damages in U. S. Dis. x 
trict Court, over a televised film 
showing of his bout with 


Louis at the Municipal Stadi 
here in 1936, we 


Philco 


Television Broadcast 
Corp., Operators of Station : 
WPTZ; Chesebrough Manufac. 
turing Corp., sponsors of the tele. 


cast, and.Clayton, Inc., the adver. 
tising agency. 
years the defendants had put on 
the 
charged, is “a garbled and distort. 
ed” telecast of the fight. . 
ther charged that the telecast had 6 
been made: without his b 
and that the TV narrator 
robbed him of his due share of 3 
credit. as 


ern in midtown Philly, asks $100.- 
000 for alleged unlawful invasion 
of his privacy, and another $100.- 
000 for damage to his good name. 


Tuesday (20). 
Show” is aired Tuesday, Wednes- 
day and Thursday, from 3:15 to cs 
3:30 p.m., and features Miss Dal- j 

ton-who puts on a dressed up pitch 
for: Auerbach’s fashions. 














It’s Not the Watts, : 
It’s What Watts Do! | 








TELEVISED BOUT PIC 


Philadelphia, Noy. 27, 
Al Ettore, former Philadelphia 


Joe f 


Named as defendants were the 








Twice within two 


fight film which, 


Ettore ¢ 
He furs q 
consent 
had 


Ettore, who now operates a tay- 








~~ al 
Showing of the revived films at his 4 
tavern had subjected him to ridi- ey 
cule and subsequent loss of busi- 
ness, Ettore’s attorney claimed. . 
: . x 
Salt Lake City—First depart- 
ment. store here to go for TV on 
a regular program basis kicked off Gx 
a new series on KDYL-TV last yi 


“The Alene Dalton 
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A BOOK? 


Yes, it’s: “A  colossial book 
that I been silently helping 
Green and Laurie write for 
seven years! I never expected 
it to come out so magnami- 
nous!” 





2 


— - 


—Jimmy Durante. 
$5 at all booksellers, or from 


HENRY HOLT & CO. 
257 Fourth Ave., N.Y. 10 
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38 East 57th Street 6553 Sunset Bivd. 
New York, New York Hollywood, Calif. 
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Chi Reappraises AM-TV 


Continted from page 22 


bers were to lower their wage 
sights to a degree that would put 
Chi offerings on a more nearly 
equal competitive position with the 
east and west centers. Also, the 
webs, particularly in radio, might 
give additional thought to berth- 
ing more of their sustaining show- 
case pieces in the Loop. 
National Okay Needed 


It’s anticipated that AFRA and 
TVA will immediately raise two 
big objections to any move 


could only be made with the 
unions’ national membership okay. 
First, on the local and national 
level, there’s the~traditional labor 


union dogma of rigid opposition to | 
Sec- | 


“voluntary” wage cutbacks. 
ondly, on a national basis, there 
would be the reactions from the 
New York and Hollywood member- 


ployment and wage standards. 


The first objection points up a 
not-infrequent union dilemma. 


the possibility of more at the ex- 
pense of the wage structure? Or 


same wage schedules at the ex- 


more work? « That 
guilds themselves. But there is 
evidence that if they were con- 
vinced a lowered wage arrange- 
ment would increase the number 
of shows beamed from here, the 
local chapters might make the 
move, 

As to the likelihood that the na- 
tional bodies, fearing competitive 
disadvantages, would look with dis- 
pleasure upon the plan, its propo- 
nents offer two arguments. It’s 
pointed out that if more Chicago 
talent could keep busy in the home- 
town there would be fewer making 





the trek to the eastern or western 
centers to vie for web assignments 


withthe people already there. 


But more significantly, a Fealistic 
appraisal of the practical eventuali- 
ties should a differential be put 
into effect indicates there would 
be no wholesale shifting of pro- 
grams to Chicago. The loosely knit 
group plugging for more Chi shows 





admit the Loop will always play 
to | third fiddle to New York and Hol- 
change the fee setup. Such a step|lywood. Especially in tlre case of | 
have already 
made their longterm capital invest- 
ment decisions which aim at the | 
establishment of only two major é 
Because of thesthe annual $2.50 fee paid by all 
large fixed costs involved in teevee 
output, it’s apparent that the net- 


video, the chains 


production points. 











Eileen BARTON 
BILL GOODWIN SHOW 
— NBC-TV — 


Coral Recording Artist 
Direction: M. C. A. 





works seek to staff and equip only 
the two cities for large scale pro- 
ship which probably at first glance | duction, observers claim. That was 
would view the proposal as an at-|the trend in radio where the re- 
tempt to undercut their own em-| quired capital outlays were much 


less 


| There are many who feel it’s this 
Is | very polarization of operation, with 
it better to have some work with|the webs and the agencies concen- 
| trating their staffs and shops on 
ithé two coasts that’s put Chicago 
is it preferable to maintain the presentations at a distinct competi- 
It’s now gen- 
pense of a possibility of creating | erally conceded that in many cases, 

is a matter|it actually costs more to put on a 
which can only be decided by the} show out of the Loop than 
would to originate a comparable 
program from New York or Holly- 
wood, when all factors are consid- 


tive disadvantage. 


ered 
In the case of the chains, 


of that plant. 


are more profitably applied. 


service midpoint shows. 


ering of the Chi talent 








footing. 


of the broadcast ball. 








SINGERS—DANCERS 


Music Routines for 


Television — Radio 


— Theatres — Clubs 


Unique Arrangements — Original Material 
Orchestrations — Auditions 


CALL 





JERRY 


JANE FROMAN 
DEAN MARTIN 
DINAH SHORE 


SEARS — 


JUdson 6-1101, New York 


Arranger for: 


vic DAMONE 
FRANCES LANGFORD 
EVELYN KNIGHT 


EARL WRIGHTSON 
NBC — WJZ-TV 
Associated bate ses Library 
World Broadcasting System 
NBC Thesaurus 


Dance Routines on PAUL WHITEMAN Goodyear Revue 








“Sultan of 








EUGENE SMITH 






the tvories” 


OYNAMIC PERSONALITY—BOOGIE WOOGIE ARTIST 


: Direction 
MCCONKEY ARTIST CORP. 


1780 Bway, N. Y. C. 


more economical to assign a show 
to one of its Coast plants than to || 
Chi if by so doing the particular | 
show bears some of the fixed costs 
In other werds, for 
every show thate ground out at 
either the east or west terminals, 
the overall expenses of that setup 


Another cited example of the 
Windy City’s competitive handicaps 
is the matter of agency service. 
With most of the ad shops centered 
in Manhattan, with Hollywood pro- 
duction adjuncts, it’s to their ob- 
vious advantage to have the shows 
coming out of their home base. 
Except in the case of those head- 
quartering here, it’s an additional 
expense in sending out a crew to 


That’s why there is considerable 
argument to the point that a low- 
rates 
wouldn’t being giving them a com- 
petitive advantage over their east- 
west brethren but would be mere- 
ly putting the Windy City members 
on a practical, more nearly equal 


The pluggers for more Chicago 
production have pretty much faced 
up to the fact that Gotham and Hol- 
lywood will continue to carry most 
They admit 
the town will at best only fulfill a 
peripheral role. But a third place 


town is better than a ghost town, 
is the new war cry. 

They’re hopeful that with AFRA 
and TVA’s “cooperation” ‘this cen- 
tre may again make some signifi- 
cant noise in such comparatively 
constficted areas as evening dra- 
matics and daytime serials, which 
could utilize the large peol of 
thesping talent hereabouts; limited 
budgeted variety shows using the 
almost defunct Chi teevee tech- 
niques, and maybe some new panel 
and audience participation formats 
with a special, and perhaps wel- 
come, midwest flavor. 


Profanity 


———_- Continued from page 24 | 


—aApril to March—totalled $8,301,- 
379. Of this, $5,571,991 came from 














radio-set owners in Canada; $2,- 
729,388 from commercial broad- 
casting revenue.) 

On the Radio Committee’s criti- 
cism of soap operas—with Dunton 
gently pointing out that the cor- 
rect designation is “daytime 
serials’—the CBC chairman said 
that no one was neutral toward 
this type of program; radio listen- 
ers were either strongly for them 
or against them. 

On charges of too much cursing 
in drama broadcasts, Dunton said 
the CBC, on minority listener com- 
plaints, was checking on this on 
the assumption it might be being 
overdone, but he felt that, in cer- 
tain circumstances, it might be 
difficult to portray the author’s 
thematic intention without the use 
of profarfity for character au- 
thenticity and effect. Dunton won 
that round. 


NBC Batons 


———— Continued from page 23 


AM’s potency. NBC is asking them 
to “take their head out of the 
sand” and to become realistic 
about it. That there will be a 
minority dissent at the convention 
—chiefly. from those stations slated 
for rate cuts—is a foregone con- 
clusion. But NBC is determined to 
see it through to a finish. 

On the basis of overtures made 
to approximately 50 stations (in- 
cluding those with tobogganing 
rates and others getting hikes), the 
network echelon feels assured the 
formula will be adopted. Too, the 
network brass recalls similar crises 
that have arisen at past conven- 
tions, with some affiliates hitting 
the ceiling and threatening to se- 
cede from the network. But as of 
today, as one exec put it, “we 
haven’t lost a patient yet.” 

There are some gripes on the 
TV front as well. Some affiliates 
think.the time has come to aban- 
don the practice of turning over 
free time to the network (some- 
thing they’ve never been able to 
eradicate in radio.) At last year’s 
convention, they managed to re- 
duce the number of free hours per 
month to 24. Now they would pre- 
fer to give nothing. NBC doesn’t 
see eye to eye with the affiliates, 
and the matter is due for a 
thrashing out. Similarly, some of 
the affiliates feel they’re entitled 
to a greater share of the compen- 
sation from network shows sold on 
station time. This, too, is expected 
to be resolved. 

But overall, NBC feels that its 
| “greatest TV show on earth” status 
| should, by Saturday checkout time 
at Boca, crystallize its ““you-never- | 
had-it-so-good” attitude in affili- 
ate-network relations. 


—_—_—«—S_—K—n=x=>surusue" 
Dodge’s ‘Surprise’ 
Boca Raton, Nov. 17. 

Pre-heralded as one of the 
major revelations coming out 
of the NBC Boca Raton con- 
vention is the Wednesday 
presentation by Fred Dodge on 
the introduction of merchan- 
dising concepts into network 
operation. 

From advance notices, 
Dodge's talk will open up new 
avenues of revenue and opera- 
tional techniques, designed to 
benefit network and affiliates 
alike. Ever since his en- 
trance into the web fold under 
its new administrative formula, 
Dodge has been at work on a 
q.t. basis evolving merchandis- 
ing pafterns which are said to 




















NCAA 


Continued from page 25 


at their games this. season. 
results will then be turned over to 
the National Opinion Research 
Center, which will compile thém 
in time for a report to the NCAA 
annual convention in Cincinnati in 
January. ~Barring a previous ditch- 
ing of the plan, which may happen 
if. the colleges and public in gen- 
eral continue to fire away at it, 
the convention will then determine 
whether the experiment: was a suc- 
cess and if it’s to be continued next 
season. 


Latest and probably the most 
vehement attack on the plan oc- 
curred as a result of the NCAA’s 
adamant refusal to:okay WHAS- 
TV’s carrying the Kentucky-Ten- 
nessee game last Saturday. NCAA 
spokesmen, to prove their charges 
of an organized conspiracy, de- 
clared this, week that they had re- 
ceived a stack of wires and peti- 
tions “almost four inches thick” 
from alumni associations and other 
interested groups in the Louisville 
area demanding the game be car- 
ried. But, the NCAA said, a num- 
ber of the petitions were “dittoed,” 
indicating f was all a preconceived 
plan. 


Ralph Furey, Columbia U. ath- 
letic director and chief of the 
NCAA video committee, issued a 
statement over the weekend fol- 
lowing the D. of J. charge that the 
moratorium was illegal, in which 
he quoted the NCAA counsel as ad- 
vising early this year that the plan 
was legal. This week, D. of J. 
statement was reportedly based on 
the suit now pending against the 
pro National Football League on 
charges that the NFL’s action in 
confining televising of its games 
to certain areas is discriminatory 
and in restraint of trade. But, 
Furey pointed out, the NFL action 
also cannot be termed illegal until 
it is brought to trial and is de- 
clared so by the courts—not by 
the D. of J. 


| Carnation 


as Continued from page 23 


























weekend to talk a radio and tele- 
vision deal with network and 
agency execs. Program’s | star, 
Robert Young, said he favors an- 
other season on radio before tack- 
ling tele. Lambert is reported 
studying a firm offer to film the 
show if Young is willing. 


Casualties of Carnation show 
are Tony Martin, Jo Stafford and 
Victor Young. Stafford earlier in 
the week also dropped out of “Club 
15.” The expected avalanche of 
radio cancellations due now, four 
weeks before option date on the 
first seasonal cycle, failed to de- 
velop so far beyond these two rub- 
outs, That one or two more may 
not ride out another semester is 
predicted in the trade for late 
starters who should know their 
fate this week. 





, Albany—Schaeffer Brewing Co., 
is now sponsoring “Sports Parade,” 
with Sherb Herrick, over WXKW 
five nights a week. 


Those |: 





Color TV as U. of Kansas 
On Regular Teaching Basi 


‘ Kansas City, Nov. 27. 
nstallation of color teley; 
for regular teaching in a medic 
school is being completed at the 
Univ. of Kansas Medical Center 
here. While color television js not 
new in medical teaching, the Unj. 
versity of Kansas installation is the 
first to make use of the system 
developed by CBS, sli 


New circuit goes into use here 
Nov. 29, replacing a system of black 
and white transmission which has 
been in use about two years. The 
school circuit was developed 
through cooperation between K. 
CBS, Remington-Rand Corp., and 
the Wilmot-Castle Light Co. 


CBS Rate = 


Continued from page 22 <— 


doesn’t reflect the tremendous 
shifts in network programming: the 
varying changes in population: the 
uneven development of television; 
nor the hyndreds of facilities 
changes and new network affilia- 
tions made since 1949. 


“All of these changing elements 
have a substantial influence on in. 
dividual station circulation pat- 
terns. 


“To use obsolete data as the 
basic part of a nationwide yard: 
stick is, we think, a disservice to 
advertisers and stations alike. 


“On the other hand, a plan is 
already under way to develop new 
and up-to-date information about 
current station circulation patterns, 
The data will be gathered by Stand- 
ard Audit and Measurement Servy- 
ices, Inc., as the successor to the 
industry’s Broadcast Measurement 
Bureau. This county - by - county 
study will go into the field in the 
next few months. 

“CBS Radio is the first network 
to subscribe to this new industry 
study, because we believe that only 
when the new data are available 
can stations and networks take con- 
structive steps in a thoroughly re- 
alistic re-evaluation of radio. 

“Beyond this, we plan in the next 
few weeks to announce several new 
policies, adding to the long list of 
special advertising opportunities 
pioneered by CBS Radio, These an- 
nouncements will create new and 
more efficient ways to use netwark_. 
radio—and develop new elasticity 
in the selection of network facili- 
ties.” 














TV PILOT FILMS WANTED 


We will purchase completed TV 
pilot films of quality and/or finance 
unfinished TV film series of merit. 
Write full details. Box V-5413, 
Variety, 154 W. 46th St., New York. 




















PHILLIP FREDESKOV 


Medical and Scientific 
Swedish MASSAGE 
‘License 441216 
Treatment in your home by 
appointment 
TR 6-5676 
Best time te phone: 7-8 a.m.—4é-8 p.m. 











IN THE HEART OF 


JUST COMPLETED 


1271 St. Nicholas Avenue 


THE THEATRICAL DISTRICT 
MODERN ELEVATOR APARTMENTS 


Now Renting for Immediate Occupancy 
11,—2—214—3— 31, Rooms 


901 EIGHTH AVENUE 


Apply Agent on Premises or 
MAX LIPMAN & SONS 





SO eS Sey 


‘ 


WA 17-9210 























_be revolutionary in scope. 


DISGUSTED WITH SCRIPTS YOU CANT 
AND SCRIPTS THAT ARE LATE 
AND SCRIPTS THAT ARE INACCURATE 
You can solve these problems the same way many of New 
York's top advertising agencies and 
having us MIMEOGRAPH your scripts. We will save you 
money tool Phone Paul Rhodes for an estimate on your show’. 


THE LETTERCRAFTERS, INC. 
4% 2-0974 


WEST 46TH STREET, NEW YORK ‘ 
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DISK-PI 














move to smash a syndicate 
seeializing in the illegal distribu- 
ion of orchestral arrangements of 
vandard tunes, the Federal Bureau 
» Investigation has opened a na- 
- onwide hunt for the racketeers. 
hisclosing the FBI intervention in 
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- vd Y. office of the FBI in the crimi-| election should not be held later| of this year. During this period, | ©/@S5Sica se re me in England 
} £aCiile al phases of these infringements.|than Nov. 15—it’s skedded for | rack sales were 20% greater than een 9 : my ey n - ~ en : 
= everal of the national ringleaders | Dec. 11; (2) ballots are being sent | the same period for last year, and rie “h ea - tee ters Pr Willson Tune Shoves 
——s bve b identified, accofMing to | out with requests for signature of | the returns were 10% less. vision tnere. 1 e tom 
_ ee Se , beat i k sales followed a| Maining here will handle the sales 
Jernstein, with warrants issued for | voter contrary to the secret ballot} Upbeat in rack sales followe caine nd | t T Xm Sellers: 
ITED siieir arrest. MPPA’s investigator,| Procedure; (3) out-of-town mem- Walter Do elas . it vend “a Os Mi Ni is formerly a radio or ? - “ali 
drth ffman, cooperated closely. | bers are being asked to have their | Walter Douglas, chairman 0 e ss Nielsen, form ° ° 
= TV snag tg at ~ pve aber ron ballots in four days before the elec- Music Publishers Protective Assn.,| producer of the British Broadcast- Berlin Song Still Leads 
sie 4 uncovered in Philadelphia, Bos- | tion date and not on the day of the | and circulation execs of the Hearst | ing Company, stepped into the spot With 50 Christ 
— Wn, Hartford, New Haven and |election as specified by the consti-| organization, which handles the| vacated early this year by Joe Yee eee oe oe 
/-5413, her citi , tution; (4) no election committee | rack distribution of the sheet mu-| Delaney. Latter exited the firm | Songs ee < ‘ 2 vere Loox 
v York. per clues. has yet been appointed to carry | sic. At that time, Douglas informed | after a policy tiff with E. R. Lewis, | one tung, s Beginning To Loo 
———_ — 4 - pre vi ghey be out the election;.and (5) nomina-|the Hearst execs that the pub-| head of British Decca, parent firm | Like hae - showing —— 
Saas | Uittins invelvian the sistent {tions for election were to be filed | lishers were not satisfied with the|of London. Delaney’s policy of pe pete vee . Se aoe 
Sj Bopvris us nieahan . eff tive.|30 days before the election date | operation of the racks, since the|accenting Ainerican artists ran | Of standard bo ae Oe ee 
cov pbb pds ye svirate drops out |to allow ample time for campaign-| returns were too large and the net | counter to Lewis’ original idea in Ssosnes divealaalaa: Maly ¢ decent neat 
+ . ‘vil ie P “ oe ou ing and this year the nominations | Sales too small. forming a U. S. diskery subsid. | 2€€" yh rod rin pe g " e ’ 
el bag action, only to he re-| oe Aled only three weeks prior | _ In the past 10 months, however, | Lewis’ theory, which he is now car-| (SC St OK i tie ast eee 
laced by two others. to the election. George Marcum, Hearst's director | rying out, was to earn hard cur-| Weeks, with the Perry Como wax 
; of newsstand sales, has been tak-| rency for Britain by selling Brit- | VeTS!0m for ctor also selling 
by " ll . D eal T The exee council is slated to ing personal charge of the racks|ish made platters in the U. S. at a good clip. - 
p vile ppe In 0 meet tomorrow (28) to rule on the| j, an effort to hike sales. Marcum To date, Irving Berlin's “White 
6-8 p.m. : legitimacy of the protest. Mean-|}4. successfully inaugurated a new| - Christmas” is leading the Xmas 
es | Take Over Paxton time, the election ballots which , icv. involving tieups tune sweepstakes, with “Rudolph 
= have already been sent out, are | Promotion po cy ieee and close M-G-M Inks Vallo | the’ Red-Nosed Reindeer” a close 
———— ’ ith local disk jockeys and closer revOe “t- 
Euro Rights in h? being held up by some of the con- tray with aoe Marcum| Singer Ricky Vallo has been pact-| second and Frosty the Snowman” 
.. pe tactmen waiting the council’s de-| ,ico has added new road men to|&4 by M-G-M Records. Vallo was | in the place position. 
' Paxton Music has inked a deal | cision. - hypo music sales on the racks, with brought to the diskery’s attention 
fith Chappell Music under which Despite the outcome of the elec-|the result that each month has | >y Pittsburgh jukehox operators. 
* — will take over rights - tion, Miller will retain his post of | been showing a steady rise in net| His first sides will be released Krupa Maps Reorg 
britain and Europe for 1952. Pax. ease Shevenery. copies sold. next month. 0 f Band N Y 
on, publisher of the current best- . —— ext Year 
filer, “And So To Sleep,” received | | on - aaaeee 000 ET Gene Krupa, after completing a 
| $10,000 guarantee. 7 tour with Norman Granzs Jazz at 
oo oe concluded a ae | 8 the Philharmonic last — is 
conductor - composer lanning to reorganize hie own 
y fusch to publish a folio of his . tend cnsty next year. 
care. compositions in conjunction The JATP troupe wound up a 
jth release by Capitol Records of - The e | 50-date junket in San Diego last 
usch’s new keyboard album | 
useh recorded the set under his Ms Numb ee oe 
mn te oe tee oe 46th Anniversary er | 
| : , ‘ Of British Col Exec In 
/eyfus in Flat Denial = , N.Y. for Confabs 
| : Norman Newell, head of pop 
9210 Of Chappell ‘Shakeup | BY artists and repertoire for British 
Max Dreyfus, head of Chappell |] Columbia Records, arrived in N. Y. 
—— usic, nipped a growing trade |i} ur ) seo a “He 
—— mor this week with a flat denial |} execs 0 um — 
EAD? ghey was planning any change Forms closing shortly Usual Advertising rates prevail will sraty American waxing tech- 
P » the firm’s staff. Dreyfus sa ‘ — = ; 
ho changes tem- + . Newell, incidentally, is composer 
nin snewee ereaeend oil Special exploitation advantages of the score for the current Lon- 
of New rts for the last month that alf a don Palladium vaude revue. 
a * tare cssional manager was due | ~ Copy and space reservations may be sent to any Variety office 
orth Over. . , um Records chartered to 
shows. Stan Stanley, who took over the | NEW YORK 19 HOLLYWOOD 28 CHICAGO 11 LONDON, W. Cc. 2 Po business in New York. 
NC. rey Professional managership 154 W. 46th Se. 6311 Yucca St. 612 N. Michigan Ave. 8 St. Martin's Place Capital stock is $250,000, $1 par 
2-0974 ill “ erg mop firms last te Trafalgar Square value. Jacob Goldsmith, of N. Y., 
emain in that spot, Dreyfus 
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|situation in the U. S., 
| Captain Kidd platters has reached 
;such proportions throughout Eng- 
|land and continental Europe that 
|artists and legitimate labels have 
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YANKS UNABLE TO ‘SPA Pushes AIL-Out Drive Vs. Holdouts 
COPE WITH SNR | On Pub Auditing: Morn Main Target 





Far surpassing the disk-pirating | 

















trafic in| Chas. Tobias Succeeds 


Pressing for a showdown on its 
|right to check publishers’ books, 
Songwriters Protective Assn. is 
threatening to throw the legal book 


Romberg as SPA Prez against the handful of music firms 




















ithat have barred SPA _ auditors 























is director and filing attorney. 


ot 


a Lee yam ~ 
¢ 
























































































7 SAUSSSSASTSES SERS aSKS KGGSHSARSS HSSLaSSTSS AASSansses Saksus 
a mn e w a OA . — "i 

z a ee a ee eS SN Te : SN A ti caf. |; Sa sie oes fa Reh ake abe as : se aaah PRE 5 fap ee A Mine haek seh he, BUyHOO'T Poor ‘Aayy “*** RIqUIN[OD: + "++: PIOUS of-sumie ya OL yt 1s 
9 6 i, SEMEL TR: = - = ns a < 7 ee = a rs rs ~ Lg i ROS ee, aims mae me =) 1) aBOA JO JURIN ySaHaAO aA “7 * >" SZUE] OWE GG bE eS 
L it 8 7 L rae SMES. > $7 co = = se: 35 ye = = no ze sas i a =n os = ; SLE PEL PEE ee ee ee aayeqyjog onde use uweg Zz agp 
nua & a me ra pe or ae ae “5 “i oe a Ar ne s 8 oe °° ce oe os oe as -° roars Soo Se eee ee Seq ul ueoueuy 101A uedeuely udieu 9  Ve5 
= CE RCE eee ——— ao eee lid Silla seu oyuuyor 1 Ost 
TO wi thd abd 8a ac cet’ — eA eune I ast 
a. tek aaa Ri MS : : ~ =o 7 +e Freee er Ey 2 nox 303 Sujguoy eiquinjoy okey cues % VSb 
a aa : eB + - 2 ‘ S re 2 < ea ae ee ee 7 ae eee er ee ee meee ee nox jo asneoog e000 WaAeHed “D-opseqmoy “ys HLE 
z : es ‘ : : 2 : S 7 7 : : a See meee < meeee S ae x k as 1 oe WoW leqaea hia DLE 
; eee tequey eiqunjoa pIOMeS of-ourey ‘aS rae 

I 





**- ee ee ee ef *-. = e *- ee ee ee ee 
e ee ee es oe es ee ee ee ee ee ee @- oe ee ee oo =e 8 ee © be ws * - snleg a1uL oe 66 O16 eIquinjogd Th 006800) Ome okey AUIUIeS 





ee ee °- ee ee ee ee ee e- e- ee a zZ . 
+ ee ee es e-* ee e- e- oe s- *- ** *- ee e- oe oe ee ee s* o- Z ee ee ee «- ee eo CPOs Zuypseg ew 1@D 1,u0eq ae uopuo’y +e eee ererene u03[2q4S auuy 








ee ee te ee ee ee ** € e- ee ee *- ee ee ee es .* “- *. ee . ** os “* or e- er *- ee SO SHhestaesceets tees eees ouswog see eee erquinjo9 a ee ee seq sw0g 
or ** *e ** ** rf *- e- *- ee ee es “* oe ** e- ee ** ee ** ee *e *-* e* **. *- e-* “- *f *.* oe *@ ete eeee 10K ‘Q10K ‘210 *eeeereeee 22099 “eee erer estas sein s210[0g 
ee e- -* ee *- ee ee e- ee ee ee oe *. . pag ‘ Qu0H AEM out uv uey I 9 °emetoeces [e109 a a 00315 Appng j 0 ose 


z 

I 

I 

T 

R 4 

.°. . ° <1. -" re 7s * -g° = a “5 ra > 
¥ “ya ma s oe 9 < . oe © ae Ze - eee ee ey ee us W-D-W yeeno suey AMA Ti gee 

S 

I 

+ 

Ls 

Ls 

¢ 





PF AARA HAMA MH 10 0 0 mr 
. 
. 
. 
. 














OL ef se ee *-* ee ef ee *e ef *“*e ee. ee “* ee 
Or e- ee *-* o- OI ee ee ee ee ee ee ee ee ee os oe e- oe ee ee o- es oe oa ee ee L o. o- “"" UTesy PICD au} ur nO Lowe 6606 @ 1OPIA eeveceereses u0siea spur cZ WEE 
. ° e- ee ee ee ee ee ee ee ee ce ee ee oe ° ee oe ee ee °° ee 6 ee oe ee ee “"""gyesy daajg 0} og puy ia. oe 6 aouma ss tote SU2AIS Indy ‘* 











be BOE 


ee ie ee ujesy PICD au} ul nO ceere *AINIII che S66 Ses ‘sodeH pseyoy 
voc 


SJR CC eer ere a Ve en ee ae ee ee ee ee ee ee ee — eg uO Weeig & pling 0} ssp eooeqge Suonswmay sno] 
I: S*= TF Fe ae ee ee eer ere qujeuueyy eoeqg sujyuar wops0x) 
a as oe eR RE ee ee ee eT ae ee ne Te ee ee ee eee ae ea. ee ee ee en eener Tea eee Jepuo, umoq JOPIA unieyy Apposa 
SR RR 2 a a i ad Ca a Cie ee a ee ae FZ ss OG pul Hea AW IV UNM TOpIA ow0) Alied 9 
ae ese Se eS ee ee <2 Wh OK ee ee ae eee ee eee 3 omer ee eee cae Be Nk Japuox umoq™ gassouuay poom Pa &1 6 9% 
— se ee ee ee eee ae eee es eee ee ee ee ee cee ee ae ee eee ee ee eee eee Seog duyg toed Keay) saiojog I ~ $g 
c—- os L ae eee ee ee ee wae eae hice” < Jaa ones aes eden aie eee eee pee eo Fee eee eee ELE re oujuog wooed kqsoap quq 6 €2 ve 
x °'. 6 og 8 See ee eee es pe es te ee ee ee ee eee ee eee ee L eS eee rs sapl yey 1 OIA uysey AuoL $2 6 z 
Iz *? +. o- °* > ee ee ee ee oe ee o- Sear me ee ee ee ee ee ee os ee ee ee - - eo €nceeus ourey au} ul Uv 831°°°°* * W-D-N cece eece spseapq AUUIOL, Il LI_ ale 
— soe tae ee es eke re ee a ee ee ee — oo es SOS eee aod MOIS JOWIA #ujM 29M 22d El Wig 
ee ee ee ee Se eae ae ee ee ee og  g Te ee Ee eee Suojowg paxIW Biquinjoy - Aauoojg AaemasoN 2 0% 0¢ 

Se a ae ee tee ee ae 77> esjaung 20 SuITeEM POM “joydeD  ~paog Aaey-neg Sey SI. 8 61 


~ 
= 
. 
7 
. 
. 
. 
IN 







































































eo: 8 8 8 -— os ee se ee ee ee 8 ee ee ee ee = 
Zz = ee See o ?.. % eee ee ee oe ee Se ee ee ee ee ee ee ee ee “pad Pao MUM AIT ywio key oyuuyor 81 
ec I a 1 I een eee eae <a ea ae 8 a a LY REET ug euOIA seoy anog Il a9t 

= 1 I I SqHOUW NG TAO TIVSIA Opa uyaey Auoy, V9I 








1g oe ee ee oe ve o° ee ee ce L ee OI oe ee 8 € oe ee ee ee ee ee os oe ee ee os i‘. << <2 oe CN es 6 are Sy aujeuueqg wopuoy'****** sees jUBAg}UeW 
$e ee oe = ee ee ee we I 9 6 ee o- ee ee ¢c e ee a * ee 6 ioe. e's g oe oe ee ZZ o- Se COODSEVOCRE OOS BS 4 aayeyyos **** BIquIN[OD cece ee tere: ypouueg AuoL 
tt ee ee oe es ¢ — 7 ee ee °° ve ee $s oe oe o* oe 6 BSE, oe “i e° e- ee o - Cc Gott t etter seers. JAPA OIG: Riquinjoj’-*-- Weuueqg Auoy 
Bad ee ee ee oe ‘ ee os eo ee ee ce ee ‘ oe ‘ ae ee ee on 8 os oe ee sis Sth oe Ss WSs ooo = a1qejas10;up a oe [ozIdeD See ere aoD UTM, IeN 
2b of oe ¢ 6 oe -4 oe oe ee 8 ee ee L °° oe ee ee .. ss L oe ce . ar ee ee ae “eee Mera Ire ret jp sry oujwog °° re ee uyaey Auoy 
. ‘* ° a ee a 2 Zz ar ee ee I 18 oe ee 8 L . . ors ee ee ae 9 7. oa Cae egy wie Ss We 4 sjeog dumiys ~~ viquinjoy:-". psoyeys of 
- oe oe ee °° os oe ee oe ce a a ee 7. 7. co eegesceccccoesccecs eee — IOWIA liy4omyD yeuuears 
OU Jo spuey yoeg uiny ata °° 139USia 2IPPA 


















































ed Wd Dll acd ad Od 
x 
” 
= 
a 
= 











~ 











Se 


eee ‘goueyD a0, 20 ysne eeeeeces joydeg Se ee. pi0og sie W-[neg so 


8 ere ujesy davis 07 os puy eceeees AINIII se eee tee eee azeg 938d 
a nest 2 ee S'S eS 8's: 9 8 2 & Pepyepuyn Tr .99 65) @ ee [e109 umolig Sa’J-"soig soury 








7) 
i) 
se] 
a i 
© 
Ve) 


| 
| 
| 
| 
| 








Le) 
“io 




















TDINMWlo 
van 




















bc) 

N 

ne) 
“OM OO + 

+ 





















































































































































9 
6 
6, ek a om as eS ee Oe 
924 2 8 S _ -— 2: eg , - | °s §.. = + 
a , 6 a ae —T 2 — oe a Te a ae "+ z 9 Qo ksnojeor wiqunjoy oujey apquerg 
Z01 _s $ 2 fo 9 c 9 c - * ¢ ¢ pe saadamel 9 I ¢ 2. pe ce ares wm eg a eee ee nox jo esneveg oo uw a8 BIQUIN]OZ © x oot Ge ce yeuueg Auoy 2Z . 
LOI — z T __§ I ¢ 9 L eh Ol — S 9 c Zz Z Z Zz - “* se “6 se a woo 68 4122H PICO ‘PIOD cee cee erquinto ee ee ee ee eh yJouueg AuOL LI 
Sit I t € £ Zz ges I I $ I Zz 6 es L I Cae P aCe eS SS OE 4 Cie'® o uIS" sewer ‘AINIIIA «see eee . ‘paemon Appa IL 
“= te ~ | & Zils Zu0g 12qe7 Sy = ZO] Uy “HM 
PPSTPIEIRSEPESRPSL PRE elegeelgvevey glee Pam et a 
- | oad — j = Ss | - = — a i) "so * 
NPdizioigie/@ Fi Elel el stele erg ele el elotaltielalgeialelzlalF ioneinllll 
4 — i | —_ ' j w Ss | e = + 4 
ole el Fle Pe Fl tl 2) gbel el a ela ei Fl el spe g/l ele; es) ey) eal s ) 
a 2 e)| = ™ 4\|&s eo | « Ea £ | 4 ei ak | & = a = ry z § | e ry a g Es £ [ fiyjpu-ibas sgunod ay} jO 810}9a8 11D 
; T | | L/ gl T = 5 s | | | T | eis T j Siete z sic | 1 |? z eis fO aanjoid aatsuayasdwmoo v juasaid 02 Yaan 02 Yaam fiuva tim shayIO! pue . 
L ml ow ann ee S ga); #)\¢ lag! 2] f i =s|a| gs | | if = t 4ig p | Tig Saji «Juted auo 0} umop uo os puD Z ‘ON D 40f G “UoLMAaM | “ON DP 40s 
T oe > = = | t <2 ~ | | . 2 3 } | 2 wm | lo | = = ' 2 ©} = = pe < nw Sjuiod QT fO sispq ay, uo pajndwoo ain shunvy ‘dol uo asoy}, SD 1]1aNn sD 
“4 ‘2 ss fee | Ss z Pa = : = +) ia = - = ~ a | 3 € > = > = = < fijwnjndod ut 6ursit Spsooas asoy2 ajpoipur 02 paubisap st uoijpjidwuod siyy 
= = x 3 as a - " = . | ~ ba --) 
~ } J ve o | - K 4 K~ ; = e oa 
Be ||| al 5 alt | s -\- |_| | $2 ‘AON ONIGNA WadM | 
e901] | 4a | x 93'S WIE ieg aw | "tna 004,” wW0g ry “eye sigd = Byun]! “y 4s OF =| Woy! ">> ~Pucw| wwe F6inq esow | 020 | ps0r ewoy | 44,5,2 | “D'G “soyse | UOS | “ACN 
HOS | “WOO |-0O4d Mw | | “Ww Ped reper -wew iv | [weg wag) jury] rw f-qoug eg | -ust | -u0d | | MOM j-weu| S08 | 
1SaM UVe 1SaMQiIW . Hinos isva ae 










































; SAHMOOP MSIG °S °A SNIGVAI VIA GATIOd SV 


~Souny pue .UOTEL PAOI0N 


doz 








- I 
i 





ame od 


\ 

















Jockeys Sil Get Too Many Disks, 
Reducing Tune-Buildup Potential 


Despite efforts of major com-+ 
panies to cut down on releases, disk 
jockeys are still being snowed un- 
der by the steady flow of new plat- 
ters. According to Mort Nusbaum 
WHAM, Rochester, N. Y., deejay, 
the record companies aren’t giving 
their records a chance to build, 


VARIETY ORCHESTRAS- MUSIC 45 ) 


ey OT he Ree wt y| Major Diskers Cut Current Releases 
To Let Retailers Stress Xmas Tunes 


With Christmas ditties, devel- 





oped from kiddie characters spon- 
sored by the nation’s department 
Stores, steadily racking up top 
sales, Macy’s, N. Y., is readying 
another kiditty campaign to cash . 


in on the Yule spree, Already rep- Audio Probl 
“ # udio roviems 
resented by “Poppy, The Puppy, Search for “new sounds” by 


The 110-year-old N. Y. Philhar-| Macy’s i i i 
monic-Symphony, oldest symphonic barrage “a "nee ‘Wakes s the major diskers is causing 
organization in the U. S., will give |mew tune penned by Sylvia Fine| technical problems of creating 
its 5,000th concert Dec. 13 at! (Mrs. Danny Kaye). novel audio effects. 

ae Columbia Records has come 











In a move to give retailers a 
breather for the Christmas season, 
| most of the major diskers are mak- “ 
|ing sweeping cutbacks in the num- 
ber of pop releases during the 
inext month. Move is designed to 
;enable the retail outlets to con- 


N.Y. Orch’s 5,000th 





Carnegie Hall, N. Y. 











; : 2 “Uncle Pockets” i Macy’ icentrate on the Xmas numbers 
plug-wise or saleswise. The jocks, George Szell will conduct. —— ti apes wll a MacyS{! up with one solution in the /| without being saddled with addi- 
he adds, can’t keep up with every] jar conductor Dimitri Mitropoulos creation used regularly in its| form of its concrete stairway tional pop releases which would 
disk, and it’s virtually impossible i j; animated Christmas window dis- 


to spin a good platter with any con- 
sistency, since there are so many 
others waiting in line. : 

Some of the diskeries, he claims, 
which have cut their release sched- 
ules, destroy their long view plan- 
ning by rushing out specials of 
tunes they feel they must cover. 
With almost every diskery cutting 
a version of the same tune, the 
overall impact is dissipated because 
it succeeds in doing nothing more 
than confusing the public: 

Nusbaum also claims that the 
music publishing firms and disk 
companies need to strengthen their 
promotional and exploitation facili- 
ties. Tie-ups and stunts, he adds, 


will be away, guest-batoning in St. | 


Louis and Detroit that week. 


ECKSTINE-SHEARING 
DRAW 4,100 IN TROY 


Troy, Nov. 29. 

Billy Eckstine and the George 
Shearing Quintet drew 4,100 cus- 
tomers at $1.20 to $2.40 in the 
R. P. I. Field House Wednesday 
(21). Audience was smaller than 
the 5,000 turnout last year, but was 
the largest for a popular attraction 





play. Tune, which has already 
been etched by Danny Kaye on the 
Decca label, will be featured in a 
majority of the store’s Christmas 





advertising. Campaign will be} 
similar to that of Sears Roebuck | 
and Marshall-Field on “Frosty the 
Snowman” and “Uncle Mistletoe,” 
respectively. 





in its N. Y. building. Locked | 
doors leading to the stairway 
now have signs reading: “Do 
not use stairway. Reserved for 
echo chamber.” 


MPPA REFLECTS = 
FULL DIRECTORATE, 


Full slate of nine directors of | 








have to be stocked in two or three 


| speeds. 


Columbia Records has already 
instituted a 50 to 60° reduction 
in the number of current releases, 
the cutbacks affecting the pop, 
country and blues-and-rhythm 
ifield. Columbia will stress only 
a limited number of disks which 
are judged to have more than 


average potential. Same approach 


SPIER FORMS BRITISH | the Music Publishers Protective | et ogy 7S ae ae hae tA 


PUB WITH KASSNER | 


Larry Spier, who recently left | 
Bourne Music to reactivate his | 


Assn. was reelected at the annual | 
meeting in New York last week at | 
which 48 publisher members at- | 
tended. Election of MPPA officers 


favor of riding with already-estab- 
lished hits. 

RCA Victor is also down to a 
minimum number of three or four 





P : aii te bole te the Mraeune at | releases a week as part of its all- 
: A i ; ; own firm, has set up an English | : , M : | veer *. Victor has bee 
exploit Cay. and dinteipating one- I lye cag i Add ARs TE with Ed Kassner. New firm| The reelected MPPA directors | order fa wise cutest namie & 
pound | xes of cane sugar to pro- eo was believed will handle continental rights for | are Louis Bernstein, MPPA prexy; | better chance to develop. Decca in 
mote “Domino,” are cute but sel-| to be an adverse factor. Falloff was 


dom effective in boosting the disks’ 
spinning average. 

“Boilermaker” flyers announc- 
ing that this is the record you’ve 
been waiting for, a type of promo- 
tion which every diskery and 
record promotion ‘man is using, is 
a waste of effort and money, he 
contends. It may get some hinter- 
land jocks to spin the disk, he 
adds, but for the most part the des- 
tination for this kind of material is 
the waste paper basket. 

If the diskeries or the song pub- | 
lisher are on a drive, Nusbaum | 
suggests that they follow up on | 
the initial disk by sending out an- | 
other within a week’s time. When | 
a new platter arrives, he explained. | 
it gets its spin, and then is filed in 
the library. A followup platter) 
would guarantee another play more | 
readily than a flyer or a promo-| 
tional stunt. 

Visits from representatives of | 
the publishers and record compa- | 
nies have become an oor ge | | 
important factor in building dis s. " 
jock relations. More reps are be- | Coin Machines 
ginning to hit the road to get the 
deejay’s reaction to a disk. 


Jail Mex Jukebox Ops 
In Fight for Royalties 
Under Prexy’s Decree 


Mexico City, Nov. 27. 


| Spier’s catalog and will obtain for- | Sau! Bourne, Jack Bregman, Max | the last couple of weeks has also 
eign copyrights for U. S. exploita- | Dreyfus, Edwin H. Morris,- Jack) cut down on the number of re- 
tion. Overseas selling agent will | Mills, George Joy, Abe Olman and | leases. 
be Kassner Associated Publishers. | Bernard Goodwin. Music publishers, meantime, are 
Kassner, British pub now op-| also holding back in new tunes un- 
erating in the U. S. as partner in| Alsam Music chartered to con-/|til the holiday excitement is over. 
the J. J. Robbins & Sons Music, | duct a publishing business in New}Since past experience has taught 
| still has his own companies active | York. Capital stock is 100 shares,| that it’s virtually impossible to 
in England. no par value. | break through with a pop number 


|during Christmas, the pubs are 
: slapping post-Xmas release dates 
VARIETY Scoreboard 
OF 


on their current material. 


chiefly in the lowest price seats, 
there being fewer of the young set 
and less of a mixed crowd present. 


_ Attraction drew more than 7,000 | 
in the municipal auditorium at 
Youngstown, O. the previous night 


and 10,006 in Cleveland Sunday | 
evening (18). 

















N.Y. Music Festival Setup 
Jelling After 1st Meet; 
‘Package’ Idea Proposed 


Project for a N. Y. Music Fer & 
tival, on a cultural and artistic scale 
comparable to Salzburg, Beyreuth 
and Tanglewood, has jelled further 
as result of a first, preliminary 
meeting held Monday (25) at Gov- 
ernor Clinton Hotel, N. Y. About 
40 civic and show biz toppers at- 
tended, with Newbold Morris, board 
chairman of the N. Y. City Center, 
chairmaning. 

Meeting revolved around such 
problems as time and place, and 
type of entertainment. Christmas 
was suggested, when hotel biz is 
slow and reduced rates, possible. 
Late spring had more adherents, 
with either indoors at the Met 
Opera House or City Center, or 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks . Retail Sheet Music 


as Published in the Current Issue 








for 


WEEK ENDING NOV. 24 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 














































































: d Lewiso Stadium, 
Song writers, members of the with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- Flushing Soedeun ~g the wT. 
Society of Authors and Composers veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), /Rosen estate at Katonah, N. Y., 
of Musie (SACM), whose work is and three ways in the case of tunes (disks, coin machines, sheet music). advanced. Most ideas centered on 
“|: used in jukeboxes here without _a “package” festival, at the end 
e benefit of royalties, are getting TALENT of the regular music season, re- 
|: help from the local district — POSITIONS peating highlights of the — ae 
5 es ney. Prosecutor threatens mo during the season at the Met, City 
118]: than 3,000 juke box owners-opera- |, This Last | Center, N. Y. Philharmonic, etc. 
A ielt , ld Heart : 
gl ills don’t pay the writers more than Cold, Co the meeting, advising they would 
Ky} :|o 4 $115,000 they claim as royalties. 1 -» | Tony Bennett (Columbia).................+++++-4 Because of You |cooperate in any plan to . show 
S| 2/8 ——s ee av Bagh end. = Ar- ; Blue Velvet pa Y's cultural side to peoples 
Tel arrei, . ! . | abroad. 
& \iZ. 3 First arrest, was a woman, Sara 2 ee Tony Martin €Victor) eeeeereeeeeeeeeraeeeeeeeeee (I Get Ideas Hyman R. Faine, exec secretary 
= oleis Vera de Loredo, beer parlor op- 3 ) Domino |for the American Guild of Musical 
o\e\e ¥ erator, for refusing to pay juke box 3 Eddv H d (M Si | Artists, was selected to call togeth- 
5 = 7 | * royalties. She spent some hours ee y owar ( ercury) seer eeeeeereeeseeseee in . er another meeting of a smaller 
E 3 Ge aa rT ggg bonne No yaa 4 oo Ames Bros.-Les Brown (Coral).......+..+++++. Undecided | group, selected “oy Linge poesent 
| . ting | who were connec e actua 
‘HEE must be arrests im the fight for its|} 5 ‘ Frankie Laine (Columbia)....2..ssseeee+ 00000 (ucalousy production of N. Y. music events, 
<> por 5003 hag ay ty : ( ) lHey, Good Looking -I\to mull over the ideas expressed 
te es He rs of 4, e boxes here using : . si at the meeting, and to try to work 
ey meee mete > 6 ee Four Aces (Victoria).....sseseseeseesees lee jout a festival program, especially 
B £\5 5 ing ‘an tae along SACM os 7 oe Johnnie Ray (OK€h)...ssssssseeeeeserereeeeee Trifle White Cloud ‘wa time and place. 
Perid each box owes $1.72 per month ‘ tale 
P10 >|0 royalties. Prosecutions are based|} 8  ., Jo Stafford (Columbia)......essesseeeesseees ; cong Ree gal sine M-G-M DROPS ZENITH 
. . 73 b ! 
‘oe 14, 1948. 9 ee Del Wood (Tennessee) ........seeeeeeeeeeeeeee. Down Yonder : | AS CHI DISTRIBUTOR 
1] ie 2 . (And So to Sleep Again ]' et ri 
. a 10 se P t P e *“@eeeeeseeveeseeeeeeere ee ee +” In 4 reshuffle of its distributor 
- a Disk Import Ceiling atti Page (Mercury) | Detour setup, M-G-M _—_s gre gor 
1 1g ie | Zenith as its icago distrib ef- 
Belg Set by British BOT, TUNES fective Dec. 1. New distributor in 
s\E 55 London, Nov. 20. | that area will be James H. Martin, 
fae Alé As a result of the austerity poli- | POSITIONS Inc. It’s understood the diskery 
= is cy announced earlier in the month || This Last is also mulling plans to drop the 
Bic iis by the new Conservative Govern- |] Week. week. TUNE PUBLISHER Zenith outlet in New York, re- sey 
sis 2 ment, the Board of Trade has | 1 | Qe eee pons errr rrr eT Tr rer rT Tre TTT trite oe eeeeee.- Algonquin pluacing them with the Sanford 
1a | : a Electric Co. 
| | Ga tee oe ee cee | : ee Because of YOU. .<eeeserereeseesesssersserseesessesesesee ses: Broadcast | Zenith had been asosciated with 
oaninkt struments and all lisl It also | se Cold, Cold DE. cevacdeasdestddecnceooesdbgusdgasdcsipsncgetess cu x the diskery since its inception five 
“| imposed a ceiling for the our end" — se I ne gas cedtedeas Beemesnesdaesc:seen , years ago. Recent switch from 
ing June 30 next. ’ 5 se Down TT... cu nscnnncscnasnnscedessinscdeadesaeanee sees see | Zenith of Orange, N.'J., to Jersey 
13 The total amount permitted, ac-\f 6 -- Undecided es a, boo ol Gectineaon 
| “*ee @eveee > seeeeeeeeeeoeeeesreaeeeneeeeeeeeeee aeeneaene ' . 4 e e 
ita | cording to an official BOT state- | 7 ee .And So to Sleep Again........se00+ ereereseeeerseeeeeeeeee ee pr Ml Other recent distributor 
06 |0 i) a ment last week, is $490,000. In j 8 s Slo P = eal .Rid ewa ; iske have 
wen” addition to disks, this many | ee w DD: 4 twin weeabon0desseees ous dsebeaseweseneeeesns g y | appointees for the d ry 
musieal instruments “The li ita- | 9 *e Jealousy ccccccccceccccceccosccoccces:--Harms fi been Music Service Co. Great 
- e mi ~ : eeeeeeeeeeeeevesv eee eee eeae *e ‘Pj k PS k ; Falls, Mont., and T. Cc. Murphy, 
tion not only applies to instru-\| 10 ce.) Mis cckvan den ncekdomedcadadbegedscsqeeeetasencaneneste ...Pickwic sone 
ments, but also to spare parts. | nennanned nad mans. 
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Third Man’ Clan Gathers in Vienna 
For 23d Annual Zither Dithers 


By JOSEF ISRAELS II 
Vienna, Nov. 20. 

Only in this “Third Man” town 
could such an event as the annual 
concert of the “Josef Haustein So- 
ciety of Friends of the Zither” 
take place, and for the 23d year. 
This is a “verein” of serious zither 
lovers under the leadership of 
Prof. Heinrich Proll, who teaches 
the Danube ukulele at the Vienna 
Academy of Music, which honors 
such names as Schubert, Mozart, 


, But all drew strong applause from 
an audience that looked much like 
the players, and whom Prof. Proll 
assured me all play zithers them- 
selves. 

Some of the numbers were per- 
formed by smaller groups than the 
standard 29 zithers. The professor 
was asked what was the ideal com- 
bination. Four zithers is best, was 
his reply, giving no reason only 
that. “four is just the best.” 

Nobody played the “Harry Lime 


Beethoven and Liszt among its for-| Theme.” Not even for an encore. 
mer teachers and pupils. Nobody even mentioned Karas 
either. 


Some 600 serious-minded zither 
aficionados gathered in a room of 
Vienna’s Konzerthaus (the local 
Carnegie Hall) to listen to and ap- 
plaud the works of Josef Haus‘ein, 
composer -for the zither who died 
here in 1926. Tony Karas wasn’t 





MERC CONSIGNING 


there—and wouldn’t have been Chicago, Nov. 27. 
welcome. The “Friends of the Action of Malvern Distributors, 
Zither” look down the nose at the|Mercury New York wholesalers, 


man who took their instrument 
from the wine house in Sievering 
to world fame and big money via 
his sound track for “Third Man.” 
Their attitude about the Karas 
kind of zithering is that of Vladi- 
mir Horowitz to a boogie pianist. 
Good as far as it goes—for those 
who like lowbrow stuff. 

The Friends of the Zither hold 
wcekly deadpan meetings and prac- 
tice sessions in ‘House of the Black | 
Snaniard,” a coffee house in street 
of the same name, under Prof. 
Proll’s aegis. Their hero is the 
la‘e Haustein, who also taught the 
zither and played once for Franz | it 
Liszt himself. Now Haustein lies 
under an impressive black marble 
tombstone in Vienna’s. Central 
Cemetery (the same one seen in 
“Third Man's” elosing scene). 

At last week’s concert a zither 
orchestra of° 29 instruments was 
lined up on _ school-like benches 
on the stage. Most players were 
of the old and settled variety. 

Aside from one Schubert Minuet, 
performed with slow deliberate, 
care and little melody, the program 
featured no known names and em- 
phasized numbers by Haustein. 


consigning Christmas merchandise 
on a full return basis was purely 
local and not a Mercury national 
policy, according to Art Talmadge, 
Mercury veepee. He pointed out, 








Xmas lists, 
bums, 


with other merchandise. 


wished or. the 


basis. 





Rossen New AFM Chief 


Regina, Sask., Nov. 27. 


ing held here. 





retary-treasurer. 








DISKS ONLY IN N.Y. 


moreover, that major record com- 
panies were also offering full re- 
turn privileges for much of their 
including children al- 
In other cases demands are 
being made to push disk tie-in sales 


While Mercury has no national 
plan on the special Xmas disks, 








.».nanerr.. 10 Best Sellers on Coin-Macht 


-n a aay 
1, SIN (8) (Algonquin) eeaeeeoee ee eer eeeeaeeseeoeaseeseseeeree eee eeee Eddy Howard or ae -Mercury + 
{ Tony Bennett ........Columbia 
2. BECAUSE OF YOU (17) (Broadcast). ....+.+seseeeeeeeveres) Bop Crosby ...... Vis, Capitol 
{ Savannah Churchill ......Victoy 
3. COLD, COLD HEART (10) (Acuff-R).....seeeereeeeeeeees+) Tony Bennett eeree . .Columbia 
4, I GET IDEAS (16) (Hill-R) seeeeee eececeeeeeoeeeoseeeeeee eee ene Tony Martin eeeeeeee Victor 
{Del Wood ..........Tennessee 
5. DOWN YONDER (8) (Southern)........csccccscscessseveces } Champ Butler ........ Columbls 
' f BOGGS DIAGN: a cicc weber King 
G: SEOW PORE (4) CRA WER) soc cece vabocceseeeanseceseeee. | Pee Wee King ........... Victor 
Ser eee CR) SRROTM co cbicdic écc deed ccesteeesececacuce ~« Frankie Laine ....... Columbia 
BEAR eee eee: CS) CEG ono civcic adc dd 0006s seesdiconsdaqeeece Ames Bros.-Les Brown... Coral 
(Tony MOTE. ccs iceecies. Victor 
yr CP CI naan a OES TO ko ace deeccaw ends ) Mary Blayo ...scceccee- Capitol i 
10. AND SO TO SLEEP AGAIN (6) (Paxton) ..........e.cse08- Patti PAGE. aiscaseeees: Mercury z 
o 
.’ 
Second Greup z 
~ 
WORLD IS WAITING FOR THE SUNRISE (9) (Crawford)....... Les Paul-Mary Ford ... €apitol : 
I WON'T CRY ANYMORE (United) ... 2c ccccc cc cccccccccces Tony Bennett ....<.:. Columbia $ 
TURN BACK HANDS OF TIME (3) (Choice)..........eceeceeeee Wildie Pighee ov ccec b¥8e. Victor z 
TATE WHITE CLOUD (GMO)... ooo icin cee cccrewccvectcnvees «o Johnnie Ray wcsavecceees Okeh : 
I TALK TO THE TREES (Chappell) .......ccccvccccccscvesvcce 2 OFS: BADGES 0 3icjigkses« a 0 Victor 
KISS TO BUILD A DREAM ON (Miller).........cccceceveccnee Louis Armstrong ....... Decca z 
SHE WORT COIBHSY) ook chee cece ccs re chert Heede serene JO Stafford .....cavwe Columbia t 
poppin (Sg Wo 4 A Es 0) a ener nrrar ea arerere Wir fea fee or or at “King” Cole: os fe0 Capitol 4 
EE, SOM ics aac hacassnechecdeseseenesceees sates Mantovani .......00.-- London 3 
RT CEA CRROPIEIOED “koa b Gio s edb cece dee esweses es neee eae Tony Bennett ...065. Columbia z 
re eEr NE, CRCWRMNOND 9... elicssigewcoc bv.00 e005 000 ON 8b Nee wees Ports IGG 2. 6sseaees Columbia t 
IT’S ALL IN THE GAME (Witmark).........cccccsccvccccccece Tommy Edwards ....... .MGM t 
JUST ONE MORE CHANCE (Famous)........ccccccceccescvecs Les Paul-Mary Ford.... Capitol t 
HEY, GOOD LOOKING (Acuff-R).......... cece ce Benen eens Frankie Laine-Jo Stafford. ..Col. z 
{Figures tn parentheses indicate number of weeks song has been in the Tor 10.) 4 


Week of Nov. 24 re lew. 24 


PEPEEEEEEEES FEEEEEEEEEF4E444444464-44644464466464464 





Talmadge said it would not oppose 
any distrib offering any guarantee 
consignment 


For Western Canada 


Henry Rosson, Regina, was re- 
elected head of Western Canada 
conference, American Federation of 
Musicians at the sixth annual meet- 


George Leach, Vancouver, was 
elected veepee and Herbert G. Tur- 
ner, Edmonton, was reelected sec- 


—_—___~— 














DEBBIE REYNOLDS. 


SINGS 


(IT’S GONNA BE) 
A LONG, LONG 
WINTER 


IF | CAN 
LOVE YOU 
IN THE MORNING 


78 RPM 
45 RPM. 


MGM 30463 
K 30463 




















Songs With Largest Ratio Audience 


Week of Nov. 16-22 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index 
Published by Office of Research, Inc., Dr. John Gray Peatiian, 
Director. Alphabetically listed. 


eee EO COCO RAAID 2. 6. Uk Dis doko d ae ee Paxton 
Because Of You—i“Il Was An American Spy”..... Eroadcast 
(RE ae ee nee ine oan ee mera ar arr Rar a ae Goday 
ee STE SHOES 5550.00 6 hos 005646506 tC SaneN EO On Acuff-R 
rr ere ert OR Re Ee. Oa ae Pickwick 
ater ee ee rere tL Eee LaSalle 
ee ar ee OR gd wens vd wes. + bs as baal Re Ome eine 
Here Comes the Fattest. Man ‘In ‘Town 5 hice eben aed Life 

I Get Ideas . ‘<TC ae ee eee H&R 

I Still See Elisa—*“Paint Your Wagon’”.......... Chappell 
I Wish I Wuz—7“Slaughter Trail” United 


In the Cool Of the Evening—?}“Here Comes Groom” Burke-VH 


en ee EE GEIG. onci nce bb etaawe dae beownes Witmark 
It’s All Over But the Memories eee e eee ee .... Shapiro-B 
aN Ce SIS SU ISSIOOs 45s :a,e 6:00 Wee Serewe eekneeeelen Famous 
PI RONRN ick sesso wtwevavdees phe waunees ‘ ...Marks 
Meanderin’...... eaiactaeeal ne ee See Rt Harms 
More More More....... Or Tern fe ee COT eHES ,». Remick 
Pe: REPORT PITIBCINIOS 35 04.4.0 0 66000 Cas sede sbves Ee 
Never—it“‘Golden Girl”’...... ‘Trier! Terror eeeeee RODHINS 
Old Soft SRO@ ..c.cccces SVAKARE SANS ORCAS Mae Shy 
EPID: OU cscccccseeetes CRE TR te ree eoeee- Disney 
Se IE ho 5 454009:400400085664000008 weeeee. Algonquin 
Slowpoke..... $8 5640, 08 DE ASSET EEO ES 4 6N-6.O59.68.85 Ridgeway 
Sn een er em een or are ane er ete Broadcast 
They Cali the Wind Maria—i“Paint Your Wagon” Chappell 
ae aes, Ce RAONS OL TUG. 6 os cdc ccasonceasene Choice 

. Undecided RE ee eee er eek onceeeeese ee 
Up and Down Sethe... .. cs ssc cocccssccccees tle 
World Is Waiting For the Sunrise....... eeeeeees DeSylva-B&H 


Second Group 
A Ghost Of A Chance—7‘‘Millionaire for Christy”,. Mills . 


A Kiss To Build a Dream On—j“The Strip”..... .. Miller 
Always Always Lixcatarscara ian atassteeiairmliew sre iereie aid 640008 RAOIME 
Blue Smoke:.... ceetanwuus s4o0400 404 rere Te a 
Charmaine...... PCIe SC CUT CEE Cer e Coen 
Closer You Are...... OT Ce CT TET TET Te 
we - be5 G48 EC SeeT eae wees. Republic 
rosty the ‘Snow ‘Man. Bea site eee ee ale ainseer Tes 5/46 076 «4a eee 


Getting. To Know You—*‘“The King’and I”. 
Got Her Off My Hands a6 6:66.05 Ree 

Ps os dae t ek acakdeaen eececees. EYwin-H 
Pg eR A eg (60eeenev eee 


eeeeee. Williamson 


I Whistle a Happy Tune—?“‘King and I”........... Williamson 
Just a Moment More—j“My Favorite Spy”........ Paramount 
Love Is Here ‘to Stay Pe ee eee ye .++...DeSylva-B&H 
SIRE or Ce CORN Tire LaRae dsb ees end UE Was Disney 


Painting Clouds With Sunshine—i“Painting Clouds” Witmark 





Rudolph the Red-Nosed Reindeer................ St. Nicholas 
oo | eee errr eee 6 404404.6- 0080600 
Too Young *: Sata eeeeeeevreeeeeeeeeeeeeteeeeeeeee Jefferson - 
Bo ere re Tree 
CN 4 na kdekdekseencineeeseess 034 BVC 
t Filnvusical. - *Legit musical. 

Top Songs On TV 
Because Of You ......... 005.6006 016.6:0:400-40 106066006 
Charmaine “ese eee ee eer eee eeeeeeeeeeeeeeeweeeeeeeeeeere .. Lion 
Cold Cold Heart . 600000 0000 60606008640 06066466606 +E 
How High the Moom........cccccscscccsemscccccces Chappell 
I Wish 1 - War oe eee ee ee ee 2 rT rT TTT eee 


In the. Cool. Cool . Coot Of the riemetameniane = ~ 


(It’s No) Sin seomecceeees Algonquin 
_ Undecided pts tan ecusetedsesawes ©7400 bbe bp 6640000066 s:05 Leeds 


ewe eee een eer eeeeeee Se ee 
«eeee-DeSylva-B&H 


World is Waiting For the Sunrise.......... 
FIVE TOP STANDARDS 


Bless . This. House pateeson Ce ddeccccedees wee soececveees- BOOSeY 
_Jealousy Coser eeneerseses SOSH R weet w eee eeeseeeeeeees Harms 
Shine ‘On Harvest Moon © eee eee 2 Remick 
* Thanksgivin* eee eS 0 O66 PECPECUVELETiPeTiTeTrTrirT Ti Southern 
You're the Top @eeeveee PREV sceccddccnece cocéccecésocc. eRnEe 


| Goodman & Co., Hypo 


Ottawa Press Shindig 
Ottawa, Nov. 27. 

Show biz was kudosed by Ottawa 

Press Club execs for making 24th 


annual ball best in its quarter- 
century history. Benny Goodman, 
in town for a one-niter with the 
local philharmonic | orch, stayed 
over to play for the scribes and 
their guests (600) at the event. 
BG soloed with Cliff Tripp at piano 
and drums and bass from Tripp's 
band, then played with orch for 
dancing. 

Jack Marlin,. headlining Gati- 
\neau Club show, did his 20-minute 
;act, using the Tripp crew. Singer 
Lora Standish, new from England's 
Moss and Stoll circuits, made her 
| North American debut, with Ca- 
nadian composer-conductor Bob 
Fleming at piano. Local emcee Don 
Brown handled the show. Aurele 
Groulx played electric organ dinner 
| music. 








Santa Claus 


ls Comin’ 


To Town 
EO PelS' 





For Christmas 
C-h-r-i-s-t-m-a-s 
For the Winter Season 


Frosty the Snow Man 
Hardrock, Coco and Joe 
(The Three Little Dwarfs) 

Suzy Snowflake 


Hill and Range Songs, Inc. 
Beverly Hills, California 
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NEVER 


Mone. 


comes up with his greatest 


record to date 
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ORCHESTRAS-MUSIC 


VARIETY 
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Tony Martin: “Prologue From 
Pagliacci’-“The Closer You Are.” 
This familiar operatic aria is an 
vnusual entry but Mario Lanza’s 
click has softened up the pop mar- 
ket for longhair punches. Martin, 
in any case, has ‘legit pipes which 
can handie this sort of material 
with sock commercial impact. 
“Closer You Are” is an excellent 





ballad from the RKO pic. “Two 
Tickets to Broadway,” starring 
Martin. 

Nat (King) Cole: “I’m Hurtin’ ”- | 


“Walkin’” (Capitol). Both these | 
tunes are in the blues-and-rhythm | 
vein but lack the strength to climb | 
out of the pack despite tne Cole | 
workovers. “Hurtin’” is the more | 
promising number and may at 
some juke spins. The reverse is a} 

strictly routine b&r item. Cole is | 
effective in this genre, however, 

and this coupling gets an impor- 
tant lift from the Billy May orch 

backgrounding. 


Eiteen Wilson-Camarata: ‘“Sen- 


s2tional” - “Wyoming” (Decca). 
“Sensational” gets one of Cama- 
rata’s superlative arrangements, 


with Miss Wilson handling the vo- 
cal in topflight style. It’s one of 
those big tunes in a bolero tempo 
which could step out on the basis 
of this side’s production class. Re- 
verse is an okay lullaby also han- 
ded neatly. 

Buddy Morrow. Orch: “Dear 
Mary”-“On the Old Potato Farm’ 
(Victor). Buddy Morrow's crew 
displays its versatility on these 
contrasting sides. “Mary” is a 
sweet ballad with some unusual in- 
strumental effects behind Frankie 
Lester’s smooth vocal. Big poten- 
tial. Reverse is an amusing rhythm 
novelty with the band delivering 
the vocal refrain in chorus. 

Ken Griffin: “Symphony in %4 
Time”-“The Blondé Sailor” (Co- 
lumbia). Griffin’s organ solos have 
consistent sales impact, and these 
sides are typical of his output. 
“Symphony” is executed with 
charming rhythm finesse at the 
Hammond keyboard, and “Sailor” 
gets a straightforward arrange- 
ment of the folk melody. 

June Valli: “The Three Bells”- 
“Cry” (Victor). One of the recent 
additions to Victor’s talent stable, 
Miss Valli shows promise of break- 
ing through on wax sooner or 
later. She does a standout job on 
“Bells” and if this sombre ballad 
import from France should hit, 
Miss Valli’s rendition will be an 
important factor. She has good 
pipes, distinctive styling and warm 
projection. Her workover of “Cry” 
also makes a strong bid to pull 
away. Hugo Winterhalter backing 
up richly. 

Al Morgan: “‘Too Good to Be 
True” - “Blue Smoke” (Decca). 
“True” is a lacklustre country 
tune which Morgan tries to dress 
up with a straight pop delivery but 
it never comes alive. It’s a sim- 
ple-simon cornball item which 
needs a franker alfalfa treatment. 
“Smoke” is an Hawaijan-type num- 
ber with a fair lyric. - Morgan 
doesn’t sound too comfortable on 
this tune. 


Luiz Arcaraz Orch: “Trumpet 





Jocks, Jukes and Disks 


By HERM SCHOENFELD. 














Mambo”-“Sax Cantabile” (Victor). | 
More brilliant sides by this Mexi-| 
can orch, this-time in Latin tempo. 
“Trumpet Mambo” is loaded with | 
excitement and “Sax Cantabile’’ is | 
another showcase for this crew’s 
handling of great arrangements. 
It’s probably the best dance band 
currently around. 


Album Review 1 
Judy Garland: “Judy At the, 
Palace” (Decca). Riding with | 


Judy 
the Palace, Decca has packaged a 
fiock of her old sides in a potent | 


commercial _ set. Although cut 
|some years ago, these numbers 
sound wholly fresh. The tunes, 


which are part of Miss Garland’s 
repertory at the Palace, include 
“You Made Me Love You,” “Over 
the Rainbow,” “The Trolley Song,” 
“Méet Me in St. Louis,” “In-Be- 
tween,” “Sweet Sixteen,” “For Me 
and My Gal” and “When You 
Wore a Tulip.” Latter tunes are 
duetted with Gene Kelly. 


Platter Pointers - 


Patti Page has a standout album 
of traditional Christmas songs for 
Mercury ... . Ditto for Sammy 
Kaye’s “Christmas Serenade” set 
for Columbia, covering much the 
same territory . In the modern 
jazz vein, Norman Granz’ jazz at 
the Philharmonic troupe has cut 
an uneven set under the title of 
“How High the Moon.” -The work- 
over of the title song is excellent 
but the other tunes feature a 
frantic, and slightly noisy, jazz 
style ... Charles Magnante’s spark- 
ing accordionistics are showcased 
in a Columbia set, “Accordiana” 

. David Le’Winter orch’s polite 
dance rhythms are heard in an- 
other Columbia set, “An Evening 
in the Pump Room” . Frankie 
Carle’s backroom keyboard style 
is effective in the Victor set, 
“Honky Tonk” ... Tony Fontane 
registers impressively on “All 
Over Again” (Mercury) ... Lindy 
Doherty scores on the country 
tune, “Don’t Rob Another Man’s 
Castle” (Capitol) ... Eddy Howard 
has a good seasonal disk in the 
coupling, “There’s a Christmas in 
Heaven” and “Auld Lang Syne” 
(Mercury) . .. Bob Sands sounds 
as if he’s pressing too hard on 
“My Beloved” for Capitol ... Mel 
Torme has a fair side in ‘‘You’re 
a Heavenly Thing” (Capitol)... 
Eddie Fisher’s workover of “Any 
Time” has good potential (Victor) 
‘ . More unusual Stan Kenton 
sounds in “Blues in Burlesque” 
(Capitol) . . . Robert Merrill’s ren- 








Leroy Anderson's 
Winter Classic 


SLEIGH RIDE 


100% Recorded 


INSTRUMENTALLY AND 
VOCALLY ON ALL 
MAJOR LABELS 


MILLS MUSIC, INC. 
1619 Broadway New York 19 





dition of “My Beloved” and. “Still 
Water” too longhairish to dent the 
pop market (Victor) ... Gisele 
MacKenzie continues to impress 
with her cut of ‘Love Makes the 
World Go Round” (Capitol) ... 
Solid Dixie rhythms by the Pee 
Wee Hunt orch on “Snag It” (Capi- 
tol)... Arthur Prysock has an un- 
usually good side in “A Man Ain’t 
Supposed to Cry” (Decca) . 
Lou Dinning’s rendition of “The 
Little White Cloud That Cried” 
rates spins (Capitol). 

Standout folk, western, blues, 
rhythm, religious, polka, etc.: Red 
Callender Sextet, “Pastel” (Victor) 

Rod Morris, “T Feel Like a 
Wreck” (Capitol) .. . Lefty Frizzell, 
“How Long Will It Take to Stop 
Loving You” (Columbia)... 
Arthur Crudup, “Where Did You 
Stay Last Night” (Victor) .. 
Jimmy Wakely, “Keep a Light in 
Your Window Tonight” (Capitol) 

. Stuart Hamblen, “You're Al- 
ways Brand New” (Columbia)... 
Leon Payne, “Gentle Hands” (Capi- 
tol) . . . George Morgan, “Cry of 
the Lamb” (Columbia) ... Ray 
Price, ‘I Made a Mistake and I’m 











Sorry” (Columbia). 





anotter BMI 








Pin-Up Hit! 
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; DEL WOOD (Tennessee) = 
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R TONY MARTIN (Victor) 
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EDDIE FISHER (Victor) 
10C 12 “Turn Hands of Time”—20-4257.. 5 10 9 9 4 18 
JO STAFFORD (Columbia) 
11 11 £=“Shrimp Boats” —39581 pipettes oie ate oo °F =e 2 16 
MANTOVANI (London) 
12A 16 “Charmaine”—1020 ............. 5 4 9 15 
PATTI PAGE (Mercury) 
12B 8 “And So to Sleep”—5706........ 9 5 7 8 15 
CHAMP BUTLER (Columbia) 
13 17 “Down Yonder”—3953........... & 4 14 
SAVANNAH CHURCHILL (Vic) 
14 ee, eer 3 - 6 13 
JOHNNIE RAY (Okeh) 
ae a eee 9 1 12 
NAT “KING” COLE (Capitol). 
16 “Unforgetable”—1808 .......... ‘ 9 Trees e-. “pS 
1 2 3 4 5 
AMERICAN IN KING AND! | GUYS AND DOLLS SHOWBOAT |New Sound Volume 
F lV E T O P PARIS Broadway Cas? Broadway Cas? Hollywood Cast Les Paul-Mary Ford 
Hollywood Cast Decca Decca M-G-M Capitol 
ALBUMS oy DL-9008 DA-825 M-G-M84 H-286 
K-93 . 9-260 9-203 K 84 CCF-286 
M-93 DA-876 DLP-8036 E 559 CCN-286 





















Disk Pirates 


Continued trom page 43 


U. S. Army and which featured a 
varied assortment of artists and 
material never available on com- 
mercial records. 

V-disks are still advertised and 
sold all over Europe, some of the 
platters being sold for important 
money. Louis Armstrong's V-disk 
cut of “Black and Blue,” which 
featured a collection of top all- 
stars who could never be assem- 
bled on a commercial date because 
of commitments to various labels, 
is quoted at over $50 for a mint 





-|copy. An Italian source continues 





Best British Sheet Sellers 


(Week Ending Nov. 17) 
London, Nov. 20. 


Longing for You..... Sterling 
Because of You......... Dash 
500 SOUEE iicsss.. . Sun 


1 Love Sunshine. New World 


Tulips and Heather..... Fields 
Loveliest Night Year. F.D.&H. 
My Liberty Belle...... Dash 
Beggar In Love.. Cinephonic 
RR Reine 
Sweet Violets ....... Morris 
Shanghai ....Harms-Connelly 
Be OU, Gs. 04 sc eecas. Maurice 
Second 12 

My Truly Truly Fair .. Dash: 
Be My hase eins .F.D.&H. 
Too Late Now....New World 
. aS ears eee Sun 
 . 3 = ee F.D.&H., 
Kentucky Waltz ....Southern 
Chr’st’ph’r Col’mb’s. . Connelly 
Lullaby of Broadway . Feldman 
At End of Day...... Chappell 
Allentown Jail........ —_ 
EB Wit © WOR... iss os Mau 














Love’s Roundabout; Pr a ol 





to supply collectors with this plat- 
ter 


Other items are cribbed directly 
from the shellac versions, which 
are sometimes badly scratched. 
These defects, of course, persist 
on the dubs. Anything which has 
any prospect of sale is fair game, 
and although jazz makes up the 
bulk of the pirated merchandise, 
such names as Bing Crosby, Guy 
Lombardo and ‘the Andrews Sis- 
ters also have unlicensed record- 
ings currently on sale in Europe. 


Some of the burglarized disks 
have been dubbed from radio 
shows, and in some cases from in- 
person appearances. During Arm- 
strong’s 1949 European tour, his 
road manager was careful to rip 
out all wiring connecting to the 
on-stage microphone, ostensibly for 
public address systems but, in 
Milan and Geneva, leading to back- 
stage tape recorders. Meantime, 
Paris newspapers carry regular ads 
of Armstrong’s music dubbed from 
broadcasts made over’ Radio 
France. 

The same ads plug black market 
versions of Lionel Hampton, Fats 
Waller and King Oliver records. 
Another popular item is Dizzy Gil- 
lespie and his big orchestra, iden- 
tified as having been recorded dur- 
ing his Paris concert in 1948. In 
many cases, such as the latter, the 
unlicensed, unpaid efforts of the 
artists outsell his legitimate re- 
leases. 


LONG’S DALLAS LAYOUT 


Dallas, Nov. 27. 
Johnny Long orch is booked for 
a Dec. 7 One-nighter at the Sky 
Club. Long will present a floor- 
show and play for dancing. 
Dale Belmont is femcee. 





Freddy Martin orch set for the 
ag Hotel, N. Y., starting 
eb. 








NEW BALLAD HIT! 


ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Vaili, H. Winterhalter— 
RCA Victor 
Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 
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My Moonlight Madonna 
ENCHANTING WALTZ STANDARD 
By 
Paul Francis Webster 
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CHARLES WOLKE ORCH (10) 
The Meadows, Framingham, Mass. 


The newly organized Charles 
Wolke crew serves up a brand of 
dansapation that is both musical 
and danceable while neither bla- 
tant nor annoying to the non-terping 
diners who flock to this swank 
roadside eatery. The policy of 
lets hear the melody” has been 
successful for years and although 
musical fads come and go this “‘so- 
ciety tempo” formula still pays off, 
especially with the well-heeled 
older clientele. 





For this date trombonist Wolke 
SINE a A REIS 
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2 2 “Sin” (Algonquin)............... 1 i3 48: § 2 11 3 3 $3 85 
3. 3 “Cold, Cold Heart” (Acuff-R)..... ‘eo 8 it § 8 4e..lhlhmklUhct lt. hh! 
4 4 “Down Yonder” (Southern)...... Se ee we oy og a! a oe 
5 5 “I Get Ideas” (Hill-R)........... 6 10 5 6 43 %7 4 7 8 9 52 
6 6 “And So to Sleep” (Paxton)...... a... = © 5 6... 44 
7 7 “Slow Poke” (Ridgeway)......... ‘S Ooi & oo vo © 10 42 
8 8 “Undecided” (Leeds)............ Re 2 BS 9 743 6 5. 39 
9 11. “Rudolph, Reindeer” (St. Nich.).. 2 § 7 8 - | 37 
10 9 “White Xmas” (Berlin).......... 3 4 10 9 18 
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12A 10 “Domino” (Pickwick)............ ‘a +6 oe. a 13 
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an occasional foray at the mike by 
a saxman or trumpet player or 


maestro Wolke giving his talented 
sliphorn a solo workout, although 
he’s usually content to round out 
the brass section. 

Book consists of standards, the 
more melodic pops and show tunes 
interspersed with rhumbas, sambas 
and waltzes. Vocals are handled 
neatly by saxman Adrian Zing 
with the personable Wolke han- 
dling the emcee chores affably. 

Elie. 





dancing act, will go into La Vie en 
Rose, N. Y., Dec. 26. Turn will 
start at $1,000 and at subsequent 
option periods salary will be upped 
to $1,250. 

Act is now in France. 





Mischa Elman, violinist, will be 
soloist with the National Orches- 
tral Assn., under Leon Barzin, in 
three concerts of the Gabrilo- 


witsch Memorial Series, at Carne- 
gie Hall, N. Y., Feb. 9, March 22 











On the Upbeat 


* 





New York 


| liot Lawrence orch trumpeter, in- 


jured in car cr&sh last week near 
Salem, Ohio . . . Buddy De Franco 
orch opened at Senator Hotel, 
Phila., Monday (26) for one week 
. . . Eddie Heywood Trio into 
Earle Theatre, Phila., today (Wed.) 
.. . Sol Yaged jazz combo booked 
regularly into Lou Terrasi’s N. Y. 
midtown restaurant Monday nights 
... Guy Mitchell opens two-week 
stand at Oriental Theatre, Chicago, 
begirining tomorrow (Thurs.) .. . 
Illinois Jacquet into Apollo, N. Y., 


Dec. 28 . . . Bette McLaurin into 
the Flame Show Bar, Detroit, Fri- 
day (30) ... Ink Spots into Stand- 
ish Hall, Hull, Canada. for two 


wéeks beginning tomorrow (Thurs.) 
... Ivory Joe Hunter, rhythm and 
blues pianist, etched 12 sides for 
M-G-M Records last week before 


Hap y Jesters, vocal - insicu- 
mental trio, inked by General 
Artists Corp, ... Bill Robbins, El-| y.- 





heading out on an _ eight-month 
tour. 


Chicago 

McConkey agency signed Cha- 
maco, composer of “Frenesi” and 
“Perfidia” to a management 
contract. Composer will front a 
quartet featuring Jimmy Lara... 
Bobby Wayne has been pacted for 
Towne Room, Milwaukee Dec. 25. 
. . . Bennie Miller is making the 
jocks for Mercury Records .. . 
Sarah Vaughan and Erskine Haw- 
kins in for the Xmas show at the 
Regal with a later January booking 
for Duke Ellington .. . Modulators 
held over at the Congress ... 
Eddy Howard renewed with Mer- 
cury Records and cut several sides 
last week .. . Jim Ameche is the 
new disk jockey at WJJD in the 
7:30 to 8:30 morning slot. 


Pittsburgh 

Bill Beegle dickering with Guy 
Lombardo for a February concert 
date at Syria Mosque . . . Everett 
Neill’s band signcd to play New 
Year’s Eve party at Edgewood 
Country Club for fourth consecu- 
tive year and Xmas Party at the 





and April 12. 


East Liverpool, O., CC for the third 
. . . Cire Rimac booked for the 


holiday season at Grand Hotel 
Jaragua in Santo Domingo follow- 
ing his engagement at Bill Green's 
Wes Parker orch set for New 
Year’s Eve affair at William Penn 
Hotel’s Terrace Room, which has 
been closed to dancing since last 
spring . . . Tony Pastor playing 
flock of one-nighters in this terri- 
tory ... Al Marsico, long-time 
maestro at old Nixon Cafe, now 
conducting the orch for two weekly 
half-hour video shows on WDTV, 
“Perfection Time” and “Tech Va- 
rieties.” 


Dallas 
Julia Lee currently singing at 
the Studio Supper Club. . . Rosa- 


lind Courtright and Pierson Thal 
orch opened at the Baker Hotel's 
Mural Room. Sophie Tucker will 
do a week there in January ... 
Colony Club’s new show has John- 
ny Bachemin, pianist-dancer; co- 
median Henry Hale and Sharon 
Lee, exotic dancer... Johnny 
Shields orch first at Roth’s Rose 
Room to start live entertainment 
sked ... Spike Jones’ orch due for 
a one-niter at Fair Park Audito- 
rium Sunday (2)... Ray Anthony 
orch broke records at Sky Club 
Sunday (18), doing turnaway biz to 
2,000 payees, at $2 plus tax. Boff 
draw got a week’s stand for the 
band in February. 


E. St. Louis Fire 


St. Louis, Nov. 27. 

A fire last week in the Terrace 
Lounge, a downtown nitery in East 
St. Louis, Ill., caused $8,000 dam- 
age. In addition, smoke and water 
impaired musical instruments. 

To reach the flames, firemen 
were forced to chop a 30-foot sec- 
tion of the bar and move three 
refrigeration units, in one which 
the fire originated. Blaze, accord- 
ing to Tony Di Martino, manager, 
started two hours after closing 
time. 








The Heathertones, vocal combo 
appearing on the Bert Parks 





WNBT, N. Y., afternoon show, has 
been inked by Coral, Records. 
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Sneaking of Christmas Songs, 
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1650 BROADWAY, NEW YORK 19, 
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Provisions of AGVA Insurance Setup 


Contrary to widespread belief, it is 
an accident and not a routine life in- 
surance policy. It includes loss of 
life but only by accidental means, and 
this is limited to a precisely defined 
period of coverage. The principal sum 
for such loss of life is $7,500. The same 
amount is paid for loss of both hands 
or both feet or sight of both eyes; one 
hand and one foot; either hand or font 
and sight of one eye. Half that amount 
($3,750) is paid for loss of either hand 
or foot or sight of one eye. 

Payment is made only if such in- 
juries “within 90 days from the date 
of the accident shall result directly 
and independently of all other causes” 
in any one of the losses enumerated in 
the foregoing. 

The company will pay only one of 
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WING 


“Artistry in Ballet Taps" 


Currently 
HENRY GRADY HOTEL, Atlanta 


Thank You, Monk Arnold 


Opening 

ROOSEVELT HOTEL, New Orleans 
December 13th 

Direction: HARRY W. LAURENCE 


1650 Broadway , New York 19, WN. Y. 
Circle 6-6439 
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for injuries resulting from one acci- 
dent. The company carrying the in- 
surance is the Indemnity Insurance 
Co. of North America, located in 
Philadelphia. The broker for AGVA 
is the Matthew M. Adler Agency, lo- 
cated in New York. 


Indemnity for Total Disability 
Another importagt feature of the 
policy is weekly indemnity for total 
disability The weekly payment is 
$50 “Total disability’’» means that 
the performer is “wholly and continu- 
ously” disabled, preventing him from 
performing “any and every duty per- 
taining to his occupation.” The dis- 
ablement must occur “within 20 days 
from the date of the accident” and “di- 
rectly and independently of all other 
causes.” The weekly payment is 
limited to 52 consecutive weeks. 

Medical Expense 

The clause on medical expense, in- 

corporatecd in Part III of the policy, 
reads: 
“If such injuries shall require treat- 
ment by a legally qualified physician 
or surgeon, confinement within a 
legally constituted hospital, employ- 
ment of a trained nurse, X-ray exam- 
ination, or the use of an ambulance, 
the company will pay, in addition to 
other indemnity payable under the 
policy, the amount incurred therefor 
within 26 weeks from the date of the 
accident, but not to exceed in the ag- 
gregate as the result of any one ac- 
cident the amount hereinbefore spe- 
cified.” 

“Insured: Performer” Described 

An “insured performer” is a profes- 
sional “variety performer" who is a 
member of AGVA and who gives per- 
formances within the union’s juris- 
diction. 

Coverage applies to 
formers” only under 
conditions: 

1 Members of AGVA while they are 
engaged by and/or performing for a 
producer, booker, operator, employ- 
er ‘or other such person, firm or cor- 
poration who has entered into a col- 
lective bargaining agreement with 
AGVA (which agreement covers such 
engagement of AGVA members), 
which provides for the application of 
this policy to performers so engaged 
and for the payment of the applicable 
premiums.” Under the _ conditions 
given, a performer would not be cov- 
ered if he is engaged by an operator, 
}et al., who does not have a collective 
bargaining agreement with the union. 
2. Members of AGVA “who shall 
have filed with AGVA an engagement 
contract recognized by AGVA for an 


“insured per- 
the following 





engagement to perform within AGVA’s 











jurisdiction, and shall have paid the 





COMEDY MATERIAL 


For All Branches of Theatricals 
BILLY 
ccasows FUN-MASTER 
THE ORIGINAL SHOW BI2 GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping!) 
2 3 Bks. PARODIES. per book $10 @ 
e@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk $25 @ 
HOW TO MASTER THE CEREMONIE: 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand. 
NO C.0.D.'S 
PAULA SMITH 


00 W. 54 St. New York 19 Dept. ¥ 
Circle 7-1130 
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Fun-Master's Monthly Gag File 
(Not a magazine) $10 per vear 


For $20, first (2 issues (regular price $12) 
plus eurrent issues thru No. 17 with remaining 
7 monthly issues to follow as released. 


PAULA SMITH 


“THE COMEDIAN” | 


applicable insurance premium in ad- 
vance of such engagement.” 

| Under the conditions given, a per- 
former would not be covered for an 


the amounts specified — the larger —@— 


All but lost in the shuffle 
during the long and continuing 
controversies about the insur- 
ance plan set up by the 
American Guild of Variety Art- 
ists has been the insurance 
policy itself. Few employers 
of acts have seen the policy, 
though it is the employer 
group which is assessed for the 
premiums of performers. Simi- 
larly, few performers have had 
possession of the document, 
and as a result, they do not 
know what provisions it con- 
tains in their behalf. 

A specimen of the policy has 
been made available to VaARI- 
ETY and herewith is a sum- 
mary and interpretation of its 
most important provisions. 





period before the beginning of the 
engagement. 


(Accidents Enroute) 


(c) If the insured performer shall 
fail to arrive because of an accident 
enroute, the engagement shail be 
deemed to have begun 24 hours prior 
to the scheduled report time for re- 
hearsal and/or performance, 


(Start and Finish) 

2. From time of arrival at place of 
rehearsal and/or performance, and 
continuously thereafter unti) conclu- 
sion of engagement. The engagement 
begins at the time the performer ar- 
rives at the place of performance, or 
24 hours prior to report time for re- 
hearsal and/or performance, which- 
ever is later. The engagement ends 
upon departure of performer for his 
place of origin and/or residence after 
the final performance or until the fol- 
lowing noon (12 noon), whichever is 
earlier. 





(After Engagement) 


3. While traveling from place of 
performance to performer’s place of 
origin and/or residence in any public 
conveyance, aircraft, private auto, etc., 
during the 24-hour period after the 
conclusion of the engagement. 


(“Unit” Shows) 

The foregoing coverage also applies 
to performers in traveling “unit” shows 
which play in various localities and 
travel from place to place. The engage- 
ment of the insured performer in 
such cases “shall be deemed to be 
continuous throughout the tour.” 


Who Pays Premiums and How Much 

It has been established that most 
employers of talent are not aware in 
advance of what they are expected to 
remit for premiums in behalf of union 
talent so employed. First of all, all 
premiums are payable “solely by the 
persons, firms .or corporations en- 
gaging members of AGVA in accord- 





engagement outside of the union's 
jurisdiction. 
Description of Hazards 

Performers should familiarize them- 
selves with the hazards against which 
insurance is granted. In many ways, 
this is the most important feature of 
the policy, particularly that phase of 
it which relates to traveling, rehearsal, 
ete. The description of these is in 
three main parts as follows: 

(Conveyances) 
| 1. While traveling from his place of 
origin to the place of rehearsal and/or 
performance in any public conveyance, 
aircraft, private auto, or otherwise in 
transit. (“Aircraft’ is described as 
“any tried, tested and approved air- 
craft.’’) 

(Club Dates) 

(a) On clubdates and one- and two- 
day engagements, during the 24-hour 
period before the beginning of the en- 
gagement. 

(Longer Stands) 
(b) On engagements lasting three 





(Address above) 





days or longer, during the 72-hour 
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Thanks to Maxim Lowe, of the 
Shoreham Hotel, 


the privilege of appearing there. 


~ We're most grateful for the knowl- 


ductor extraordinaire. ; 


Sincerely, 


Featuring Sanda 





peeemeienne 





Wash., D. C., for 


return soon. 


w to Barnee, con- 


Elna Laun Dancers 















ance with the provisions of collective 
bargaining agreements entered into be- 
tween AGVA and such person, firm or 
corporation, or by members of AGVA 
in connection with the filing of en- 
gagement contracts which are recog- 
nized by AGVA for performances 
within the variety field.” 

All premiums collected shall be paid 
to the insurance company under the 
following requirements: 


(Territory) 

1. For engagements in the U. S§S., 
Alaska, Hawaii, Canada, Mexico, Cuba, 
the Bahamas, Bermuda and West In- 
dies: 


(Club Dates, Etc.) 
(a) For club dates, night clubs, 
hotels, theatres and similar engage- 


ments: $1 per day per performer, but 
not more than $2.50 per week per per- 
former or more than $75 per perform- 
er for any one engagement up to 52 
consecutive weeks. 

(Skating and Swimming) 

(b) For ice and roller skating and 
swimming shows: $1.25 per day per 
performer but not more than $3 per 
week per performer or more than $90 
per performer for any one engage- 
ment up to 52 consecutive weeks. 


(Circuses, Fairs, Etc.) 

| (c) For circus, amusement parks, 
| fairs and similar engagements: $1.50 
| per day per performer but not more 
than $3.50 per week per performer or 
more than $105 per performer for any 
one engagement up to 52 consecutive 
weeks. 








(Defining “a Week’’) 

(A week for the purpose of comput- 
ing the above rates is three, four, five, 
six or seven days. Where an engage- 
ment on the same premises continues 
for more than one week, the rate for 
each day in excess of seven days (or 
any multiple of seven) shall be com- 
puted at pro rata of the applicable 
week'ly rate.) 

(Rates for “Units”) 

2. Traveling “unit” shows. 

(a) Vaudeville, revue, etc.: $2.50 per 
week per performer or part thereof, 
but not more than $75 per performer 
for any one engagement up to 52 con- 
| secutive weeks. 

(Rates for Skating Shows) 

(b) Ice and rollerskating and swim- 
| ming, etc.: $3 per performer per week 
| OF part thereof, but not more than 
| $90 per performer for any one engage- 
| ment up to 52 consecutive weeks. 





( 


( 
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(Rates for Circuses, Etc.) _ 

(c) Circus, -fairs, etc.: $3.50 per per- 
former per week or part thereof, but 
, Hot more than $105. per. 


iw 


any one engagement for 52 consecutive 
weeks. : 


Territorial Limits: Premiums 
The territorial limits within which 


insurance is granted under the policy 
are “world wide.” 


For engagements other than in the 


countries enumerated above, and cov- 
ering “all types of engagements,” the 
premiums are: $5 per performer per 
week, or part thereof, but not more 
than $150 per performer for any one 
engagement up to 52 
weeks. 
threats of war, etc., which might com- 
pel tae insurance company to increase 
the premium upon 30 days’ notice.) 


consecutive 
(A clause here refers to war, 


Cruises (by boat) when originating 


in and returning to the U. 8S. or Can- 
ada are rated at the weekly rate ap- 
plying to the above paragraphs num- 
bered 1 and 2. 


Other Provisions: 1. Exclusions 
The insurance does not cover death, 


disability or other loss caused directly 
or indirectly, wholly or partly by (1) 
suicide; 
certain exceptions); 
surgical treatment (except such as may 
result directly from surgical operations 
made necessary by injuries covered in 
the policy and performed within 90 
days after the date of the accident); 


(2) bacterial infections (with 
(3) medical or 


4) hernia, however caused. 
Upon occurrence of any of the losses 


enumerated in Part I of the policy 


death, dismemberment, loss of sight), 


all insurance held by the injured in- 
sured performer ceasés “as to injury 
from any subsequent accident.” 


2. Claims 
Written notice of injury on which 


claim may be based must be given to 
the insurance company within 30 days 
after the date of the accident causing 
such 
within that period shall not invalidate 
any claim, 
to have been reasonably possible to 
give such notice and that the notice 
was given &s soon as was reasonably 
possible, 


injury. Failure to give notice 


if it shall be shown not 


In the case of claim for loss of time 


for disability, written proof of such 
loss must be furnished to the insurance 
company within 90 days after the com- 
mencement of the period for which the 
company is liable. 


General Provisions 
No agent has authority to change 


the policy or waive any of its pro- 
visions. 
be valid unless approved by an officer 
of the insurance company and evi- 
denced »by endorsement on the policy, 
or by amendment to the policy. 


No change in the policy shall 


(AGVA Is Trustee) 
Indemnity for loss of life of the in- 


sured performer is payable to AGVA 
as trustee for the insured person for 
the account of his beneficiary named 
by the performer; in the event of no 
such beneficiary of record, then to the 
insured person's estate. 


Aggregate Limit of Liability 


The insurance company’s aggregate 


limit of liability with respect to all 
insured performers while in any one 
conveyance shall not exceed $400,000. 


Should the total of individual limits 


of liability with respect to the fore- 
going exceed $400,000, then the amount 
applicable to each 
shall be proportionately reduced to 
effect a proportionate distribution of 
said aggregate limit. 


insured performer 


Exposure and Disappearance 

If soleiy as a result of an accident 
covered by the policy, the insured per- 
former shall be unavoidably exposed to 
the elements, and within 90 days of 
the accident as a result of such ex- 
posure shall suffer a loss enumerated 
in the policy, such loss shall be fully 
covered under the terms of the policy. 

If within one year from the date of 
accident the body of the insured per- 
former has not been found, it shall be 
presumed that the performer has suf- 
fered loss of life from bodily injuries 
effected solely through accidental 
means. 

Extension of Disability Coverage 

Part II of the policy (indemnity for 
total disability) is amended by the 
following addition: 

After payment of weekly indemnity 
for 52 weeks, the insurance company 
will continue the payment of weekly 
indemnity at the same rate thereafter, 
so long ag the injured performer shall 
be wholly and continuously disabled 
by such injuries from engaging in any 
occupation or employment for wage 
or profit; but in no event shall pay- 
ment for such total and continuous 
disability exceed the amount payable 
for the principal,sum under Part I of 
the policy (Death, Dismemberment 
and Loss of Sight; limit, $7,500). 

Increased Death Benefits 

In connection with insured perform- 
ers playing engagements outside the 
U. S, Alaska, Hawaii, Canada, Mexico, 
Cuba, Bahamas and West Indies, the 
principal sum under Death, Dismem- 
berment and Loss of Life is amended 
to read “$10,000.” 


Hickey Back to AMA 

John Hickey has returned to 
Arena Managers Assn. after an ex- 
tended leave of absence. 

Hickey, who left AMA for rea- 
sons Of health last August, will 


handle package bookings for the 
organization. 








Lowry Producing 4 
Xmas Service Shows 
Hollywood, Nov. 27. 
Hollywood Coordinating Commit- 
tee ‘appointed Eddie Lowry to 
handle production of four overseas 
Christmas shows to enteriain sery- 
icemen in four sectors of the globe. 
Total of 80 troupers have been 
lined up for the tours. Latest volun- 
teers are Gary Cooper, Bob Hawk 
and Hillary Brooke. 


4 





Columbia Records 


KEN 


GRIFFIN 


Currently 
COLONIAL INN 
Pekin, Ulinois 
Direction: MILO STELT 


Mutual Entertainment Agency 
203 N. Wabesh, Chicage 1 iil. 

















Currently, Master of Coremenies 
CAFE CONTINENTAL 


Britain's TOP Television Show 


American R WM. MORRIS AGENCY 
TAVEL-MAROQUANI AGENCY, PARIS 








JAY MARSHALL 


After 2 Triumphant 
Weeks in Chicago 
There were 2 very nice 


days in Fort Wayne. 
Next Week, Toronto 


Mgt.: MARK J. LEDDY 
Leon Newman 














WHEN IN BOSTON 
It’s the 


HOTEL AVERY 


Avery & Washington Sis. 
The Home of Show Folk 








LEATHER LUGGAGE 
FOR SALE 


4 pieces, custom built, rust color with 
white saddle stitch Irish linen lined. 
Genuine leather, one month old. Will 
sacrifice. 


Contact Helene and Howard 
at ILlinois 7-5463 


























SOUTHERN 
NOV. 29 — DEC. 12 








SIBYL BOWAN 


MANSIONS 
KANSAS CITY, MO. 
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Amusement Parks to Fight Video 
Lure With Own Big Screen Sets 


Chicago, Nov..27. #— 
rid! of elevison, the Natons| CHI EMA GOES TO BAT 
Assn. of Amusement Parks, Pools 

TO AVOID INSURANCE 


and Beaches is by ny ve. 4 plan 
i ll four or five small teevee 
0 Chicago, Nov. 27. 
The Entertainment Mgrs. Assn. 








screens at member parks inter- 
ested in the idea. Pitch will be 


HENIE STOUT 1256 
IN 1ST S. F. FRAME 


San Francisco, Nov. 27. 

The “Sonja Henie Ice. Revue of 
1952” chalked up a tremendous 
$125,000 for its first stanza at the 
11,000-seat Cow Palace. Show 
preemed Thursday (15) with first 
night’s take turned over to Damon 
Runyon Fund and local charity. 
House sealed to $3.60. 

Show is in for 18-day run. 





made to public.to “go to the 
amusement park without missing 
your favorite program.” Westing- 
house has been approached to sup- 
ply the equipment. 

Business. this past season, ac- 
cording to Paul H. Huedepohl, sec- 
retary of the association, having its 
annual convention here this week, 
was 10 to 12% above 1950, with 
best showings in the amusement 
park field made in Southern Cali- 


fornia. Official looks for further 
increases with .hypoed defense 
spending. 


Beside the report on tax legis- 
lation which is along same lines as 
that which was presented before 
National Assn. of Ballroom Opera- 
tors, many of whom are members 
of NAAPPB, and study of the 
musie licensing program, which by- 
passes BMI, group gets the latest 
word on the hassle of American 
Guild of Variety Artists with 
George Hamid. Also on the music 
front is the demand for slash in 
band guarantees and scales. 


Meeting at the same time, as per 
tradition, is the International Assn. 
of Fairs and Expositions. Non- 
profit fairs have been handed a 
20% “bonus” with the Government 
dropping the levy on gate admis- 
sions. Fairs generally also were 
on the upgrade, but no plan for 
lowering admish prices has been 
offered. Higher costs in labor are 
supposed to offset the 20% gift. 

While fewer carnies were out 
this year, the majority also did 
better business. Circuses drew 
much better b.o. in 1951 than in 
several years, especially Ringling 
Bros. and Barnum & Bailey. 


Mpls. Morals Head Nixes 
Censor’s Role, Gives Gals 
O.K. With Great Big ‘If 


Minneapolis, Nov. 27. 


Reversing a previous’. stand 
against strippers and exotic dancers 
here, Pat Walling, Minneapolis po- 
lice morals squad head, virtually 
has given them the green light if 
performance isn’t “lewd, indecent 
or obscene.” He made it clear in 
a statement that he doesn’t pro- 
pose to set himself up as a censor. 


Previously, the morals squad head 
had notified the niteries they’d 
have to get rid of the strippers and 
exotic dancers and couldn’t book 
any mor. such acts, as reported 
in VARIETY at the time. 


Minneapolis hasn’t any official 
censorship of its live or screen 
entertainment. The Varrety story 
in question had Walling setting 
himself up as a censor. Jt was 
this, he intimated to the Tribune, 
that has caused him to backwater. 


“Where are we supposed to draw 
the line?” he asked the daily. 
“It’s hard to draw a line between 
interpretive dancing and obscen- 
ity, and the law only allows us to 
act if the show is ‘lewd, indecent 
or obscene.” It’s also hard to get a 


conviction once the officers go to 
court. 


“In the past, we've tried persuad- 
ing the proprietors themselves 
to tone down the shows. We did 
this about three months ago 
and a trade paper (VARIETY) called 
us ‘censors.’ 

“Minneapolis has fewer strip 
teasers than any other city of its 
size. We're not going to tolerate 
stripping down. It is a matter of 
opinion up to a certain point, but 
beyond that we are not going to 
let it get out of hand.” There are 
— strippers currently grinding 

ere. 








S.A. ‘Copasetic’ for S.A. 
San Antonio, Nov. 27. 

“Copasetic Capers of 1951” 
slated as special midnight vaude- 
revue at Majestic Theatre: Satur- 
day (1). Show is being produced 
by Johnny Fielder, former , local 
orch leader. Revue will accent 
femmes. 

Fielder has reorganized his band 


which will also be spotlighted in 
the show. 
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Montreal as ‘Canada’s Gayest City’ 
Vanishing in Church-Politico Driv 





1-A-WEEK USO-CS 
TO OFFSHORE AREAS 


Shipping schedule of units being 
packaged by USO-Camp Shows is 
being stepped up to one-a-week. 
Yesterday (Tues.) two units were 


+ Montreal, Nov. 27. 


With the combined forces of the 
church and politics, an dnbeatable 
combo in this province, continue 
ing the cleanup drive started Nov. 
16, Montreal's rep as the gayest 
city in Canada is fading fast. If 
the curfews and restrictions con- 
tinue as they have in the past 10 


here last night (Mon.) struck at Palace bth 47! (: 
the insurance plan of American 2 4 


Guild of Variety Artists by voting 
to instruct delegates Lyman Goss 
and Jim Roberts to huddle with na- 
tional board of Artists Representa- 
tives Assn. in New York next week 


to ask that insurance payments be | 


dropped. 


The membership pushed for pay- 
ments to be dropped immediately, 
but a motion along these lines was 
put off until after the New York 
meeting. 


N.0. Primps For 
Big Play Ahead; 
Grid, Nag Lures 


New Orleans, Nov. 27. 
Night spots along Bourbon St. in 





Judy Total 2046 


The Palace Theatre, N. Y., hit a 
| strong $47,500 for the first full 
| week ended Monday 26) since Judy 
| Garland’s return after her illness. 
It’s the sixth week of operation 
|under the two-a-day policy, all of 
jthem with the singer. 


Starting this week, house will go 
to 10 shows weekly. Theatre is 
closed “Mondays, and matinees have 
been eliminated on Tuesdays and 
Fridays. 

Last week, with five shows only, 
Palace hit an exceedingly good 
$23,200. In previous weeks, the 
house scored $46,000, $49,500, $47,- 
500 and $51,000. The total racked 
|up to Monday was $264,700. 


2 Borscht-on-B way 








‘ days, then comics who could al- 
dispatched to Korea, and from | ways pick up a dying routine by 
here on in there will be a show) cracking about “spending a week 
going to Alaska, Middle East, |jast Sunday in Toronto,” will have 
Europe and Caribbean areas. to switch their material. 

Units to Korea, Europe and 


: Present crackdown is toughest 
Caribbean will be gone 12 weeks,|in memory of nitery owners and 
and Alaskan displays for seven | 


the gambling fraternity. To date, 
weeks. four of the smaller saloons cater- 
ing to the late trade have been 
Annual Blues: 
parlors are virtually non-existent. 
aoe long-established gambling 
joints, which did an annual turn- 
Pre-Yule Slump |: of between $80,000,000 and 





privileges for trying to beat the 
2 a. m. curfew. Bookies and horse 





fined and two have lost all liquor 
$100,000,000, are closed tight. 





Enforce Old Laws 


For Niteries| ft no new laws are being 
- enacted; 


pressure from both the 

Roman Catholic and 

New York's nitery business is|churches is making the govern- 
now feeling the pre-Christmas let-| ment enforce those already on the 
down, with the drop especially evi- | books. The day when club owners 
dent during the past week. Thanks-| could ignore the law (no dancing 
giving is generally the last good | on Sunday, 2 a.m. closings, no hard 
day for cafes and hotel spots until | jiquor on Sunday, etc.) and just 


Protestant 


Fannually attracts 
















this city’s historic French Quarter, 
which have been singing the blues 
for months, are looking ahead to ‘Bagels’ All the Yox 
better days with the arrival of the 
winter tourist season, football, and| |The Borscht-on-Broadway atmos- 
racing at historic Fair Grounds. | Phere will dwindle considerably 
The boys have embellished their | after New Year's Eve, when two 
shows and refurbished their | Of the three Yiddish-American en- 
bistros | tertainments now on the Stem will 
, \shutter.  “Borscht Capades” is 
The past three weeks have seen | ciated to close Dec. 2 and will re- 
business rocket and the cash regis-| som for a Florida engagement 
ters jingle merrily, especially on 3 me 
weekends, with thousands jam-|_,4lan Gale’s Celebrity Club will 
ming the town for the Tulane grid | a 2, open in Miami 
contests and running of the bang- | i am. 15 or 16, and feture 
tails. The racing season, inaugu- | t° the Manhattan stand om April. 
rated Thanksgiving Day. is run- | Sole Yiddish-American entertain- 
ning for 81 days this winter sey | ment effort still slated to remain 
many visiting | Wl be “Bagels & Yox,” at the 
firemen from nearby areas as well | Holiday, N. Y. 
as distant points. 


Fadecuts Will Give 





: ~- |ale Theatre to the Broadway on 
the end of next spring. In addition* nee 3, but contractual obligations 


to football and racing, there’s the ‘on the Miami Beach engagement | 


Sag, We lad Meoede’ Grea cosnen | eet «OY Mok SEE 8 coenen came 
and the Spring Fiesta celebrations | ; 
to lure, the visitors. | spot of the same name during the 
‘ — 2 on es St. are | Florida season, and upon its con- 
eaturing shows Ww 


; strippers | clusion will return to New York 
clad only in G-strings, while the | and remain open as long as busi- 


nitery area is plastered with life- | ness holds up. 


Se pts Yo ire conan’ | WAMT OLYMPIA DROPS 
STAGE BILLS DEC. 5 


The swank spots—such as the 
Blue Room and the Swan Room— 
continue to pull heavy patronage, 

Olympia Theatre, Miami, starts 

its vaude finale today (Wed.), cur- 

rent show running until Dec. 5. 


featuring name acts and bands. 
Influx of new industries like the 

The house will get a straight pix 

diet indefinitely. 


Kaiser aluminum plant has added 
Basic reason for dropping of 


new payrolls to the city. 

N.Y. Copa Sets Duo ‘ 

Billy Eckstine and Jackie Miles | Stage bills is understood to be dif- 
have been signed for the Copa- ficulty with the American Federa- 
cabana, N. Y., starting Jan. 3. Both | tion of Musicians. House and the 
have played it before. a, | Miami local reportedly couldn't 
ps rr will make an earlier | ee Ss ae ee oe ee 

. Y. appearance with a concert Chaz Chase replaced British 
at Carnegie Hall, Dec. 1, ducated|comic Michael Bentine at the 
from $2 to $4.80. Gilded Cage, N. Y. 














According to “Borscht” producer | 
: 2 'Hal Zeiger, it had been proposed | 

The bistros expect to continue |to transfer the show from the Roy- | 
doing a landoffice business until | 


Gale operates a Miami Beach | 


the shopping season slackens. How- 
ever, the general run of bonifaces 
| had little to be thankful about on 
| turkey day. 











| Prior to last week’s holiday, busi- | 


iness had been holding up nicely 


|in most spots despite the fact that | 


New York has had a scarcity of 
iname talent. Fact that most cafes 


had been hitting a profit without | 


| tall talent investments gave show- 
|spot owners a terrific feeling of 
|optimism. Same optimism still 
prevails, however, since cafemen 
| think that b.o. will resume a high 
| level starting late January. 
| One of the unusual aspects of 
jthe current season has been the 
strength shown by new cafes. 
| Sugar Hill and Alan Gale’s Celeb- 
rity Club have been doing excel- 
lently. Only the Gilded Cage has 
been hitting some tough sledding 
|in its battle to get established. 
Among the standard operations, 
the Latin Quarter has been turning 


"em away frequently. Most other 
| cafes are off. 


Dallas’ Franey Forms 
Icery Loop For Cafes 


Dallas, Nov. 27. 


Dorothy Franey, producer of the 
ice revues at the Hotel Adolphus 
Century Room here, is forming a 
circuit for her icers. 

Her current show, “Sugar 'n’ 
Spice,” which closes tomorrow 
(Wed.) will be presented practical- 
ly intact at the Club Plantation, 
Nashville, opening Dec. 4, with 
other cities being lined up. 

Her new refrigerated unit at the 
Century Room, “Dolls on Parade,” 
opens Thursday (29) with Donna 
Jeanne & Tony LeMac, Lucille & 
Charles Cavanaugh, Jeannie & 
Raeburn; Joan McGowan, a new- 
comer, and Harriet Kenney, a 
holdover. 
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46th Anniversary Number 


Usual Advertising rates prevail 
Special exploitation advantages 


Copy and space reservations may be sent to any Variety office 
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pay a nominal fine each week is 
over. 

| The burst of provincial virtue 
comes at a time when most clubs 
are having a tough time surviving 
| the pre-Christmas slump and if, as 
rumor has it, the drive continues 
through till the new year, the rug 
will be pulled on many of the big- 
| ger boites, particularly those with 
a hefty talent budget. 

At present, the curfew has had 
little effect on such rooms as the 
Normandie in the Mount Royal 
| Hotel, the Ritz Cafe at the Ritz 
| Carlton, the Chez Paree, the Belle- 
'yvue Casino and Ruby Foo’s. All 
these spots get under the wire, 
with last shows coming on at 12:30 
or 1 am. Others boites such as 
| the Continental and the Montmar- 
|tre are simply shifting their show 
| times to conform. 


| Smallies Affected 

With the exception of the two 
| hotel rooms, which never had a 
| Sunday show, all the rest will be 
nicked for a heavy loss of revenue 
if the Sabbath clamp is enforced. 
Some of the smaller stubes that 
existed on the coin derived from 
the late spenders have dropped 
acts, but there are no indications 
of the major clubs cutting their 
entertainment budgets at the mo- 
ment. Cuts can be expected, how- 
ever, if the pressure continues. 


Anpeals Board of AGVA 
Reduces Hub Agents’ Rap 
To 90-Day Susnension 


Boston, Nov. 27. 

The ruling of the Boston branch 
of the American Guild of Variety 
Artists to suspend the booking 
franchise of the John J. Sullivan & 
Bob Smith Theatrical Enterprises 
has been modified to 90 days by an 
appeal board consisting of a rep of 
AGVA, a booker and an impartial 
member. 

Hub branch had previously found 
the defendants guilty of irregulari- 
ties and had recommended an in- 
definite revocation of license. The 
bookers appealed. Board, which 
sat in New York last week, heard 
the appeal as presented by Ralph 
Morgan, AGVA's national rep here. 
As result, the panel voted unani- 
mously for suspension, but for the 
lesser 90-day period. 

To be reinstated at end of period, 
the bookers must satisfy the union 
that they have severed all connec- 
tions with non-union agents and 
artists and refrained from booking 
any AGVA acts during the suspen- 
sion. Any infraction of terms of 
franchise after the suspension is 
lifted will result in revocation of 
license, which will, in effect, put 
them out of the booking business. 

This is the the first time the Hub 
branch has gone as far as recom- 
| mending revocation or suspension 
of a booker’s license. Previous 
grievances were ironed out without 
necessitating such drastic action. 























Margaret Phelan opens at Ci- 
pango Club, Dallas, Dec. 12. 
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Gov't Indictment of Rinella on Tax — 
S Rap Brings 0.0. of Chicago Cops 


Chicago, Nov. 27. 

. Indictment here last week of 
Sam Rinella, former Chicago ni- 
tery owner and former bootlegger, 
by the Government for evasion of 
$156,896 for income tax for 1945 
and 1946 is developing into a 
minor bombshell. Rinella_ dis- 
closed that Police Capt. Thomas 


Duffy advanced $205,000 in cash 
to Rinella for the opening of the 
« Copacabana, lush, half-million-dol- 
lar nitery here, which opened Dec. 
26, 1946, and shuttered six months 
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CELEBRITY ROOM 
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ABOUT 
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Personal Management 
THE WILSON AGENCY 


Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y. C. E 





later with acts and creditors hold- 
ing the bag. 

The Copa was the last venture 
of Rinella, who operated the 
Brown Derby during the war years 
and had his license revoked for 
illegal sale of liquor, solicitation, 
assault and other crimes. Duffy 
was police captain of the district 
while Rinella operated the club. 
Rinella also operated the Paddock 
Club in the Sheffield district, 
where Duffy was also captain be- 
fore coming into the Loop area. 
Net liabilities of the Copa were 
$239,692 when it closed. While 
most of this was construction work 
aud food and liquor bills, over 
$50,000 was owed to acts, chorus 
directors and_ special - material 
writers. Government operated the 
spot for several weeks during its 
final month. 

Rinella reported income for 
1945 as $10,000 and for 1946 as 
$12,750. Property was registered | 
under his wife’s, brother’s and | 
friends’ names. 

Duffy, who retired from the po- 
lice force in 1948, is out of* town, 
but the sheriff’s office is conduct- 
ing an investigation into incomes 
of all policemen, especially “‘cap- 
tain’s men,” who were under Duf- 
fy. There’s usually one “captain’s 
man” for each district. Duffy had 
four. 


London’s Tom Arnold 
Spots Cast of 300 


9 e 
For Sabu’s Ist Circus 
London, Nov. 27. 

A big lineup of specialty acts 
has been set by Tom Arnold to 
support Sabu, who is starring in 
this year’s circus at Harringay 
Arena. All told, the cast will ex- 
ceed 300. 
Sabu, who makes his circus 
world preem in this productior, 
will introduce a herd of Indian 
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Finsbury Park, London 
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EDDIE ELKORT 
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AVAILABLE for XMAS DINNER 


JAY SEILER 


Wk. Dec. 9—Charleston, W.Va. 
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Slightly Available Dec. 23 
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elephants and will also be featured 
in an “Arabian Nights” spectacle. 
Among acts signed are Albert, 
Max, Pauline & Viby Schumann; 
Rose Gold, billed as the “Eiffel 
Tower Girl’; the Eight Croneras, 
a double flying trapeze act; the 
Raluys, a Spanish duo who are 
fired the length of the arena from 


Would Ban Hypnotists 
From British Stage 
London, Nov. 27. 
A demand for -banning of stage 
hypnotists is to be made in the 
House of Commons on Thursday 
(29). The move will come from 
Dr. Barnett Stross, a Labor M.P., 
who is to ask the Home Secretary 
what steps he proposes to take to 
protect the public from the ill- 
effects that, in certain cases, have 
followed hypnotism in public enter- 
tainments. He will also ask wheth- 
er the Minister will consider for- 
bidding the use of. hypnotism ex- 
cept by registered medical practi- 
tioners. 
This question is a sequel to a re- | 
cent incident in which a young | 
girl suffered from the effects of 
hypnotism for some time after the 
event. 


AGVA Pays Final Share 
(Total 316) to 4A’s In 
‘Matt Shelvey Affair’ 


American Guild of Variety Art- 
ists recently shelled out the final 
$6,000 installment to the Associated 
Actors and Artistes of America for 
legal -expenses incurred in un- 
successful suits brough by Matt 
Shelvey, union’s former national 
administrator. With the 6G pay- 
ment, AGVA winds up the $31,000 
bill. 
Under an agreement reached 
with the 4A’s, AGVA was to foot 
a third of. the total legal charges. 
Case originated from the dismis- 
sal of Shelvey from his post several 
years ago. Shelvey sued to declare 
the 4A setup illegal. Case was dis- 
missed “with prejudice’—preclud- 
ing further action by Shelvey. 
AGVA hit lush returns in dues 
collec.ions during past fortnight. 
Takes reached the highest point in 
union’s history because many acts 
paid up arrearages and many non- 
members hastened to join up be- 
fore the Nov. 1 deadline so that 
they could come in under the $50 
initiation fee. After that the 
$100 entry rate became effective. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Nov. 27. 
First all-platter concert was put 














on by music librarian Shirley 
Handler. The scores of “South 
Pacific’ and “Gentlemen Prefer 


Blondes” topped the offering, plus 
operatic arias. ‘“‘We the Patients” 
thank v.p. Manie Sacks of RCA 





the mouth of a cannon; the Eight 
Bokaras, springboard acrobats, 





Harris Sets 4 U.S. Acts 


London, Nov. 20. 
























ley Square, 


ing at both spots. 


All bookings are for a month. 


sociation with Bernard Delfont 


were described by Harry Morris 





SELL YOUR ACT! 


Get photos that'll sell your act on advanced 
promotions .. . sell you when featured out 
front. Call for appointment, 


100 Glossy 8x10's and 1 large 11x14 
photograph. 
lection of 6 to 8 taken. 


were some way from fruition. 


3 finished poses from a se- 













QUANTITY PRINT 
Copy Work 
Our 


SPECIAL 


PRICE $39.95 
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Offer Terminates January, 1952 


BONOMO Professional 
Theatrical STUDIOS 


HOLLYWOOD LIGHTING 
1841 Broadway, New York 23 


and : 
the Francescos, a troupe of clowns. | Waking the concerts possible. 


Harry Morris, operator of the|an all-clear. After a party tend- 
Colony and Astor clubs in Berke-| ered her at Don’s Melody Lounge 
who returned from a|She left for her Cleveland home. 

‘Italent shopping spree from New 
York last week, has lined up four 
American cabaret artists to follow 
Virginia Somers, currently appear- 
Negotiations 
are in progress for four others. To 
follow Miss Somers will be Ruth | tainer and AGVA exec, is planning 
Clayton and she in turn will be | to play Santa Claus to many of the 
succeeded by Doodles & Spider. 
Dates have also been set with 
Susan Miller and Jayne Manners. 


Reports that Al Burnett, in as- 


was taking over the Astor club, Lounge in downtown colony, is 


as | entertain th 1 
inaccurate. Negotiations, he admit- ain the gang 


ted, were in progress, but they | burg, Va., and 























Victor Records and prexy Jim 
Conkling of Columbia Records for 


Jack (RKO) Wasserman, who 
definitely beat the rap here, in 
from N. Y. for general checkup 
and went back to work. 

Laura (Loew) Sloan wrapped u 


Charles Lampert and Angelo 
Rose, nitery operators from 
Rochester, N. Y., shot in for a bed- 
side chat with Shirley Handler, 
= progress is of special men- 

on. 


Margie Coates, oldtime enter- 


colony. 

Renato Magni’s progress is a 
go-home certainty. 

Ac¢tordionist Danny Page, who 
had long run at Hotel Marcy, Lake 
Placid, is now featured at Melody 


»| frequent visitor at the hospital to 


The James‘B. Andersons of Lees- 
Mrs. J. N. and Ray- 


their first bedside chat with Peggy 


first O.K. observation clinic. 
Write to those who are ill. 


Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., NewYork LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 


JACK DENTON | 


(Except in Front of Hanson's) 


mond McCarthy, of N. Y., in for 
McCarthy, who just received her 

























Lou Holtz’ 
Merry-Go-Round 
(BELMONT, L. A.) 

Los Angeles, Nov. 21. 

Lou Holtz’ vaude production in 
two acts (16 scenes), with Holtz, 
Bert Wheeler, Toni Harper, Nicho- 
las Bros. (2), The Skylarks (5), 
The Hit Paraders (4), Caprice, 
Jimmy . Vey, Bertica Serrano, 
Wayne Sherwood, Line (8), Matty 
Malneck Orch (12); staged by 
Holtz; dances staged by Dave’ Ben- 
nett; special music and lyrics, Sam 
Coslow; opened Nov. 21 at Bel- 
mont, L. A., at $2.40 top. 


A tremendous amount of work is 
needed to keep Lou Holtz’ “Merry- 
Go-Round” from breaking down 
even before it gets a chance to pick 
up speed. There’s no variety to 
this variety show—and it plods 
along with only an occasional spurt 
for nearly three hours. With bet- 
ter pacing and staging, it stands an 
outside chance to make a little 
money locally, but there’s no pros- 
pect it will achieve the long-run 
status of Ken Murray’s “Bilack- 
outs,” the local phenomenon which 
Holtz obviously hoped to emulate. 


As presently constituted, show is 
a hodge-podge, better adapted to 
a presentation house than a straight 
vaude layout. Comedy is slow, de- 
spite the hearty efforts of Holtz 
and Bert Wheeler, and there’s an 
over-concentration of singing stuff 
with song act following song act 
with no change of pace. 


Bad staging removes most of the 
impact from the nostalgia . loaded 
“And Then I Wrote... ” routine 
which features tunesmiths Archie 
Gotler, Gus Arnheim, Harry Bar- 
ris and Shelton Brooks in quick 
run-throughs of some of their hits. 
Brooks steals this portion of the 
show with his “Darktown Strutter’s 
Ball” finale as he did at the Friars 
Frolics where the gimmick was pre- 
viously. used—and incidentally bet- 
ter staged. There's routine vocaliz- 
ing from the Skylarks and from 
Wayne Sherwood, a newcomer 
whose baritoning. is marred by a 
stage stiffness; and a few new tunes 
by Sam Coslow have nothing in 
them to help the show. Caprice, 
a brunet Judy Holliday, has an 
ease of manner and eye-appeal but 
still needs considerable experience. 
Jimmy Vey’s xylophone-terp 
opener is stahdard stuff that gets 
the show off to a slow start from 
which it never really recovers. The 
Latune gyrations of Bertica Ser- 
rano are reminiscent of Carrie Fin- 
nell and Gilda Gray (reading from 
top to bottom) and served only to 
pose the problem of which exit to 
choose in case the cops came. 

_Nicholas Bros. in next-to-closing 
give the show a belated lift with 
their terp stuff, but even here some 
better staging is needed. They’re 
on too tong, especially with their 
“Lady Be Good” vocal that slows 
their footwork pace. And Toni 
Harper, after scoring with three 
rhythm numbers, mitigates against 
her own click with some ungrace- 
ful terp stuff that should be 
knocked out. 

Holtz and Wheeler garner some 
laughs in a dated “Guest in the 
House” sketch that will be famil- 
iar to the oldtimers, and then _— 
with orch leader Matty Malneck in 
something called “Three Holly- 
wood Wolves,” a_ pointless time- 
killer. _Malneck also is used for a 
pair of completely unprofessional 
‘imitations” of Esther Williams 
and Katharine Hepburn that might 
be acceptable in a highschool show 
but not a professional revue. 

Line of eight cuties is wasted in 
a pair of routines, although their 
natural attributes are shown to best 
advantage in the costumes used. 

In addition to opening-night 
mechanical difficulties with the 
sound system, and an electrician 





Unit Review 


suffered from faulty. productio 
ju t in that the house ou 
erally was kept dark as for a pice 
ture. Barefaced presence of the 
orch on stage also gave the lay 
out a flesh-and-film atmosphere, 
Advance sale based on extensiv. 
advertising of the names involve 
may help carry it through to the 
break-even point. Show cost around 
$25,000, ene bonds, most of 
the acts working in one so that the 


expense is kept down. It can break 
around $11,500, which represents 


Kap, 


less than 50% capacity. 
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“A GREAT MUSICAL ACT” 
Currently on Tour With 
INTERNATIONAL HARVESTER 
SHOWS 











Currentiy 
FIVE O'CLOCK CLUS 
MIAMI BEACH 








YOUR CHANCE ita TV and VODVIL is as 
as anybody's if you have the right goods. 
BEST comedy mate- 


LESQUE—$3, 


A. GUY VISK 





who could never get the spotlight 
where the performer waa, ow 











Writing Enterprises 
12 Liberty Street Troy, N. Y. 





























LeRoy Brothers 
Marionettes 


Currently 


ROXY, New York 


‘Thank You, SAM RAUCH 
end 
Thank You, too, 


JIMMY DURANTE 
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Management: 
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—_—_e_ 
e se i - it . E 
pa ga A ag Ma a A «item, En-| Copacabana, N. Y. ndable batoning for the show and 


1 lm, John & June Bel- 
Celeste ee LaSalle and Mark 
Monte orchs; $2 and $2.50 cover, 

iving night saw a sur- 
Thany strong turnout for Celeste 
olm’s premiere in contrast to the 
offish business in the other bistros 
including one spot which had an 
ficial opening and another which 
had a sort of preview that was 
tantamount to an unofficial preem. 
xjiss Holm drew virtual capacity 
and With justification. 

She brings back to the class 
niteries an adult brand of songalog 
which, if betimes spotty as in the 
ease of those German excerpts, Is 
go sturdy, generally, that it be- 
comes & matter oO peaks and 
valleys. If Miss Holm’s objective 


| is to obliquely hightight her ANTA 


“Oklahoma!” to Berlin, 

hor choice of German-language 
tunes have been better. 
“Bake A Cake” in German, of 
course, is OK. Still better are 
her polished French interpretations 
for she is one Yank thrush who 
doesn’t make a fetich of her lin- 
guistic accomplishments but her 
suave phrasing tells all necessary. 

In simple but smart chiffon 
plouse-black velvet skirt getup she 
comes on the floor. for her easy- 
stvie songalog which runs the 
gamut from “Most Unusual Day 
and “Kick Out of You” through 
“Emalina,” “Get Along Without 
You Very Well,” “La Vie En Rose, 
“La Seine,” the inevitable “Okla- 
homa” excerpts (since she created 
“ado Annie”), the German snatches, 
‘and the “Love” medley comprising 
“Still of the Night,” “Glad There 
Is You” and “Lover.”-She has been 
given good special-material assist 
by Ruth Hughes Aarons, the champ 
pinpongist turned songsmith. A 
nice topper-offer is the offstage 
singing of “Too Late Now,” done 
from the Perisian Room’s main- 
entrance door, from whence she 
makes entry, incidentally, instead 
of the orthodox kitchen-door com- 
ing-on. 

Entr’acts are the personable 
John and June Belmont, ballroom- 
ologists with an acro-flavor but done 
with ease -and less muscle-flexing 
than the usual. Attractive couple 
might cut a bit to advantage. She’s 
a dimpled cutie and his terp stance 
is in the better tradition. She 
evidences her American Ballet 
training. They do their stuff with 
a nice gaiety that is also refresh- 
ingly away from the too studied 
stylizing of some terp teams. Their 
hillbilly stuff is a bit too long and 


junket with 


not as effective. His bac round 
is staging six GI musicals nclud- 
ing “Stars and Gripes.” Some 


> judicious lighting would enhance 


still further. 

Per usual the Dick LaSalle and 
Mark Monte orchestras do their 
AFM chores with competence, 
showmanship and _ good _ taste. 
LaSalle plays for the show besides 
the No. 1 dansapation, and Monte’s 
quartet knows how to mix up the 
waltz and Latin sets like a skillful 
chef can make with a salad. 

The Persian Room has its imme- 
lanned. 
Jane Morgan and* the Hamilton 
Trio opening Dec. 20 will take care 


3 of the holiday eve business; Jimmy 


Savo returns Jan. 17 with Rolly 
Rolls; and Jean Sablon and the 


: Andrea Sisters are set for Feb. 14. 


Kay Thompson & Williams Bros. 
gave the Persian Room a big new 
season kickoff; maitre d’ Fred, who 
knows his talent values as well as 
his class clientele and his slick 
service, attests t6 their strong 
boxoffice as- being “the best in a 
long time.” Carl Brisson followed, 
just preceding Miss Holm who bids 
fair to maintain strong parity. 

el. 


Mark Henkius. S. F. 
(PEACOCK COURT) 

San Francisco, Nov. 21. 
Jane Morgan, Joe Reichman 
Orch (11); $1.50, $2 covers. 


The two-way amalgam of voice 
and appearance, with vocals tossed 
up in both French and English, is 
all to the good in Jane’ Morgan’s 
songfest. Add an in-the-main solid 
choice of tunes and it plusses to 
a crop of smooth divertissement. 
There are, however, several in- 
stances where better _ pacing, 
Cimaxing and lighting would throw 
the segments into strong relief to 
lift what is good to the status of 
Superior and even exciting. This 
is a matter of mechanics and 
Presentation, absence of which do 
not detract from the basic ability 
displayed. This gal has plenty, 
hough some of it is understated. 
Bowing with a breezy “Je 
Chante” which segues into French 
—as do most of her items—thrush 
Les on to a ballad, “This is a 
poe Way to Spend an Evening.” 
ye h are congenial copy. Then 
pte d ‘So Nice to Have a Man 
round the House,” which garners 


& good “ ” 
cond mae La Sienne,” which 


Stronger« 











upped in im by 
presentation,- ona "Oren: 


(which showcases her capacity to 
lift text above the rank and file) 


and a pieasing “Parle moi 
d’Amour.” 


Miss Morgan’s potency was bad- 
ly handicapped at show caught by 
an overlong pre-show by orchster 
Joe Reichman. Latter crew would 
have aided the total seance by 
whittling his chore. By time chirper 
got on, much of customer steam 
was jettisoned. The music was its 
usual top level for customer terp- 
ing. Ted. 


El Rancho, Las Vegas 
Las Vegas, Nov. 21. 
Lena Horne, Dunhills (3), El 
Rancho Dancers (8), Arnold Ross, 
Chico Hamilton, Joe Benjamin, 
Ted Fio Rito Orch (10); no cover 
no minimum. 





Several new paths are being 
beaten to the door of El Rancho 
Roundup Theatre Restaurant—not 
for the axiomatic mousetrap, but 
for reservations to gander Lena 
Horne. Her appearance is well 
timed, after completion of interior 
alterations. There’ll be need for 
that extra footage during the next 
two frames. 


Out of the depths of Miss Horne’s 
emotional feeling are projected her 
lieder, encompassing in modern 
song idiom both tragedy and com- 
edy. She holds magnetic fascina- 
tion for both sexes, while her aura 
of elegance is evidenced immedi- 
ately upon brisk entrance. Without 
wasting a word or gesture, Miss 
Horne carols “Ridin’ on the Moon,” 
followed by an expressive limning 
of “World on a String.” Up comes 
the tempo and mood for “Beale 


St. Blues,” with its spicy jesting. 


She measures the sultry “Love” 
as a tour de force, bringing out 
foot-tapping and smiles in sly fol- 
lowup, ‘“‘Take Love Easy.” Full im- 
pact of her's.a. comes to the fore in 
“Deed I Do,” while “Call Me Dar- 
ling” has soft sibilances amidst low- 
key lighting. Ovation is marked 
after shout-style “Lady is a 
Tramp,” with return “Stormy 
Weather” sealing session power- 
fully. 

Three hoofing Dunhills make 
pedalistics count in their warmup 
slot. Skillful unison steppery brok- 
en up by expert challenge legmania 
mounts into a frenzy. Precision 
stuff is outstanding, with enough 
spontaneous combustion flaring up 
to keep everyone in applause up- 
roar. Will. 


Blue Angel, N. Y. 
Stuart Ross, Ellis Larkin Trio, 
Bart Howard, Eadie. & Rack, An- 
nette Warren, Kirkwood & Good- 
man, Charles Trenet; $4.50 mini- 
mum, 


There hardly seems any likeli- 
hood of the Messrs. Jacoby and 
Gordon concerning § themselves 
about the business prospects of 
their intime east side bistro, at 
least not for the duration of 
Charles Trenet’s eight-week ten- 
ure. The French singer-composer 
can hgrdly miss drawing here with 
a sock personality and showman- 
ship in the presentation of his self- 
written tunes. 


It’s an abbreviated bill at the 
Blue Angel, comprising three acts 
instead of the usual four, Trenet 
capping the layout with a sharply 
varied repertoire of French rhythm 
tunes, ballads and novelties. With 
his crushed felt hat perched jaunt- 
ily on his head, he opens with the 
rhythmic and sock “Fleur Bleu” 
(Blue Flower), then into “Hello, 
Paris,” followed by an amusing 
conceit on figures in a wax mu- 
seum. “Holding Hands” is done in 
English, and that’s followed by the 
serious “Song of the Streets.’ 


The tune about a grandmother 
and a boy maintains the sharp 
pace, and his French interpolation 
of “Carry Me Back to Old Vir- 
ginny” is his topper. For an en- 
core, he’s doing the obvious “La 
Mer” (The Sea), probably his best- 
known composition and without 
which he could never get away. 

Whether he’s caressing a ballad, 
bouncing a rhythm tune or satiriz- 
ing some facet of his native 
France, Trenet never allows inter- 
est to divert from his performance, 
all of it sold with a bounciness that 
is spontaneous all the way. 

Eadie & Rack, the Angel’s two- 
piano standbys in the lounge, are 
backing Trenet for his perform- 
ance and doing a sock job. 

Kirkwood & an, comedy 
satirists who have played around 
the intimate bistros, and Annette 
Warren (New Acts), songstress 
from the Coast, comprise the rest 
of the bill. The two-man comedy 
team starts slowly but gets its 
quota of laughs by kidding various 
kinds of cafes, a telephone bit, kid- 
ding of quiz-contest winners, disk 
jock satire, et al. 

Stuart Ross at the 





iano, m. ¢. 


bw Howard and-the Ellis Uarkin 
Trio round it wuts --*>«-Kehn; - 4 


Xavier Cugat Orch (15) 
with Abbe Lane, Los Barrancos, 
El_ Gringo, Dulcina, Otto 
Bolivar, George Lopez, Eddie Gar- 
son; Dale Nunnally & Ted Norman, 
Fern Whitney & Kenny Davids; 
Jack Carter, Copa Girls (8), 


Michael Durso Orch; $3.50-$5 mini- 
mum, 





The Copa has combined two di- 
versified personalities for an ef- 
fective overall entertainment in the 
Xavier Cugat band unit for the 
opening segment, and comedian 
Jack Carter. 

Cugat is presenting practically 
the same group as when he played 
the Waldorf early last summer, and 
while it was a click at the. hotel, it 
seems to have even greater punch 
and speed at this East 60th St., 
cellar bistro. Chalk it up to the fact 
that Cugat is presenting pretty 
much of an intimate siiow in the | 
Copa’s more intime atmosphere. 

It is a decided switch of policy 
for the Podell-Entratter operation 
to present a name band as a head- 
liner, but it should pay off strongly. 
Another big factor in the show’s 
draw values is Carter, the comedy 
headliner, who has enough new ma- 
terial and ability to belt ’em when 
he irons out a few kinks in his first 
cafe appearance in several years. 

Cugat’s outfit, paced by the show- 
manly leader, reveals itself to be 
one of the few bands around for 
the cafes, and he has a strong back- 
ing of performers in the Latin 
idiom. Chief among these is his 
featured singer, Abbe Lane, who 
is a decided improvement over her 
appearance at the Waldorf. Miss 
Lane has quit the mugging that was 
distracting heretofore, and now she 
really socks home with a flock of 
Latin rhythm tunes. She’s a sexy- 
looking dish and sells her s.a. best 
by underplaying it. 

El Gringo does brief Latin terp 
stints that go over strongly, and 
Dulcina likewise steps off the band- 
stand for her own nifty Latin 
rhythm hoofing, all of which is fast 
and consistent with the entire pace 
of the Cugat presentation. Los Bar- 
rancos, mixed mambo team, also go 
over in brief spotting. 

Of the first-half portion of the 
bill, the weak spot is a young ven- 
triloquist, Eddie Garson, whose act 
is too similar to that of the veteran 
Senor Wences to seem merely co- 
incidence. Garson, who, incidental- 
ly, is not part of the Cugat unit, 
is doing only a slight variation of 
the dummy in the box, and also the 
character fashioned out of the fist, 
both of which have long been iden- 
tified with Wences. Even to the 
Spanish dialect of the dummies is 
Garson’s act similar to that of Wen- 
ces. The opening is standard ven- 
tro stuff, and it may be a tribute 
to Wences that Garson doesn’t pick 
up until he goes into the familiar 
material. 

Carter, devoted to TV the past 
couple of seasons, gives strong in- 
dication that he can carry the com- 
edy load in a top cafe. He was a 
little rusty in his timing opening 
night. He needed a little sorting 
of his material, and he’s got to slow 
up on that rapid-fire delivery. He 
always was inclined to punch a lit- 
tle too fast, and TV, with its strict 
adherence to schedules, is not the 
cure-all for such a failing. Carter’s 
pace is bound to improve. He did 
45 minutes at the second show 
opening night, and hard worker 
that he is, he’s unlikely to keep up 
that accelerated pace for the dura- 
tion of this date. But with his sure 
sense of comedy there is no doubt 
that he will iron out these minor 
faults. 





Through his own-TV show Carter 
undoubtedly established a strong 
following, and many of them were 
present on his preem night. His 
laughs came particularly towards 
the latter part of his act—when he 
was too tired, apparently, to drive 
so hard and was more relaxed. His 
is a greatly varied talent; he sings 
well enough to get over a song, he 
has the personality and good looks 
to win an audience from the start, 
and his versatility helps him put 
over almost any piece of material, 
with his forte still being his im- 
personations. Where once the lat- 
ter was a strong part of his act, 
he has relegated this somewhat in 
a parody that gives him an oppor- 
tunity to take off on the current top 
comics. The. piece of material on 
his trip to Europe is clever and 
well-done (but slightly overlong) 
and allows him further satires on 
other personalities, all of them in- 
cisive and accurate. : 

There are some throwaway lines 
that Carter must dispense with, be- 
cause they don't belong. They’re 
more indigo than funny, and he has 
too much good material—and tal- 
ent—to require them. The one 
about Stokowski and Gloria, the 
other about the swish and the army 
—these are cases in point. 

‘The otherwise holdover produc- 
tion includes Dale Nunnally & Ted 
Norman, as the boy-girl production 
singers; Fern Whitney & Kenny 





the Cugat booking. Kahn. 
Gilded Cage, N. Y. 


u Walters’: production 


$4, $5 minimums. 





The recently opened Gilded Cage 
has embarked on a change 


the Frenchy, format that prevails 
at Lou Walters’ other operation, 
the Latin Quarter. It’s a move 
seemingly designed to draw the 
LQ excess into the Cage. It may 
work out in time, but the plan 
begs for further development. 


The current Cage session needs 
considerable tightening and 
Strengthening in some of the act 
positions. There are some good 
turns here that require re-routin- 
ing to fit the demands of the show. 
Some stronger comedy is called for 
to round out the overall impact. 

Otherwise, Walters has endowed 
this display with his usually good 
production values. The costuming 
is generally excellent, routining is 
good and there’s colorful orchestra- 
tion to back up some lively move- 
ment. 

Major failing is insufficient com- 
edy. The spot by Manuel and Mari- 
ta Viera is probably the best enter- 
tainment in this session. The 
Vieras are aided by two bellicose 
monkeys, Tippy & Cobina, who 
have enough talent to do a double 
any time they so desire. They go 
over handily. The late comedy 
slotting of British import Michael 
Bentine (New Acts) fails to come 
off. At show caught, Bentine did 
a routine that’s clever in cancep- 
tion but exceedingly difficult to ex- 
ecute. 

The other major turn is the Boli- 
ana Ivanko Troupe’ comprising 
three boys and a girl in a fast 
adagio turn that brings the desired 
applause results. 

The singing contingent is fairly 
strong. Prima donna of the stanza 
is Kathy Barr, a looker with a 
strong set of pipes. Miss Barr is in 
need of more suitable song mate- 
rial, but clicks with what she 
shows. Yolanda Renay aids the pro- 
duction and gets off “Only for 
Americans” as her contribution, 
doing well with it.. Jeffrey Clay is 
similarly in need of material, es- 
pecially since his selection of a 
comedy number is more suitable 
for femme singers. His efforts to 
get femmes to swoon are too 
patent. 

In the dance sessions, the Hol- 
lingsworth Sisters (New Acts) do 
okay and Leila & Steffen hit it 
well with a can-can number. Vad- 
ja Del Oro does a sexy bit of 
flamenco on her own and contrib- 
utes to a finely staged bolero that 
makes the production the highspot 
of session. 

The Gilded Cage was designed 
by decorator Franklin Hughes for 
the gaslit era. The gay, Gallic dis- 
play is somewhat out of key with 
the decor, it will need strong acts 
to overcome this handicap. Jose. 


The Embers, N. Y. 

Irving Fields Trio, Red Norvo 
Trio, Teddy Wilson Quartet; $3.50 
minimum, 


One of the neatest looking rooms 
on the east side, the Embers has 
been pulling consistently good busi- 
ness recently via its booking of top 
draw jazz names. Far from turning 
into a hepcat haven, this spot is 
making its mark with a quiet brand 
of jazz, accenting rhythm combos 
mostly for soft backgrounding to 
the customer gab. . 

Operator Ralph Watkins has ex- 
tended the jazz policy to bridge the 
dinner hours from 5:30 to 9 p.m., 
instead of only furnishing music 
during the late period. Irving 
Fields Trio, which established a 


peated stands at the Park Shera- 
rently the dinnertime segment 


sparkling rhythms. 


smoothest rhythm trios 


stylings from waltzes to mambo. 


eral months, 


quartet. 





wine okay _Rroduction hoofers, 


ancing, for which: he leads Cu- 
at’s band. Fernando Alvares’ Latin 
and, usual outfit for the rhumba- 
samba terps, is on leave from the 
bandstand for this show in view of 


of 
“Scandals in Paris,” with Michael 
Bentine, Manuel & Marita Viera, 
Boliano Ivanko Troupe (4), Leila 
& Steffen, Vadja Del Oro, Hollings- 


worth Sisters (2), Kathy Barr, 
Jeffrey Clay, Yolanda  Renay, 
Morty Gould & Daniel Albert 
Orchs; staged by Natalie Kama- 
rova; costumes, Elizabeth Adlon; 
orchestration, George Kamaroff; 


of | 
policy from the Gay '90s motif to | 


considerable following via its re- 
ton, N. Y., Mermaid Room, is cur- 


with his trademarked brand of 
One of the 
in the 
trade, Fields’ combo has a vast rep- 
ertory in a variety of musical 


After 9 p.m., Red Norvo’s trio, 
a holdover here for the last sev- 
alternates on the 
bandstand with the Teddy Wilson 
Latter is also a rhythm 
combo with piano, drums, bass and 


vibes. Only horn sound in the spot 
is provided by the vibe sideman 
LO vs 


Mocambe, H’woed 
‘ Hollywood, Nov. 21, 
Toni Arden, Eddie Oliver Orch 
(7), Latin-Atres (5); $1.50, $2 
cover. 


Sunset piste gadabouts who had 
been looking forward with pleasure 
to the return of Toni Arden got 
an added boost when the brunet 
chirper bowed here for the third 
time. A year ago she was a singer 
with a genuine voice. Now she’s 
a singer with a genuine voice, plus 
savvy, plus ease of manner and— 
most important—a good change of 
pace. 

In the year away, Miss Arden 
has learned how to overcome her 
early weakness in selling a rhythm 
number. The result now is a sock 
songalog that zips along without 
letup. She’s obviously more come 
fortable, even now, with her stand- 
by “Sorrento” ballad. However, 
she has learned to hot-rod such 
things as “Lover” to win peak at- 
tention. 

Shrewd salesmanship, plus an 
understanding of the lyrics, com- 
bine to give each number its most 
effective treatment. In addition 
to such standards as “All the 
Things You Are” and “Some One 
to Watch Over Me,” she's introing 
a new ditty, “My Gypsy Heart 
that sounds good. 

First-nighters here got an added 
treat when Miss Arden's brother, 
Jan, was called to the floor for a 
quick vocal effort. He’s got a good 
voice and ease of manner. Some 
more experience and he could be 
a contender for good nitery dates 
in addition to film and video spots. 


Kap, 


Latin Quarter, Boston 
Boston, Nov. 24. 
Billy Daniels, with Benny Payne; 
Henny Youngman, Geneve Dawn, 
Arden-Fletcher Girls (8), Alan 
Martin, Dave -Lester Orch (9), 
Zarde Bros. Orch (5); $2 mint 
mum, no cover, 








While the new no cover, lowered 
minimum policy undoubtedly helps 
the ostensible reason for the solid 
biz at the L. Q. this stanza is the 
boff vocalizing of Billy Daniels, 
who continues to prove he’s top- 
drawer marquee lure here. His 
particular brand of vocal histrion- 
ics scores solidly with the ring- 
siders and the opening-night cus- 
tomers would no doubt have kept 
the guy onstage indefinitely if not 
interrupted by Hub’s curfew law. 

Singer has plenty on the ball, 
whether punching with “I’ve Got 
You Under My Skin” or tantalizing 
the distaffers with a medley of such 
old ballads as “My Silent Love,” 
“Nevertheless” and “She’s Funny 
That Way.” Each grabs salvos, 
Not overlooked by Daniels is the 
fact that accompanist Benny Payne 
provides plenty of assistance at the 
88, also joining in vocally in “I 
Never Knew,” “Lady of the Eve- 
ning” and “Under My Skin” for 
neat assist. 

Entire stint pulls solid reaction 
throughout with payees refusing to 
be satisfied until Daniels unwra 
his “Old Black Magic” trademark. 

Henny Youngman, although 
overstaying his leave on initialer, 
grabs fairly staunch reaction to 
his stock of gags and inane chatter, 
Guy works hard for laughs, but 
manages to come up with enough 
new material to counterbalance 
the stuff he’s kicked around for 
some time, El 





Empress Club, London 
London, Nov. 21. 
Lucienne Boyer, Richard Frank 
| Orch, Sid Roy’s Lyricals; $5 mini- 
mum, 





Lucienne Boyer is no stranger to 
the London nitery scene. She 
knows the sort of stuff the cus- 
tomers appreciate, and with this 
club’s partiality for Continental 
artists, has the type of clientele 
= to appreciate her material and 
style. 

Mile. Boyer’s act is a joy to lis- 
ten to, but as has previously been 
said, the French women don’t seem 
to wear as well as the men. Her 
voice is rich and clear, and she has 
contrasted her numbers to give an 
effective balance. Inevitably, the 
bulk of the show is in French, 
but her English rendition of “Star- 
dust” is done with skill and polish. 
She can’t go wrong, of course, with 
“Parlez Moi d’Amour,” which she 
does in both languages, and also 
with “The Man I Love,” which 
gets the same treatment. Intelli- 
gently, she winds the act with an 
English lyric, “Hands Across the 
Table.” in which she endeavors 
(not too successfully) to encourage 
a romantic touch from some of the 
guests. . 

Artist got a warm reception and 
business was well up to average at 
show caught. Act would be im- 
proved with a little trimming. Sid 
Roy's Lyricals do a standard back- 
grounding job, while alternate mu- 
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VARIETY BILLS 


WEEK OF NOVEMBER 28 





Numerals in connection with bills below Indicate opening day of show 


w 
whether full or split week 


icates circuit. 


(FM) 


(WR) Walter Reade 


rentheses ind Fanchon Marco; (1) independent; 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivolis (W) Warners 








NEW YORK CITY 
Music Hall (1) 29 
Danny O’Day 
Jimmy Neison 
Shyrettos 
Moscelyne Larkin 
Inez Manier 
Hal Norman 
William Maun 
Corps de Ballet 
Rockettes 
Sym Orch 
Palace (R) 27 
Judy Garland 
Smith & Dale 
Max Bygraves 
G & F Szony 
Doodles & Spider 
Cristianis 
8 Boy Friends 
Paramount (P) 28 
Patti Page 
Buddy Morrow Orc 
Jack E Leonard 
Martin Bros 
Lewis & Dann 
Roxy (i) 27 
Blackburn Twins 
& Pam Cavan 


Jan August Eddie Heywood 3 
Harold Barnes 5 Keys 7 
LeRoy Bros Apus & Estrellita 
Marionettes Tiny Bradshaw Ore 
AKRO ROCKFORD 
Loews (L) 29-1 Palace (1) 30-2 
Debbie Reynolds Valientine * 
Cariton . Carpenter Gautier’s Dogs 
ATLANTA GA Brooks 3 
Fox (P) 1-2 Ginny Scott 
De n Martin & Freddie Laige 
Jerry Lewis SELMA ALA 


Mayo Bros 

Barr & Estes 

Dick Stabile 

BIRMINGHAM ALA 

Temple (P) 4 Only 

Asylum of Horrors 
CANTO 


Loews (L) 2-5 WASHINGTON 
Debbie Reynolds Capitol (L) 29 
Carlton Carventer Alan Dale 


AGO 
Chicago (P) 30 


De Marco Sis 
Tony Bennett 
Oriental (i) 29 
Guy Mitchell 
April Stevens 
Frank Marlowe 
Gordon’s Dogs 
COLUMBUS GA 
Bradley (P) 28 Only 
Asylum of Horrors 
JASPER ALA 
Jasper (P) 3 Only 
Asylum of Horrors 


Olympia (P) 29 
Marimba-Aires 
S & S Arthur 
Tony Fontaine 
Mischa Auer 
Ming Sing bY 
MONTGOMERY Ala 
Charities (P) 29 Only 
Asylum of Horrors 
Newberryport Mass 
Port (W) 28 Only 
Asylum of Horrors 
PHILADELPHIA 

Earle (W) 28 
Aristocrats Rhythm 


Wilby (P) 30 Only 
Asylum of Horrors 
TUSCALOOSA ALA 
Band (P) 1 Only 
Asylum of Horrors 
Diamond (P) 1 Only 
Asylum of Horrors 


Will Mahoney 
Buster Shaver & 





Edwards Bros 
Jan Murray 


Olive 
Nora Toomey Co 


| Billy Cotton Bd 
Ledas 


2 

Morecambe & Wise 
Elkins Sis 

Rob Murray 
Arthur Dowler 
Mills & Belita 


NORWICH 
Hippodrome (i) 26 
Wally Brenan 
Michael Orb 
Bonna Des 
Barbara Stetson 
H Avon & Clyde 
Freddie Brent 
Gordon B’way Girls 

NOTTINGHAM 

Empire (M) 26 
Carroll Levis Co 
Les Ipolys 
Christine Norden 
Mediock & Mariowe 
Moxham Bros 
Nelson Lloyd 


SCUNTHORPE 

Savoy (1) 26 
Jane 
Claire Ruane 
Trixie Maison 
Lucy Loups 
Billie Brenchley 
3 Colores Sis 
Judy Mieli 
Pamela Trent 
10 Girlie Girls 
SHEPHERDS BUSH 

Empire (S) 26 
George Robey 
Hetty King 
Georgie Wood 
Albert Whelan 
Dick Henderson 
Jack Edge 
Peter Bernard 
Mario Lorenzi 
8 Empire Girls 
Keefe Bros 

Annette 


Empire (M) 26 
Frankie Howerd 
hoy Waiker 
J & B Andrews 
Helga Barry 
Arthur Worsley 
Sisto Co 
Eddie Gordon & 

Nancy 
Les Ricards 
Dot & Maureen 

WALTHAMSTOW 

Palace (1) 26 
Ken Douglas 
Maureen Griffiths 
Erik & Yvonne 
Les Symmetricals 
Bernie Winters 
Johnny Critchley 
Valentine Girls 

WOLVER- 
HAMP7 ON 
Hippodrome (1) 26 

Bobbie Kimber 
Adrian & Spero 
Terries Juves 
Low & Webster 
Terry Eilson 


Empire (S) 26 
5 Smith Bros 
Winifred Atwell 
S & M Harrison 
Wilson Keppel & 
Betty 
2 Condons 
Bud Richie 
Richards Sis 
YORK 


Empire (1) 26 
Norman Harper 
Joe Lawman 
Desmond & Marks 
Miriam Pearse 
N & B Bridges 
M & S Davies 
Neville Williams 





SWANSEA 


New Embassy Girls 


CANADA 


EAST HAMPTON 
Granada <1) 26 

3 Rethlems 

Joe King 

Starlettes 

DP & P Page 

Edwards & Hartley 


Les Murphy 
TORONTO 
Uptown (L) 3 


Joanphhine Baker 
Pat Henning 














AUSTRALIA 
MELBOURNE Evy & Everto 
Tivoli (lt) 26 ecyan 

Roger Ray ne eg 

Donald Novis a een 

Marquis & Family He nies Dornie 4 

Wally Boag orrie Darg 

Rosita, Alexander | Celebrity Singers 
& Violette Les Models 


Pan Yue Jen Tp 
3 Glens 
Celebrity Singers 
Charlotte McGuire 
Tracy Laurence 
Dancing Boys 
Tivoli Ballet 
SYDNEY 
Empire (1) 26 
Jon Pertwee 
Guus Brox & Myrna 
6 Los Trianas 
3 Carsony Bros 
Tipsy & Brow 


Bsobhy Limb 


ove 


Alan Clive 


Les Debonaires 
Tivoli Ballet 
Lina Gomber 
Tivoli (1) 26 
Armand Perren 








Fayes 3 

Devine & King 
Gerd Bjornstad 
Chribi 

Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanion ~— 








BRITAIN 


STON 
Hippodrome (1) 26 
Cavan O'Connor 
Morris & Cowley 
Ravic & Rene 
Hinton & Robina 
Jack Crisp & Jill 


Joyce Randall 
Ted Gilbert 
Mary Harkness 
Jimmy Hawthorn 
Roy & Ray 
Leslie Noyes 
Royal Canadian 


& Lee Mounties 
Dick. Calkin Rosemary Banks & 
BOSCOMBE Charles 
Hippodrome (1) 26 | Showboat Lovlies 


Terry Cantor 


Palace (I) 26 


Ken Barnes & Jean Jewel & Warriss 


Baleguar 3 
Jon Baunt 
Victor Redman 


Benson Dulay Co 

Georges & Lennette 

Les Spanglers 

Marie De Vere 3 

Maurice French & 
Joy 


DFORD FINSBURY PARK 
Alhambra (M) Empire (M) 26 
Max Wall Joe Stein 
Radio Revellers Louis Hayden 
Seimp Max Carole 
Dick James Fred Sloane 
Yolandas Reggie Radcliffe 


Lester Sharpe & 




















Birdiana 
Arnett Cobb 
Blue Angel 
Chas Trenet 
Kirkwood & 
Goodman 
Annette Warren 
Bart Howard 
Eadie & Rack 
Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 
Cafe Society 
Art Tatum 
Sylvia Miles 
Larry Johnson 
Sammy Benskin O 
Cliff Jackson 
Celebrity 
Alan Gale 
Freddie Stewart 
Haydocks 
Napoleon Reed 
hateau Madrid 
Fecundo Rivera 
Alonso Orc 
Copacabana 
Xavier Cugat Ore 
Jack Carter 
Abbe Lane 


Otto Bolivar 
Whitney & David 
Ted Norman 
Dale Nun 
M Durso Orc 
F Alvarez Ore 

1 Chice 


Rosita Rios 
Emilio Escudero 








Cabaret Bills 


Burke & Hallow 





NEW YORK CITY 


Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Jose Poniera 
Terri Stevens 
Page Morton 
Latin Quarter 
Noonan & Marshall 
Trio Bassi 

Jack Kilty 

Ganjou Bros & 
Juanita 

Beverly Richards 
Wallen Twins 
Can Can Ders 


Pearl Bailey 
Ernie Warren Ore 
Harry Rosenthal O 
Le Ruban Biev 
Ellen Hanle 
Ronnie Graham 
3 Riffs 
Julius Monk 
Norman Paris 3 
Leon & Eddie‘’s 
Eddie Davis 
Crosby Sis 
Kenny Davis 
ards 


Bo 

Harold Fonville 

Hazel Webster 
Old Knic 





ris ih-Boult 
Cynthia & Gladys water loka” itt 
Tune In_ Loviies Empire (M) 26 Ramon Torres Ore Old Roumanian 
BRIGHTON 26 | Josef Locke mbers Sadie Banks 
Hippodrome (M) Maureen Rose Teddy Wilson 4 Jackie Winston 
Reg Dixon ‘ Rosinas Irving Fields 3 Nina Dova 
Hajos & Surany Vic Wise Gilded Cage Buster Burnell 
Victor Seaforth Cox Twins Boliano Ivanko 3 Charles Julian 
Arthur Aske Jean Kennedy Kathy Barr Joe LaPorte Ore 
Richman & Jackson | 3 Rethiems Michael Dentine D’Aquila Orc 
Bobby Wotherspoon | Stewart & Mathew | Mara & Maurice Park Ave. 
Pezgy Widing Miles Twins Jeffrey Clay Gloria Elwood 
Penelope & Cedric RIM Szonys Patsy Abbott 
John Joyce Girls Palace (1) 26 Vadua Del Ore Park Sheraton 
Corps de Ballet Jack Lewis Leila & Steffen Mimi Warren 
BRIXTON Dawkes & Rose ‘Line Ernestine Holmes 
Empress (t) 26 A EY Calvin Holt Penthouse 
Beverly Sis Empire (S) 26 Ron’ Rogers Paul Taubman 
Semprini Jimmy Gay Kobriec Ore Sugar Hill 
Fayne & Evans Jimmy Bruce Habibi Larry Steele’s 
Hall Norman & Tommy Godfrey Chana Kidness Smart Affairs 
Ladd Goldwyns Arno Tanney T rs 
, Fad | age Med | my Pane 3 
arretta eve Cor elix neman El Anatole 
Scott & Foster Dee Davis Gleb Yellin En Spivak 
Larry Gordon & Peter Raymond Hava Mischa Usdanoff 
Babs Margraet Bullen Bertica Serrano Michel Michon 
Terri Carol Kris Duval Tony Moro ostya Poliansky 
CARDIFF Marie de Vere Girls | Caribbeans “Vereaiiias 
vic Gordon - Gmpire OH % | teteh Ame Carmen Torres 
c mpire Hotel Ambassador 
Peter Colville Ben Wrigley Jules Lande Ore ae See 
Anna Mac Royal Kiltie Jrs Hotel Biltmore Constance Towers 
Patricia & Colin 2 Kellys Mischa Raginsky 0 | Gene Rowlands 
Billy Maxam Donna Mareska Hotel Edison Two Shirts & 
Janet Brown 2 Arvings Henry Jerome Orc | Bill Norvos & 
CHELSEA Dick Thorpe Hotel New Yorker starts 
Palace (1) 26 Joy Dexter Tommy Reynolds Geo Hale R 
es Maas | (Peruse cite | Aa Eig eit ore 
° it) itely iris 
Martin Crosbie & LEICESTER Adrian Rollial Trio | Panchito Ore 
Thelma Palace (S) 26 Karten Village Barn 
F & L Preston B & A Pearson Pat Terry Norton & Patricia 
Martyn Cooke Billy Russell . Hotel Pierre Celia Cabot 
Skating Typhoons | Victor Julian Pets | De Marcos Burt Hilber 
Rita _ Carmo Terry Hall Robert Maxwell Bopey Baxter 
Sterling Sis Joe Black Chico Relli_ Ore se Ags ne Ore 
CHISWICK Ancaster Stanley Melba Ore lage Vanguard 
Empire (S) 26 Reading & Grantly Hotel Pleza hil Leeds 
Albert Modley 2 Angelos Celeste Holm Harry Belafonte 
Smeddle Bros Kizma & Karen Johnny & June Clarence Williams 
Bernard Miles LINCOLN Belmont Vv ay 
Acie Eee ©. toa EE tase | pak tae Gre | ralgertd 
c 
Vicky Fitzgerald’ | John Guest mecseven |Mary MeCutr 
on ommy Lombardo Ore|T & 
J & Lamonte loria & Richards Or ote! St. Regis ; 
2 vue ; Dorothi Neal Margaret Phelan 
EAST HAMPT Paul Newington Milt Shaw Orc 
Metropolitan (1) 26 | Nudes International | Horace Diaz Ore Kaj Ericson 
Don Saunders MANCHESTER Hotel Statier Sal Noble 
Cameron Hippodrome (S) 26 | Jimmy Dorsey Ore | Bob Lee 


Stan Nelson 3 
Danny Rogers 
Jordan & Parvis 
Clover Girls (6) 


no Hotel 
Zina Reyes 
Willie Hollander 
Sy Nunez Orc 


Martha Raye 
Billy Vine 
Novelites (3) 
Yost Guardsmen 


Gaiety Club 
Zorita 

Olga Barrett ~ 
Sam _ Bowitt 
Marie Stowe 
Gilda Rogers 
Rusty Russell 
Gaiety Girls 
Frenchy 

Ernie Bell Orc 


Michael Strange 
Tony Matas 
Libby Dean 
Jimmy Woods 
Jewel Box 


Jackie Maye 


Eddie Guertin 
Sandye 
Wilbert Browne 


Dave Lewis 
Gaby DeLane 


Manolo & Ethel 


Blackhawk 
Gloria Marlowe 
Pat Hammerile 
Don Liberto 
Morris Schrag 
Bobo Lewis 
Larry Lawrence 
Martin Kraft 
Tessi Carrano 
Eleanor Luckey 
Henry Brandon 


Sherman Hayes 
Chez Paree 
Bando Da Lua 

Boys (4) 


Jackie Kannon 
Pan Merryman 


‘| Tommy Morton 


Chez Adorables 


Edgewater 
McCarthy & Da 
Lester Oman 
Ralph Sterling 
Dorothy Hild 


Eric Thorsen 
Florian Zabach 
The Hurricanes 


Biltmore 

The Sportsmen 
George Prentice 
Virginia Lee 
Hal Derwin Ore 


Phil Spitalny’s 
“Hour of 
Flam 


° mond 
Visionaires 


Tito & C 





season), 


call it here). 


and niteries. 


over $5. 


ensue. 


Woody Woodbury 
Tony Lopez Orch 
Dela 


Five O'Clock Club 


Len Dawson Ore 


Johnina Hotel 


Danny & Doc Rev 
Leon & Eddie's 


Cuckie Fontaine 


5 
Martinique Hotel 


Blackstone Hotel 
Sylvia St. Clair 


Carmen Miranda 


Cee Davidson Ore 
Beach 


Ambassador Hotel 


Last Frontier 


Nick Stuart Ore 
Desert tnn 
Court & Saunders 

‘orinne 
a = 
Paris Niteries 


Continued from page 1 
rate of this past summer’s tourist 


Everybody’s 


Bar of Music ~ . Danny Yates Ore 
Bill Jordan 
David Elliott . | Pat Morrissey 
Casablanca Hotel | Bobby_Ramsen 
Cook . Arne Barnett 3 
Eddie marae Dick Forrest 
Charlie Carlisle Paddock Club 
Rizzo & Lita Larry Wyle 
Kanez Ore Jockeyettes (4) 
Clover Club eddie Brenner 


b Morris Orc 
The Raven 
Maureen Calvert 
Al Golden, Jr 

Park Avenue 
Charlie Farrell 
3 Continentals 
Jose Duval 


Poincianna Hotel 
Leroy Lan 


Don Lanning 
Roberta Sherwood 
(5) | Charles Castel 3 


George Hines Orc 


Phil Brito 
Eddie Snyder 
Sacasas Orc 
Saxony Hotel 
Zenith Sis 
Henri Rose 
Chavez 
Tano & Dee 
Juan Cortez Ore 
Sea Gull Hotel 
Elaine Dexter 
Terry Shands . 
Mae Silva Ders 
Rafael’s Orc 
Sea Isle Hote! 
Frances Lager 


Juan & Marilyn 
Alan Kole Orc 
Sorrento Hotel 
Mal Malkin Orc 
Vagesente Club 


Billy Austin Vagabonds (4) 
MacFadden Deaville | Hal Winters 
Hughie Barrett Copsey & Ayres @) 
Rollo Laylan ece Blake 





Paul Mallory 
Frank Linale Ore 


CHICAGO 


Dancers (10) 
Ray Herbeck Orc 

Conrad Hilton 
Searecrows (3) 


Jo Barnum 
Elimar 

Jerry Mapes 
Jack Raffloer 
Harper Flaherty 
Ore | Bob Fitzgerald 
Buddy Rust 

Orc | Olie Clarks 


Scottee Marsh 

Orrin Tucker Ore 
Paimer House 

Lovise Hoff 


Alexander 

(10) | Jody Miller 
Cabots (3) 
Songsmiths (3) 

le Tommy Wonder 
Margaret’ Banks 
Cliff Norton 
Eddie O’Neal Ore 





LOS ANGELES 


Ciro’s 
Billy Daniels 
Lita Barron 
@ |Dick Stabile Ore 


Eddie Bergman ad Bobby Ramos Ore 


Mocambo 
Toni Arden 
1 Eddie Oliver 
Latin-Aires 


LAS VEGAS, NEVADA 


D’Arco & Gee 
Jeanne Adair 


Charm” | Stanley Montfort 
Minsky Girls 


Benay Venuta Carlton Hayes Orch 
Boy Foy Thunderbird 
Tone Bros Kay Armen 
Michael Edwards Arren & Broderick 
Calendar Girls Les Dassie 


Johnny O’Brien 
Normandie Boys 


Dunh 
El Rancho Girls 





There is a “vestiare obligatoire” 
—French for must-check and must- 
pay a fixed tip—of 300 francs, or 
90c, which is kinda fancy, even for 
the Stork Club in N. Y. 


Champagne is 4,000 francs, or 
$16, in a country where they grow 
it in the backyard and is cheaper 
than scotch or rye (“whisky” they 
On top of that there 
is now a 20% surcharge “pour la 
service,” not 15, which heretofore 
was the maximum obligatory tip- 
ping in deluxe eateries, hostelries 
That means over $3 
must-tip per bottle of wine. Any 
per-drink, be it whisky, cognae 
(which is not imported) -er_Coca- 
Cola, is 1,750 frances a copy, or 


The franc used to figure 350 to 
the $1, or roughly 1,000 francs was 
three bucks. Now the unofficial 
rate is 450 to the dollar, and it’s 
inevitable that devaluation must 


Leonardo & Anita 


f Orc 
Robert Richter H‘t’! 


Roney Piaza Hotei 
Sans Souci Hotei 


Seymour Hoffman O 
Shelbourne Hotel 


4 jects are enacting roles imposed 


komayne & Brent 


Boulevar-Dears (4) 
Mariane Fitzgerald 


Bambi Linn & Rod 


Ted Fio Rito Orch 





crying murder. 
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~ New Acts. 


FRANQUIN MICHAEL BENTINE 
Hypnotist Comedy 
2 Hours 14 Mins. 


Downtown Theatre, Frisco 


In addition to being a highly en- 
tertaining and at-times hilarious 
compote of hypnotism and mental- 
pyrotechnics, this fast-moving se- 
quence of demgnstrations, stunts 
and comedy scores as a top-drawer 
audience-participation attraction. 
Franquin, who has operated in the 
Antipodes, is new to the American 
scene. 

Working alone with his sister 
Laurel, who emcees, the black- 
goateed Franquin opens with an 
informative talk on hypnosis and, 
as part of the warmup, two mental 
tricks are tossed in, one the iden- 
tification of objects in sealed en- 
velopes and, secondly, a demon- 
stration involving the memorizing 
of 30 words proferred by the audi- 
ence. The latter is boff material 
that wraps up customer participa- 
tion for remainder of show. 

The second half of evening (fol- 
lowing intermission) is deyoted to 
hypnosis, which bows in with a 
flock of “volunteers” coming on 
stage; at show caught many were 
turned away for lack of room. Dur- 
ing this facet many traditional and 
several unique stunts are applied 
to both individuals and groups up 
to nine at a time. These hit a 
high impact of comedy when sub- 


Gilded Cage, N. Y. 


_ Michael Bentine, recent British 
se eg playing his first major U, S. 
cafe date, has reversed the usual 
procedure for acts. Here’s a beard- 
ed, bewigged comic who has 
clicked in video guest appear- 
ances, but fails to measure up in 
niteries. 

Bentine has some cleverly writ- 
ten bits that indicate a great deal 
of effort in conception. On paper 
these ideas are certain laugh-pro- 
vokers, but at the same time they 
require equal mental celerity by 
viewers. A cafe drinking crowd 
frequently isn’t in the mood to 
start thinking about his sallies. 
Bentine does some clever things 
with a series of props. He has 
routines with the side of a chair, a 
plunger and a length of pipe. But 
on his first American cafe appear- 
ance, Bentine is crowding himself, 
trying too hard. Perhaps if he 
could kid himself and the audi- 
ence with his material he could 
get the necessary lightness to go 
over. Jose. 


FOSTER & TAYLOR 


Songs 
La Boite a Sardines, Paris 


Quentin Foster and Ray Taylor 
with the Jean Le Cam trio work in 
an appropriately named _ intime 
spot, La Boite a Sardines, just off 
the Champs-Elysees. It gets some 
after-theatre patronage from the 
American colony. Drinks are rea- 
sonabie and champagne is not 
obligatory. The UN influx is giving 
the club some play. 

American song duo give out with 
some refreshing numbers worded 
and cleffed by Taylor. They are 
sophisticated in patter and smartly 
sung by Foster with a fine accomp 
and abetted by his pard. They do 
well with “Heat Wave” and “Begat.” 
Jean Ze Cam trio fills in with good 
danceable music. Club is all right 
for an early evening drink and 
rendezvous center. Mosk. 


TERI FILEGI 
Songs 
10 Mins. 





by suggestion. 

The apex of the melange is the 
hypnosis of a subject (a WAC cor- 
poral at opener) who recedes men- 
tally from age of 21 to 10, and 
then to four, re-enacting speech, 
mannerisms, memories and black- 
board-writing skill of each period. 
Closer is sock side-splitter of one, 
two and finally three-male subjects 
trying to hold an ordinary two- 
pound topcoat after being psyched 
into believing the garment weighed 
600 pounds, with all collapsing un- 
der the weight, one winding up in 
the orchestra pit. 

Important factor in this, as in 
other turns, is glib chatter by 
Franquin, plus tempo of his op- 
eration. He works with ease and 
conviction, has -good appearance, 
and keeps show moving all the 








time. Ted. 

Viennese Lantern, N. Y. 
ANNETTE WARREN Vet blonde soprano has a Con- 
Songs tinental background which fits 
13 Mins. neatly here, where the European 


flayor in both entertainment and 
food is the favorite dish. She has a 
good voice and sells nicely, being 
one of the best of her type to play 
the Lantern. 

This is a repeat date for Miss 
Filegi, who played this York- 
ville spot for several months last 
spring. Her repertoire encom- 
passes various languages, and she 
even manages to break it up with 
an occasional English - language 
tune. Voice is in the operatic 
range. Her intros show long ex- 


Blue Angel, N. Y. 


Annette Warren is a young song- 
stress with a neat sense of lyrical 
values and a pleasant voice to go 
with it. But she had better tone 
down the expressiveness of her 
kisser; it frequently becomes a 
grimace as she caresses those 
lyrics. 
Mobility of features is something 
desired by every ‘personality’ 
singer, but, it can seem like a con- 
gg | .—— bee a 
e Angel. arge-capacity the- | perience 
atre is something else again. a ood bet f oderated-budg- 
Miss Warren mixes up her tunes & ~ a og 
with chgthine tnd ballade, Gnd pn {ee Ceeenee_ cates” Rann. 
occasional novelty (“Can't Do 
Wrong Doing Right,” “Young Lov- 
ers,” “Came Long Way from St. 
Louis,” “Concentrate on You,” ete.) 
She could dress more smartly than 
at show caught (when she wore a 
black dress draped with a red sash 
effect), and should use more make- 
up to compensate for the meagre 
lighting of every intime coe 
ahn, 


INGA & PAUL SZILARD 


REX DALE & MARTY ALLEN 
Comedy f 
12 Mins. 
Larry Potter’s H’wood. ’ 
Discipline and better material 
are needed by these young comics 
before they can hope to dent the 
bistro circuit. © They’ve got a flair 
for funning that could devel- 
oped; at the moment, however, 
there’s too much that appears to be 
carboning of Martin & Lewis. 
Some of the material being used 
now is in the proper genre, espe- 
cially the semaphoring of “Mother” 
that brings steady laughs.. Another 
good bit is a “private eye” takeoff 
that moves nicely until the pay- 
off, when it falls apart. It could 
be spiced to good advantage. . 
Boys work easily and with @ 
knowledge that should make it 
easy to start climbing with the aid 
of defter writing. Kap. 


THE DAVIDSONS (2) 
Instrumental 


Songs, 
12 Mins. 
Viennese Lantern, N. Y. 

The Davidsons are a husband- 
wife team who do nicely in,a sons 
turn of Continental genre. They 
show long experience, the hefty 
6 male accomping at the piano. 
Most of their stuff is of the rhyth- 





5 ns. 
Leon & Eddie’s, N. Y. 


Ballroom duo of Inga & Paul 
Szilard are billed as just returned 
from a tour of such European 
spots as the Folies Bergere in 
Paris. Unfortunately, their rou- 
tines don’t classify them as one of 
the better Continental terp turns. 

Szilards open with conventional 
lifts and spins. Gal then exhibits 
some solo toe twirls. Team's stint 
is climaxed by a sequence in 
which the male holds his partner 
for a series of.rapid toe spins. 
Brief allotted time here obvi- 
ously has limited their repertoire, 
but for so short a stretch onstage 
the duo should use something 
more striking. Gilb 








LILLETTE mic variety, and: intimate. They 
Songs-Piano have a facility with languages, 
11 Mins. with a leaning towards their 2a- 


Apollo, N. ¥. 

A Negro songstress self-accomped 
on the piano, Lillette has a good 
set of pipes and shows a nice 
sense of rhythm in fingering the 
keys. Her work on the ’88s favors | RUTH ROGERS 
the treble and features frequent 


tive French, , 
Okay for the moderate-priced 
boites with a European ee 








—— 


‘ 
a 
1 
f 
ft 
. 
; 





HK APS, 


=T 





Nat Brandwynne O ’ 
Mat oranawyene | France's No. 1 industry and most 


What's the good of the airplane 
lines pitching for round-trip tour- 
ist rates next season, if the current 
HCL is geared to such fabulous 
heights, they observe. Tourism is 


agree that this must chase them 





runs. 
Lillette opens. 

Boogie,” 

‘ ‘St a rdust” 





elsewhere where there aren’t such 


: VEN 


a » ; «* A? 





abv 


shows good 
and scores with a 
‘couple of blues numbers to round 
out her. stint. Although no Nellie| cluding two oldies and a pair 
Lutcher or Hazel Scott, she’ has| novelties. Gal has plenty of vol- 
definite commercial possibilities. 


with 


“Bumble 
form. on 


Eddie’s, N. Y. 
A comely well-built blonde en- 
cased in a form-fitting blue gow". 
Ruth Rogers essays four tunes, in- 





, but she has to learn how to 
by .. «Continued on page 63). 
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HOUSE REVIEWS 55 
popemonmts N. ¥. ight and Pi nh Be Rexy, N. Y. Ae SE Dake personality and Music Hall, N. Y. 
ttt He: Martin’ Bros (a), | stine might do it, all within the| Blackburn Twins with, Pam| “Shy Tole De yom actually | Liev wolth The chvreroe tie 
wid . an, Orn” (Tay. “Tang | Space of one chorus. Davis, Jr. avan, Barnes, Jan August, eon , e Shyrettos, Jim- 
Bu orrow Ur ; 4 : 


Tickets to Broadway” (RKO), re- 
viewed in Variety Oct. 10, ‘51. 





Despite the auspiciousness of a 
25th anni celebration for the Para- 
mount, it’s offering a mild layout 
which seldom prewes any festive 
flavor. House s 
ever, via the strong marquee pull 
supplied by Patti Page, whose 
Mercury platters have been riding 
high on the pop lists throughout 
the year. 

Miss Page is a smooth, song 
stylist, but her turn lacks vitality 
and excitement. She sings a flock 
of her disk faves in the ingrati- 
ating Page manner. The only 
thing that seems to hold the audi- 
ence is fact that they're getting an 
on-the-spot rendition of a waxing 
they've been hearing regularly 
through jock and juke channels. 
Gal needs more stage spark to be 
a potent stage entity. Her songa- 
log includes “And So to Sleep 
Again,” “Santa Claus Is Coming to 


Town,” “Tennessee - Waltz’ and 
“Detour.” 
Comedian Jack FE. Leonard 


tickles the risibilities occasionally 
with his brash, rapid-fire delivery. 
The beefy comic has plenty of 
stage savvy, making even the 
vintage gags sound like originals. 
Leonard makes the most of his 
weight, using it for sight and pat- 
ter yocks. House is with him all 
the way. 

Tapsters Lewis & Van teeoff the 
bill with lots of fast stepping ac- 
tion. It’s a slick turn which they 
build effectively to a sock old soft- 
shoe windup., The two Martin 
Bros. score with their puppet 
manipulations. They open with 
two Carmen Miranda-garbed pup- 

ets which they direct through a 
ast tempoed mambo. Bring on a 
pair of skeletonized puppets for an 
eerie dance, do a bit with one 
blowing up a balloon and wind 
with a puppet — a key- 
board while another toots a horn. 
Off to big mitt. 

The Buddy Morrow orch doesn’t 
get much chance to show off its 
musicianship in this display. At 
show caught, band was limited to 
an opener, “Old Black Magic,” 
which it belted out with drive. 
Comprised of tkvee rhythm, five 
reed and six brass with the maes- 
tro on trombone, band indicates 
sock potential. They look good 
and cut show nicely. Gros. 


Earle. Phillv 
Philadelphia, Nov. 23. 
Johnny Otis Orch (10), with 
Redd Lyte, Mel Walker; Little 
Esther, Will Mastin Trio, with Sam- 
my Davis, Jr.; Spider Bruce & Co. 
re i King; “Magic Carpet’ 
Ol}. 


Johnny Otis’ “Barrel House Re- 
vue,” new offering at the Earle, 
employs a lively and hard-working 
band to act as a packaging influ- 
ence on a show that. offers such 
diverse performers as_ skater 
Harold King, Spider Bruce & Cp., 
and the Will Mastin Trio. 

The Otis band (three brass, three 
reed and four rhythm) kicks off 
with “Honky Tonk Boogie” for a 
jump getaway and then brings on 
an uninhibited blues singer, Redd 
Lyte, while the members of the 
ensemble not only take instrumen- 
tal solos but engage in dance fool- 
ery and other clowning. Even the 
femme pianist of the outfit gets up 
for some ballroom roughhousing 
with Lyte. Same stunt is used for 
finale to give revue closing effect, 
with entire company taking part 
ee, the band beats out “Turkey 

op. 

Two other vocalists are spotted 
insaddition to Lyte. Mel Walker 
sings two blues items in off-the- 
melody style—‘Gee Baby” and 
“Rockin’ Blues.” Little Esther, 
the femme chirper, comes in strong 
with her opener, “Misery.” She 
doubles with Johnny Otis and 
Walker in a jivey wedding number, 
and winds up with Walker in 

Double Crossing Blues,” all with 
solid accomping from orch, which 
is mounted on stage throughout. 

Best reception goes to the vari- 
ety part rather than musical seg- 
ments of bill. Harold King, with 
ballet taps and table dancing on 
roller skates, is an excellent solo 
artist. His amazing technique on 
the ball-bearings wins a fine hand. 
Like King, the comedy act ‘of 
Spider Bruce & Co. is ‘no novelty 
at the Earle: and Bruce’s comedy 
is well received. Bruce punches 
across each gag with deliberate 
slowness, aided by a man and 
woman playing straight. 

High point is the Will Mastin 
Trio, which employs the talents 
of the gifted and versatile Sam- 
mv Davis, Jr. Trio is named after 
Will Mastin, uncle of young 
Sammy, and other partner is 
Sammy Davis, Sr. The oldsters 
flash some hoofing technique 
briefly, but the act is entirely 
Junior’s and he runs off with it. 

Clicko is his interpretation of 


ould do well, how-¢ 


range is such that it includes take- 
offs as wide apart as Jerry Lewis 
and Mario Lanza. His impersona- 
tion of Dixie tobacco auctioneer 
endorsing a popular cig has bite 
as well as humor. Gagh. 


RKO-Orpheum, Mpls. 


Minneapolis, Nov. 24. _ 


spenchetone (8); “Strange Door” 
(U), . 





gico presentations with girls in 
various stages of undress or in 
gorgeous garb, good for Blackstone 
on his long tours of legit theatres, 
proves just as effective for this in- 
vasion of film-stage houses. It 


tertainment. 


While necessarily condensed to 
some 70 minutes running time, his 
| present show follows the same lines 
that he has made familiar as a top- 


of his well established repertory 


casional new twist arfd variation to 
make for seeming novelty. At show 
caught, he scored a deservedly en- 


filled house. 


There are only four gals in his 
present company, but they’re all 
extremely decorative, shapely and 


decked or as one or more of them 
participates in a magic display. 
Three well-built young men, in 
neat uniforms, also help to occupy 
the stage and are useful techni- 


help, Blackstone again makes pro- 
duction numbers of 
presentations. The flash enhances 
their value and gives displays a 
greater air of importance. 

All this, of -course, is showman- 
ship supreme. So are his witty 
commentary and patter, the man- 
ner in which he employs young- 
sters and male volunteers from the 
audience, birds and animals, and 
the musieal accompaniment. These 
are plussed by the way he dresses 
up the proceedings (alternately 
working on a full stage and in one), 
the routining of illusions, etc. 
Blackstone may return year after 
year with practically the same 
shenanigans, but he always has 
enough new trimmings to provide 
an illusion of some difference. 

The customers relish everything 
he does. And the fact that he pre- 
viously has been here as a legit 
attraction at higher prices should 
help to make this engagement at 
85c top successful, Rees. 





His Majesty’s, Montreal 
Montreal, Nov. 24. 

Josephine Baker, Pat Henning, 

Berk & Hall Henry Trio, 


r allow, Don 
Adi Duval, Fred Stamir Orch (13). 





This vaude package with Jose- 
phine Baker as the star does little 
on its own to help this socko per- 
former; lacks imagination; 
practically nothing  production- 
wise and is little more than a long 
ho-hum till La Baker takes over in 
second half. 


This is Miss Baker's first ap- 
pearance in Montreal and with an 
enthusiastic French-English audi- 
ence before her, she whams over 
faves to a solid reception. Teeing 
off with a number about Paris, she 
reprises a medley of oldies, does a 
brace of hackneyed but much-re- 
quested Gallic tunes and then goes 
into a sultry Cuban ditty called 
“This is Happiness.” The inevitable 
costume changes’ take place 
throughout, building act effective- 
ly and keeping solid distaff ‘at- 
tention. 

An audience-participation item 
about midway through offering 
has questionable value in a thea- 
tre. Getting two people up on 
the stage prolongs act and the busi- 
ness of them changing their shoes 
and socks is not exactly tasteful. 

Trumpeter Harry Edison, one of 
the four musicians travelling with 
the revue, teams up with chanteuse 
for plaudits. Pat Henning as 
comic and emcee picks up plenty 
of palming for his impresh bits be- 
tween Miss’ Baker’s§ costume 
changes. General exuberance and 
deft handling of material more 
than justifies preamble that went 
before her stint here, and the ex- 
tension of date from one to two 
weeks is paying off. First week 
grossed a near $26,000 with prices 
scaled to $2.50. 

First half of revue is straight 
nitery fare with terpsters Berk & 
Hallow leading off, followed by 
the Don Henry harmonica trio and 
magico Duval. Company moves to 
Toronto next week, then to Buf- 
fa‘o and after that a series of one- 
| nighters. Newt. 








is a flashy terper and his voice: 


The formula of garnishing ma-' 


makes for firstrate vaudefilm en-| 


per in his line. It includes the best | 


of tricks and illusions, with an oc- | 


thusiastic reception from a well-| 


pleasant to the optics as they’re | 
paraded flashily or scantily be-| 


has | 


LeRoy Bros, (2), Gae Foster Line, 
H. Leopold Spitalny Singers, Paul 
Ash Orch; “Golden Girl” (20th), 
reviewed in Variety Nov. 7, '51. 


The Roxy is ushering in Christ- 
mas a bit earlier than usual. While 
the Yule touch in the finale is a 


Rauch presentation. 


This effort is a utilitarian dis- 
play with good production and act 
values. 





block of cheesecake makes a 


clicks with his hodge-podge of 
inanities, ranging all the way from 
a straight version of “Old Devil 
Moon,” some zany takeoffs and 
right through his impressions of 
string instruments. 
former band singer, has a good 





j bit premature, it’s pictorially ef- | 
fective and is a pleasant fillip to} 
the currént A. J. Balaban-Sammy | 
; 


i 


The line is brought back | 
, to full strength and the 24-femme | 


| sparkling impression. The routines | 
are well designed and the cos-| 


tumes are fetching. Further pro- 


sense of comedy and _ versatile 
pipes. He achieves comic effects 
by sudden and absurd changes of 
pitch, a sort of singing doubletalk 
with his special gimmick of singing 
two songs at once. 
Vanderbilt Boys pace show with 
some hep acro and tumbling stunts 
which they tie together with a tap 
routine. They’re a smooth team 
and garner nice mitt action. 
Edwards & Diane, ballroom 
terpers, make a mild 


duction plusses are the H. Leo-/| They’re a viewable team, though 


pold Spitalny chorus, whose pip-! they lack any special flare. 


ings enrich the Roxy landscape. 


| Twins with Pam Cavan. The boys 
, have had a variety of partners, and 
Miss Cavan fits into their general 
line of operations nicely. She's 


tially the same that they’ve been 
exhibiting for some time. A lot 
| of it still holds interest. A few 
additions should get this act new 
adherents. 


Other headliner is Jan August, 
|who’s “Misirlou” waxing some 
|years ago catapulted him _ into 
name status. August has a line of 
| flashy piano pyrotechnics which is 
| given a good setting by the femme 
|corps draped around stage, Au- 
gust does some masterful right- 
handing and comes off a winner at 
, conclusion. 


Harold Barnes has played this 
house several times. 


| fine ballet movements on 


| warm up the house. 


Co-headline act isthe Blackburn | Ball.” 


a Brown, 
| lithe and lively looker and a good | Los Gatos Trio, Harris & Radcliffe; 
performer. The material is essen-!| “Mask of the Dragon” (Lip). 


} 


] He’s a top| ciimaxed with a 
|cally. With this small company’s | tight-wire worker. He shows some | that gets ‘em off to hefty salvo. V 


the/ team of Harris & Radcliffe, 
many of his | Strand and a few acro tricks that) follow with songs .and comedy, 


bet is their “Darktown Strutters 


Lowe. 
Apolie, N. Y¥. 


Willis Jackson Orch (11), Ruth 
Lillette, Three Esquires, 





De Lyon, a! 


windup. | throughout. 
i 


Best | 


my Nelson with Betty Norman 
Moscelyne Larkin, Inez Manier, Hal 
Norman, William Maun, Reid Shel- 
ton, Rockettes, Glee Club, Corps 
de Ballet, Symphony Orch airected 
by Raymond Paige; sets, Jaites 
Stewart Morcom; costumes, Frank 
Spencer; production assistant, 
Nicholas Daks; “Too Young To 





| 
| 
} 


| 


| better-grade 


Kiss” (M-G), reviewed in VARIETY 
Oct. 31, °51. m7 

The Music Hall has one of its 
stage prescntations 





| currently, with a little bit of every- 


thing, neatly blended, to serve all 
tastes. Variety acts vie with pro- 
duction numbers, all being of su- 
perior: quality, to cause no !et- 
downs. Show has color and pace 


Off-beaten-path opening has the 
symphony orch on the stage in- 
stead of in the pit, with maestro 


| Raymond Paige leading it some- 
|what flamboyantly through a fine 
|performance of “Madame Butter- 
| fly” selections. Orch is playing be- 


fore what appears like a little 


| stage. Next number, instead of be- 


ling on 


Harlem’s vaude flagship is short | 


on marquee values this week on 
bill which features songstress Ruth 
Brown and Willis Jackson’s orch. 


Despite this, the session adds up to 


palatable entertainment. 


With three rhythm, four brass 
and four reed, the Jackson outfit 
opens the layout with a breezy “On 
My Own” to pave the way for the 
terping Three Esquires. Boys 
score handily with varied footwork. 


| 


| 
{ 


this stage-within-a-stage, 
however, is down in the orch pit, 
which surprisingly brings up the 
Glee Club for a reprise of song hits 
in films of the past decade or sa. 
Number also turns into a -trib- 
ute to “Movietown U.S.A.,” with a 
huge figure of the Academy award 
statue before a large screen, which 
later rolls aside to permit the faces 
of many Academy award winners 


Mo be flashed thereon. It's a good 


production bit that can stand on its 
own anywhere, but here the switch 


Los Gatos Trio, only non-Negro!| from “Butterfly” to film tunes is 
entry, mop up with their tumbling | a little too abrupt. Number should 


and hoofing. Boys? acrobs 


who 


pitch gags that are weak and 


et | superior 





are | have been‘spotted elsewhere. 
three-man pyramid 


Jimmy Nelson follows with his 
ventriloquist turn, the 
banter and business between Nel- 
son and dummy Danny O'Day be- 


; | ing a refreshing twist to the ventro 
Completing the act lineup, the | obvious, but nevertheless win okay ites. . 


eRoy Bros. show a good line of | audience response. Much better is | sist, 
Their | duo's piano routines. Both alternate 


marionette manipulations. 
| act is well produced and they have 
|some applause-winning numbers. 
Highspot is a Durante takeoff. An- 
other good item is a hula dancer. 


Jose. 


Olympia. Miami 
Miami, Nov. 25. 
Carmen Cavallaro, Joan Bran- 
|don, Al Norman, Shirley Martin, 
Carl & Arlene, Les Rhode House 
|Orch; “Adventures of 
Fabian” (Rep). 


In Carmen Cavallaro the Olym- 
pia management (which has an- 
nounced cessation of live shows by 
Dec. 5), has come up with one of 
the honestly earned marquee-top- 
per acts for the current stanza. The 
nimble fingered and showmanly 
ex-orch leader holds them all the 
way with his melange of pianistic 
projections via a boogie-woogie 
medley and exotic voodoo tin- 
klings. These are plussed by semi- 
classics as well as version of pops 
and his topper, “‘Warsaw Concer- 
to.” to wind into begoff. 

Supporting lineup is tinged with 
novelty to make for solid variety 
balance. Shirley Martin, an eye- 
appealer, clicks with a sharply in- 
cisive series of carbonings on Bette 
Davis, Louella Parsons and others. 
Wraps up with special based on 
“South Pacific” hits. 

In emcee slot, Al Norman han- 
dies the intros in smooth manner. 
| In own spot, he manages to get by 
only with his eccentric hoofery. 
| Guy falls with his patter. The too- 
| familiar tinge doesn’t help, though 
timing is better than his material. 
| Joan Brandon gets them with 
| her sleight-of-hand and the cock- 
tail producing sequence that keeps 
them asking for their favorite 
drinks. Carl & Arlene tee off mat- 
ters in fast pace with their teeter- 
board and balancing work, earning 
‘the gasps and mitts. Les Rhode 
house orch apt on cea a 
i ary. 





Capitol, Wash. 
Washington, Nov. 22. 
Bonnie Baker, Leo De Lyon. Van- 
\derbilt Boys (2), Edwards & Diane, 





Art Brown, Sam Jack Kaufman 
(18), with Roy Roberts; “Too 
Young to Kiss” (M-G). 





This is a strictly routine layout. 
though holiday-minded payees, at 
show caught, expressed enthusiasm 
throughout. Biggest share of mitt 
action, however, went to guest 
organist Art Brown and the holiday 
overture of the Sam Jack Kaufman 


ore 

Headliner Bonnie Baker, armed 
with some new lyrics and old tunes, 
has a certain nostalgic appeal 
which she exploits to the hilt. 
There’s a modicum of charm in the 
tiny *voice and tiny figure. Com- 
pared to the top-flight line of 
chantooseys who have appeared 
here, it’s slicing it thin to assume 
Miss Baker is still marquee bait. 
Chief weakness lies in lack of 








| 


| 


Capt. | veritable 


at the keys until Radcliffe finally 
steps out to warble 4 passable “Be 
My Love” and a lilting “There 
Goes My Heart.” 


| 
| 


Betty Norman’s song as- 
and business with an extra 
dummy, are also highgrade. It’s a 
fine act. The Corps de Ballet then 
appears on the little stage in an 
imaginative, colorful bit of danc- 
ing as puppets. Ballerina Moscel- 


For some impromptu jivin’ Jack-, yne Larkin is a sparkling soloist, 
son reduces his crew to three | and the whole number is a tribute 
rhythm, two trumpet and two reed. | to choreographer Florence Rogge. 


After the leader’s sax solo 
“Harlem Nocturne,” a slow, moody 
piece, he switches to the 
“Gaitor Tail” for contrast. 
instrumental tour 
only toots in a frenzy but groans, 
yells, and peels off his coat. 


In closing groove is Miss Brown, 
a versatile young thrush with a 
husky, throaty voice. Gal displays 
a varied vocal repertoire which 
runs from such bouncy numbers as 
“Vll Wait for You” to blues and 
ballads. She’s only. fair on the 
fast beat and best on songs in the 
groove of “Because of You.” On 
the whole, she cops a warm recep- 
tion. 

_Pianist-warbler Lillette is 
viewed under New Acts. Gilb. 


Chicago, Chi 
Chicago, Nov. 24. 
Edward Bros. (3), Jan Murray, 
DeMarco Sisters (5), Tony Ben- 
wees Louis Basil Orch; “The Mob” 
(Col). 








While package this week is more 
pointed to the Juve and action fans, 
it has enough general appeal for 
family trade. It’s loaded on the 
musical side, but difference in 
styles makes for okay listening. 
Edward Bros., acros, have some 
interesting tricks mehr atop a 
piano with the balancing looking 
twice as hard. Chair - balancing 
closer is especially strong. 

DeMarco Sisters are the balls of 
fire they were when last seen here 
a year ago. In fact, Singers are 
bouncier. Harmony hasn't suf- 
fered, but it’s the comic capers 
that register best. They rush 
through “I’m Late,” slow down a 
bit for “Pretty Baby,” get frantic 
again for “Get Happy” and then 
swing out with “Little Girl from 
Little Rock,” featuring Arleen De- 
Marco. 


Jan Murray does a semi-official 
emcee job. is best licks are via 
some hilarious byplay with Arleen 
DeMarco and Tony Bennett. Lanky 
comic starts slow, but when he 
duos with femme in “How Could 
You Believe Me” he gets laughs 
with clinch scene. 


click to play this house his rendi- 
tions of “Cold, Cold Heart” and 
“Boulevard of Broken Dreams” are 
sock. His jive songs, however, 
are not as strong, but he does a 
fine job as straight man for Mur- 
ray’s quips. Youth is a little awk- 
ward onstage, but it makes for a 
fresh-looking approach. Gets a big 
mitt for closer and bestseller, “Be 
cause of You.” * 





4 variety in style; chief appeal: lies 


of wrapping up on the orch side. 
| ee ol « in, sabe 


* 


on } 


| 


The Shyrettos are again sock 
with their bewildering, 


highly- 
hot | skilled bike tricks, and the Rock- 
It’s a| ettes (attired this time in Spanish 
} de | pantaloons 
force in which the batoneer not | their shapely gams) add further to 


instead of revealing 


the pleasant novelty with their 
surefire Latin dance turn in “‘Far- 
ruca.” Bron. 


Casino, Toronto 


Toronto, Nov. 26. 
Beatrice Kay, Johnny Coy, Nor- 





| 
| 


re- | 


man Brooks, Musical Madcaps (2), 
Lewis & Oliver Sisters (3), Jimmie 
Cameron, Archie Stone House 
Orch; “Smugglers’ Gold” (Col). 





Casino engagement of Beatrice 
Kay marks the first theatre date 
in four years for the “Gay ’90s” 
gal. Meanwhile, she’s been getting 
all the top nitery work she can 
handle. 


From her immediate stage en- 
trance to an ovation, the singer- 
comedienne exhibits all that show- 
manship which identifies her. For 
the harkback legend, she comes on 
in voluminous feather boa and 
parasol for a set of “Band Piayed 
On,” “You Made Me What I Am 
Today,” “Piano Roll Blues” and 
her trademarked “Bird in a Gilded 
Cage.” They’re all complete with 
facial and physical gymnastics. 


Then she discards the furbelows 
to reveal a striking pink evening 
gown for a cockney rendition of 
“Waiting at the Church,” “The 
Oceana Roll” and = “Shufflin’ 
Along.” Her banter with husband 
Sylvan Green, her piano accompa- 
nist (his mock-bossy manner is an 
important part of the act’s suc- 
cess) is socko, together with Miss 
Kay's low-down and dirty chuckles 
of the Sophie Tucker school. 








Back again is Johnny Coy with 
his terrific tap and ballet blends. 
Notable for modernistic interpre- 
tations are his “St. Louis Blues” 
and “Tap Dancer’s Nightmare,” 
latter in green light. 

Rest of lusty 70-minute stanza, 
with house kand tiered before full- 
stage golden drapes, has Lewis & 
the Oliver Sisters opening for some 
swift acrobatics, complete with 


| headstands for negotiating stairs; 
Tony Bennett is the latest disk | 


Norman Brooks for his heavy car- 
bon of Al Jolson but singing, in 
addition to Jolson trademarks, 
newer songs the latter never es- 
sayed; the Musical Madcaps for 
their harmonica playing and zany 
cutups. They sock over particularly 
Be “Hot Canary” and “Tiger 





Rag,” and smash with that “Peg 

o’ My Heart” standby. ; 
Jimmie Cameron is amiable 

| singing m.c. and Archie Stone's 


Louis Basil does an excellent job | house band contributes solid sup- 


port to the success of all the acts. 
i McStay. 
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Success of Hayward Ticket Plan In 
Boston Called Cue to Road Revival 


Boston, Nov. 27. + 





Almost as if it were a reproof to 
all the planners for “r2viving the 
road,” Leland Hayward has quietly 
proceeded in Boston to convert his 
priority list into the biggest thing 
in years. 

“Point of No Return,” starring 
Henry Fonda, which terminated 
Saturday (25) a record-breaking 
three-week engagement at the Col- 
onial, was the second Hayward pro- 
duction to use the priority scheme, 
and the reward was nearly double 
that of the first play, “Remains 
to Be Seen.” 

Copied closely after the priority 
list Hayward first developed’in New 
York, an advertisement was taken 
in Boston papers long before the 
Lindsay & Crouse comedy was 
placed on public sale here last sum- 
mer. Theatregoers were invited to 
submit their names to be placed on 
a “priority list.” The total cost of 
the campaign for this list was $4,- 
500. The immediate response was a 
mailing list of 3,500 Boston theatre- 
goers. . 

Under the Hayward plan, priority 
list members are without obligation 
except to place their names on the 
list. Three weeks prior to the first 
public mail order advertisement, 
the 3,500 “members” of the Hay- 
ward fraternity received a brochure 
explaining the plan further. A 
first response, worth approximately 
$15,000, was received from 1,500 
of the 3,500 “members.” 

66% Return 

Encouraged by this return, which 
more than paid for the cost, and 
established a permanent mailing 
list for Hayward in Boston, Her- 








man Bernstein, general manager, 
planned a_ similar mailing for 
“Point of No Return.” The 3,500 
mailing on the Fonda show pro- 


Twin Cities’ Legit Mgrs. 
In Hassle Again Due To 
Hit Shows’ Advance Ads 


Minneapolis, Nov. 27. 
With their theatres less than 10 
miles apart, Jimmy Nederlander of 
the Lyceum here and Ed Furni of 
the St. Paul Auditorium have 
been feuding over the matter of 
advance advertising of hit shows. 


Former, it’s said, asked Furni to 
lay off newspaper advertisements 
for, and any announcements of the 
impending visit to “Guys and Dolls’ 
to both houses, until at least three 
Sundays before its scheduled ar- 
rival. He figured the show would 
sell out, anyway, and that any 
“premature” advertising and an- 
nouncement of such a hit would 
hurt the intervening attractions. 

Furni apparently jumped the gun 
and sprang his first “Dolls” Sunday 
newspaper ad five weeks ahead of 
the scheduled opening, thus steal- 
ing a march on the Lyceum here 
in a bid for out-of-town and even 
Minneapolis mail orders. 

Despite the Furni action, Neder- 
lander still held off any “Dolls” 
newspaper advertising until Sun- 
day, Nov. 12, and only had a news- 
paper story about the booking a 
few days previously “because of 
the pressure of inquiries resulting 
from the St. Paul Auditorium ad.” 
He thus adhered to the two weeks 
in advance plan (the show opened 
in St. Pdul Monday (26) and is 
here Thursday (29) although the 
attraction plas 10 nights and two 
matinees in Minneapolis and only 


(Continued on page 60) 








BAYLOR OK’S ‘SALESMAN’ 


AFTER BAN ON ‘ROBERTS’ 


Waco, Tex., Nov. 27. 

“Death of a Salesman’™”has been 
approved for showing at Waco Hall 
on the campus of Baylor U. The 
school had previously banned the 
presentation of “Mister Roberts” 
on the grounds that the play con- 
tained bad language. 

Under an agreement with the In- 
terstate Theatre Circuit, the Baylor 
U. sereening committee reads 
scripts of al! shows which the cir- 
cuit would like to present here. 

Claude Stewart, city manager 
here for the circuit, said that the 
recent banning of “Roberts” was 
the Baptist school’s privilege and 


Card-Staged Operas In 





Ralph T. Kettering 


| This Is the Day of Another 
Vanishing American—T he 
Producer-Manager 





English Score in Sticks. 


Greenwich Village Opera Co., do- | 
ing streamlined versions of Mo- | 
zart’s “Marriage of Figaro” and} 
Bizet’s “Carmen” in English, has | 
just finished a successful six-week | 
debut tour under management of | 
Celebrity, Artists Corp. Celebrity’s | 
Franklyn Smith booked group for | 
first two weeks in Nova Scotia and 
New Brunswick provinces, and last 
four weeks in Pennsylvania and 
New York State. 

Operas were produced. and di- | 
rected by Virginia Card, Broadway 
operetta soprano, with her English 
lyrics and dialog. She also took 
one of the leads. Other principals 
included Michael Therry, Jordon 
Poropat, Virginia Shuey, Robert 
Austin, Hattie Brown Payne, | 
William Noble and Beverly Hunzi-| 
ker, with Joseph. Giardina as 
pianist-conductor. Josef Blatt was 
musical advisor. 

Group is mapping presentations 
of the two works in N. Y. this 
fall or winter. 


H. D. Hover Files 1506 
Suit; Claim of Fraud In 
Ivar Legiter Operation 


Hollywood, Nov. 27. 

H. D. Hover filed a $150,000 dam- 
age suit against a dozen persons 
and the American Arbitration 
Assn., over the weekend, as an out- 
growth of his 1142-week operation 
of Harout’s Ivar Theatre. Action, 
filed in Superior Court here, 
charged fraud and misrepresenta- 
tion in inducing Hover to launch 
legit production at the small-seater, 
and asked $100,000 in general dam- 
ages, $50,000 in punitive damages 
and an order restraining any pos- 
sible arbitration in connection with 
contracts signed for the enterprise. 

Named as_ defendants were 
Eghiche Harout, Gohar Harout, 
Harold J. Kennedy, Harry Engel, 
Max Strasburg, AAA and seven 
John Does. Hover rented the house 
from the Harouts. Kennedy was 
signed to a director-actor contract 
and Engel was inked as manager 
of the house. 

Hover’s complaint said he en- 
tered the deal upon the representa- 














tion that previous plays at the 
theatre had averaged a weekly net 
profit of $1,600, citing a revenue 
of $5,977.25 against costs of $4,- 
326.18 for the week prior to the 
signing of the deal; that Kennedy 


one of the many editorial features 
in the forthcoming 


46th Anniversary Number 
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‘Pan’ Fold Nixes 
Coastwide TV 


Chicago, Nov. 27. 

Current edition of “Peter Pan,” 
with Veronica Lake and Lawrence 
Tibbett starred, folded here Satur- | de Liagre, Jr., $1,000, and film producer-director Anatole Litvak, $1,000. 
day (24) after a six-week tour, all | The production is capitalized at $100,000, with no provision for overcall. 
to bad business. Show opened in 
Baltimore Oct. 10 and played sev- 
eral full weeks before going on a 
split-week schedule. 

Peter Lawrence, producer, faced 
with dwindling trade, decided to 
come into Chicago at this time, 
although version with the original 
revival cast with Jean Arthur and 
Boris Karloff had played the huge 
Opera House only six months ago. 
Chicago was supposed to be on the 
March slate, after a tour to the 
Cozst and back. However, Law- 
rence had been negotiating with 
NBC-TV for a coast-to-coast Xmas 
airing of the show from Chicago, 
and the deal was practically set. 

Producer was also trying to raise 
money at the last moment to cover 
over $33,000 losses and try to keep 
company running until the teevee 
show. However, notices here were 
generally unfavorable. 
been on a week-to-week notice and 
it was decided to close at once. 











about $25,000 and highest grosses 
were about $18,000 on tour. 

Lawrence tried to raise addition- 
from his hotel-owner 
partner, Edward Sarno, and from 
his backers in Chicago, but none 
was forthcoming. “Pan,” with Miss 
Arthur and Karloff, ran over a 
year in New York and on tour, but 
earned back only about $65,000 of 
its $110,000 cost. 


Fraud Claimed as Philly 





Leland Hayward, who always has a virtual Who’s Who of show 
business among the backers of his productions, has a Show Biz Social 
Register in “Point of No Return.” Included among the investors 
in the Paul Osborn dramatization of John P. Marquard’s bestseller are 
Henry Fonda, star of the show, $10,000; theatreowners Billy Rose and 
Howard S. Cullman, $10,000 each; Osborn, $4,000; the latter’s wife, 
former actress Milicent Green, $2,000; Leo Freedman, the show’s press- 
agent, $4,000; Herman Bernstein, HaYward’s general manager, $1,000; 
stage manager Ruth Mitchell, $1,000; Hilda S. Kook, wife of lighting 
technician Edward Kook} $1,000; scenic designer Jo Mielziner, $2,000; 
Luise M. Silleox, representing the Authors League investment pool, 
| $2,000; author-director Joshua Logan and his wife, former actress Nedda 
| Harrigan, $2,000 each; Eleanor Reinheimer, wife of theatrical attorney 
| Howard Reinheimer, $1,000; theatyical attorney Henry Jaffe, $2,000; 
| Abe Cohen, the show’s company manager, $1,000. 

Also Mary Martin and husband, Richard Halliday, $1,000 each: film 
| executive Joseph Hazen, Rita K. Levy, wife of tele-film executive Isaac 
|D. Levy, CBS vice-prez Daniel O’Shea, producer-director George Ab- 

bott, $2,000 each; film director John Cromwell, an actor in the show, 
$1,000; columnist Hedda Hopper, $2,000; attorney Morris Schrier, rep- 
resenting Music Corp. of America, $4,000; novelist-playwright Irwin 
Shaw, $1,000; film director Billy Wilder, $2,000; film producer Arthur 
Hornblow, $2,000; legit casting agent William Liebling and his wife, 
author’s agent Audrey Wood, $1,000 each; theatre operator Louis A. 
Lotito, $1,000; Linda L.; Elizabeth I. and Mary Ellen Berlin, daughters 
of composer Irving Berlin, $1,000 each; RCA vice-prez Manie Sacks, 
$2,000; RCA president Frank Folsom, $2,000; legit producer-theatre 
owner Anthony Brady Farrell, $2,000; mag publisher Fleur Cowles, 
$1,000; actor-director Robert Ross, in the cast of the show, $1,000; 
Rebecca Brownstein, Actors Equity attorney, $500; producer Alfred 








Backers of “Glad Tidings,” Harald Bromley production of the Edward 
-Mabley comedy, include violinist Mischa Elman, $1,000; souvenir pro- 
gram agent Al Greenstone, $1,000; Charlotte Harmon, co-producer with 
husband Lewis Harmon of the Clinton (Conn.) Playhouse, $600; pro- 
ducer George Brandt, $250; the author, $500; theatre owner Billy Rose, 
$2,000; John Huntington, producer of the Spa Theatre, Saratoga, N. Y., 
$1,000; hotel owner-producer Herman B. Sarno, $1,500; attorney Wil- 
liam J. Bratter, $1,150; Mrs. Irving Strouse, wife of the producer, $250; 
A. Frank Rothschild, Chicago financier and investor in previous Brom- 
ley shows, $10,000; author’s agent Mary Leonard Pritchett, $500; tele- 
radio writer Lee Berg, $1,000; Thomas G. Ratcliffe, Jr., operator of 
the Sea Cliff (L. I.) Summer Theatre, $500; producer Lawrence Lang- 
ner, $1,000; tele-radio producer Mark Goodson, $1,500; theatrical ac- 
countant Carl Marek, $500; and Louis A, Macmillan, silent partner of 
Ratcliffe in the Sea Cliff strawhat, $500. The production was capital- 
ized at $50,000, with provision (which was not exercised) for 15% over- 
call. Play is cufrent at the Lyceum, N. Y. 

















Backers of “Never Say Never,” the Albert H. Rosen-Lester Meyer 
production of Carl Leo’s comedy which folded Saturday night (24) at 
the Royale, N. Y., included Abram M. Blumberg and James Stroock, of 
Brooks Costume, $600 each; attorney Edward F. Colton; film sale ne- 
gotiator for the Dramatists Guild, $600; Richard M. Huber, president of 
Playbill, Inc., publisher of Broadway theatre programs, $1,200; souvenir 
program agent Arthur Klar, $600; Albert H. Lewis, production assistant 
on the show, $5,400; his mother, Eva Lewis, $600; producers Rosen and 
Meyer, $4,500 and $1,500, respectively; Mrs. Rosen, $900; scenic con- 
struction executive William P. Nolan, $600; actress Dorothy Patten, 
$600; theatre party agent Lenore Tobin, associate producer of the show, 
$4,200, and John F. Waters, representing theatre operator Lee Shubert, 
$6,600. The project was capitalized at $60,000. 


FIELDS IN HAVANA FOR | Robbins Bats Out Another 
RINGLING CIRCUS STINT} For N.Y. Ballet in ‘Piper’; 


William Fields, Playwrights Co. ' 72 
pressagent and production exec, ‘Swan Lake m Fine Preem 


left last week for Havana to fulfill 
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Hits Opera Co. on Taxes; 
Grant Sought From City 


Philadelphia, Nov. 27. 





was represented as having received 
4% of the gross in addition to his 
salary; and other representations 
which he alleges to be fraudulent. 
Action adds that Hover agreed to 
rent the house for $600 and 10% 
of the net profits weekly; that he 
hired Kennedy as a director-actor 
at $200 plus 4% of the gross, plus 
10% of the net profit; that he hired 
Engel as manager at $200 per week 
plus 10% of the net profit; and 
that these contracts were to run 
for 26 weeks from June 3. 

In asking damages, Hover 
charged that no profit had ever 

(Continued on page 60) 


Agencies Get House Seats 
Now; 4 ‘Gigis’ for MCA 


Music Corp. of America, agent 
for Audrey Hepburn, title actress 
just raised to star billing in 
“Gigi,” will have four house seats 
for all performances of the play. 
Idea of producer Gilbert Miller 
was that rather than have the 
agency make constant requests for 
such seats, it would be simpler to 
make a regular allocation and 
then not allow any additional lo- 




















While tax officials moved to re- 
voke the permit of the Philadelphia 
La Scala Opera Co. for failure to 
pay $11,000 back city amusement 
taxes, Opera heads went before the. 
City Council, making a plea for a 
grant of $50,000 to wipe out the 
troupe’s deficit. Receiver of Taxes 
Marshall claims La Scala owes 
$11,000 on tickets sold in 1948-49- 
50, not including interest and pen- 


Unless La Scala pays up before 
its next performance, “Boheme,” on 
Dec. 8, threat to yank the permit 
was made by City Solicitor Abra- 
ham Wernick, who used the word 
“embezzlement” in discussing the 
company’s failure to pay the 10% 
amusement tax after collecting 


La Scala plans 10 operas for the 
season, with two already given. In 
asking the city for a grant, the 
opera company follows the lead of 
the Philadelphia Orchestra and 
Robin Hood Dell, both of which 
snagged $50,000. Humbert Pelosi, 
president of La Scala, told the 
Council “The first thing we will do 
| with the grant frem the city will 
| be to pay the city.” 











elients. 





rived in.a single mail delivery.. 


cations. It’s believed to be the 
first time a talent agency has had 
jsuch an arrangement, although!angle Club show, “N 

{MCA, William Morris and others : in ~~ 
jhave from time to time handled 
the house seats allotted to their 


According to Miller, during the ‘in Washington Jan. 5. 
early part of the run of his pro- Prod directed 
duction of “Edward, My Son” sev- ae. % by _ 
eral seasons ago, house seat re- 
quests from MCA became a daily 
matter. On one occasion, requests 
from various members of the 


agency, for a total of 32 seats, ar- | Loma Sunday (2) for a two-wee 


Triangle Trek 


Butler. 








arrive from London in N. Y. 


Se ee 


“Princeton U.’s 60th annual Tri- 


Horses,” preems Dec. 6 in Prince- 
ton, N. J., before going on a four- 
week tour. The musical tees off 
its trek in Philly Dec. 14 and winds 


Ian Hunter, artistic director of 
the Edinburgh Festival, is due to 


‘+s wee 


a commitment made last spring to 
owner John Ringling North to han- 
dle the Cuban engagement of the 
Ringling Bros., Barnum & Bailey 
Circus there Dec. 4 through Jan. 5. 
He is regular pressagent for the 
annual spring engagement of the 
~~ at Madison Square Garden, 


During Fields’ absence, the Play- 
wrights press department will be 
operated by his associates, Walter 
Alford and Peggy Phillips. Patricia 
Butler, who was p.a. last summer 
at Richard Aldrich’s Falmouth 
Playhouse, Coonamessett, Mass., 
has joined the Playwrights’ public- 
‘ity staff as an apprentice. - 


Bromley Maps London 
Edition for ‘Tidings’ 


Harald Bromley, producer of 
“Glad Tidings,” expects to fly to 
London within the next two weeks 





_ 


West End edition of the Edward 
Mabley comedy. He’s had nibbles 
from several London managements 
about a presentation of the play 
there, but would prefer a co-pro- 
ducer deal rather than merely a 
percentage of the profits. 

With “Tidings” continuing at 
profitable business at the Lyceum, 
N. Y., Bromley is*now mulling a 
spring production of Edward Caul- 
field’s “The Idea.” Latter script 
was first held by Robert Lewis, 
who planned a production in part- 
nership with the Playwrights Co., 
but the project was dropped when 
the author disagreed about rewrit- 
ing suggestions. More recently, 
New Stages optioned the piece, but 
couldn’t finance a production. 





Patricia Wassey, lyric-dramatic 
soprano, in debut at Carnegie Re- 
cital Hall, N. ¥., Saturday (1), with 

Block and tenor 


soprano Ruth ~" 
| Ernst. Fischer... ... © 5 @ 








for discussions about a possible. 





Jerome Robbins, who manages to 
keep busy bicycling balletically 
between Broadway and ballet, is 
finishing up a new choreographic 
work, “The Pied Piper,” which will 
have its world preem next Tuesday 
(4) with the N. Y. City Ballet Co. 
at the City Center, N. Y. This is 
Robbins’ fourth creation for the 
N. Y. dance troupe, of which he’s 
associate artistic direetor and mem- 
ber of the ensemble. Other three 
are “Guests,” “Age of Anxiety” 
and “The Cage.” 

On Broadway, Robbins is cur- 
rently represented as choreograph- 
er for “Call Me Madam” and “King 
‘And I.” “Piper,” set to music of 
Aaron Copland’s Clarinet Con- 
certo, originally commissioned by 
Benny Goodman, had been skedded 
for a bow next February, but was 
pushed up when Frederick Ashton, 
Sadler’s Wells director-choreo- 
grapher, couldn’t arrive in N. Y. 
in time to do a promised work 
(‘Tintagel’) for the fall season. 

Troupe, which featured a pre- 
miere {“Tyl Ulenspiegel”) in the 
first week of its current City Cen- 
ter run, had another preem in its 
second stanza last week, when it 
bowed a new version of the Tchai- 
kovsky one-act “Swan Lake” as 
freshly choreographed by George 
Balanchine. First classical ballet 
in this avantgarde troupe’s reper- 
toire, it’s a very worthy addition, 
particularly after it’s been shaken 
down a bit. (Troupe, and especial- 
ly the orchestra, were a little un- 
certain at last Tuesday's (20) pre- 
miere). 

Balanchine threw on enough 
swans (23—-count ’em) to drain a 
lake. His choreography was not 
only fresh, but inspiring. The danc- 
ing, especially of Maria Tallchief, 
as swan queen, and Patricia Wilde, 
as associate queen, almost matched. 
Andre Eglevsky, as the prince, 
had his moments, while the corps 
generally was fine. Cecil Beaton's 
scenery and costumes also height- 
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Cutrate Tix Setup Idea Still Warm 
Despite Turndown by N.Y. Managers 


i 


Plan for a cutrate ticket agency + 


possible under the new 
admissions tax regulations, has 
been turned down by the manage- 
ments of several current or recent 
Broadway shows. However, Le- 
blang’s, which proposed the idea, 
figures it may prove more accept- 
able a few weeks hence, when the 
pre-Christmas boxoffice decline is 
underway. 

Preliminary acceptance of the 
plan had been given by producers 
of several shows, and Leblang’s 
was set to launch the operation 
with display ads in all the New 
York dailies. However, when at- 
tendance spurted over the Armis- 
tice Day weekend, virtually all the 
managements that had verbally 
okayed the cutrate setup declined 
to go along. Since such a system 
would require at least three or 
four shows to be practical, Le- 
blang’s dropped it temporarily. 

According to Saul Lacourt, office 
manager of the agency, Leblang’s 
was ready to invest about $10,000 
in the proposed setup. He explains 
that the firm, which at one time 
had a large volume business in 
cutrates, wouldn’t take any profit 
on the arrangement for months and 
perhaps a year, but would plow 
the revenue back in the form of 
advertising. At the end of that 
time, if enough shows were avail- 
able on the bargain terms, Le- 
blang’s would probably be able to 
guarantee $2,000 or $3,000 a week 
to managements participating in 
the operation. 

New Tax Rule 

Under the new tax rule pertain- 
ing to admissions, the federal levy 
is now determined by the actual 
price of the ticket rather than the 
face value, as formerly. Thus, 


(Continued on page 61) 


‘Nina’ Bouncing Around 
Philly Under Beating Of 
Crix, Swanson Soundoff 


Philadelphia, Nov. 27. 

Although femme star Gloria 
Swanson definitely wanted “out” 
as far as her role in “Nina’’ is 
concerned, she’s still in this 
comedy tryout now in its second 
and last week at the Walnut, and is 
set to open in New York. 

Her statement two days. after 
last week’s local opening, in which 
she was quoted as saying she in- 
tended to quit as both the play 
and her role were lacking, put the 
finishing touches to the knockdown 
blow that “Nina” received, when 
all three of the first-string critics 





_ here panned it unmercifully. 


Day after Miss Swanson’s initial 
statement, which appeared in the 
news columns of a couple of local 
dailies, producer John C. Wilson 
came out with a complete denial 
and Miss Swanson, through her 
p.a., said that although she would 
like the management to find a re- 
placement, she would continue in 
the role and presumably open in 
New York. The Bulletin quoted 
the p.a. as saying that the Swan- 
son contract runs until June, 1953. 
He was also quoted as saying that 
the management has been trying 
for four weeks to build up the 
part, but that it was still “nothing, 


' just nothing.” 


Gregory Ratoff, director of the 
show, is said to have brought this 
three year Parisian hit to Miss 
Swanson’s attention, and she was 
enthusiastic. Now she claims that 
her lines “lack bounce.” .” 

Show had 4 $21,000 advance sale 
here, but after panning of critics 
and publicity attending the star’s 
statement, there has been little or 
no b.o. activity. 

It’s been noticeable that most 
of the regular daily columnists 
(not theatrical) have laid off the 
story, although Harry Harris, ir 
Sunday’s (25) Bulletin, commented 
on what he called the displeasure 
of N. Y. theatre people at the 
Star’s method of voicing publicly 
her decision to quit the part. 


‘First Year’ in Albany 
Albany, Nov. 27. 
“First Year” is being revived by 
penny RE enyeene iy Ri 
ouse for two w 
i. (sues). 
alton Dearborn portrays the old 
psn Craven ge Judith Hunter 
ppears opposite. Sargent, from 
the Coast, joined the troupe for the 
Production, wh (ae 
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Ohio Village ‘Turtle’ Date 
Nixed as Priest Objects 


Edgerton, O., Nov. 27. 








Village of Edgerton, O., with less 
than 2,500 population, is still un- 
contaminated by’ modern drama. 

The production of “The Voice of | 
the Turtle,” scheduled to be of- | 
fered recently (11-15) in the 
Charve Theatre by the Commu- 
nity Institute, was cancelled, after 
a priest in the Edgerton Catholic 
Church declared the play as “un- 
suitable” for his congregation to 
attend. 

Institute officials said that the 
tickets had all been sold and that 
a waiting list had been formed. 
Leading roles in the play were to 





have been performed by Carol 
Mulqueeney, Jayne O. Spillson 
and Bob Storey. 


Primitive’ Plans 
Own Program 


Otto Preminger is reportedly 
planning to publish his own pro- 
gram for his forthcoming produc- 
tion, “Modern Primitive,” due Jan. 
16 at the Playhouse, N: Y. Fact 
that he is partnered with Ben Mar- 
den, the owner, in the operation of 
the theatre will presumably sim- 
plify an independent program- 
publishing arrangement. 

According to associates, Premin- 
ger was sore when Playbill, Inc., 
publisher of the standard program 
distributed at all Broadway thea- 
tres, refused to allow him to in- 
clude service and product acknowl- 
edgments for “Moon Is Blue,” 
which he directed and co-produced, 
on the title page of the booklet. 
Latter section is reserved for pro- 
duction credits. Preminger re- 
portedly intends to list the service 
and merchandise acknowledgments 
on the tile page of the “Primitive” 
program, - 

Standing rule of Playbill is that 
all such service mentions must be 
relegated to the back of-the book. 
Managements of shows frequently 
try, sometimes using various strate- 
gems, to work such plugs intc the 
title page, but the publisher regu- 
larly nixes such moves and there’s 
rarely any dissention over the mat- 
ter. However, Billy Rose, owner of 
the Ziegfeld, N. Y., had a spat with 
Playbill during the run of “Mag- 
Galena” at the house several sea- 
sons ago. As a result, he pub- 
lished his own program, but after 
a week dropped the project and re- 
sumed the regular arrangement 
with Playbill. 

Richard Huber, Playbill presi- 
dent, said he’s heard nothing of 
plans by Preminger to publish his 
own programs for “Primitive.” But 
anyone is free to do so at any time, 
he points out. 











Molly Picon gave a concert in 
the ballroom of the Ten Eyck Hotel, 
Albany, Sunday night (25) under 
the auspices of the Jewish organi- 
zations of Albany and Bonds for 





Israel. 


Harry G. Smith 
nostalgically reviews some 


Mildewed Memories of 
the Bowery Theatre 


* * «* 
Aa interesting editorial feature 
in the forthcoming 


46th Anniversary Number 
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Dolls’ Earns 5106 Profit on 2506 
~ Investment; One Year Old on B'way 











5 Bway Closings 
Total 4506 Loss 


Closing of five shows on Broad- 
way last week marked the biggest 
single-week exodus of the season so 
far. Loss involved in the produc- 
tions is estimated to have totaled 
around $450,000. Also, the fold of 
two shows out of town, one this 
week, adds an estimated $90,000 
to the total. However, one of the 
touring productions, the tryout of 
the new Clare Boothe Luce drama, 
“Child of Morning,” starring Mar- 
garet O’Brien, is announced to re- 
open after revisions. 


The five Broadway closings, all 
current-season entries, include 
“Seventeen” (which the manage- 
ment hopes to recast with name 
leads and send on tour), “Barefoot 
in Athens,” “Music in the Air,” 
“To Dorothy, a Son” and “Never 
Say Never.” The musical “Seven- 
teen” represents a deficit of around 
$175,000 at the moment, but the 
other shows are outright losses. 


“Child of the Morning,” which 
folds next Saturday (1) in Boston, 
was financed at $60,000 and repre- 
sents a probable loss of almost that 
much unless it can be saved by 
major rewriting and perhaps re- 
casting. In the latter case additional 
financing would tikely be required. 
Notable aspect of the Eddie Dowl- 
ing-Jolm MacArthur production is 
that the backers include Bishop 
Fulton J. Sheen, the priest who 
converted Mrs. Luce to Catholicism 
several years ago; Rep. Joseph W. 
Martin, Jr., Republican leader of 
the House of Representatives; the 
authoress’s husband, publisher Hen- 
ry R. Luce, and such names as 
Bernard Baruch and mag writer 
Margaret Case Harriman. 


The other road closing, “Peter 
Pan,” originally cost $110,000 to 
produce on Broadway, but was re- 
financed for this season’s tour and 
is understood to have involved a 
loss of over $40,000 when it folded 
last week in Chicago. 


Theatre ’51 Skedding Its 


2d Tryout With ‘Heaven’ 


Dallas, Nov. 27. 
Second production for Theatre 
’51 will be “One Foot In Heaven,” 
new comedy py Irving Phillips, to 
open Monday (3). Group’s opening 
play, “The Sainted Sisters,” also a 

tryout, will close Saturday (1). 
Margo Jones, managing director 
for Theatre °51, left for a week’s 
stay in the east, with a lecture at 
Cornell U. on the agenda, spon- 
sored by the Columbia Lecture 
Bureau. She’s due back Saturday. 








> 


John McClain Permanent 
N.Y. Journal-Am. Critic 


John McClain, N. Y. Journal- 
American columnist who subbed as 
drama critic about half of last 
season during the illness of Robert 
Garland, resumes the assigment 
Dec. 10 on a permanent basis. Gar- 
land, who has been in chronic ill 
health since undergoing,a stroke 
about a year and a half ago, is 
resigning as of Dec. 9. He reported- 


ly gets a substantial severance pay- | 


ment. 

It’s expected that when he be- 
comes regular critic, McClain will 
give up his Monday, Wednesday 
and Friday column stint. Inciden- 
tally, he will be married shortly 
to a Southampton (L. I.) society 
girl. 


‘Tattoo 166 in Red 
On Leaving B way 


*“Rose Tattoo” earned an operat- 

ing profit of $76,043.15 on its 39- 
week Broadway run, plus $917.27 
from program royalties and ad- 
vance on the Scandinavian, Ger- 
man and Italian rights. This left 
a deficit of $16,162.16 on the en- 
gagement, according to fhe account- 
ant’s statement received last week 
by backers of the Cheryl Craw- 
for production. 

Total cost of the show, includ- 
ing tryout loss, but excluding 
bonds, was $93,122.58. Preliminary 
expense for the road tour, includ- 
ing scenery, pressagent, photos, 
wardrobe, etc., was $5,185.44, 
bringing the defiit to $21,347.60 
and leaving a balance of $38,652.40 
on the $100,000 investment. There 
had previously been a $40,000 re- 
turn on the venture. 

Tennessee Williams comedy-dra- 
ma is currently touring as a The- 
atre Guild-American Subscription 
Society offering. Maureen Staple- 
ton and Eli Wallach continue in 
their original leading roles. 


‘MY L.A’ AGAIN DELAYED; 
MORE COIN OUTLAY SEEN 


° Los Angeles, Nov. 27. 

“My L.A.,” revue slated to bow 
tomorrow (Wed.) here after three 
years of announcements and post- 
ponements, thas been delayed 
again. New premiere is set for Dec. 
7, with delays in installing elab- 
orate sets and equipment blamed 
for the new setback. Show is cap- 
italized at $175,000, coin having 
te 4 raised through public sale of 
stock. 


New postponement calls for an 
added outlay, since it carries the 
show beyond the contract rehear- 
sal period and the east will have 
to go on full pay. In addition, re- 
furbishing of the Forum, nabe film 
house which has been taken over 
for the show, now has topped 
$20,000, including erection of a 
new proscenium, extension of the 
stage and installation of a tricky 
new lighting system. 
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After a year’s operation from 
the opening date on Broadway, 
“Guys and Dolls” has earned ap- 
proximately $510,000 profit on an 
investment of $250,000. Its assets 
include two productions worth 
nearly $360,000 and netting an av- 
erage of around. $23,600 a week, 
with huge advance orders indi- 
cating smash business for months 





to come. Potential assets are the 
subsidiary rights, including film, 


| television, foreign, stock, etc. 


Dividend of $200,000 was dis- 
| tributed to the backers last week, 
| bringing the total distributed re- 
turn to $340,000 thus far. Addi- 
tional tangible assets include $46,- 
886 in union bonds and deposits, 
nearly $7,100 in accounts receiv- 
able, over $7,600 in deferred 
charges to expense, $25,000 sinking 
fund and approximately $60,000 in 
undistributed profits. 

The Broadway company is con- 
sistently grossing precisely $44,- 
400, having never had an unsold 
seat in its 52-week run. Its operat- 
ing profit has been about $525,000, 
or an average of around $10,100 a 
week. The touring edition’s gross 
has varied according to the thea- 
tres it has played, but it has had 
an operating net of approximately 
$350 000, or an average of around 
$13,500 a week for its 25 weeks’ 
operation. ; 

The Frank Loesser-Jo Swerling- 
Abe Burrows musical, was original- 
ly financed by producers Cy Feuer 
and Ernest H. Martin at $200,000, 
plus $50,000 overcall (which was 
never actually used and was re- 
turned to the backers shortly after 
the New York premiere). The 
show cost $177,907.35, excluding 
bonds. It grossed $210,000 during 
its five-week (plus one perform- 
ance) tryout in Philly and opened 
Nov. 24, 1950, at the 46th Street, 


(Continued on page 60) 


‘Dolls’ Cincy Kickoff To 
Be on Pro-Tem Basis In 
Shubert-Union Hassle 


Cincinnati, Nov. 27. 








| $40,000, with provision for 20% 
| 
| 
| 
| 


Marred by a wage dispute be- 
tween the Shuberts and union mu- 
sicians, stagehands and ticket sell- 
ers, Cincy’s legit season is sched- 
uled to get off to a belated start 
Dec. 16 with the opening of a 
week’s engagement by “Guys and 
Dolls” in the Taft Theatre. 

As of now, the kickoff will be on 
a catch-as-catch-can basis, accord- 
ing to a spokesman for one of the 
three unions, which are continu- 
ing to act separately in negotiating 
contracts with the Shuberts calling 
for 10% pay boosts. 

Robert L. Siddell, president of 
the Cincinnati Musicians Assn., 
said his group has not entered 
into a new pact with the Shu- 
berts. but agreed to go along with 
them on the old basis of one-week 
rates, which are much higher than 
under a season scale. The season 
scale for musicians raised objection 
from the Shuberts, because it in- 
cluded stand-in pay for pit crews 
not needed for dramatic shows. 

Following “Guys and Dolls,” 
“Kiss Me, Kate” is booked for the 
week beginning Dec. 31 at the 
Taft. 

Noah Schechter, local manager 
for the Shuberts, indicated that un- 
der the present situation, Cincy 
will have only musicals. 

Ads in the dailies on “Guys and 
Dolls” list the top at $5.54 Mon- 
day through Friday nights and 
$6.15 for Saturday night, a new 
| high for Cincy. Former high was 
| $4.85. Union bargainers already 
are pointing to the Shuberts’ ad- 
mission hike as supporting their 
bids for higher pay. 


Berger’s $40,000 ‘Tailor’ 
Skedded for N.Y. in Spring 


Herbert L. Berger’s production 
of “Once Upon a Tailor,” comedy 
by Baruch Lumet, is budgeted at 





overcall. Units of as low as $50 are 
being accepted. Ernest Truex is 
set to portray the hero of the piece, 
described as a Gdlician hand tailor 
who becomes a “shadchen,” or mar- 
riage broker. No director is signed, 
but Sam Leve has been commis- 
sioned to design the scenery. 

The offering is scheduled for 
Broadway opening in the spring. 
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_ Plays on Broadway: 


4 Gilbert Miller production of comedy. in 
wo a x scenes), 

Loos from Gabrielle Colette novel. Fea- 
tures Cathleen Nesbitt, Michael Evans, 
Josephine Brown, Audrey Hepburn, 
Bertha Belmore. Francis Compton, Doris 
Patston. Directed by Raymond Rouleau; 
settings, Raymond Sovey. At Fulton, 
N. Y., Nov. 24, °51; $4.80 top ($6 open- 


ing). 

Gigi..........ccccscees. AtGrey Hepburn 
Grandmother ......+6++. Josephine rown 
Wieteee. ng. ave oernnenes oris Patston 


Gaston Lachaille....... Michael Evans 
Victor «© iiSicvevoas® Francis Compton 
Aunt Allicia.....sscesess: Cathleen Nesbitt 
Biden. «... is rcncocetsse Bertha Belmore 





From a very French novel by 
Colette, Anita Loos has written a 
fluff-weight, intermittently amus- 
ing and reasonably enjoyable com- 
edy in “Gigi.” Opulently and taste- 
fully produced, briskly staged and 
engagingly played, it provides 
slight but diverting theatre and 
should ‘have at least a moderate 
run. With its relatively high pro- 
duction and operating costs, how- 
ever, it is a questionable bet to 
earn back its investment. 


“Gigi” is more or less what used 
to be called a carriage trade show. 
Its slim, worldly. story, in which 
only the denouement has substance, 
is handsomely presented, with a 
cast headed by several engaging 
players, including a new, striking 
star prospect. Latter, Audrey Hep- 
burn, a young British and Conti- 
nental film-legit actress, is a real 
find, with looks, figure, talent, au- 
thority and above all personal mag- 
netism. Incidentally, she’s under 
contract to Paramount. 

Satiri¢éal comedy is about an 
adolescent girl, on the threshold 
of womanhood, who's been raised 
by her femme relatives for a career 
as a courtesan. But just as a crafty 
aunt is arranging a lucrative alli- 
ance for her, the resolute girl re- 
bels, shocking her elders by scorn- 
ing an affair with a rich, young 
friend of the family, but then ac- 
cepting his marriage proposal. 

Principally because of Miss Hep- 
burn, this negligible but disarming 


devices from years of unfortunate 
P< fuagoe = The premise is that the 

, who fears that marriage 
would stifle their careers, per- 
suades her ghost writer-lover_ to 
move out of their menage so that 
a fatuous former admirer from her 
Idaho hometown won't discover 
and report to her parents that she’s 
a fallen woman, or something. 
There is, of course, a drunk scene. 
Take it from there. 

This minor mishap is_ given 
stock- direction by Robert B. Sin- 
clair, whose credits are better than 
that would indicate. Despite the 
circumstances in which they're 
trapped, the actors emerge vir- 
tually unscathed. Anne Jackson 
gives a fresh, relaxed and disarm- 
ing performance as the girl; Hugh 
Reilly is admirably direct and 
plausible as her somewhat smug 
but likable lover; Don Briggs is 
persuasive as the fatuous home- 
town gallant; Nita- Talbot clicks 
in the easy part of a shrewd-dumb 
blonde, and Royal Beal and Haim 
Winant are acceptable in support- 
ing parts. 

Frederick Fox’s multiple-room 
setting is incongruously opulent 
and Alice Gibson’s costumes are 
curiously unbecoming. Hobe. 

(Closed Saturday (24) after 
seven performances). | 


Off-B’way Shows 


The Great Magician 
(LENOX HILL, 'N. Y.) 
Presented with high spirits by 
Equity Library Theatre at the 
Lenox Hill Playhouse, N. Y., “The 
Great Magician” is Lawrence Car- 
ra’s modern conception of the old 
Italian commadia_ dell’arte, in 
which stock characters improvise 
on cgmic situations. Too bumptious 
for Broadway, it. is a maybe for 
stock, especially arena theatres. 
Possible format for TV series is 

















yarn is never dull, is occasionally 
agreeable and at least at one mo- 
ment is fairly touching. Besides an 
attractive appearance, the actress 
has an effective, light touch, but 
she can apn dramatic point 
when the script requires it, and 
has the authority and personality 
to dominate a scene. Considering 
her comparatively limited experi- 
ence on the legit stage, she has im- 
pressive range and presence. 

As the wily aunt Alicia de St. 
Ephlam, London character actress 
Cathleen Nesbitt gives a deft, cap- 
tivating performance, providing ex- 

ert but unobtrusive suppoYft for 

iss Hepburn in the play’s two 
standout scenes. Michael Evans, 
i‘so from the London stage, is 
} operly mannered as the wealthy 
r an-about-boudoirs, although he 
hardly suggests a roue, and Bertha 
Belmore italicizes the juicy bit of 
an intrusive maid. 
* Francis Compton contributes his 
familiar portrayal of resignedly 
raised-eyebrow butler, while Jose- 
phine Brown is suitably in charac- 
ter but not always audible as the 
girl’s fussy, slow - on - the - uptake 
grandmother. Doris Patston is ac- 
ceptably foolish as the tough-on- 
the-ears singer-mother. Raymond 
Rouleau, brought. from Paris for 
the assignment, has staged the 
piece with breathless pace. 

Raymond Sovey’s two Parisian 
interiors are brilliantly cluttered 
and there are beautifully atmos- 
pheric between-scenes picture cur- 
tains by an anonymous artist. 

Since “Gigi” has already been 
done as a French-language picture 
its screen potential seems doubtful 
and its subject matter makes it 
questionable stock and tele ma- 
terial. Hobe. 


—_— 


‘4 “J 
Never Say Never 
Albert H. Rosen and Lester Meyer pro- 
duction of comedy in three acts (five 
scenes) by Carl Leo. Features Anne Jack- 
son, Hug Reilly, Don Briggs, Royal Beal, 
Nita Talbot. Haim Winant. Directed by 
Robert B. Sinclair; setting and lighting 
Frederick Fox; costumes, Alice Gibson; 
ey associate, Gilda Dahlberg. At 


th, N. Y¥., Nov. 20, "51; $4.80 top ($6 
opening). 


Coralie Jones ........ .++.-Anne Jackson 
Gloria Sampson........+.... Nita Talbot 
. Alex Wesley |... -cccccsvess Hugh Reilly 
Lester B. Sprawis.......... Don Briggs 
Maxie Jordan ............. im Winant 
Jasper Hornblower, Ill....... Royal Beal 





“Never Say Never” is the sort 
of comedy that was considered very 
sophisticated and a bit daring 
about a quarter century ago. As 
such it’s anachronistic and just a 
little t today. In-any case, 
it’s a lightweight show that offers 
little for Broadway and is negligi- 
ble material for f or tele, but 
has modest stock and little theatre 


prospects. * 

Perhaps the outstanding note of 
origi ay Se Se pence i Wek the 
young couple is living in sin just 
off lower Fifth Ave. instead of 
Greenwich Village. Otherwise, the 
yarn is merely an untidy collection 
of trite situations and hackneyed 


suggested by the story, set on a 
never-never island under the dom- 
ination of an eccentric magician, 
whose wizardry complicates ‘the 
lives of his subjects and of other 
comic ‘and romantic characters 
shipwrecked there. 

While the material is weak, often 
substituting coarseness for comedy, 
the author is more successful with 
the commedia characters, humor- 
ous satires of particular types. Best 
is Jerry Rockwood’s inventive and 
dextrous Zanni (clown), James 
Harwood is lively as the learned 
doctor; Richard A. Via amiable 
and wistful as the dim-witted Pul- 
cinella, and Don McMillen gener- 
ally amusing as the magician. 

The light touch gives way to the 
heavy hand in Ken Tanner’s brag- 
gart soldier and Cecil Rutherford’s 
surly Bacchus. And Gordon Lacy 
and Ray Cook are more than a lit- 
tle trying as shepherds. On the dis- 
taff side, Mildred Cook has punch 
as a commedia Ado Annie and 
Elaine Winters brings sparkle to 
her sentimental shepherdess. 

Although the music by Albert 
Hague is fairly pleasing, the literal 
lyrics by Charon O'Neal range 
from awkward to meaningless. 
“Nothing’s ever what it seems” is 
somehow reminiscent of ‘“H.M.S. 
Pinafore.” Jack Bostick’s staging 
adequately copes with this carnival. 
while Frank Brady’s makeup and 
costumes are a colorful, effective 
contribution. Vene, 


Little Brass Bells 
(AMATO THEATRE, N. Y.) 
Ray Yates’ Dramatists Forum is 
giving another of its members a 
hearing with a workshop produc- 
tion of Harold Holifield’s “Little 
Brass Bells” at the Amato Opera 
Theatre on Bleecker St. in N. Y. 
Since this play is‘a piece of whim- 
sy which doesn’t pretend to make 
sense, it quite literally defies de 
scription, ‘ 

It can be reported, though, that 
its heroine is a fugitive from 
There, whose inhabitants recognize 
their fellow refugees living Here 
by ringing little brass bells at each 
other. It contains among other 
things, a bureaucrat from a govern- 
ment agency called The Snoo 
Tower who persecutes people wi 
questionnaires and inspections, and 
a romance between the hero, a de- 
signer of wallpaper, and the young 
lady of the little brass bells. There 
are fitful gleams of humor in a long 
evening, but most of it is just em- 
barrassing and silly. The actors 
play this nonsense with a great 
deal of conviction. A successful 
whimsy requires comic genius, and 
even then the market for it is 
limited, Gale. 




















Thomas Hammond, currently 
presenting Olivia De Havilland in 
‘Candida” on. the road, is prepping 
a spring bow on Broadway for 
— Sweet ie “Words,” musical 
or whic icholas Brodszky is 
cleffing the score. ....* .. 








Play Out of Town 











Ladder toe the Moon 


Washington, Nov. 21. 
Arena Stage production of drama in 
three acts (five scenes) by Holmes Alex- 
ander. Directed ~ 4 Ze Fichandler; 
setting by Jane Stanhope; lighting by Leo 
coeanee. At Arena Theatre, D. C., 
ov. » “Si, 


Mire. NG@8tom. ..cccccessces Elizabeth Spurr 
Ben Moody...... aincapetic Albert Corbin 
Sam Swarthout..........- Pernell Roberts 
John Vanderlyn........++- Arthur Carnes 
Clara McLane ......+.se+-- Ethel Casey 


Theodosia Burr........+.-. Angela Paten 


Aaron Burr .....ssse-: Lester Rawlins 
Washington Irving..... Bernard iamond 
Joseph Alston. .__.......... Alan Bergmann 
Alexander Hamilton........ Roy Poole 
Ce, ERT Pry «s--Henry Oliver 
Mrs. AMItON. .....seceseee2: Mary Pray 





There’s great drama and to spare 


|in the long feud between Aaron 


Burr and Alexander Hamilton, 
which culminated when Burr, then 
Vice-President of the U..S., taunt- 
ed Hamilton into a duel and killed 
him. But “Ladder to the Moon” 
doesn’t make the grade, despite its 
setting in this highly colorful 
period of American history. 


The author, Holmes Alexander; 
a Washington correspondent, wrote 
a biography of Burr several years 
ago, and has been trying for some 
time to convert it into a play. A 
year or so ago, a previous version 
was tried out by a stock company 
in Baltimore. The Arena Stage 
version is a new one, but still 
doesn’t ring the bell, despite the 
fact that it is carried along fairly 
well at ‘times by the drama in the 
history, which strives valiantly to 
overcome the weaknesses in writ- 
ing and acting. 


Story opens in Burr’s home in 
Richmond Hill, N. Y. City, at the 
end of 1799, when he is launching 
his campaign for the Presidency 
against Thomas Jefferson. Burr, a 
tremendously ambitious conniver, 
partially overcomes the opposition 
of Hamilton but fails to get the 
support necessary to whip Jeffer- 
son. Actually, the electoral vote 
wound up in a tie, with the House 
of Representatives choosing Jeffer- 
son as President and Burr as Vice- 
President, in 1801. 


Play carries forward to 1804, 
when Hamilton causes the defeat 
of Burr for Governor of New York, 
and Burr forces Hamilton into a 
duel. Final scene shows that, in 
killing Hamilton, Burr has actually 
destroyed himself and his future. 
Later, history had a coroner’s jury 
finding Burr guilty of murder; still 
later in 1807 he was tried for trea- 
son, for attempting to set up a sep- 
arate country in the Southwest. 

Unfortunately, Alexander, a ca- 
pable writer in other fields, writes 
wooden, melodramatic lines which 
often approach the corny. To make 
matters worse, the cast plays it 
almost from start to finish like 
Sarah Bernhardt doing a deathbed 
scene, br 


Portions of scenes are treated 
like independent little arias, with 
the actors striding offstage at reg- 
ular intervals to the applause of 
what appear to be claques o 
friends in the audience. . 

“Ladder to the Moon” is no 
shucks as a play, but Alexander has 
an’ angle for a costume picture 
which Hollywood should certainly 
be interested in. 


Of the current cast, Lester Raw- 
lins, veteran of many Arena Stage 
productions tackles the role of the 
icy, cynical, and selfishly ambitious 
Burr with fairly satisfactory re- 
sults, although he sometimes works 
on stage as though a curled lip and 
sneer are all the equipment needed 
for the role. Angela Patton does 
a with the part of Burr's 
daughter, Theodosia, and Mary 
Pray comes throu as a warm, 
friendly Mrs. Hamilton. Alexander 
Hamilton is an uncertain character 
who fails to make much dent on 
the audience, as portrayed by Roy 
Poole, and Bernard Diamond’s 
Washington Irving is something 
better left alone. Lowe. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“A Month of Sundays” (MC)— 
Carly Wharton, prod.; Burt Sheve- 
love, dir.; Gene Lockhart, Nancy 
Sted ou 

ran our” (D)—Playwrights 
Co., prod.; Elmer Rice, dir. - 

“Legend of Lovers” (D)—Thea- 
tre Guild, prod.; Peter Ashmore, 
dir.; Dorothy McGuire, star. 

“Pal Joey” (MC)—Jule Styne, 
prod.; Jack Donahue, dir.; Vivienne 
Segal, Harold Lang, stars, 

HOLLYWOOD 

“My L. A’ (R)—William Trenk, 

prod.-dir. 


Affiliated New York Clubs, Inc., 
has been chartered to produce the- 
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Eugene Pellegrini, understudy to | producer Louis J. Singer, errone- 


ager D’Arcy Mille 


Michael Evans, male lead in referre 
“Gigi,” has changed his name to/| sue as “the late,” that h 
Eugene D’Arcy. As a result, mem- | not only alive but plenty healt 
bers of the company are suggest- | eno 

ing that associate company man- 


d to in last week's is- 
e's 
to correct such stat “4 

ements, 
Robert Porterfield, founder-di. 


r now call him- | rector of the Barter Th ir- 
self D’Arcy Pellegrini. Incidental- vo BS 


ginia, last week launched the 1951 


ly, when Ben Boyar shifts over to | campaign for the sale of Christmas 
be company manager of the incom- || Seals as a flying erfissary. Porter. 
ing Olivier-Leigh production of the | field, traveling in a plane furnished 


twin ‘“Cleopatras,” 


Miller will } by courtesy of the Reynolds Metals 


move up to company manager of | Co., started his goodwill jaunt ag a 


“Gigi” 


. . . Effective last Tuesday | “Flying Postman,” 


complete with 


night (20), the program for Broad- | postman’s hat, in Richmond. 
way theatres began carrying the | cities visited in Virginia arty od 


the N. Y. Telephone Co. 


“Candida,” 


second time . 


tal, N. Y., for minor surgery. . 


Marie, who’s taking a rest . . 


following warning from Director of | folk, Alexandria, 
Civil Defense Arthur H. Wallander, | Bristol. 

“In the eyent of an air raid alarm, 
remain in yous seats and obey be 
instructions of the management” | to have been the firsts 

... Legit pressagent Henry Senber | sion covering two gta 
has taken a job as publicity rep of 


Roanoke and 
New Haven R. R. “show train” 
scheduled for Dec. 13, which poll 


ductions, will now bring patrons 
only to “Two on the Aisle.” The 


Joe Moss, manager of Thomas /| other prospective attraction, “Love 
Hammond’s touring edition of|and Let Love,” folds Saturday 
starring Olivia de | night (1)... Harry Zevin, produc- 
Havilland, is having a _ double 
celebration this week. It’s his 40th | left for the Coast to open an of- 
anniversary in show biz and he’s|fice there for producers Paula 
just become a grandfather for the | Stone and Mike Sloane. 
. . With the closing 
last week of the musical “Seven-|in Houston, is folding following 
teen,” stage manager Robert|its current production,. “Thunder 
Downing entered Mt. Sinai Hospi- | Rock.” 


tion associate on “Top Banana,” 


The four-year-old Alley Theatre, 


Director Nina Vance is 


.|now on the faculty of the U. of 
Audrey Meadows will take over | Houston. The Alley Theatre seats 
the femme lead in “Top Banana” | 350 and yn eg amateur actors. 
for four weeks beginning Monday 

(3) during the absence of Rose | Kellogg as the male lead in “The 


Gene Peterson replaced John 


.| Girl on the Via Flaminia” at the 


Constance Carpenter subbing as/| Circle, Hollywood, when the latter 


femme lead of “King and I” dur-| was forced to bow out because of 


ing the absence of Gertrude Law- | video commitments. 


rence due to a virus infection... 


Gusti Huber, onetime Austrian 


Author - director Joshua Logan,|Stage and screen actress now in 
visiting the Far East en route|the U. S., has received -bid to 
back from attending the London | Manage the Theatre in der Josef- 
opening of “South Pacific,” is due | Stadt, Vienna, next season. How- 
home about Cfristmas ... Backers| ever, she’s undecided, since she 
of “Stalag 17” last week received | Plans to do TV and stage work in 
a dividend of 15% representing the | New York. 


initial profits on the $50,000 pro- 


duction. 


Web. Tilton replaces Richard 
Eastham ag male lead in the Chi 


Pearl Bailey’s contract as star of | “SP’’ company Jan. 1 . . . John 


Irving Gaumont’s forthcoming pro- | Hanby will direct the next produc- 
duction of “Shuffle Along” gives |tion of the Dallas Little Theatre, 


her a $2,000 guarantee against Dec. 10-15, at Highland Park Town 


742% ef the gross . 


. . Benjamin | Hail, Dallas. It will be an original 
Kaye and. Henry Rosenfeld have 


by Kathleen .McCoo_  Bonifield, 


been appointed to the American | “loo Late, Too Late, My Love.” 


National Theatre & Academy board 


of directors . 


Kent Smth and Mildred Dunnock 


. . Joseph Kipness | will co-star with Maurice Evans in 
and Jack Hylton will be partnered 


Ibsen’s “Wild Duck” as the preem- 


in a Broadway production, probab-|ing bill of the N. Y. City Center 


ly in March, of the latter’s London 


drama season, opening Dec. 26. 


melodrama hit, “Women of Twi-| Celeste Holm will star in “Anna 


light.” 


The Sylvia Rayman play, | Christie” as the second bill, open- 


localed in a home for unwed moth-|ing Jan. 9, and Judith Anderson 


ers, has an all-femme cast. Kipriess | will ‘recreate her original role -in ~ 


planed to London last week for; Clemence Dane’s “Come of Age,” 
confabs with Hylton and director | under Guthrie McClintic’s direc- 


Anthony Hawtrey 


. . . Irene M.|tion, as the closing bill, epenios 
w 


Selznick has acquired for Broad-| Jan, 23,. All three reviva 
way production, probably next sea-|be given one-week tryouts at the 


son, “Flight Into 


Egypt,” by | New Parsons, Hartford .. . Alice 


George Tabori. The author, cur-| Venezky, staff member of the 


rently living on the island of |American National Theatre & 


Ischia, off Naples, is due here soon | Academy and a faculty member of 
for production powwows . . . Otte | Hunter College, has written “Liv- 
Preminger returned over the week-|ing Theatre,” a 32-page study 


end from the Coast. 


guide pamphlet for national and 


Zachary Scott will play the male |Community theatre groups... 


lead opposite Ruth Ford in “Re- | Sioma Glaser is holding investor 


uiem,” 


the William Faulkner | 2uditions of “Why Worry,” a pro- 
ramatization of his own novel, | posed 


Broadway production for 


“Requiem for a Nun,” to be staged | Which scenery and costumes will 


by Albert Marre ,.. Edward 


Choate, 


be done on the Coast .. . Dorothy 


company manager of | Rodgers, wife of composer-pro- 





“Saint Joan,” will have a similar 
assignment with the Theatre Guild 
production of “Venus Observed,” 
starring Rex Harrison and Lilli 
Palmer . . . Orson Welles, starring 
in “Othello” at St. James’s in Lon- 
don, may take the production to 
Paris, Brussels, Milan, Venice and 
Madrid before accepting the Alex- 
ander H. Cohen-Robert L. Joseph 
proposition to bring it to Broad- 
way ... Terence ttigan’s new 
play, “The Deep Blue Sea,” with 
Peggy Ashcroft as star, is due in 
London in March after a provincial 
tryout ... Peter Glenn will be pro- 
duction assistant on Carly - 
ton’s production of “Month of Sun- 
days” ... Jerome Whyte, Theatre 
Guild production manager, re- 
turned yesterday (Tues.) on the 
Queen Elizabeth after doing pre- 
liminary staging of 
oS ee ase c.”” 

eatre u production of 
Christopher Fry’s “Venus Ob- 
served,” co-starring Rex Harrison 
and Lilli Palmer, will join Leland 
Hayward’s productions of “Re- 
mains to Be Seen” and the incom- 
ing “Point of No Return” with a 
price scale of $4.80 weekday t 
and $6 top Friday and Saturday 
nights .. . Joe Shea is now press- 
agenting the touring “Death of a 
Salesman,” succeeding Lewis Har- 
mon, who subbed for a few weeks 
when Carleton Miles had to quit 


ers, daughter of composer-pro- 
ducer Richard Rodgers, will be 
married Dec. 7 to Julian Bonar 
Beaty, an attorney . .. London the- 
atre-owner-producer Prince Littler, 
after a gander at the Broadway 





shows, sailed yesterday (Tues.) on 


ducer Richard 
valescing at home after another 
stay in Lenox Hill Hospital, N. Y. 


e London edi- | 2 
“Koeni 


house, an. 16. 


because of illness ... Mary Rodg- | January. ' 
“Month of Sundays,” unspecified 
theatre, week of Feb. 4. 





Feb. 13. 
“Jamie ” 
was. filing attorney. the Queen Elizabeth .,., Former : March 


Rodgers, is con- 





Future B’way Schedule 


“Nina,” Royale, Dec. 5. 
“Constant Wife,” National, Dec. 8. 
“Grand Tour,” Martin Beek, Dec. 





10. 
“Lo and Behold,” Booth, Dec. 12. 


“Point of No Return,” Alvin, 


Dec. 13. 


“Fancy Meeting You Again,” un- 


specified theatre, Dec. 17 (reviewed 
in Variety this week) 


“Caesar” - “Antony,” Ziegfeld, 


Dec. 19. 


“Legend of Lovers,” Plymouth, 


Dec. 26. 
“Wild Duck,” City Center, Dec. 
6 


“Pal Joey,” Broadhurst, Jan. 3. 
“Anna Christie,” City Center, 


“Modern Primitive” (formerly 
Masterpieces”), Play- 


Jan, 9. 


“Desire Under the Elms,” ANTA 


Playhouse, Jan. 16. 
“Shuffle Along,” unspecified the- 
atre, Jan. 21. 


“Come of Age,’ City Center, 
unspecified theatre, 


Jan. 23 


“Gertie,” 


week of Jan. 28. 


“Jane,” unspecified theatre, late 


“M. Toulouse,” unspecified thea- 


tre, week of Feb. 11. 


“Venus Observed,” Century, 
Broadway, week of 
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Chi B.O. Spotty; Pacific’ $37,700, 
Blondes’ $38500, ‘Pan’ $6,700, Folds 


Chicago, Nov. 27. +4- 





While the general overall Loop 
gross was bigger last week than in 
the last few stanzas, some shows 
took a drop. Theatre Guild sub-. 
scription helped “Happy Time 
and “Autumn Garden.” “Moon Is 
Blue” is still good, although off 
several thousands. 

“Darkness at Noon” comes into 
the Erlanger Dec..3 and “Season 
in the Sun”. tries the Selwyn 
Dec. 9. 

Estimates for Last Week 

“Autumn Garden,” Erlanger (2d 
wk) ($3.80; 1,334). Though off 
first part of the week, ended up 
with fine $18,500. 

“Gentlemen Prefer Blondes,” 
Palace (10th wk) ($5; 2,500). Did 
Thanksgiving matinee, which hiked 


gross slightly, for Seeihine oe 


“Happy Time,” S 
wk) ($3.80; 1,358). Getting party 
(30th 


trade, for good $16,200. _ 

“Moon Is Blue,” Harris 
wk) ($4.40; 1,000). Also hit Mon- 
day and Tuesday, but pulled back 
with brisk $18,200. 

N. Y. City Opera Co., Opera 
House ($4.94; 3,600). First four 
performances lush $42,000, with 
the 20% tax bite lifted. 

“Peter Pan,” Great Northern 
($4.40; 1,500). Play broke up here 
Saturday (24), with seven per- 
formances poor $6,700. 

“South Pacific,” Shubert (54th 
wk) ($5; 2,100). Lagged again to 
new low, $37,700. 


‘Cocktail’ $18,000, 
Holtz $11,000, L.A. 


Los Angeles, Nov. 27. 


Profits were registered at the 
three houses alight last week as 
the holiday trade spurted local legit 
biz. Newcomer, “Lou Holtz’ Merry- 
Go-Round,” got off to an auspicious 
start at the 1,532-seat Belmont, a 
healthy advance contributing to the 
$11,000 racked up for the first four 
days. Figure is above the break- 
even point. 

“Cocktail Party,” in its second 
week of Theatre Guild subscrip- 
tions, hit around $18,000 at the 1,- 
636-seat Biltmore. Current, final 
frame, which is siubscription-free, 
is expected to decline. 

“The Beaustone Affair” edged up 
again in its 11th session at the 400- 
seat Las Palmas, grabbing another 
profitable $5,200. Originally slated 
to close Sunday (2), the thriller 
may hold over another fortnight 


on the basis of regenerated in- 
terest. 


‘DOLLS’ HOT $61,300 
IN DES MOINES WEEK 


a Des Moines, Nov. 27. 
Guys and Dolls” was plenty hot 

here last week, pulling $61,300 in 
eight performances at the huge 
(4,139-seat) KRNT Theatre. Run- 
yonesque musical arrived to a huge 
advance, so it was just a question 
of whether the public would buy 
the remote upstairs sections of the 
vast barn. : “ 

Feuer & Martin production is 
playing St. Paul the first part of 
the current week, then moves over 
to Minneapolis for a 10-day stand. 


‘Candida’ $16,700, SF; 
Ballet Theatre $21,000 


; San Francisco, Nov. 27. 

“Candida,” second offering in 
the Theatre Guild season, with 
Olivia De Havilland, opened last 
Tuesday (20) to mixed reviews, but 
wound up its first week at the 1,- 
550-seat Geary with a fair $16,700 
for eight performances. Produc- 
tion was scaled to $3.60. 

Ballet Theatre wound up its sec- 
ond and final frame at the 1.775- 
seat Curran Saturday (24) with 
om House was scaled to 


‘Gigi’ $6,200 in 4, N.H. 
» New Haven, Nov. 27. 
Gigi” played four performances 
at the Shubert last week (19-21), to 
a light start, but a word-of-mouth 
buildup, that finaled with a satis- 
factory gross. Top of $3.60 brought 
in over Y 
in an estimated $7,100. 
Opening tomorrow (Wed.) is the 
George Kaufman-Leueen MacG: 
om 
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>. “Fi Meeting 
Again having its preem for a four- 


| Wedding’ $13,000, Kaycee 


Waters Scores With Orch 


Kansas City, Nov. 27. 
“Member of the Wedding,” in a 
week-long stand at the Orpheum 
Theatre, proved light legit fare. 
Eight performances totaled so-so 
$13,000, with a top price of $3.66. 


Ethel Waters, show’s star, on the 
other hand, proved a top draw for 
the Kansas City Philharmonic Or- 
chestra at its Sunday (25) pop con- 
The 2,560-seat Music Hall 
was sold out at $1.50 top two days 
before the concert, which was the 
first of this kind for the Negro 
songstress. Concert date was 
squeezed in bétween legit appear- 
ance here and Des Moines. 

“Constant Wife,” with Katharine 
Cornell and Brian Aherne, opened 
Monday (26) with a good advance. 


Return $34,700, 
Child 126, Hub 


Boston, Nov. 27. 

“Child of the Morning,” in its 
second frame at the Shubert, is 
proving disappointing. While crit- 
ics agreed that film moppet Mar- 
garet O’Brien stored a personal 
triumph, the book was unmerciful- 
ly panned. Show closes here Sat- 
wedaw (1) for revisions. 

Newcomers this stanza are 
“Moon Is Blue,” which bowed into 
the Plymouth Monday, (26) for an 
indefinite stay, and the Greco Bal- 


let, in for a two-weeker at the 
Opera House. 


Estimates for Last Week 

“Child of the Morning,” Shubert 
(Ist wk) (1,700; $3.60). Saved by 
Theatre Guild subscriptions; $12,- 
000; folds here Saturday (1), but 
may reopen. 

“Point of No Retarn,” Colonial 
(3d wk) (1,500; $4.20). Absolute 
capacity for third stanza, winding 
with tall $34,700. House dark this 
week. 

Dublin Players, John Hancock 
Hall (2d wk) (1,132; $3). “Shadow 
and Substance” for five perform- 
ances pulled a reported $4,800. 


GRECO WINDS N.Y. STAY 
WITH 1776 FOR 8 WEEKS 


Jose Greco and his Spanish Bal- 
let wound up a four-week move- 
over run at the Century, N. Y., 
last week with a a ee 
take, a jump of $7,000 m the 
previous stanza. 

This gave the troupe about $77,- 
000 for the Century run, which 
with the $100,000 take from four 
weeks previous at the Shubert, 
N. Y., totaled $177,000 for the 
eight-week N. Y. stay. 

Troupe is in Boston for a fort- 
night; then goes to Philadelphia 
for two weeks, with a week each 
in Pittsburgh, Baltimore and Wash- 
ington to follow. ¢ 


‘Oklahoma’ $21,700 In 
Cleve. Despite Weather 


Cleveland, Nov. 27. 

Underneath the snowbanks 
“Oklahoma” found seg of b.o. 
hay at the Hanna last week, al- 
though a storm caused the open’ 
ing Sunday (18) performance to 
lose about 450 clients in last-min- 
ute cancellations. This not'so good 
start was offset by heavy holiday 
trade for the rest of the eight per- 
formances, which gleaned an ex- 
cellent $21,700 at a $4.35 top. 

“Darkness at Noon,” sta g Ed- 
ward G. Robinson, began a one- 
week run Monday (26) with a 
strong advance sale. 


‘Season’ Sluggish $7,600 
In Buffalo-Roch. Split 


Rochester, Nov. 27. 

George Brandt’s touring edition 
of “Season in the Sun,” which has 
been having an uneven boxoffice 
record, ran into no improvement 
last week in a split between Buf- 
falo and here. Comedy, with Nancy 
Kelly and Victor Jory starred, got 
a slight $3,500 the first half at 
Erlanger, Buffalo, and added a 
mere $4,100 for the Thursday-Sat- 
urday (22-24) span at the Audi- 


got polite 
ik a shel- 
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Rabbit Turns Turkey As 
‘Harvey’ Lays Canton Egg 


Canton, O., Nov. 27. 
The rabbit became a turkey Sun- 
day night (25) when a Negro com- 
pany of “Harvey,” starring Dooley 
Wilson, laid the Auditorium’s first 
egg. It drew about 150 people, 
taking in under $500. Rain and in- 

adequete promotion were factors. 
“Harvey” version by the Canton 
‘Players Guild last year also hurt 
promoter. Promoter was Howard 
Page, Canton jukebox distributor. 


‘Nina’ OK $17,700, 
| Am 106, Philly 


Philadelphia, Nov. 27. 

Just how hungry Philly playgo- 
ers are, currently, for musical fare 
was proved once more last week 
when “Kiss Me, Kate,” third time 
here and at the same _ house, 
grossed a near-capacity $33,000 in 
its single week, last-minute book- 
ing at the Shubert. This figure was 
all the more remarkable, in view of 
the fact that the returning musical 
employed a $2.50 top ($3.25 with 
taxes) for evening performances, 
except Friday and Saturday, which 
was the lowest scale any tuner has 
offered here in some time. 


Previous bookings for “Kate,” 
plus fact that the Mask & Wig 
Club of the U. of P. has the house 
this week for its annual musical 
production, “Doctor, Oh Doctor,” 
on its usual straight rental basis, 
prevented continuance of the show 
now, but attempts are still being 
made to bring it in around the holi- 
days, as the Shubert still has no 
Xmas or New Year’s booking, and 
Philly still has no musical offering 
for this period. 


Estimates for Last Week 

“Nina,” Walnut (Ist wk) ($4.55; 
1,340). Double body-blows of solid 
pans and adverse publicity attend- 
ing Gloria Swanson's printed state- 
ment of wishing to drop from cast, 
knocked all the wind out of this 
highly-touted tryout. $17,700, near- 
ly all on advance. 

“Kiss Me, Kate,” Shubert (single 
wk) ($3.25; 1,870). Musical, in for 
third visit at same house, did vir- 
tual capacity again, proving how 
hungry Philly for musicals. 
$33,000 gross remarkable. Mask & 
Wig show this week. 


“The Rose Tattoo,” Locust (2d 
wk) ($3.90; 1,580). Grossed about 
$19,000 in second of two weeks on 
ATS subscription. Has one more 
session to go, without that, and 
should get a tidy sum. House has 
no booking now, with “Child of the 
Morning” cancelled. 

“I Am a Camera,” Forrest (2d 
wk) ($3.90; 1,760). Although no- 
tices were generally good, this one 
never really got started here. 
About $10,000 last week. ‘Point of 
No Return” opens tonight (27) for 
two weeks’ stay with terrific ad- 
vance, 


‘ROBERTS’ OK $21,500 
WITH WESTERN DATES 


Seattle, Nov. 27. 

“Mister Roberts” had a moderate 
but in-the-black brace of dates last 
week, registering a total gross of 
$21,500 for the series. Thomas 
Heggen-Joshua Logan hit played a 
single show Sunday (18) at the 
Auditorium, Missoula, Mont., then 














Fox, Spokane, another Wednesday 
night (21) at the Capitol, Yakima, 
and spent Thursday-Saturday (22- 
24) at the Metropolitan here, con- 
tinuing through this week. 

Next week, the Leland Hayward 
production splits between Tacoma 
and Vancouver. 


N.Y. City Ballet $37,000 
In Second Gotham Week 


The N. Y. City Ballet Co., in its 
second stanza of the current fall 
engagement at City Center, N. Y., 
garnered a fine $37,000 last week, 
a jump of $8,000 over the previous 
frame. ' 

Troupe featured the premiere of 
the George Balanchine version of 
“Swan Lake” last week, the pro- 
duction costing an approximate 
$12,000. 


° > = 

Wife’ $25,800, St. Louis 

St. Louis, Nov. 27. 
With plaudits from the crix, 
“The Constant Wife” wound up its 
one-week stand at the American 
Theatre Saturday (24) with a swell 
$25 The 1,700 seat house was 
scaled to er tax included, for 

eight ormances. 

eseth vr) a Salesman” teed off 











a one-week stand at the American 
hast night Mon.) with a $3.05 top. 


a one-nighter Tuesday (20) at the | 200 


Holiday Weekend Spurs Slow B’way; 
‘Banana $51,700, ‘Wagon, $44,400, SRO: 


‘Gai Press Mixed, 5 Lesits Flop Out 


Business was spotty on Broad- 
way last week, again breaking the 
precedent of former seasons, when 
attendance has generally been 
bullish for the Thanksgiving 
stanza, though last season a violent | 
storm knocked down weekend at- 
tendance. Although a few shows | 
improved, the overall trend was| 
down ‘and conditions as a whole | 
were shaky. 

The total gross for all 24 
shows fast week was $614,600, 
or 77% of capacity (for the 
corresnonding frame last year 
the 27 current shows grossed 
$600,600, or 75% of capacity, a 
drop of 5% from the preced- 
ine week). 

Week before last the total 
for 21 shows was $588,500. or 
80% of capacity, a rise of 5°%. 
Receipts were particularly licht 

the first part of last week, but 
took a minor spurt (though not up 
to normal) on the holiday eve 
Wednesday (21) night; were about 
average Thanksgiving night (22), 
and finally hit sellout at most 
shows Friday night and the two 
performances Saturday (23-24). 

With business hittine the skids 
even before the traditional pre- 
Christmas slump, there was a 
flurry of closings, with five pro- 
ductions going off. These were 
“Barefoot in Athens,” “Music in 
the Air,” “Never Say Never,” 
“Seventeen” and “To Dorothy, a 
Son,” all having failed to pay off, 
and all but one being recent en- 
tries. “Love and Let Love” is an- 
nounced to fold this week, “Tree 
Grows in Brooklyn” bows out next 
week and at least three other en- 
tries may shutter shortly. 

Of last week’s openings, “Gigi” 
Grew a mixed press and is an un- 
certain prospect, while “Never Say 
Never” and “To Dorothy, a Son” 
were critically slaughtered and 
joined the weekend closings. 
“Paint Your Wagon” and “Top 
Banana” continue at capacity-plus, 
with theatre parties complicating 
the question of their run potential, 
while “Fourposter” and “Remains 


| 


son). Almost $21,300 
week, $21,200). 

“Music in the Air,” Ziegfeld (7th 
wk) (O-$6; 1,628; $48,244) (Dennis 
King, Jane Pickens, Charles Win- 
niger, Conrad Nagel). Over $23,100 
(previous week, $23,400); closed 
Saturday night (24) after 56 per- 
formances, at loss of about $110,- 
000. 

“Never Say Never,” Booth (ist 
wk) (C-$4.80; 766; $20,235). Opened 
Tuesday night (20) to unanimous 
pans; first seven performances 
grossed about $2,900; closed Satur- 
day night (24) at a loss of around 
$50,000. 

“Paint Your Wagon,” Shubert 
(2d wk) {MC-$7.20; 1,361; $46,000) 
(James Barton). Over capacity 
again, with party commissions lim- 
iting the take to over $44,400 (pre- 
vious week, $45,800). 

“Remains to Be Seen,” Morosco 
(7th wk) (C-$4.80-$6; 912; $25,700). 
Reached $23,200 (previous week, 
$24,600. 

“Saint Joan,” Cort (8th wk) (D- 


(previous 


| $4.80; 1,056; $27,000) ‘Uta Hagen). 


Trifle over $21,300 (previous week, 
$18,800). 

“Seventeen,” Broadhurst (23d 
wk) (MC-$6; 1,160; $36,000). Bet- 
tered $24,000 (previous week, $18;- 
500); shuttered Saturday night (24); 
scheduled to tour after four-week 
layoff; production now represents 
a deficit of $200.000 on an original 
investment of $210,000. 

“South Pacific,” Majestic,” (136th 
wk) (MD-$6; 1,659; $50,186) (Roger 
Rico, Martha Wright). About $50,- 
500 as usual. 

“Stalag 17,” 48th St. (29th wk) 
(CD-$4.80; 921; $21,547). Topped 
$17,000 (previous week, $16,300). 

“The Number,” Biltmore (4th wk) 
(D-$4.80; 920; $22,600). Almost $13,- 
700 (previous week, $14,500). 

“To Dorothy, A Son,” Golden (1st 
wk) (C-$4.80; 769; $18,127). First 
week grossed nearly $3,100 for 
eight performances; closed Satur- 
day night (24) at a loss of around 
$55,000. 


“Top Banana,” Winter Garden 
(4th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). All the 





to Be Seen” continue to set a| 
healthy pace. 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, (*indi- 
cates using two-for-ones), number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax 


“Affairs of State,” Music Box 
(61st wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Nearly $17,500. (pre- 
vious week, $17,600. , 

“Barefoot in Athens,” Beck (4th 

wk) (D-$4.80; 1,124; $28,000). Al- 
most $17,500 ( ious week, $14,- 
300); closed Saturday night (24) 
after 29 performances, at a loss of 
about 000. 
“Call Me Madam,” Imperial (59th 
wk) (MC-$7.20; 1,400; $51,847) (Eth- 
el Merman). Nearly $49,900 (pre- 
vious week, $52,100. 

“Faithfully Yours,” Coronet (6th 
wk) (C-$4:80; 1,027; $28,378) (Ann 
Sothern, Robert Cummings). Al- 
— $15,200 (previous week, $21,- 


“Fourposter,” Barrymore (5th 
wk) (C-$4.80; 1,060; $24,996) (Jes- 
sica Tandy, Hume Cronyn). Nearly 
$22,900 (previous week $24,700). 
“Gigi,” Fulton (1st wk) (C-$4.80; 
1,063; $23,228). Opened Saturday 
night (24) to three favorable notices 
(Chapman, News; Garland, Journal- 
American; Kerr, Herald Tribune) 
and five ns (Atkinson, Times; 
‘Coleman, Mirror; Hawkins, World- 
Telegram & Sun; Pollock, Compass; 
Watts, Post); premiere drew almost 
$3,300, plus $2,500 for one preview; 
brisk window sale all day Monday 
(26); Audrey Hepburn upped to 


house would hold, with commissions 
again holding the total to $51,700 
(previous week, $51,400). 

“Tree Grows in Brooklyn,” Alvin 
(32d wk) (MC-$7.20; 1,331; (47,167) 
(Shirley Booth, Johnny Johnston), 
Almost $22,400 (previous week, 
$21,000); closing Dec. 8. 

“Two on the Aisle,” Hellinger 
(19th wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Nearly 
$39,300 (previous week, $40,600). 

OPENING THIS WEEK 


“I Am a Camera,” Empire (CD- 
$4.80-$6; 1,082; $24,400). Gertrude 
Macy and Walter Starcke produc- 
tion of play by John van Druten 
adapted from stories by Christo- 
pher Isherwood; production fi- 
nanced at $65,000, cost about 
$36,000 (plus $1,600 in bonds and 
$7,500 tryout loss), anc can break 
even at around $13,500 gross; has 
an advance sale of about $45,000, 
including approximately $25,000 
in 20 theatre party dates; opens to- — 
night (Wed.); tryout reviewed in 
Variety, Nov. 14, '51. 

“Don Juan in Hel,” Century 
(CD-$4.80; 1,645; $41,000) (Charles 
Boyer, Charles Laughton, Cedric 
Hardwicke, Agnes Moorehead), 
Dramatic reading of scene from 
Shaw’s “Man and Superman,” pro- 
duced by Pauli Gregory, already 
more than paid off its initial cost, 
can break even at around $16,000 
gross; previously presented Oct. 
22, opens tomorrow night (Thurs.) 
for a limited run; reviewed in 
Variety, Oct. 24, ’51. 


SADLER’S SOCK $74,700 
FOR 7 IN SPLIT WEEK 


Sadler’s Wells Theatre Ballet, in 








star billing after the opening. 

“Glad Tidings,” Lyceum (7th wk) 
(C-$4.80; $22,845) (Melvyn Douglas, 
Signe Hasso). Nearly $14,200 (pre- 
vious week, $15,100). 

“Guys and Dolls;’ 46th Street 
(53d wk) (MC-$6.60; 1,319; $43,904). 
As always, $44.400. 

“King and I,” St. James (35th 
wk) (MD-$7.20; 1,571; $51,717) (Ger- 
trude Lawrence). As before, $51,- 
700: with Miss Lawrence ill, under- 
study Constance Carpenter is sub- 
bing this week. 

“Love and Let Love,” Plymouth 
(6th wk) (C-$4.80-$6; 1,063; $32,000) 
(Ginger Rogers). Just topped $20,- 
000 (previous week, $26,400); clos- 
ing Saturday night (1). 

“Moon is Biue,” Miller (38th wk) 





its first American tour, is continu- 
ing to rack up sensational grosses, 
Troupe of British youngsters, 
booked by impresario Sol Hurok, 
took in an estimated $74,700 in 
seven performances last week. 

Terpers gave three shows in 
Seattie (19-21) for a $36,200 take, 
and four performances in Portland 
(22-24) for approximate $38,500 
gross. 


‘Lo’ High 17G, Detroit 
Detroit, Nov. 27. 
“Lo and Behold” did a good 
$17,000 at the Cass last week. 
“Season in Sun,” starring Nancy 
Kelly and Victor Jory, is at_the 
Cass for two weeks, and “Okla- 
homa” is at the Shubert for a fort- 








a + mg 920; $21,586) (Barbara Bel 
des, 


d Cook, Barry Nel- ' night. 
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Plays Abroad 


The Moment of Truth 
London, Nov. 22. 

Linnit & Dunfee prod of drama 
in four acts by Peter Ustinov. Stars ic 


Eri 
Portman. Dir by John Fernald. At 
Adelphi ‘Theatre, Loader Now at” “a 


oon. 
Te BATANA .. ow esccccnes Eric Portman 


The Prime Minister...... Charles Goldner 
The Foreign Minister..... Donald Eccles 
Marshal’s Daughter..... Josephine Griffin 
The General _......... Anthony Marlowe 
The Photographer........... Brian Wilde 
yo rrr re Noel Hood 
Tee  VWOCERE .ccccceseses . Cyril Luckham 
The Fiance........... Harry Gwyn-Davies 





This latest Peter Ustinov opus 
is a political drama that parallels 
the last years of Marshal Petain, 
whose pathetic fall from greatness 
to ignominy is unfolded with all 
its ramifications. It wades through 
a welter of words with the main 
characters theorizing and philoso- 

hizing. However, it provides Eric 
real and Charles Goldner with 
strong dramatic opportunities. It 
is mainly on their brilliance that 
the success of the play will depend, 
plus the rising popularity of the 
author currently appéaring in his 
own success, “The Love of Four 
Colonels.” This one is not likely 
to have universal appeal or to 
weather a transatlantic crossing. 

Set in an unnamed country, this 
involved plot concerns a defeated 

nation in the hands of vacillating 
statesmen. As a desperate meas- 
ure the Prime Minister drags from 
his half-comatose retirement the 
aged Marshal, hero of his country’s 
past. Through artificially posed 
photographs the wheelchaired 
octogenarian is seen shaking hands 
with the leader of the occupying 
power and is used by him as a pup- 

et head of the state for four years. 

hen the uneasy acquiescence is 
finally shattered by the guns of the 
liberating army, the old soldier is 
taken away from his toy soldiers 
and incarcerated on an_ island 
where he struts vigorously giving 
battle orders to imaginary troops, 
having miraculously learned _ to 
walk again. This final scene, some- 
what of anti-climax, shows the 
fallen hero grieving over his dead 
daughter, with an ubiquitous cam- 
eraman catching “the moment of 
truth” in all the mass of previous 
faked shots it has been his job to 
secure. 

Portman rises grandly to the 
onerous task of portraying the half 
dotard Marhsal, alternating barbs 
of wisdom with imbecillic mum- 
blings. Goldner has a tailormade 
role as the scheming, conniving 
Prime Minister and grasps his op- 
portunities with both hands, win- 
ning plaudits equal to the star. 
Josephine Griffin has little but a 
listening role as the daughter who 
sacrifices herself to care for her 
famous father, while Noel Hood is 
comfortably capable as his devoted 
nurse. Anthony Marlowe is forth- 
right as the defeated General and 
Cyril Luckham gives credence to 
the character of the collaborating 
invader. Brian ‘Wilde turns in a 


nice cameo as the eg rondo penn h ae aga ee 
WwW - - 

.| to those of Garbo and Barrymore 

vies registers ‘waslines cost n0 the in the Metro pic which reached 


tographer, while Harry 


row in a brief wo 
girl's fiance. 


; And not to the advantage of the 
John Fernald, as always, makes 

the utmost of the material at his | 1951 players. Karl Skraup, a char- 

command, seasoned director that |@cter man of considerable talent, 


he is. _ Clem. 





Heloise 
London, Nov. 15. 


Michael Powell production of drama in | considerably from inability to move 
three acts (13 scenes) by James F. th. 
Stars Siobhan McKenna, Directed by Mi: quickly both during and between 


chael Powell. At Duke of York's Theatre, | Scenes. Attempt to recreate clothes 


London, Nov. 14, ’51; $2 
eloise 


PP Peer rrr: Walter Macken more shab y than nostalgic. Isra. 
MDOTE. coccces eeeceseses..Mervyn Johns 
EUs 60.6 060540494504466 68 John Byron 
— i eereeeds Coceeeccces: ey eo ex . e,8 
MED .cscccccve Coecsecees Esmon n 
Alberic......e0. onsenesase Nigel Green Twin Cities 


aaa Geoffrey Dunn 
Abbess of Argenteuill. Eileen Thorndike 





This tragic love story of Heloise three nights and a matiness in St. 
and Abelard, adapted from the old | Paul. 

legend by James Forsyth, is Mi- 
chael Powell’s first stage produc-| season when Nederlander tried to 
tion. The medieval manuscript un-|induce Furni to refrain from 
folds slowly and builds up to high | lengthy advance newspaper adver- 
drama, at times lyrical and always /|tising for “South Pacific,” for the 
or interest despite its leisurely 


ce. It has colorful settings, cos- “ ” 
umes and ministrelsy all enhanc- of “Dolls.” In that case, too, Furni 


allegedly jumped the gun on the 
ing me pram sientaal che = Lyceum and started his “Pacific” 
Biobhan McKenna. Despite an en- advertising ahead of the local 
thusiastic reception, play is likely | house. 
tic success rather 


to be an a 
than a commercial one. 


The lovers who rank in history | lander because of the fact that a 
with Romeo and Juliet and Dante 
= F ngainnde yagi drawing - og — ye gown have played 

ether p y as well as men-| their Twin Cities’ - 

ly’ as master and pupil. Heloise’s rate aa 
hospitality to the uni met Sorel 
y versally loved | Tribune “Guys and Dolls” a - 

pre ay oy Br ga oe Dagens my ceum set a new record on aan 
ghee couple that daterahio at ie orders, receiving 5,600 the first two 


uncle who has re 


Cloister School involves celibacy. 
‘ A year later, living 
with her son, He 


‘Walter Machen’s Abelard is on 


-. 
besenecdevnneed Siobhan McKenna 


i $50,000 by middle of last week, out- 
loise . Sas distancing last season’s “South 
to return to Paris and contract a| Pacific.” With entire large lower 

. This so enrages | floor and part of balcony scaled at 


her husband’s instruction Heloise 
retires to a convent while he joins 
a brotherhood. But after 10 years, 
when each is to be evicted, they 
are once more reftinited, with the 
prospect of an endless pilgrimage. 
Siobhan McKenna has the witch- 
like quality requisite to this 12th 
Century atmosphere, and excels. 


heavier lines, with an attractive 
Irish brogue not marring the char- 
acterization. Mervyn Johns tackles 
with near success the role of the 
vengeful uncle; John Byron makes 
a vivid trickster and David Oxley 
gives dignity and pathos to the 
part of a faithful friend. Esmond 
Knight, as a clod of a sérving man 
who gets maimed with his master, 
gives a sound performance. Other 
parts are commendably, and real- 
istically portrayed. Clem. 


Mensehen Im Hotel 
(GRAND HOTEL) 


Vienna, Nov. 13. 

Volkstheater production of wey in 16 
scenes by Vicki Baum. Directed by Gus- 
tay Manker; sets by Manker; costumes, 
Maxi Tschunko; musical arrangement by 
Robert Leukauf. With Margarete Fries, 
Inge Konradi, Karl Skraup, Carl Bosse, 
Otto Woegerer, Egon Jordan, Theodor 
Grieg, Karl Kalwoda, Hilde Sochor, 
Traute Wassler, Otto Schenk. At Volks- 


theater, Vienna. ‘ 





Like all revivals, “Grand Hotel” 
shows its age in practically all vul- 
nerable spots. The hectic, early 
20’s world of Berlin’s Adlon Hotel, 
with its parade of petty thieves, 
ballerinas, embezzlers and cocottes, 
just doesn’t seem very important 
after the intervention of a world 
war and all that happened in Ger- 
many under Hitler’s Reich. To a 
New Yorker who remembers all too 
well the one of Eugenie .Leon- 
tovitch, Sam Jaffe, Sig Rumann 
and others of the cast at the Na- 
tional when “Hotel” checked in its 
long run under Herman Shumlin’s 
direction, the Viennese staging and 
casting are bound to come off a 
poor second. 

Local klatsch has it that Inge 
Konradi, normally one of the 
brighter matrons of the Austrian 
theatre, talked the Volkstheater 
management into the revival so 
that she could play Flammchen. 
This was.a serious mistake for both 
Miss Konradi and director Gustav 
Manker. Miss Konradi, whose Joan 
of Arc and other impersonations 
have brought her plenty of kudos, 
is lost in a world of absolutely un- 
accustomed sex appeal in the role 
of the prostie-secretary. Her co- 
quetry, even in undershirt, just 


or looks to sell the idea that she 
is the desired of all men. Rest of 
the cast does well enough, but 
without distinction. 

In the ballerina part, Margaret 
Fries is & big, handsome girl, often 
bogged down in a struggle to main- 
tain a Russki accent while doing 
her perpetual dying swan to Carl 


here before the Nazis closed in. 





is also far from being a Jaffe in his 
unforgettable Kringelein. : 

Staging, elaborately mounted on 
a turntable, lumbers laboriously 
from scene to scene. Show suffers 


and ye mayy of the 20’s looks 







Continued from page 56 


A similar hassle occurred last 


same reason advanced in the case 


There's believed to be hard feel- 
ing on Furni’s part against Neder- 


number of important attractions 


clusively in Minneapolis. 
After a single and only Sunday 


days. Advance sale had hit nearly 





$4.80, a $72,000 gross is possible 





Brassy, Floogle St’ Style 
Pygmalion’ Wows Munich 
Audiences; Set for Run 


Munich, Nov. 20. 
If one could buy Prof. Henry 
Higgins played by a Bavarian 
Broadway Sam, and Eliza Doolfttle 
segueing between Ethel Merman 
aud Judy Holliday, then the cur- 
rent version of Shaw’s “Pygmalion” 4 
at the Kleine Komedie here might 
be one’s cup of schnapps. Latest 
revival is certainly the brassiest, 
broadest “Pygmalion” on record. 
At one point Liza picks her nose 
with her thumb, later Higgins 
takes off his shoe to scratch his 
foot, and Papa Doolittle (the whole 
cast seemed itchy in opening night) 
scratches his rump. But locals 
seem to go for this horseplay, fre- 
quently slowing the action by ap- 
plauding choice lines, bits of busi- 
ness and exits. 
London locale is retained for the 
show, though the single attempt at 
British characterization is to pro- 
vide one actor with a walking stick. 
the translation from colloquial 
English into German is handled 
very neatly, especially in the early 
scene with Liza spouting gutter 
jargon. 
Despite the hokum, Shaw’s spoof- 
ing of middle-class manners comes 
through, and play is set for a run. 
It’s Luise Ullrich as Liza who im- 
presses most, with Paul Dahlke an 
interesting foil but too bearish to 
convince as the sensitive Higgins. 
Adolf Gondrell, as Alfred Doolit- 
tle, in outlandish garb complete 


with fright wig and shiny red nose, 


needs only a pair of slap shoes to 
walk out of Shaw and into the 
“Floogle Street’ bit. Sure. 


‘DARKNESS’ $19,500, 
IN PEPPY PITT WEEK 


Pittsburgh, Nov. 27. 


Edward G. Robinson in “Dark- 
ness at Noon” did nearly $19,500 
at the Nixon last week for that 
house’s best take so far this season 
with a non-musical. 

Although notices for “Darkness” 
were mixed, Robinson got a gener- 
ous hand himself from the crix and 
after a slow start attraction began 
to build, except for a decline on 
Thanksgiving Day night. 

Nixon is currently dark, relight- 
ing Monday (3) with “Kiss e, 

ate.” 





doesn’t take, nor has she the figure | Kat 





Met ‘Fledermaus’ $32,700 


In Second Toronto Week 
Toronto, Nov. 27. 


With not enough customers pre- 
pared to pay that $5.50 top, and 
the Met Opera tag keeping away 
those who might otherwise have 
paid that tariff for a straight musi- 
cal. “Fledermaus,” failed to build 
up sufficiently on its second week 
at the Royal Alexandra here (1,525 
seats), and took a sad bow for $32,- 
700. First week was $30,600. On 
one week’s engagement only, “Fle- 
dermaus” could have been a sell- 
out. House was scaled at $44,000. 

Royal is dark for the next six 
weeks, first time this has happened 
in the past 11 seasons. 


Ilka 5G, Balto 


Baltimore, Nov. 27. 
, Don Swann’s season of theatre- 
in-the-round at the Sheraton Bel- 
vedere Hotel took a decided lift 
last week, with Ilka Chase, in 
“Over 21,” coming through with 
an estimated $5,000, best figure of 
the year. 
Ernest Truex, in “George Wash- 
ington Slept Here,” is current." 








‘Salesman’ 7G in Split 
Columbus, Nov. 27. 

“Death of a Salesman” did a 
poor $2,900 in four performances 
at the Hartman here last week (22- 
24) at a $3.10 top. This was the 
third time in Columbus for “Sales- 
man.” 

Show did $4,100 for four at the 
Town Hall, Toledo, early part of 
the week (19-21), to make week’s 
total gross $7,000. 


‘MOON’ $19,300, D. C. 


Washington, Nov. 27. 
“Moon Is Blue” chalked up a 
neat $19,300 for its second and Nast 
week at the Gayety Theatre, im- 
proving on the initial week. 
Theatre Guild’s tryout, “Lo and 
Behold,” moved in poner (26) 
for a fortnight stand. ; 


Musicians’ Guild is opening its 
sixth season with a concert at 
Town Hall, N. Y., next Monday 
(3), with the Kroll Quartet as fea- 











for 12 performances. 


ture, 


Sea Cliff Barn Escapes 
Damage in Hotel Fire 
Although the Artists Colony 
Hotel, immediately adjacent, was 
completely destroyed by fire last 
week, the Sea Cliff (L. I.) Summer 
Theatre escaped damage. Fact 
that there was no wind at the 
time apparently prevented the 
playhouse from becoming ignited 
from .sparks from the burning 


ng. . 

According to Thomas G. Rat- 
cliffe, Jr., “operator of the straw- 
hat, costumes, scenery, props, etc., 
belonging to the theatre and 
stored in the hotel were lost, but 
were covered by insurance. The 
hotel owner has also informed 
him that insurance will provide 
new living quarters for actors and 


who occupied the place during the 
strawhat season. 

Ratcliffe is currently lecturing 
and teaching a course in play- 
wrighting at Columbia U. 





Current Road Shows 





“Autumn Garden” (Fredric 
March, Florence 
langer, Chicago (26-1); American, 
St. Louis (3-8), 
“Candida” (Olivia de Havilland) 
—Geary, San Francisco (26-8). 
“Child of the Morning” (Mar- 
garet O’Brien) (tryout)—Shubert, 
Boston (26-1) (closing) (reviewed 
in VaRIETYy, Nov. 21, 1951). 


“Cocktail Party” (Vincent Price, 
Marsha Hunt)—Biltmore, Los An- 
geles (26-1); Fox, Santa Barbara 
(2); California, San Bernardino 
(3); Civic Aud,, Pasadena (4); Aud., 
! eee (5-6); New Aud., Berkeley 
(8). 


“Constant Wife” (Katharine 
Cornell, Brian Aherne, Grace 
George) (tryout)—Orpheum, Kan- 
sas City (26-1) (reviewed in 
VarIETy; Nov. 21, ’51. 


Robinson)—Hanna, Cleveland (26- 
1); Erlanger, Chi. (3-8). 

“Death of a Salesman”—Ameri- 
can, St. Louis (26-1); Memorial 
Aud., Burlington, Ia., (3); Iowa, 
Cedar Rapids (4); Paramount, 
Waterloo, Ia., (6); KRNT Theatre, 
Des Moines (7-8). 


“Fancy Meeting You Again” 
(tryout)—Shubert, N. H. (28-1) 
(premiere); Wilbur, Boston (3-8). 

“Fledermaus” (Metropolitan)— 
Eastman Theatre, Rochester (26- 
27); Loew’s Shea, Buffalo (28-29); 
Loew’s State, Syracuse (30-1); Cap- 
itol, Ottawa (3-4); His Majesty’s, 
Montreal (5-8). 

“Fledermaus” (Hurok) — City 
Aud., Oklahoma City (26); East 
Highschool, Wichita, Kans., (27); 
City Aud., Tulsa (28); Robinson, 
Little Rock (29); Music Hall, Kan- 
sas City (1); City Aud., St. Joseph, 
Mo. (2); Orpheum, Davenport (4); 
Auditorium, Milwaukee (5); East 
Highschool, Green Bay, Wis. (6); 
Wisconsin U., Madison (7). 

“Gentlemen Prefer Blondes” 
(Carol Channing)— Palace, Chi- 
cago (26-8). ® 

“Guys and Dolls”—Auditorium, 
St. Pawl (26-28); Lyceum, Minne- 
apolis (29-8). 

“Happy Time”—Blackstone Chi- 
cago (26-8). 

“Kiss Me, Kate”—Keith Albee, 
Huntington, W. Va. (26-27); Muni- 
cipal Aud., Charleston, W. Va. (28- 
1); Nixon, Pittsburgh (3-8). 

“Legend of Lovers” (Dorothy 
McGuire) (tryout)—New Parsons, 
Hartford (premiere) (6-8). 

“Lo and Behold” (Leo G. Car- 
roll) (tryout)—Gayety, Washing- 
ton (26-8) (reviewed in VarIETy, 
Nov. 21, ’51). 

“Member of the Wedding” (Ethel 
Waters)—-KRNT Theatre, Des 
Moines (26); Omaha, Omaha (27- 
28); Auditorium, Denver (30-1); 
Biltmore, L. A. (3-8). 

“Mister Roberts” (Tod Andrews) 
—Metropolitan, Seattle (26-1); 
Temple, Tacoma (3-4); Strand, 
Vancouver (5-8). 

“Moon Is Blue” (2¢ Co.)—Harris 
Chicage (26-8). 

“Moon Is Blue” (3d Co.)—Plym- 
outh, Boston (26-8). 

“Nina” (Gloria Swanson, David 
Niven, Alan Webb) (tryout)—Wal- 
nut St., Phila. (26-1) (reviewed in 
Variety, Nov. 7 ’51). 

“Oklahoma” — Shubert, Detroit 
(26-8). 

“Peter Pan” (Veronica Lake, 
Lawrence Tibbett)—Great North- 
ern, Chicago (26-8). 

“Point of Ne Return” (Henry 
Fonda) (tryout)—Forrest, Phila. 
ag 9 (reviowed in Variety, Oct. 

“Rose Tattoo”—Locust St., 
ase (26-1); Colonial, Boston (3- 


“Season in. the Sun” (Victor 
pat Nancy Kelly)—Cass, Detroit 


“South Pacific’ (Janet Blair, 





Richard Eastham)—Shubert, 


members of the playhouse staff | 


Eldridge)—Er- | . 


“Darkness at Noon” (Edward G. | 


Kaycee Starlight Ends In 
$32,850 Production Gain 
In 1st 10-Show Season 


Kansas City, Nov. 27 

The first season of the Starlight 
Theatre, the al fresco project 
launchec last summer on a non- 
profit basis, was described a; a 
financial success last week by John 
A. Moore, president of the asso. 
ciation. An audit on the profit and 
loss of the season’s operation just 
completed showed a net production 
profit of $32,850. ‘ 


The entire operation of the 10. 
shows program reveals an actual 
loss of $37,000, however, due to 
necessity to spend $76,650 on 
equipment and supplies. The defi- 
cit is paid from an operational fund 
of $98,250 provided by about 680 
firms and individuals, who Suaran- 
teed the season to the tune of $196,. 
500. Businessmen put up half the 
guarantee, and were on tab for the 
balance. They were never called 
upon for the second half of the 
money. The deficit amounted to 
only 19% of the total guaranteed, 
business manager W. M. Symon 
pointed out. 


Outlook for the 1952 season of 
10 productions already is bullish, 
with reservations amounting to 
$151,100 on the books. Of this 
amount, 10% is on hand. Advance 
for the 1952 season already exceeds 
by a few hundred dollars the entire 
reservations for the 1951 inaugural 
season. Starlight is planning to 
run 76 nights in 1952, whereas its 
season was 71 nights in 1951. 


Revenues were compiled in the 
face of an unusually rainy season, 
with area floods and other abnor- 
mal distractions, and hence the 
first season is considered a definite 
success by board members, local 
critics and observers. Ten musicals 
were under direction of Richard 
H. Berger, who again will handle 
the reins in 1952. 


‘Dolls’ 


Continued from page 57 =; 









N. Y., to unanimous raves and 
standee limit at all times. 


The second company, produced 
under an arrangement by which 
the San Francisco and Los Angeles 
Civic Light Opera Assns. supplied 
the financing, cost $180,317.14. It 
opened July 4 in San Francisco for 
an eight-week run, went to Los An- 
geles for nine-and-a-half weeks and 
has since played Dallas, Kansas 
City, Omaha, Des Moines and splits 
the current week between St. Paul 
and Minneapolis. 


The show remains in Minneap- 
olis next week (for a total of 12 
performances over the 10-day 
stay), then is booked into the 
Hartman, Columbus, week of Dec. 
10; Taft Auditorium, Cincinnati, 
week of Dec. 17; Shubert, Detroit, 
for four weeks opening Dec. 25; 
Rofal Alexandra, Toronto, two 
weeks beginning Jan. 21, and Han- 
na, Cleveland, two weeks starting 
Feb 4. The schedule thereafter is 
indefinite, with a run at the Shu- 
bert, Chicago, likely for the spring, 
following the “South Pacific” en- 
gagement of more than a year 
there. 





Continued from page 56 = 


been realized from plays previously 
presented at the theatre; that Ken- 
nedy received only his salary; that 
Harout’s monthly rental was $1,200 
and not $1,800; that Harout had 
not spent $30,000 in equipping the 
theatre as alleged; that the house 
was equipped with an inferior alr- 
conditioning system; that Engel did 
not have long experience as a man- 
ager; and that in negotiating the 
deal with Hover, Engel was not 
representing Hover alone but was 
secretly representing Harout and 
Kennedy, and that the terms were 
more “burdensome” than those 
given previous tenants. 


Hover estimated his damages 4S 
a result to be $100,000. Action 
asked dissolution of the existing 
contracts, which expire Dec. 1, and 
that the defendants be enjoined 
from proceeding with contemplated 
arbitration proceedings involving 
these contracts. 

Hover presented three plays a 
the theatre, “Detective Story,” “Pes 
O’ My Heart” and “For Love OF 
Money.” Losses during the oper 
tion are estimated to have bee" 
around $15,000, the gross never ¢* 





‘ceeding $5,800 for any one week. 











thr 
24- 


sinc 
but 
tior 




























































































ot 


as 
ight 
ject 
non- 
iS a 
lohn 
iSSO- 
and 
just 
‘tion 


» 10. 
ttual 
e to 

on 
defi- 
fund 
680 
aran- 
196. 
f the 
r the 
alled 
f the 
d to 
teed, 
ymon 


mn of 
lish, 
g to 

this 
vance 
ceeds 
sntire 
gural 
ng to 
as its 


n the 
>ason, 
ibnor- 
ep the 
finite 

local 
isicals 
ichard 
1andle 


$ and 


oduced 
which 
ngeles 
ipplied 
z... It 
sco for 
40s An- 
ks and 
Kansas 
d splits 
it. Paul 


inneap- 
l of 12 
10-day 
to the 
of Dec. 
cinnati, 
Detroit, 
ec, 25; 
o, two 
nd Han- 
starting 
after is 
he Shu- 
} spring, 
fic” en- 
a year 


= 


—— 
‘eviously 
hat Ken- 
ary; that 
as $1,200 
‘out had 
ping the 
ne house 
srior air- 
engel did 
is a man- 
iting the 
was not 
but was 
rout and 
rms were 
in those 


mages 35 Ee 


». Action 
, existing 
ec. 1, an 
enjoined 
templated 
involving 


’ 


61 











__ Wednesday, November 28, 1951 


‘. Literati 








Cerf’s Juve Sceop 

Bennett Cerf (Random House) 
pulled a publishing nifty this past 
vear with a new juvenile series, 
Lan : Highlights ef Ameri- 
can History for Boys and Girls,” by 
name authors; which havg sold 
500,000 in the first year at $1.50. 
American adventure history, on the 
order of Paul Revere’s ride, the 
Pony Express, Custer’s Last Stand, 
etc., have been authored by Sam- 
uel Hopkins Adams who did two; 
Bob Considine and MacKinlay Kan- 
tor who did one eachQuentin Rey- 
nolds who did two. So far 20 dif- 
ferent books have been produced. 

James Michener, John Mason 
Brown, C. S. Forrester are among 
those aligned for next season’s 
books. 4 , 

In addition to his basic chores 
as president of Random House, 
Cerf turns out a book every year 
or so; has regular weekly columns 
in Saturday,.Review of Literature 
and This Week mag, the latter 
serviced to 31 top U. S.. dailies 
every Sunday; does a daily “Try 
and Stop Me” syndicated column 
for King Features (400 papers); and 
is a regular panelist on “What’s 
My Line?” over CBS-TV. 


Chi Sun-Times Switch 


Chicago Sun-Times, in another 
of its frequent policy changes, goes 
back on a round-the-clock basis 
again next Monday (3). Tab sheet, 
owned by Marshall Field, adds 
three new editions, bringing its 
24-hour total to eight. 

Paper had been around-the-clock 
since the Field takeover in 1948, 
but cut back to a morning opera- 
tion in April, 1950. 


N.Y. Novel By Remote 


Nickey Winter and Jim Carhartt, 
U.S. film and radio  scripters 
(who are also correspondents for 
Variety from Paris and_ the 
Riviera), are working on their first 
novel for Random House. It’s titled 
Mh 5 tara Ends on New Year’s 

ve.” 

“It is a novel about New 
York,” say the authors, “which is 
why it is being written here in 
Cannes.” ! 








‘Bottoms Up’ Is Tops 


Ted Saucier’s “Bottoms Up” 
(Greystone; $7.50) is tops in- po- 
table anthologies. It’s a top pub- 
lishing job in fancy boxed presen- 
tation, with color illustrations by 
12 top artists, decored by Russell 
Patterson and an authoritative and 
very readable chapter on “Wining 
and Dining.” This is by Claude C. 
Phillippe, the “new Oscar of the 
Waldorf” as he is being currently 
likened. ‘Arthur William Brown, 
Gilbert Bundy, Robert Bushnell, 
Earl Cordrey, Bradshaw Crandell, 
Phil Dormont, Al Dorne (who also 
did the cover design), John Falter, 
James Montgomery Flagg, John 
LaGatta, Patterson and Ben Stahl 
did the art, and all good. 

Saucier, hep a and gour- 
met (long associated with the Wal- 
dorf, but now in p.r. on his own), 

is way around the best 
bistros, pubs and clubs. He has 
done a painstaking collation and 
editing job of fave recipes not only 
from the name-drop set but from 
authoritative class elries, eat- 
eries and niteries around the globe. 
It’s name- and fact-loaded. It’s no 
sure cure for AA—in fact it in- 
spires to “testing” and tasting. It’s 
an attractive gift item and a t 
commereial for any vintner, - 
ler, eatery or drinkery. Abel. 


Boston Herald Ed Quits 

John H. Crider, for the past five 
years editor of the Boston Heraid, 
resigned last week following a dis- 
pute over policy with the paper’s 
topper, Robert Choate. 

Resignation also forced his ter- 
mination as a featured panelist on 
WBZ-TV’s “ the Editors” 
and his own WBZ-TV show “Look- 
ing at the News.” Future plans 
still indefinite. 








Farrar, Straus & Young Book Club 

Farrar, Straus & Young has 
launched a book club of its own, 
FS&Y Reader Associates. Pub- 
lisher said it’s taking the step in 
order to publish more first books 
by new writers. Members will get 
four tomes each year for a $10 fee. 
Books, including novels, biogs, 
Short stories, etc., will be sent to 
subseribers two-six weeks in ad- 
vance of publication date. 

First selection is Romualdo Ro- 
mano’s “Scirocco.” ~ 


: - CHATTER 
Novelist Francis Hackett in from 


Europe Sunday (25) on the Britan- 


ane Cantor has written a pray- 
December 4 ‘en al. 


book, “Something for Nothing,” 
for June publication by Little- 
Brown. —~ 

Nagaharu Yodogawa in Holly- 
wood to interview personalities as 
editor of Eiga No Tomo, Japanese 
fan mag. 

Robert D. Levitt named assdciate 
publisher of The American Weekly, 
not associate editor as erratumed 
last week. 

Ken Giniger and Bill Sands’ an- 
nual post - Thanksgiving “milk 
punch reception” at the Salma- 
gundi Club. 

Carl Sandburg has written 35,000 
words of his 100,000-word biog- 
raphy for spring publication by 
Harcourt-Brace. 

Norman Hill, farmerly with Mac- 
fadden Publications, named promo- 
tion manager of See mag and the 
Thrilling Fiction group. 

Elmer G. Leterman, show biz 
insurance man, selected by Forbes 
mag for forthcoming book, “One 
of the World’s 12 Best Salesmen.” 
The American Civil Liberties 
Union report on blacklisting in the 
radio-TV industries, by Merle Mil- 
ler, will be published by Double- 
day early in ‘52. 

Collection of stories regarding 
flights, “The Fireside Book Of Fly- 
ing Stories,” edited by Paul Jen- 
sen, to be published Dec. 10 by 
Simon & Schuster. 

Contributions of Alexander Pan- 
tages and John Considine to Seattle 
pix, legit and vaude are outlined in 
“Skid Row,” history of Seattle, by 
Murray Morgan, which Viking 
Press is publishing. 

Frederick Lewis Allen, John 

Mason Brown, Louis Armstrong, 
Fred Astaire and others, are 
among contributors to the special 
Golden Decade (the ’20s) section of 
the December Esquire mag. 
George Flanagan, copy chief of 
Cunningham & Walsh, has had his 
tome, “How to Understand Modern 
Art,” published by Thomas Y. Cro- 
well-Studio Books. Flanagan’s also 
an artist and had a one-man show 
in the agency’s gallery. 
H. Allen Smith says he lost a 
bet made with a Mt. Kisco neigh- 
bor that he could do Europe with- 
out (1), setting inside a church, 
and (2) taking a drink. Lost both 
bets the first week in London. 
Thinks he got enough out of it 
for a new Doubleday book. 


Hayward 


—mas Continued from page 56 


duced a response of 2,500 mail or- 
ders, or approximately 66% of the 
list, for a total advance of $25,000 
prior to the public sale of+tickets. 


-At this writing, Hayward has a 
list which pays nearly double the 
Theatre Guild-American Theatre 
Society subscription in Boston, 
which is worth $15,700 for two 
weeks, minus the $600 a week fee 
charged by ATS. 

What is more to the point, Hay- 
ward can now plan his ton try- 
outs of New York-bound plays 
with a personal following number- 
ing nearly 5,000 individuals, more 
than half of whom seem ready to 
buy new plays sight merely 
upon receipt of his printed invi- 
tation. 

Personalized Promotion 


Success of Hayward’s highly per- 
sonalized and individualized pro- 
motion of play by play in Boston 
must be compared with previous 
failures here to promote theatre 
in general, because Boston has been 
the tryout of numerous schemes in 
recent years. 

One failure was the Boston Rep- 
ertory Co. of three years ago, which 
attempted to relight the Copley 
Theatre. Next failure was that of 
the Tributary Theatre here, which 
collapsed last year with a deficit 
of $18,000, largely accumulated 
after a strenuous “fund-raising” 
campaign whieh caused most of the 
deficit. 

Success of the Hayward personal 
approach is proof, in the opinion of 
managers in Boston, that the road 
is far from dead. The return of the 
personalized approach, the produ- 
cer with a big enough rep, could 
well be the solution of some road 
ills, they say. 

The a py plan was 
only inaugura here in Boston 
last August, less than four months 
ago. By this time next year it may 
well be twice as large, and may 
be extended to Philadeiphia and 
other tryout cities: 














mains to Be Seen,’ according to 
the producer’s general manager, 
Herman Bernstein. .On the basis 
of preliminary returns, the re- 
sponse will be. about double for 
the incoming “Point of No Return.” 
Basis of the list were the names 
of those who wrote in, either prior 
to the opening or during the Broad- 
way run, for tickets for Hayward’s 
production of “Mister Roberts.” 
Since then, mailings for such sub- 
sequent Hayward shows as ‘“Wis- 
teria Trees” (with Logan) and 
“Daphne Laureola” (with Herman 
Shumlin) were sent to the list, 
which has been steadily expanded 
with the addition of all new names 
sending in ticket orders. 

Thus far, the list has not been 
used for shows playing Shubert 
houses, since in such cases there 
might be a question of getting pre- 
ferred seats for filling orders re- 
ceived. That applies to Boston as 


well as New, York. 


Cutrate 
whereas the tax on a $4 ticket 


Continued from page 537 
used to be 80c, even though the 
admission was reduced to $2 or 
less (in fact, the tax was payable 
even on free passes), it is now 
20% of the sale price. So'a $4 
ticket sold for $2 now has an added 
tax of 40c, instead of the old 80c. 


With the new setup, Leblang’s 
proposed to sell $4 tickets at $2 
plus tax and a service fee. That 
is, admission, with a face value of 
$4, would be sold for a total of 
$2.88. Of that amount, $2 would 
go to the management of the show, 
40c, would be the tax on the ticket 
price, 40c, would be a service fee 
for the agency and the final 8c 
would be the tax on the latter fee. 
The agency planned not to adver- 
tise the titles of cutrating shows, 
so the regular b.o. sale wouldn't 
be undercut, but would have 
tickets available for patrons going 
to the office to make purchases in 
person. Reduced-scale seats would 
be available in advance. 


The cutrate arrangement would 
naturally not be used for hit shows. 
But for lower-grossing productions, 
such as have used two-for-ones in 
recent seasons, the Leblang setup 
might be preferable. One advan- 
tage over the “twofer”’ gimmick 
would be that the official cutrates 
would be much less likely to arouse 
resentment on the part of full-price 
patrons, since it would be a simple 
matter to hold the better locations 
for regular-scale playgoers and dis- 
tribute the. side and rear seats 
through cutrates. Also, it’s figured, 
it would be easier to regulate the 
flow of reduced-price seats through 
the various nights of the week. 


Shows which were figured possi- 
ble participants in the Leblang 
cutrate setup included “Lace on 
Her Petticoat,” “Barefoot in 
Athens,” “Diamond Lil,” “Glad 
Tidings,” “Love and Let Love,” 
“Music in the Air,” “Seventeen,” 
“The Number” and “Tree Grows 
in Brooklyn.” I” »wever, it’s ques- 
tionable if any productions playing 
Shubert houses would have been 
included, as there might have been 
difficulty about allotments, since 
the Shuberts customarily control 
tickets of shows in their theatres. 


First Vancouver Stock 


Season in 20 Years 
Vancouver, Nov. 27. 
A full winter season of legit is 
being offered here for the first 
time in 20 years by Thor Arngrim 
and Stuart Baker, operators of the 
Totem Theatre. An offshoot of 
the Totem Summer Theatre, which 
launched an eight-week season this 
past summer ,the group plans a 24- 
week season of arena productions. 
“Biography,” which preemed last 
week (19), will be followed by 
“The Voice of the Turtle.” 




















Theodore Pratt 
urges 


Give the Author Top 
Billing, It May Even 
Help the B.O. 


* * * 
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SCULLY’S SCRAPBOOK 


By Frank Scully 
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Rose Bowl, Nov. 24. 

Jack Benny’s skit on “Saturday’s Hero,” followed the next day by 10 
top college prexies indicating they were going to do something about 
deemphasizing college football, reminded me of a piece which Liberty 
ran 15 years ago. It was called “Stumblebacks” and the thesis was you 
didn’t have to be a halfwit to be a halfback but if you were a halfback 
long enough you would be a halfwit. ry 

It caused a tremendous stir at the time and brought Liberty an ava- 
lanche of mail pro and con. One of the case-histories presumed he was 
libeled and was all for suing, until cooler heads pointed out that such 
a procedure might lead to direct testimony and cross examination, thus 
proving the very contention of the original author’s theme. 

Somebody suggested that a ghost be hired to write a short story 


! which, when published, would prove that this particular player couldn’t 


possibly be among the suspects. 
the werld safe for hypocrisy. 
Since then, of course, headgears have been made of sterner stuff, but 
it’s still a matter of a fast and smaller back driving his head against 
giant linemen, thereby reducing the trauma better but hardly elim- 
inating the hazard entirely. 

The common complaint against boxing that, worse than brutalizing 
men, it reduces all too many of them to stumblebums can be multiplied 
many times if applied to football. This slug-nutty condition is obvi- 
ously an induced lesion and can be observed by any young fighter if he 
will look around him in a gym and watch the sort of character that 
Red Skelton has immortalized on radio and TV. 

But boxers live in a profit-motivated society and feel they have to 
take the sort of work they can get. Gene Tunney lived in perpetual 
fear that a blow would jar his fine brain out of line and leave him with 
an. incurable psychosis. As soon as he made his millions he got out— 
but fast. 

Football, however, cannot be justified on the same grounds. Colleges 
are endowed to glorify the mind, not to corrupt youth with circuitous 
bribes so that old grads may then enjoy the spectacle of lovely young 
brains being reduced to palsy. 

The platoon system has reduced these hazards to a degree but the 
system has added to the overhead as well. Coaches may be more 
careful than they used to be about injured players, and so today we 
may not see as many players suddenly running down a frat house hall 
and making flying tackles at fraternity brothers. One such player I 
knew in the old days put his knee out of commission so completely 
that a croaker had to pump an appalling amount of dope into it, to make 
it possible for him to play at all, just as was done to John Derek’s 
shoulder in “Saturday’s Hero.” But he has carried a limp for the rest 
of. his life, 


I think this was done, thereby making 


Adios, Non Pros 


Reforms, I fear, will by pass this phase of this multi-million-dollar 
college game and strive to effect some sort of compromise between the 
old amateur spirit and the capitalist economy. Some may even suggest 
that the professional formula be candidly applied on a more modest 
scale to college football. 

As the first pro ever turned out by Columbia I am afraid I’m the last 
man to object to such a homeopathic reform. In my youth I belonged 
to the romantic school myself. When I was 17 I played three basket- 
ball games in one day. The first was strictly pour le sport. So, in fact, 
was the second. But the night game was with semi-pros, which put 
me in the class with Jim Thorpe, though hardly up to his eminence in 
income, These athletic excesses broke me up completely by the time 
I went to college, but I hadn’t learned my lesson even so. 

In fact, in certain circles I’m credited with having done more to bring 
football back to Columbia through the power of the press than any 
one man. Morningside Heights had been without this sport for 10 
years. In the first season, after its restoration, the Lions played five 
games and won all five. But I was the only guy who made any money 
out of it. I ended the season $385 to the good, which proved to me 
even then that the pen might not have been mightier than the halfback 
but it paid better. 

Twenty Yzars A-Growing 


Twenty years later I went to a banquet held in honor of latter-day 
football stars. I was surprised at how few of the old timers were at 
the top table. Those gathered at the speakers’ table were the no- 
bodies of 20 years before. They were M. Lincoln Schuster, president 
of Simon &. Schuster; Oscar Hammerstein, 2d; Morrie Ryskind, co- 
author of the Pulitzer prize-winning play, “Of Thee I Sing”; Merryle 
Stanley Rukeyser, the Hearst economist, and George E. Sokolsky, the 
Brisbane of our era. 2 

I discreetly asked what had happened to the football heroes of our 
day. I was informed that those who hadn’t been killed in World War I 
had come out pretty badly in the main, and it was obvious that they 
had not gone on from football heroes to captains of industry. the sei-. 
ences or the professions. 

The Big Red Team Goes West 

A few years before I had run into Charlie Barrett in Tucson. Hee 
had been All-Anierican quarterback at Cornell and captain of the 1916 
undefeated team. By the time we met T. B. bacilli and their antibodies 
were using his body as a football field. He told me that six members 
of that championship team had also broken down in health. “But, I 
guess,” he said philosophically, ‘that’s better than spending the rest of 
their lives walking on their heels.” 

On the Coast I ran into an even more pathetic case. This one started 
out as a brilliant student as well as a brilliant athlete, but by his 
senior year he had skidded so far that it was impossible to graduate 
him. They added him to the coaching staff and for 12 years he tried 
2 pick up what few points he needed to get a degree. He never made 
t. 

I also got the story of a little back who was playing safety for a small 
college in a game against a team destined for the Rose Bowl. All aft- 
ernoon the: little guy was taken out by big, tough linemen. He lasted 
out the game but never played another. 


Why Indeed? 

Years later he could be found on a Sunday afternoon in the city 
park playing with kids and getting bawled out for lousing up their 
formations. The authorities never bothered him. They looked on him 
as a stumbleback, but otherwise harmless, and since this sort of thing 
gave him pleasure why should they take it away from him? 

Since then football crowds have become larger, and so, too, have the 
carbuncles of corruption. Lancing these may ease the pain, just as 
cutting that cancer off Jim Thorpe’s lip has eased his pain. But 
gamblers are crawling all over the place like microbes, and old grads 
are acting as procurers in the process of corrupting the youth of the 
land in order to make a Saturday killing. e 

What has been disclosed in the trials of basketball players and the 
cribbings at West Point merely touch the surface of this evil. 

Efforts to blow down “Saturday’s Hero” by exposing the fact that the 
producer, years before, had discovered that Communism was a two-way 
street and had walked in and out of it may becloud the issue a little, 
but it is good news to know that despite picket lines here and there 
the picture has done supremely well at the boxoffice. 

It was spotty in the first-runs on the Coast but was a smash in the 
middlewest and did okay in the south, Even where it had tough going 
in the first runs, it picked up and did much better in the second-runs 
and nabes, ; 

This is the best way to stop the stampede in the direction of-blacke 











lists and more pictures like it is what America needs, not fewer. 
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VARIETY 





David Brill, indie film distribu- 
tor, a patient at Roosevelt Hospital 
with ulcers. 

Writer-manager Herman Tim- 
berg, Sr., back at his office after 
minor surgery. 

British femcee-bandleader Ivy 
Benson back to London after a 
U. S. quickie holiday. 

Linda Babits, 10-year-old daugh- 
ter of nitery publicist Seth Babits, 
piano-recitals at West Point, N. Y., 
Dec. 6. 

Miami Beach hotelier Walter 
Jacobs (Lord Tarleton) flying up 
for a Sat. nite stint with Robert Q. 
Lewis’ TV show. 

Columnist Alice Hughes in 
Lenox Hill hosp as result of a care- 
less cabbie starting before her taxi 
doer was shuttered. 

Horace McMahon back in town 
after 15-city p.a. tour in behalf of 
Paramount’s “Detective Story,” in 
which he is featured. 

Not generally known that Mau- 
rice Chevalier now has his U. S. 
visa and can enter the country 
whenever he chooses. 

CBS prexy Frank Stanton 
pressed some tape-recorded plat- 
ters of the Jack Benny dinner as 
a surprise souvenir to VIPs. 

Mort Nusbaum, WHAM, Roch- 
ester, N. Y., disk jockey, feted Tin 
Pan Alleyites Saturday (24) at a 


Barbera (fifth grade) played an ex- 
tra in “Aaron Slick,” at Par, and 
was quite ny arg ey when her 
director-father had to cut out one 
of the two scenes in which she ap- 
peared. Claude, Jr. (ex-VARIETY, 
as is. Claude, Sr.) is currently sta- 
tioned at Oahu. 





Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 
Audrey Davenport bedded by flu. 
Joe Westreich to Germany for 
six weeks. 
Hazel Scott and Jaden Wong on 
same bill at Drap d‘Or. 
Juliette Greco singing at Car- 
rere for Princess Margaret. 
“Respectful Prostitute” will not 
hit the screen; project shelved, 
probably for good. 
Keith Trevor on management 
committee of the ball for Princess 
Margaret at the Cercle Interallie. 
Mrs. George Weltner shopping 
in Paris while husband, Par for- 
eign topper, is in Rome with John 
B. Nathan.” 
Frank Freeman of American 
Broadcasting Co. doing lots of 
work for Economic Cooperation 
Administration. 
George Henri Clouzot, director 
of “Salaire de la Peur,’ running 
short of coin after a third of the 
pic was completed. 
Anglo-American Press Assn. to 
hold annual ball at the George V 
Dec, 10, substituting dance in place 
of usual dinner so femmes can be 
asked. 
French censor board extremely 
touchy about Near East and Mos- 





cocktailery at the Park Sheraton 
Hotel. 


Anatole Litvak, producer-direc- 
tor of 26th-Fox’s “Decision Before 
Dawn,” in from the Coast to hypo 
the film’s preem at the Rivoli next 
month. 
“Life of Luigi” scripter-director 
Mac Benoff in and out of town on a 
week's quickie from Hollywood, to 
huddle Phil Silvers on a new radio- 
TV series. 
RCA prexy Frank M. Folsom 
back from a Chi quickie to visit 
the trade and stir up some pre- 
Xmas excitement with the top RCA 
customers. 
Mrs. Jack (Fifi) Hylton bringing 
their children over for the mid- 
winter holidays in N. Y. now that 
the London producer has a perma- 
nent Gotham apartment. 
The I. B. (Ike) Levys (Rita) will 
spend New Year's in Paris, en 
route to Vienna (vidpix deal), and 
Casablanca for some _ sunshine. 
Back in three weeks after Jan. 1. 
Jerry Horwin,  scripter-agent- 
laywright, chipped an_ ankle 
one when he tripped over some 
object on the sidewalk and has to 
remain in repose an entire week. 

RCA board chairman General 

David Sarnoff flew in from L. A. 

over the weekend, one of the few 

times he took to the air, as he 
always prefers the rest of a train. 


Robert T. Kane, who married! and Club Esquire, Wildwood, N. J.) 


lem matters, passed the buck for 
two March of Time shorts, “For- 
mosa” and “Iran,” to the Foreign 
Affairs Ministry after adjudging 
themselves “incompetent.” 


e + 
Philadelphia 

By Jerry Gaghan 
“Sherry O’Brien, WDAS sports- 
caster, begins his 23d year on the 
air, Dec. 1. 
Metopera launched its season 
(20) with “Aida.” Academy of Mu- 
sic was sold out long before cur- 
tain. 
Al Morgan, currently at Chub- 
by’s, is moving the family to New 
York, because of his TV commit- 
ments. 
Sidney Bechet, winding up four- 
week run at Rendezvous (24), said 
it was his farewell appearance in 
Philly. 

As result of population rise in 
1950 census, Pennsylvania State 
Liquor Control Board will make 
available 155 new licenses. 

Robert Q. Lewis receives Phila- 
delphia Guild of Advertising Men’s 
annual award, at dinner in Belle- 
vue-Stratford today (Wed.). 
Buddy Greco fan club staged 
show and dance at Town Hall (25) 
with Greco and Betty Clooney as 
the guest stars, for cancer fund. 

Issy Bushkoff, local cafe man 
(New Town Tavern, Delair, N. J 


one of the White Sisters (the late| has bought into the Sugar Hill, 
20th Century-Fox Film prexy Sid | Broadway spot. 


Kent married the other), planning 
to produce vidpix in Paris andes 


Rome. 


John Boles sailed on the Queen 
Elizabeth enroute to Barcelona, 





Portland, Ore. 


By Ray Feves 
“Iee Cycles of 1952” set for 


where he'll costar in the Danziger Portland Arena next month. 


Bros., production of “Babes in Bag- 


Paul Gilbert completed two 


dad.” Also sailing was couturier| weeks at Clover with Paula Wray 


Jacques Fath. 
Dick Joseph, travel 


editor of 
Esquire mag, and Sir Ernest Fisk, | orch 


also on bill. 
Stan Kenton and his 40-piece 
in concert at Auditorium 


managing director of Electrical & | Monday (26). 2 


Musical Industries, Ltd., in from 


Merman-Price Productions will 


Europe yesterday (Tues.) on the| film “Each Bright River” here next 


Queen Elizabeth. 


Music publisher Larry Spier 


July with UA releasing. 
Jack Matlack, J. J. Parker Thea- 


(who also inherited his mother’s | tres exec, back at his desk after 
Hortense Spier, Inc.’s cake and pie | 4 week's biz trip in N. Y. 


business, which services many mid- 


“Bend of the River,” filmed here 


town eateries, hotels, etc.) sent out | by UI last summer, will have its 


165 pumpkin pies for Thanksgiving. | World preem at J. 


J. Parker’s 


Abe Burrows brags that his 11- | Broadway house in January. 


year-old Jim “already has made the 


Sadler’s Wells Theatre Ballet in 


. at Auditorium for three nites and 
a ange = A. Rw a a matinee last weekend. Extreme- 
ae one of a school chorus for the ly heavy advance for the sellout. 


ghoral group with “Carmen.” 


Indie producer David E. Rose in 
(Wed) follow. | Carly in December to open. legit 


from London tod 


ing editing on his latest, “Saturday | cent Price 


Todd Andrews in “Mr. Roberts” 
set for the Mayfair Theatr: Stage 


season here. Marsha Hunt and Vin- 
in “Cocktail Party” 
Xmas. 


Island,” partially shot in England. | inked to follow about 


He hops to the Coast tomorrow. 


Linda Darnell, pic’s star, due in 
from London tomorrow for two 


weeks. 

Former Paris, London and New 
York bandieader Billy Arnold, now 
a successful Paterson boniface, giv- 





Chicago 
Dinner given last week for ail- 


ing agent Jack Block. 
Otto Preminger in for monthly 


ing his 20-year-old-daughter, Bob- | °°. °f “Moon is Blue.” 


bazene, in marriage a couple of 
weeks hence. She was born in 
Cannes, France, while he was the 
maestro at the Casino there. 


Last Wednesday was Paramount 


Ezra Stone and wife in for sev- 
eral days of sightseeing. 

Arthur Willi, RKO talent scout, 
in town on midwest talent search. 

Hal Block, teevee comedian- 


day in Toots Shor’s: (1) a 25th an- writer, in town for the holiday 


niversary luncheon saluti the 
theatre’s managing director Robert 
M. Weitman, and (2) a -theatre 
supper for Tony Martin in honor 
of “Two Tickets to Broadway” 
(RKO), currently at the Par. 


The Claude Binyons’ 10-year-old | Hospital. 


weekend. 

Bunita Braaten now understudy 
to Iris Burton, dancing lead of 
“Gentlemen Prefer Blondes.” 
Janice Kingslow, former lead 
in “Anna Lucasta” here, has taken 
over the flack duties for Provident 
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London 


‘Larry Adler on a month’s trip 
to Korea to entertain troops. 


stag dinner tonight (Wed.) to elect 
new officers and crew. 

Helena Bliss in town to take over 
next month from Patricia Morison 
as the femme lead in “Kiss Me, 
Kate.” 

Dennis Price off to N. Y. to 
play opposite Rosalind Russell in 
the touring company of “Bell, 
Book and Candle.” 


Joan. Rice, who plays Maid 
Marion in Walt Disney’s “Robin 
Hood,” crowned “Miss Press Clip- 
— of 1951” at a London press 
all, 


Annamary Dickey opens at the 
Empress Club Nev. 29 for a two- 
week stint. Will be followed by Sue 
Carson, who stays on until New 
Year’s Eve. 

Peter Grant, who plays Lieut. 
Cable in “South Pacific,” injured 
his thumb on the stage, which ne- 
cessitated five stitches during the 
intermission. 


Julie Wilson on a 24-hour hop 
to Paris to select gowns for her 
new Jack Hylton musical, “Bet 
Your Life,” which opens out-of- 
town early next month. 


Eric Waite and Alice Farrar 
started rehearsals on Claude Lang- 
don’s blades panto, “‘Puss. In Boots 
orn Ice,” which opens at the Em- 
press Hall in December. 


Fred Russell, father of Val Par- 
nell, who recently announced-his 
intention of resigning the presi- 
dency of the Variety Artists Fed- 
eration, has been persuaded to re- 
tain office. 

Max Schlesinger, who came 
from South Africa for the Com- 
mand Performance, sailed on the 
Elizabeth for N. Y. Also on board 
were Jerome Whyte and Collie 
Knox, London radio critic. 

The three Warner brothers, 
Harry M., Jack L., and Albert, 
presented Princess Elizabeth with 
a specially inscribed 16m print of 
the Technicolor featurette, ‘““Neigh- 
bor Next Door,” which covers 
much of the territory traversed 
during the recent Royal tour. 


Memphis 


By Matty Brescia 

Shep Fields and crew move into 
Peabody Hotel’s Skyway for three 
weeks. 

Downtown theatre biz lukewarm, 
but “Quo Vadis” at Loew’s State 
doing boff. 

Sportscaster George Mooney will 
journey to Dallas next week to air 
the state final high school grid 
Classics over Texas State Network. 

Silver Slipper nitery reports 
good biz with burley dancer Tiza 
and her water act. Woody Herman 
played to SRO last week in a one- 
nighter. 

Warney Ryhl orch booked into 
Claridge Hotel’s swank Balinese 
Room, with Dick Hill. and Tex 
Cromer headlining floorshow for 
next two weeks. 

Hank Slavick, skipper of WMCT, 
Memphis’ only TV outlet, in a rhu- 
barb with Dean Lewis of Vander- 
bilt U. over being nixed in televis- 
ing the Ole Miss-Vandy game here 
on Saturday (24). 

Mike McGee, radio ed and occa- 
sional amusements scribe of The 
Commercial Appeal ayem daily, 
was elected prexy of the Real Es- 
tate Editors of America, another of 
his newspaper chores here. Inci- 
dentally, McGee will take over as 
VARIETY mugg, beginning Dec. 1. 


Pittsburgh 
By Hal Cohen ! 
Gigi Perreau comes in Friday 
(30) to plug her three new UI pix. 
First Drama Quartet was sell- 
out at Mosque Saturday night (24). 
Mary March in town beating 
ome for Jose Greco Spanish bal- 
et. 
Copa boss Lenny Litman knocked 
= of action for a week with the 





u. 

Chris Tremayne replaced Jackie 
Gordon at Carnival Lounge for 
month’s stay. 

Eva May Neison, former stude at 
Playhouse School, joined commu- 
nity theatre’s boxoffice. 

Bill Finkel and Jack Kalmenson 
co-chairmen of annual Variety 
Club banquet, Jan. 20. 

Fifi D’Orsay’s husband, Ricky La- 
Ricos, came on from Hollywood to 
join her at Monte Carlo. 

Bobbie Parker, wife of Casino 
treasurer Sam Goldberg, quitting 
the — wheel for nitery work. 

Johnny Harris up to Montreal to 
spend Thanksgiving with his wife, 
Donna Atwood, there in “Ice Ca- 
pades.” 

Maurice Rocco headlining Carou- 
sel with Sonny Sands, Jackie Hel- 
ler, Margie Duncan and Wally Wan- 
ger girls, 





Jackie Dodge, WDTV account 
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Suburban Hospital after mysteri- 

ous collapse. as 

Two Tech drama grads, Louis 

Edmonds, and Norman’ Keats, in 

“Darkness at Noon” with Edward 
binson. 


Scotland 


By Gordon Irving 
Allan MacRitchie, Scot singer, 
touring smaller spots in Scotland. 
Aberdeen magistrates denied the 
oa of cinemas for Sunday open- 
ngs. 
Albert Burdon to be chief comic 
in “Puss in Boots,” at King’s, Edin- 
burgh. 
Duncan Macrae to London for 
filming in “What Say They,” new 
Bridle pic. 
Wilfred Pickles celebrating 200th 
birthday of his program “Have a 
Go” at Dunfermline, Fife. 
Citizens Theatre to stage “Fallen 
Angels,” by Noel Coward, with 
Lally Bowers as guest star. 
Noele Gordon, former principal 
in British production of “Briga- 
doon,”’in vaude at Empire, Glas- 


Variety Club (Tent 36) holding a| G. Ro 





gow. 
New Scot comedy, “Highland 
Fling,” by Lindsay Galloway, 


preemed at Exchange Theatre, Kil- 
marnock. 

King’s Theatre, Edinburgh, re- 
opening Dec. 14, after being shut- 
tered for 10 months for structural 
alterations. 


_ Minneapolis 
By Les Rees 

Nellie Lutcher into St. 
Flame. : 
Johnny Hodges underlined for 
St. Paul “Flame. 
Edyth Bush Little Theatre hold- 
ing over “Harvey.” } 
Yehudi Menuhin soloist with 
Minneapolis Symphony. 
Hotel Radisson Flame Room 
holding over Kitty Kallen. 
New Red Feather nitery open- 
ing with stripper June March as 
topper headline attraction. 
Fredric Schader, ex-VARIETY 
mugg, in ahead of “Guys and 
Dolls” behind Sam Weller. 

Hotel Nicollet Minnesota Ter- 
race has Al Morgan and Consolo 
& Melba with Cecil Golly orch. 

George Dewey Washington, 76- 
year-old Negro singer, back at 
Curly’s after eight-day hospital) 
siege. 

In addition to “Guys and Dolls,” 
Lyceum November and December 
bookings include London Opera 
Co. in “Carmen,” Fredric March 
and Florence Eldridge in “Autumn 
Garden,” Theatre Ballet and “The 
Cocktail Party,” the last-named 
opening Dec. 30 


Miami Beach 
By Larry Solloway 

Zenith Sisters opened at Saxony. 

Phil Brito into Sans Souci Blue 
Sails Room. 

Bill Jordan tees off annual run 
at Bar of Music, Dec. 4. 

Tommy Dorsey passed through 
here on way to South American 
(Brazil) dates. 

The Barney (Paramount) Bala- 
bans preem-week guests at the 
Lord Tarleton. 

N. Y. Herald Trib columnist Hy 
Gardner at the Saxony for early 
season nite life glimpse. 

Jewél Box, with Jackie Maye 
heading up the femme impersona- 
a contingent, opened to healthy 
iz. 

Jerome Courtland will head 
“Barefoot Mailman” company con- 
tingent for preem Friday (30) at 
Wometco key theatres in area. 

Mother Kelly’s reopens tomor- 
row (Thurs.) with Bobby Ramsen 
filling comedy spot. Pat Morris- 
sey returns on long contract in 
feature slot, with Arne Barnett 
Trio added. 

Walter Winchell and Arthur 
Godfrey awarded life-membership 
in Miami Beach’s two municipal 
golf courses by city council, which 
also marked the duo of sun-seeking 


Paul 





regulars as “cliy’s biggest 
boosters.” 
— Dallas 
By Bill Barker 


Matty Brescia, Liberty net’s new 
press chief, trained home to Mem- 
phis for Thanksgiving. 

Ballerina Alexandra Danilova 
apartment-hunting. Terper will 
teach here through May, ’52. 

William C. Gering, 20th-Fox 
exec, in for COMPO banquet tossed 
for “Movietime in Texas” film 
salesmen. 

Colleen Kay Hutchins (‘Miss 
America”), here for a family re- 
union, was an eye-and-ear special 
via WFAA-TV 


Fair Auditorium manager, skied to 
Coast to 0.0. “The King and I” as 
a yy ‘52 State Fair offering. 
illi Schmidt, managing director 
ing his U. S. tour to view Poa 





exec, in critical condition at City | Sainted, 


Charles R. "Meeker, Jr., State ' 


of Berlin’s Schiller Theatre, break- 


Wednesday, November 28,1951 _ 


Te ees Taylor planed in from 


we Roach, Jr., returned from 


‘Bill and G 
Px “5 race Bradley in 
Marie Wilson and Bob Fallon to 


= Dec. 14. * 

ny Martin urned f * 

ern personals. seats out 
Jack, Sherri 


joined Li 
Chiaplin agency. = ae 


Bill Bowers in hospital for a 
ae 3 iter OK sefe h 
alter O’Keefe hospitaliz 
Fx trouble. 3 lanes 
Ya Popes celebrated i 
ves ies anni. cid 

arvin r to St. Louis . 
tend his mother’s funeral. _™ 
Broderick Crawford in after 
three months of personals. 
Jack Dempsey made reservations 
at Mayo Clinic in Rochester, Minn. 

Richard Arlen and Laura Elliott 
planed to Chi for personal appear- 
ances. 

George Jessel will emcee Holly- 
wood preem of 20th-Fox’s “Fixed 
Bayonets.” “ 

Alan LeMay left for Korea to 
round up material for Republic’s 
“Flight Nurse.” 

Film biggies tossed going-away 
party for Leon S. Snider, Aussie 
theatre circuit owner. 

Bob Hawk heading for Caribbean 
area to privide holiday entertain- 
ment at military bases. 

Michael Wilding in from Lon- 
don as house guest of Stewart 
Granger and Jean Simmons. 

Jane Greer was hostess at L.A. 
Chamber of Commerce breakfast 
honoring 24 wounded Korean vets. 

Norman Panama and Melvin 
Frank to Washington for research 
wont on Metro’s “Eagle on His 

ap.” 

Leo Durocher feted at Friars 
Club dinner, with George Jessel as 
roastmaster and 300 Hollywoodites 
sitting in. 

Gunther Lessing to Washington 
as member of State Dept.’s Na- 
tional Advisory Committee on In- 
formation. 

Keenan Wynn’s troupe provided 
Thanksgiving Day entertainment 
for Korean vets at Travis Air 
Force Base. 


Frankfurt 


By George F. Gaal 


New gambling casino opened in 
Aachen. 





are now touring Germany. 

German press still playing up 
Jane Russell’s recent one-day visit 
here. 

Paramount’s “Samson and Deli- 
lah” doing boff biz despite gen- 
eral pan by crix. 

Andrew Marton due in Germany 
late this month to do. exterior 
shots for Metro’s “Autobahn.” | 

Geza Radvanyi’s Hungarian pic, 
“Somewhere in Europe,” released 
for Germany by Nordmark Film. 
Biz is not so good. 

Eric Pommer shooting exteriors 
for “Night on the Roads,” his first 
postwar German pic. Rudolf 
Jugert is directing. 

Hans Albers and Cecile Aubrey 
starrer “Bluebeard,” a German- 
French co-produced pic, doing 
good biz since its October release. 


Ottawa 


Lefty Frizzell and “Grand Ole 
Opry” at Coliseum Nov. 30. 3 
_ Fairmount Club doing capacity 
with Val Eddy, Catherine Chang. 

Four Top Notes following Jack 
— into top billing at Gatineau 

ub. 

George Shearing Quintet and 
—_ Eckstine at Coliseum for one- 
niter. 

Metropolitan Opera into Capitol 
with “Fledermaus” (“The Bat’ in 
English. 

Bert Mitford (Enterprises), To- 
ronto talent booker, in town on 
way to Maritimes. 

Lack of office space for govern- 
ment departments is shuttering 
the Playhouse, small legiter 
Auditorium building. Dept. of Re- 
sources moves in Dec. 3. 


Washington 


By Florence S. Lowe 
Bill (Hopalong) Boyd a quickie 
= B Jr., in town for 
i) arrymore, Jr., ir 
a few days to build his “Big Night 


pic. ; 

Billy Williams, on fortnight’s 
leave from the Sid Caesar. TVer, 
a click at Blue Mirror. 

Broadway: director ‘Margaret 
Webster due in at.week’s end to 
give a reading of Shakespeare at 


Library of Con 
Acting MPAA prexy 


O’Hara hosted a_ luncheon past 

week in honor of Sir Henry French 

and Reginald Baker, toppers of the 
rs’ Assn 
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HARVEY B. DAY 


Harvey Benjamin Day, 175, for- 
mer eastern production representa- 
tive for Jules nog Productions, 
























died in New York Nov. 24. Day 
entered the film business in 1912 
with the George Kleine Film Ex- 
change. In 1914, he opened the 
first Fox film exchanges in Pitts- 
burgh and Cleveland. 

Day established his own film 
exchange in 1918, selling it two 
vears later to become sales man- 
ager for. International Newsreel. 
He later became sales manager of 
Educational Films, Inc., and in 1932 
he was sales manager and veepee 
of Terry-Toons, cartoon subjects. 
Day was named eastern production 
rep for Constance Bennett Produc- 
tions in 1945 and for Levey the fol- 
lowing year. : : 
His wife, son and sister survive. 





CHARLES F. TRURAN 
Charles F. Truran, 54, w.k. west- 
ern Pennsylvania film ~exhibitor, 
died in Meadville, Pa., recently. 
Truran entered ‘the theatre busi- 
ness in Meadville in 1926 as man- 
ager of the Academy. Later he 
joined the ‘Universal theatre chain 
in St. Joseph, Mo., the Altoona, 
Pa., theatres'‘and the WB circuit, 
returning to Meadville in 1931 as 
manager of the Park. Subsequently 
he ran the Meade there as manag- 
ing director of the Meadville Park 
Theatre Corp., until poor health 
forced his retirement in 1945. 

He leaves his wife and a son, 
Charles Truran, Jr., salesman for 
National Screen Service in Pitts- 
burgh. 





LOU SKUCE 

Lou Skuce, 65, cartoonist and 
playwright, died in Toronto Nov. 
20. One of his best known plays 
was “Bill of 13.” He was also 
known for his cartoonograph, a 
device which simultaneously 
projected onto a screen from the 
floor of a theatre the drawings 
he turned out on his board. 
Skuce appeared several times at 
the Adelphi Theatre, London, Roxy 
Theatre, N. Y., and many Cana- 
dian spots. He was chairman of 





the Toronto chapter of the Ameri- 


can Guild of Variety Artists at 
time of his death. 

Surviving are his wife, a son, 
three daughters and a brother. 


TOWNSEND MARTIN * 
Townsend Martin, 55, film 
scenarist and playwright, died in 
New York, Nov. 22. Among his 
films - were those that starred 
Gloria Swanson, Richard Dix, 





He had a Broadway success in “A 
Most Immoral Lady,” produced by 
— Dwight Deere Wiman in 


With Wiman, Martin founded 
the Film Guild, a theatre and mo- 
tion picture enterprise, in 1924. 
Later he was_ supervisor for 
Famous Players and acted briefly 
in films. 





JACKIE HUNTER 

Jackie Hunter, 50, stage afid film 
comedian in Britain, died Nov. 21 
in London. Hunter, Canadian- 
born, had been a drummer who 
played with Paul Whiteman’s orch 
before leaving for England in 1934. 
He was with several orchs there 
until he switched to radio, legit 
and films. He also toured England 
as a vaude act. 

His wife survives. 


VICTOR V. BELL 

Victor V. Bell, 40, v.p. in charge 
of radio and TV for Gillham Ad- 
vertising Agency, died in Salt Lake 
City Nov. 20, of a cerebral hemor- 
or a Before joining Gillham = 

, he was program director a 

KUTA, ABC outlet, and then, 
flees erooueet at KSL, CBS af- 

ate. 
_He is survived by his wife and 
five children. 








DAVID N. GREEN 
David N. Green, 65, owner of 
the Beacon Theatre in Pittsburgh’s 
Squirrel Hill district, died Nov. 9 
has baat ie th yen ny en 
e ve manage- 
ment of his son, Ralph. 


Thomas Meighan and Bebe Daniels. |. 





For a time rg | 
the exhibition = field, Green th 








OBITUARIES 





been a w.k. tobacco broker in the 
tri-state area. . 





W. ALBERT LEE 


_ W. Albert Lee, 58, financier and 


owner-operator of KLEE, Houston, 


committed suicide in his Houston. 


mansion Nov. 23.. He had been in 
poor health and under treatment. 

Lee pioneered the first Houston 
television . outlet, KLEE, 
KPRC-TV, which was sold to the 
Houston Post. He also owned a 
group of hotels. 





WILLIAM JASPER TURNER 


William Jasper Turner, 32, radio 
entertainer, died of the effects of 
acute obesity in Reidsville, N. C., 
Turner, who weighed 
about 350 pounds, was billed as 


Nov. 23. 
“Mr. Five by Five.” 


In 1944-45 he appeared with 


“Grand Ole Opry,” NB radio 


show. 





MRS. EMMA CONROW 
Mrs. Emma Hutchinson. Conrow, 
79, retired dramatic monologist, 
died in Red iBank, N. J., Nov. 23. 


Her career spanned 40 years in 
theatres, colleges and hotels in the 


U. S. and Canada, 
Surviving are her husband, three 
sons and two daughters. 


MRS. DORA SHUBERT WOLF 


Mrs. Dora Shubert Wolf, secre- 
tary-treasurer of the Shubert Foun- 
ro- 
ied 


dation and sister of theatrical 
ducers Lee and J. J. Shubert, 
in New York Nov. 24. 


Surviving besides her brothers 


are her husband and a daughter. 


GINA PINNERA 
Gina Pinnera, 53, 





cert was at Town Hall, N, Y., 
1948. 
A sister survives. 


HAROLD BLUMENTHAL 
Harold Blumenthal, 51, motion 


pic theatre exec, died in Passaic, 


N. J., Nov. 20. 


He was an official of the Simon 


Fabian Theatre Enterprises, chain 


IN FOND REMEMBRANCE 


WILLIAM FREDERICK PETERS 


(December 1st, 1938) 


He could read music—He could write music 
He could orchestrate, and was a wonderful Conductor 


His Devoted Wife, Mrs. William Frederick Peters 





of indie houses in New York and 


New Jersey. 


PHILLIP DAVIS 





Phillip Davis, 75, pioneer docu- 
producer, died in 


mentary film 
Boston Noy. 20. 


now 


concert so- 
prano, died in New York Nov. 21. 
She made her debut at Carnegie 


Hall, N. Y., in 1928. Her last con-| Wory there. 


burgh, died in Weston, W. Va., 
Nov. 18. - 





Murray Boggs, 37, newscaster on 
KFAC, Los Angeles, died there 
de 17 after an abdominal opera- 

on. 


Mother, 86, of Bert Jaslow, of 
Universal Artists Bureau, died in 
New York Nov. 18. 





Wife, 64, of Bruce Barton, ad- 
vertising exec, died in New York 
Nov. 20. 





Father, 74, of Chappie Lewis, 
member of the Lewis & Van dance 
team, died in Philadelphia, Nov. 18. 





Ray McPartlin, 52, TV columnist 
of the Boston Globe, died Nov. 26 
in Boston. 





ist, died in. Chicago Nov. 20. 





MARRIAGES 


Betty Melville to Alex Stott, 
Coatdyke, near Glasgow, Nov. 20. 
She’s stage soubrette; he’s w.k. 
football player. 


_ Peggy Dow to Walter H. Helme- 
rich 3d, Athens, Tenn., Nov. 24. 
Bride is a screen actress. 

Jacqueline Eisenberg to Eugene 
W. Moss, North Bergen, N. J., Nov. 
20. Bride is with Lester Harrison 
ad agency; groom is with WOR, 
N. Y., ad-promotion department. 
_Anne Jeffreys to Robert Ster- 
ling, New York, Nov. 21. Bride is 
singer-actress; he’s stage and 
screen actor. 

Gina Bachauer to Alex Sher- 
man, New York, Nov. 21. Bride is 
a concert pianist; he’s a British 
symphony orch conductor. 

Diana Newman to Leslie Bar- 
rett, New York, Nov. 22. Sh@s an 
actress; he’s an actor. 


Marjorie Lane to Larry Kepner, 
Jr., Pittsburgh, Nov. 24. Bride’s 
a singer; groom’s an engineer at 


Minna Parrish to Dick Fishell, 
Beverly Hills, Cal., Nov. 23. She’s 
an actress; he’s in product promo- 
tion. 

Marilyn Spurn to Merton Smith, 
Houston, Nov. 18. Groom is band- 
leader. 





BIRTHS 
Mr. and Mrs. Dean Martin, son, 
Santa Monica, Cal., Nov. 17. 
Father is of the Martin-Lewis 


comedy team. 


Mr. and Mrs. Warren Journay, 
daughter, Manchester, N. H., Nov. 
10. Father is general manager of 
WKBR there. 


Mr. and Mrs. Irving Townsend, 
daughter, New York, Nov. 18: Fa- 
ther is sales promotion manager 
of Columbia Records. 


Mr. and Mrs. Alastair Revie, 
daughter, Kilcreggan, Argyllshire, 
Scotland, Nov. 16. He’s Scot radio 
scribe and critic. 


._ Mr. and Mrs. Carmen Dragon, 
daughter, Hollywood, Nov. 21 
Father is orch leader. 


Mr. and Mrs. John Houseman, 


He was prexy of the National Hollywood, Nov. 21, Father is 


Motion Picture Bureau, Inc., fro 
1914 to 1940. 





ANDREW (CAP) TILLES| 


Andrew (Cap) Tilles, 86, sports- 
man-philanthropist and _ theatre- 
St. Louis Nov. 22. 


owner, died 
Tilles. partnered two other St. 
Louisans in building the American 
Theatre there. 

Sister survives. 





ABRAHAM SUSSM 
Abraham Sussman, 
for the Yiddish stage 
Philadelphia Nov. 24. 





Father, 77, of E. B. Radcliffe, 
icture editor 
nquirer, died 
Nov. 22 in Worcester, Mass. He 


drama and motion 
of the Cincinnati 


was a newspaperman in Birming 


ham and Detroit before entering 
-| banking 


business in Worcester. 
Survived also by a sister. 


 begee 71, of Leo Miller, man- 
agin 
and VARIETY mugg in Bridgeport, 
and Herbert M: Miller, mana 
editor of The Exhibitor, died Nov. 
20 in Norwalk, Conn. 








Robert H. Cain, 39, advertising 


exec, died in Dallas Nov. 19. He 

was an account exec for La 

a & Persons agency 
ere. . 


Father, 71, of Herbert M. Miller, 
editor of Emanuel film 


Goodman 
died in Norwalk, 





the Stars and Stripes, official Army 

fon Nee 20. newspaper, carried several stories 
a “ag, | sod. 106 shows. and thet thesp Be: 

Father of Bernie e shows an at these pa- 
musical director of DEN fa Bite" “‘pers' were ‘widely distributed in: 


od ht 
g 

“ ed in 
He was also 
tor of the old Jewish 


editor "bf Bridgeport Herald 


a producer at Metro. 


Mr. -and Mrs. Fred Eyman, 
daughter, Pittsburgh, Nov. 
Father and mother (Patrice Flynn) 
are in “Ice Capades.” 

Mr. and Mrs. John Bucci, son, 
Nov. 17, Pittsburgh. Mother was 
in 2 KDKA promotion depart- 
ment. 


Mr. and Mrs. Marvin Ackerman, 
son, Pittsburgh, Nov. 16. Father 
manages Copa nitery there. 

Mr. and Mrs. Frank Brescia, son, 
Pittsburgh, Nov. 15. Father was 
formerly with Dean Hudson orch. 

Mr. and Mrs. Jerry Hopper, 
daughter, Hollywood, Nov. 22. 
Father is a screen director. 

Mr. and Mrs. Newton Meltzer, 
daughter, New York, Nov. 25. Fa- 
ther is pic and TV scripter. 

Mr. and Mrs. Robert Pell, son, 
New York, Nov. 21. Father is for- 
mer Goldwyn foreign exec, now as- 


sociated with 16m color lab. 


Army Charges 


handling the kines to Korea, told 
Variety that there is great need 
for the promised shows. He ex- 
pressed hopes that the networks 
and sponsors would deliver the ma- 
terial, in accordance with the in- 
dustry’s pledge. The 16m kine- 
scopes are projected to the screen 
like ordinary motion pictures. 
McCarroll _ reiurned recently 
from a trfp to Korea. He said that 





Howard Wells, 77, concert pian- | 








Korea. As a result, soldiers asked 
when they would get the kine- 
scores. He pointed out that many 
+Aave never seen a television show. 

“Television film recordings could 
become an important supplement 
to the motion picture program in 
Korea,” said McCarroll. “About a 
year ago the various networks and 
some sponsors of television pro- 
grams indicated a desire to make 
the shows available to all armed 
services. Over a year has passed 
and little progress has been made. 


“A few programs have been 
turned over for use in Korea and 
for naval forces afloat, but unless 
a wide variety of television shows 
are made available, the effort will 
be poorly. received.” 


half-hour show is not sufficient for 
an entire evening for troops near 
the front lines, and that enough 
must be provided to keep the en- 
tertainment going for an hour-and- 
a-half or two hours. Thus, mate- 
rial must come in substantial quan- 
tity. 

What is required most of all, on 
the basis of servicemen’s taste, and 
what they are not getting, is the 
big, splashy variety shows like 
“Show of Shows” or the Milton 
Berle show. 


A number of top TV artists con- 
tacted the Army months ago and 
promised help in getting kines of 
their shows to the troops, but thus 
far none of this has been donated. 


General plans for cooperation by 
the networks, advertising agencies, 
and sponsors were agreed upon last 
June, when it was decided little 
could be done until after the sum- 
mer because the top shows were 
going off the air until fall. At that 
time, the Defense Dept. policy on 
commercials, was laid before the 
TV people and agreed upon by 
them. It declared in part: 

“Generally speaking .. . all ad- 
vertising, audible or visual, except 
a sponsor’s credit, will be deleted. 
That will eliminate programs where 
announcements are made before an 
advertising curtain or where a 
product, or advertising thereof, is 
displayed on the set. The sponsor's 
credit maybe either visual or spo- 
ken, and there is no objection to 
mention of the donation of the 
kinescope prints during the pro- 
gram itself or in publicity re- 
leases.” 

Understanding was that if a word 
or picture of a product should hap- 
pen to slip in very briefly, there 
wouldn’t be any fuss about it. In 
addition to the credits to the spon- 
sors at the beginning and end of 
each kine, credits were also pro- 
vided for the American Federation 
of Musicians and for Television 
Authority, which okayed the use 
of the music and talent for the 
shows. 

Kines were to be turned over to 
the Army and Air Force Motion 
Picture Service after they had been 
used all over the country here; new 
prints were not required. The spon- 
sors agreed to foot the bill for 
depleting commercials. 

Policy statement declared further: 

“Kinescopes of especial interest 


16.| to military personnel are musical 


and comedy shows, major sports 
events, such as championship fights, 
the World Series, big football 
games, etc. Early delivery of prints 
of such subjects would add mate- 
rially to the interest in such films 
by the men overseas.” 

First deliveries of kines was in 
September and the initial batch of 
subjects was flown to Korea in 
October. 

Following is a complete list of 
all that has been sent overseas to 
date. 

From CBS—Nine episodés of 
“Amos ’n’ Andy;” four Fay Emer- 
sons; six of “Suspense;” and six 
of “Man Against. Crime.” 

From NBC—Two “Hit Parades” 
and four August episodes of “Man- 
hunt.” In addition, NBC offered the 
first fall Texaco Star Show. The 
service was unable to accept be- 
cause Berle and his chief guest, 
Eddie Cantor, referred frequently 
to their products in their gags; thus 
ruling out the show under the De- 
fense Dept. regulations. However, 


even though the Sid Stone pitches 
would have to be deleted. 

From Tel-Radio—Two issues of a 
football show called “Touchdown.” 

This is all. 

Early in November, on ,McCar- 
roll’s return from Korea, he met 
in New York with reps of the major 
networks at NBC to urge a step-up 
in providing kines. Promises along 
these lines were made but, it is 
understood, refusal of the advertis- 
ing agencies to have the commer- 





—_— 


cials removed, have stymied the 
program. , ; 


He added that a 15-minute or | 


other Berle programs are desired, | p 


63. 


Femme Names 


Contiiued from page 2 


was being paid $7,500 for a few 
salvos with the head comic. Joan 
Bennett? That did it. 

To Lucille Ball it was a chal- 
lenge. A hoyden of the hippity- 
hop school and mistress of the 
comedy nuance, she cut a wide 
swath in pictures but never quite 
got over the hill in radio. Video 
was her oyster and with a pearl 
in it. She wasn’t wrong and now 
travels with the select. 

What now, little woman? 
were beginning to stir. 
they’re as willin’ as Barkis, the 
netmen began to move. Joan 
Davis, after a not too impressive 
kine for CBS, is being romanced 
by NBC for “Colgate Comedy 
Hour.” Judy Canova affixed her 
autograph to an NBC document. 
Ginger Rogers did likewise at CBS. 
Cass Daley has both NBC and CBS 
viewing for her favor. Eve Arden 
and Marie Wilson will soon be 
coming along on kine or film. 

The Femme Scribes 

The distaff also has its serious 
side and the ladies of the quill are 
very much on the double. The big 
three of the columning sorority— 
Louella Parsons, Sheilah Graham, 
Hedda Hopper—are being dangled 
at sponsors richly baited with all 
the glamour of Hollywood. Miss 
Graham has the upper hand here, 
having had a year of TV behind 
her and no longer an unknown 
quantity. Just now NBC has blue- 
printed for her a daytime strip in 
which she would remote her shows 
from the homes of the stars. LOP 
has been working feverishly for 
weeks to put together a program 
that would excite client interest. 
The pilot is said to be of such 
grandeur that it poses two prob- 
lems for her; can an advertiser af- 
ford it, and can she top her first 
one? Hopper is now out in the 
open market and the bait is being 
nibbled at. 

The eastern gals have had it 
their own way long enough, chorus 
the chit chatters, and they mean to 
give 'em some competition. It all 
helps to swing bigtime tele this 
way. 


| Pro-Nazi Tinge 


Continued from page 2 aaa 
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screenplay for the “Austria Film.” 
Over 2,000 entries were received, 
but none was adjudged worthy of 
a prize. Then Marboe and Rudolf 
Brunngraber took over as authors 
themselves. 

Director mentioned in current 
announcement is Wolfgang Liebe- 
neiner. He is a German with a 
rather lurid history of pro-Nazi film 
making. Among leading players 
mentioned are Werner Kraus and 
Paula Wessely, both of whom 
starred in violently anti-Semitic 
Nazi productions. Kraus, who stars 
in Vienna’s Burgtheatre, was 
forced to withdraw from guest 
performances in Berlin in face of 
riots earlier this year. Wessely 
played the lead in Josef Goebbeis’ 
production of “Homecoming,” 
which damned Jews and glorified 
the Hitler Reich. 

The whole cost of “Austria” is 
to be paid from the public treas- 
ury under supervision of the Min- 
istry of Education. But there will 


be many political hurdles to be 
surmounted first. 






New Acts 


Continued from page 4 


control it; it becomes too strident 
at .times. 

Miss Rogers’ treatment of 
“Hallelujah” and “Story of Love” 
is rather ordinary and lacking in 
originality. Her warbling of 
“Television’s Tough on Love” and 
a Caly ditty are sold much bet- 
ter. She needs to develop a style 
of her own before qualifying for 
better bookings. Gilb. 





HOLLINGSWORTH SISTERS (2) 
ance 

6 Mins. 

Gilded Cage, N. Y. 

- Hollingsworth Sisters are a pair 
of well-developed precision danc- 
ers whose routines have been in- 
fluenced by various types of bal- 
let. They're backgrounded by a 
lifesized male mannequin, and rou- 
tines revolve around girls’ efforts 
to get the male interested in them. 

There are some good terp mo- 
ments here for specialized situ- 
ations. The precision work is good 
and costumes are provocative. 





They can be used handily in pro- 
duction numbers. Jose. 


——— 
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